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ABSTRACT
T h is  d i s s e r t a t i o n  s t u d i e s  p a r a l l e l s  I n  t h e  t e c h n iq u e s  
o f  c h a r a c t e r i z a t i o n  and d r a m a t ic  Im agery  i n  R ic h a rd  I I  
and King L e a r , S h a k e sp e a re a n  im ag ery  c r i t i c i s m  h as  r e v e a l e d  
a  number o f  ways i n  w h ich  t h e  p o e t  u se d  im agery ; b u t  i t  
h a s  become i n c r e a s i n g l y  c l e a r  t h a t  n o th in g  h e l p f u l  t o  an  
u n d e r s t a n d in g  o f  t h e  dram as i s  to  be  g a in e d  from  e x h a u s t iv e  
c a t e g o r i z a t i o n  a c c o rd in g  to  r h e t o r i c a l  schem es. T h is  s t u d y ,  
t h e r e f o r e ,  employs a  f l e x i b l e  a p p ro a c h  to  t h e  im ag ery ,  an  
a p p ro a c h  b a s e d  on t h e  a p p a r e n t  d r a m a t i c  p u rp o s e  o f  eaoh 
im age .
The p r e v a i l i n g  c r i t i c a l  d i a g n o s i s  o f  S h a k e s p e a r e 's  
R ic h a rd  I I  i s  t h a t  he  i s  a  m is p la c e d  p o e t .  T h is  o p in io n  
h a s  been  so p o p u l a r  t h a t  u n d e r s t a n d in g  o f  t h e  p l a y  has 
b e e n  o b s c u r e d .  I t  h a s  b e en  a  s i m i l a r l y  p o p u l a r  c r i t i c a l  
o p in io n  t h a t  L e a r ' s  m adness i s  an im a g in a t iv e  reaw ak en in g  
by  w hich  t h e  k in g  a t t a i n s  i n s i g h t .  As a  r e s u l t  o f  t h i s  
t h e o r y ,  L e a r ' s  u n p e r c e p t iv e n e s s  th ro u g h o u t  h i s  madness has  
n o t  been  g e n e r a l l y  r e c o g n iz e d ,  and  t h e  c lo s e  c o n n e c t io n  
be tw een  h i s  t r a g i c  m is t a k e  and h i s  m adness h a s  been  
“c o n c e a le d .
R ic h a rd  i s  a c t u a l l y  p o r t r a y e d  n o t  a s  a  p o e t  b u t  as  
a  p e r s o n  so  com m itted  to  com fort o f  mind t h a t  he  in d u lg e s
v
e v e ry  whim and  a p p e t i t e  and , d i s a s t r o u s l y ,  b l i n d s  h im s e l f  
t o  e v e r y th in g  u n c o m f o r ta b le .  H is d e t e r m i n a t i o n  t o  p r e s e r v e  
h i s  c o m fo r ta b le  i d e a  o f  h im s e l f  as  a  p e r f e c t  k in g  p r e v e n t s  
him from  a d m i t t i n g  t h e  i n j u s t i c e  h e  h a s  com m itted i n  
s e i z i n g  B o l in g b ro k e ’ s p r o p e r t y .  I n s t e a d ,  R ic h a rd  c o n v in c e s  
h im s e l f  t h a t  B o l in g b ro k e  i s  a  u s u r p e r  r a t h e r  th a n  a  wronged 
s u b j e c t ,  r e s i g n s  t h e  t h r o n e ,  and t a k e s  r e f u g e  i n  th e  s e l f -  
p i t y i n g  and e r ro n e o u s  th o u g h t  t h a t  he  has been  t h e  v i c t im  
o f  unp rovoked  v i l l a i n y .  H is p r o f u s e  im ag ery , f a r  from 
m ark ing  him a  p o e t ,  i s  t h e  r e g i s t e r  o f  h i s  s e l f - p i t y i n g ,  
e v a s iv e  m ind . H is t r a g i c  f l a w  i s  h i s  b l in d n e s s  to  uncom­
f o r t a b l e  t r u t h ;  h i s  t r a g i c  e r r o r ,  i n j u s t i c e .
U n l ik e  R ic h a rd  i n  some r e s p e c t s ,  L e a r  i s  v e r y  much 
l i k e  him i n  t h e  a r e a  o f  t h e  t r a g i c  f l a w .  L e a r ,  too> i s  
com m itted  t o  com fo rt  o f  mind and ev ad es  u n c o m fo r ta b le  
t r u t h .  O u trag ed  a t  C o r d e l i a ’ s r e f u s a l  to  c a t e r  to  h i s  
d e s i r e  f o r  f l a t t e r y ,  he u n j u s t l y  d i s i n h e r i t s  h e r  and 
s i l e n c e s  K e n t ’ s t r u t h f u l  o b j e c t i o n s .  U n t i l  h e  goes mad 
L e a r  evades  t h e  o b s e s s iv e  th o u g h t  t h a t  he  h a s  b een  u n j u s t  
and  t h a t  h e  i s  n o t  o n ly  d i r e c t l y  r e s p o n s i b l e  f o r  t h e  i n ­
d i g n i t i e s  he  s u f f e r s ,  b u t  i n  some m easu re  d e s e r v in g  o f  
them . On t h e  h e a t h  he  a t t e m p t s  to  a c c e p t  t h i s  h u m i l i a t i n g  
t r u t h ,  b u t  i s  u n a b le  t o ,  and t a k e s  r e f u g e  i n s t e a d  in  an  
I n s a n e  s e l f - p i t y .  His m adness i s  c h a r a c t e r i z e d  th ro u g h o u t  
by a  r e f u s a l  t o  f a c e  h i s  g u i l t ;  h i s  c u re  i s  s im u l ta n e o u s  
w i th  h i s  c o n s e n t in g  a t  l a s t  t o  r e c o g n iz e  and a c c e p t  t h e
vi
t r u t h .  L e a r ' s  t r a g i c  f l a w ,  l i k e  R i c h a r d ' s ,  i s  an  e v a s iv e  
b l in d n e s s  t o  u n c o m fo r ta b le  t r u t h ;  l i k e  R i c h a r d 's ,  L e a r ' s  
t r a g i c  m is ta k e  i s  i n j u s t i c e .
The s i m i l a r i t y  o f  t h e  t r a g i c  e r r o r s  p ro v e s  t o  be 
t h e  c e n t r a l  f a c t  i n  a  g e n e r a l  s i m i l a r i t y  o f  t h e  image 
s t r u c t u r e s  o f  th e  two p l a y s .  The im ag ery  o f  each  p l a y  
i s  a p p r o p r i a t e l y ,  and o r g a n i c a l l y ,  c o n s t r u c t e d  a ro und  
t h e  c e n t r a l  d ra m a t ic  i d e a  o f  t h e  k i n g ' s  i n j u s t i c e .  
R i c h a r d 's  b l in d n e s s  t o  t r u t h  i s  sy m b o liz ed  by t h e  
i t e r a t i v e  image o f  b l i n d i n g  t e a r s ;  L e a r ' s  b l i n d n e s s ,  by 
t h e  s i g h t - a n d - b l i n d n e s s  them e. The o t h e r  s i g n i f i c a n t  
image them es i n  b o th  p l a y s  sy m b o liz e  v a r io u s  a s p e c t s  
o f  t h e  k i n g s '  i n j u s t i c e ;  and th e  c e n t r a l  i d e a  o f  i n ­
j u s t i c e  i s  i t s e l f  sy m b o lized  i n  t h e  s e r i e s  o f  t r i a l  
s o e n e s  w hich  d o m in a tes  each  p l a y .
The image t e c h n iq u e s  o f  t h e  two p l a y s  a r e  a l i k e  
n o t  o n ly  i n  t h e  o v e r a l l  d e s ig n  o f  t h e  image them es b u t  
i n  v a r io u s  m in o r  ways a s  w e l l .  C o n t r a ry  to  p r e v io u s  
c r i t i c a l  o p in io n ,  t h e  b a s l o  image f u n c t i o n s  o f  t h e  
m a tu re  t r a g e d i e s  a r e  a l r e a d y  worked o u t  i n  R ic h a rd  I I ; 
t h e  im provem ents i n  L e a r  a r e  l a r g e l y  due to  economy 
and  more e x p e r t  d r a m a t ic  p l a o i n g ,  R ic h a rd  I I  compre­
h e n s i v e l y  a n t i c i p a t e s  t h e  t e c h n iq u e s  o f  King L e a r .
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INTRODUCTION
The moat f r u i t f u l  a p p ro a c h  to  a  p o e t ’ s work I s  o f t e n  
t o  be found  n o t  In  t h e  e x c l u s i v e  s tu d y  o f  h i s  m ost m a tu re  
work b u t  w i t h  t h e  h e lp  o f  some e a r l y  p i e c e  w h ich  shows 
t h e  l i t e r a r y  a r t i s t  f i t t i n g  h i m s e l f ,  som etim es r a t h e r  
m e c h a n ic a l ly ,  f o r  t h e  l a t e r  p e r fo rm a n c e s  i n  w h ich  h i s  
t e c h n iq u e  h a s  become so  n e a r l y  p e r f e o t  t h a t  i t  i s  n o t  
e a s i l y  s t u d i e d .  Hence S p e n s e r ' s  t e c h n iq u e  i s  b e s t  
a p p ro a ch e d  th ro u g h  th e  o f t e n  c lum sy b u t  e x t r e m e ly  v a r i e d  
and r e v e a l i n g  e x e r c i s e s  o f  t h e  S h e p h e a rd es  C a le n d e r . 
L ik e w ise ,  t h e  deve lopm en t o f  P o p e 's  t e c h n iq u e  can  be 
t r a c e d  a lm o s t  s t e p - b y - s t e p  i n  th e  P a s t o r a l s  and th e  
E ssay  on C r i t i c i s m .
The same i s  t r u e  t o  some e x te n t  o f  S h a k e s p e a re .
I t  i s ,  no d o u b t ,  beyond t h e  pow ers  o f  any c r i t i c  e x c e p t  
one a s  g i f t e d  a s  S h a k e sp e a re  h im s e l f  t o  l a y  b a r e  a l l  
t h e  th o u sa n d  p o e t i c  d e v ic e s  by w h ich  h e  a c h ie v e s  th e  
e f f e c t s  o f  t h e  g r e a t  t r a g e d i e s ;  y e t  much can be l e a r n e d  
by com paring  two r e a s o n a b ly  s i m i l a r  p l a y s ,  one from  t h e  
p o e t ' s  f i r s t  l i t e r a r y  d e ca d e  and o n e  from  t h e  seoond . 
W olfgang Clemen o p e r a t e s  on a  s i m i l a r  p r i n c i p l e  i n  
S h a k e so e a re s  B l l d e r ,  a l t h o u g h  in  a t t e m p t in g  t o  t r e a t  
t h e  w hole  oanon i n  t h e  sc o p e  o f  a  s i n g l e  book h e  i s
1
2n e c e s s a r i l y  p r e v e n te d  from  exam in ing  any s i n g l e  p l a y  
e x h a u s t i v e l y . '1' G-. W. K n ig h t  t o o ,  w h i l e  r e l e g a t i n g  "com­
p a r i s o n "  t o  t h e  d u ty  o f  t h e  p r o s a i c  " c r i t i c "  r a t h e r  
t h a n  o f  t h e  " i n t e r p r e t e r "  h e  c la im s  t o  b e , ^  u se s  com pari­
so n  betw een  e a r l i e r  and l a t e r  p l a y s  a s  one o f  h i s  most 
s u c c e s s f u l  d e v ic e s .  P e rh a p s  h i s  co m pariso n  o f  B ru tu s  
and M acbeth i s  t h e  m ost e f f e c t i v e  and i n c i s i v e  c h a p t e r  
i n  a l l  h i s  S h a k e sp e a re  " i n t e r p r e t a t i o n . 1,3 C r i t i c s  o f  
S h a k e s p e a r e ' s  v e r s e  s t y l e  have  l i k e w i s e  u sed  co m parison  
e x t e n s i v e l y  i n  s tu d y in g  t h e  p la y B ,  and Joh n  F . Danby 
i l l u s t r a t e s  a  f u r t h e r  u s e f u l n e s s  o f  c o m p a ra t iv e  s tu d y
1 S h a k e sp e a re s  B i l d e r ,  l h r e  E n tw lc k lu n g  und l h r e  
F u n k t lo n e n  lm d ra m a t l s o h e n  Werk (Bonn: P .  H a n s te ln ,  1 9 3 6 ) .  
Q u o ta t io n s  a r e  from  t h e  E n g l i s h  e d i t i o n ,  The Developm ent 
o f  S h a k e s p e a re 1s Im agery  (C am bridge, M a s s a c h u s e t t s :
H arvard  U n i v e r s i t y  p r e s s ,  1 9 5 1 ) ,
2 " t c r i t i c i s m '  t o  me s u g g e s t s  a  c e r t a i n  p r o c e s s  
o f  d e l i b e r a t e l y  o b j e c t i f y i n g  t h e  work u n d e r  c o n s i d e r a ­
t i o n ;  t h e  com parison  o f  i t  w i th  o t h e r  s i m i l a r  w orks i n  
o r d e r  to  show i n  w hat r e s p e c t s  i t  s u r p a s s e s ,  o r  f a l l s  
s h o r t  o f  t h e s e  w orks ; t h e  d i v i d i n g  o f  i t s . ' g o o d '  from 
i t s  ' b a d ' ;  and f i n a l l y ,  a  fo rm a l  Judgment as t o  i t s  
l a s t i n g  v a l i d i t y .  ' I n t e r p r e t a t i o n , ' on th e  c o n t r a r y ,  
t e n d s  to  m erge i n t o  t h e  work i t  a n a l y s e s ;  i t  a t t e m p t s ,  
a s  f a r  a s  p o s s i b l e ,  t o  u n d e r s ta n d  i t s  s u b j e c t  i n  th e  
l i g h t  o f  i t s  own n a t u r e ,  em ploying  e x t e r n a l  r e f e r e n c e ,  
i f  a t  a l l ,  o n ly  as a  p r e l i m i n a r y  to  u n d e r s t a n d in g  . . . "
The Wheel o f  F i r e  ( 4 th  e d . ;  London: M ethuen, 1 9 4 9 ) ,  p .  1 .  
T h is  p a s s a g e  and o t h e r s  q u o ted  i n  t h e  p r e s e n t  s tu d y  a r e  
r e p r i n t e d  i n  t h e  f o u r t h  e d i t i o n  v e rb a t im  from The Wheel 
o f  F i r e  ( 1 s t  e d . ;  London: O xford  U n i v e r s i t y  p r e s s ,  1 9 3 0 ) .
3The Wheel o f  F i r e  (4 th  e d , ) ,  p p .  1 2 0 -3 9 .  T h is ,  
a s  w e l l  a s  K n ig h t1 s c o n t ' in u a l  u se  o f  s e r i e s  o f  Shake­
s p e a re a n  p l a y s ,  i s  i n  p a r t  a  s i d e - s t e p p i n g  o f  h i s  own 
p r e c e p t  t h a t  " c r i t i o i s m "  compares and " i n t e r p r e t a t i o n "  
s t a y s  p r i n c i p a l l y  w i t h i n  t h e  s i n g l e  w ork o f  a r t .
3i n  t r a c i n g  t h e  deve lopm en t o f  th e  S h a k e sp e a re a n  M ach iav e l  
from  R ic h a rd  I I I  to  Edmund.4
The p r e s e n t  s tu d y  exam ines p o e t i c  and d r a m a t i c  
t e c h n iq u e s  i n  R ic h a rd  I I  w hich seem to  a n t i c i p a t e  t h o s e  
l n  King L e a r . 5 The two p l a y s  h av e  re m a rk a b le  p a r a l l e l s  
i n  im ag ery , c h a r a c t e r  p o r t r a y a l ,  and v a r i o u s  o t h e r  
t e c h n iq u e s  w h ich  in  t h e  p a s t  have  b een  l i t t l e  r e c o g ­
n i z e d .  W. B. C. W a tk in s ,  th ough  w o rk in g  w i t h  w hat i s  
p r o b a b ly  an  im p e r f e c t  u n d e r s t a n d in g  o f  R ic h a rd  I I , 
h a s  n o te d  s i m i l a r i t i e s  i n  s t r u c t u r e  and d i a lo g u e  
t e c h n iq u e s ,  and i n c i d e n t a l  p a r a l l e l s  i n  c h a r a c t e r i z a ­
t i o n ,  be tw een  t h e  two p l a y s .  H is t r e a t m e n t ,  how ever,
g
i s  b r i e f  and s u g g e s t i v e ,  and i n  g e n e r a l  R ic h a rd  I I  
h a s  b e en  o v e r lo o k e d  a s  a  d i r e c t  a n t i c i p a t i o n  o f  t h e  
l a t e r  g r e a t  t r a g e d y .
4 See F r e d e r i c  W. N ess , The Use o f  Rhyme in  
S h a k e s p e a r e 1s P la y s  (New Haven: Y a le  U n i v e r s i t y  P r e s s ,  
1 9 4 l ) ,  p p .  1 - 7 ,  and Jo h n  F . Danby, S h a k e sp e a re * s  
D o c t r in e ’ o f  N a tu re  (London: F a b e r  and F a b e r ,  1 9 4 9 ) ,  
p p .  S'J’-IOO.
5S in c e  t h i s  i n t r o d u c t i o n  was composed T r a v i s  
Bogard  h a s  p u b l i s h e d  " S h a k e s p e a r e 's  Second R ic h a r d ,"  
PMLA, LXX (1 9 5 5 ) ,  1 9 2 -2 0 9 , a  c o m p a ra t iv e  s tu d y  w h ich  
v o ic e s  v e ry  s i m i l a r  o p in io n s  a b o u t  t h e  v a lu e  o f  
exam in ing  S h a k e s p e a r e ' s  t e c h n i q u e  l n  p l a y s  w here  
t h e  a r t i s t  had  n o t  y e t  l e a r n e d  t o  c o n o e a l  h i s  t e c h ­
n i c a l  d e v i c e s .  B o g a rd 's  o b s e r v a t i o n s ,  tho ugh  b a sed  
on  a  c o n c e p t io n  o f  R ic h a rd  I I * s  p e r s o n a l i t y  w h ich  
t h i s  s tu d y  a t t e m p t s  t o  d i s p r o v e ,  a r e  a c u t e  o n e s ,  and 
r e i n f o r c e  t h e  g ro w in g  o p in io n  among S h a k e sp e a re a n  
s c h o l a r s  t h a t  R ic h a rd  I I  i s  one o f  t h e  most r e v e a l i n g  
o f  a l l  t h e  p l a y s ,  so f a r  a s  t h e  d r a m a t i s t ' s  t e c h n iq u e  
i s  c o n c e rn e d .
^ S h a k e sp e a re  and S p e n se r  ( p r i n o e t o n :  P r i n c e t o n
4I t  i s  assumed th ro u g h o u t  t h i s  s tu d y  t h a t  t h e  p l a y s  
a r e  p r i m a r i l y  dram as r a t h e r  t h a n  any o t h e r  k in d  o f  p o e t r y ,  
and  t h a t  S h a k e sp e a re  m olded h i s  m a t e r i a l  th ro u g h o u t  w i th  
an  eye t o  d r a m a t ic  e f f e c t .  But i t  i s  f u r t h e r  assumed t h a t  
t h e  b e h a v io r  o f  t h e  c h i e f  c h a r a c t e r s ,  namely King R ich a rd  
and King L e a r ,  i s  p s y c h o l o g i c a l l y  c o n s i s t e n t  w i t h ,  o r  a t  
l e a s t  n o t  c o n t r a d i c t o r y  t o ,  what a  r e a l  human b e in g  m ight 
do i n  t h e  same c i r c u m s ta n c e s ,  w i t h i n  t h e  p r e s s i n g  l i m i t s  
im posed by t h e  d ra m a t ic  fo rm . T h at i s  t o  s a y ,  t h i s  s tu d y  
assum es t h a t  i n  p o r t r a y i n g  th e  two k in g s  S h a k e sp e a re  was 
b o t h  a  c o n s c io u s  and a  com peten t a r t i s t ,  a c h ie v in g  drama­
t i c  e f f e c t  w i th o u t  undue v io le n c e  to  human p r o b a b i l i t y .
The p o s i t i o n  h e r e ,  t h e n ,  i s  midway b e tw een  t h e  p o s i t i o n s  
o f  A. C. B r a d le y ,  who o f t e n  t r e a t e d  t h e  c h a r a c t e r s  as  i f  
th e y  w ere  r e a l  human b e in g s ,  and o f  E. E. S t o l l ,  who 
m a in t a in s  t h a t  S h a k e sp e a re  was i n t e r e s t e d  p u r e l y  l n  
d r a m a t i c  e f f e c t  and n o t  i n  p s y c h o l o g i c a l  a c c u ra c y  o r
U n i v e r s i t y  P r e s s ,  1 9 5 0 ) ,  p p .  7 5 7 I I O .  T h is  c h a p t e r ,  
d e v o te d  to  o r i e n t i n g  th e  t e c h n iq u e s  o f  King L ea r  among 
th o s e  o f  o t h e r  S h a k e sp e a re a n  p l a y s ,  i s  a  r e c a s t i n g  o f  an 
e a r l i e r  a r t i c l e ,  "The Two T ec h n iq u e s  i n  ‘ King L e a r , 111 
Review o f  E n g l i s h  S t u d i e s , X V III (1 9 4 2 ) ,  1 -2 6 .  W atkins 
i s  com m itted  to  t h e  t h e o r y  o f  R ic h a rd  a s  a  p e r s o n  o f  
"g en u in e  im a g in a t iv e  and l n t e l l e o t u a l  p e r c e p t i o n "  
( S h a k e sp e a re  and S p e n s e r ,  p .  8 5 ) ,  a  t h e o r y  w h ich  t h e  
p r e s e n t  s tu d y  w i l l  a t t e m p t  t o  r e f u t e .  W a tk in s ' most 
s u g g e s t i v e  s e n te n c e  r e a d s ,  "To s a y  t h a t  L e a r  i s  R ic h a rd  
grown o l d  i s  one o f  t h o s e  b i o g r a p h i c a l  e x te n s io n s  o f  
S h a k e sp e a re a n  c h a r a c t e r s  so easy  to  make and so f a l l a ­
c io u s ;  y e t  t h e r e  i s  so m e th in g  o f  t h e  c h a r a c t e r  and s p i r i t ,  
a s  w e l l  a s  d r a m a t ic  d e s ig n ,  o f  K ing L ea r  i n  R ic h a rd  I I " 
( S h a k e sp e a re  and S p e n s e r , p .  9 9 ) .
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c o n s i s t e n c y .
The c r i t i c a l  t o o l s  u se d  to  exam ine th e  p l a y s  a r e  
e c l e c t i c ,  and no a t t e m p t  i s  made to  condu ct t h i s  s tu d y  
i n  a c c o rd a n c e  w i th  t h e  canons o f  any  s c h o o l  o f  p o e t i c  
c r i t i c i s m .  B ecause one o f  t h e  c h i e f  t e c h n i c a l  phenomena 
to  be exam ined i s  a  v i t a l l y  im p o r ta n t  p a r a l l e l  i n  t h e  
p s y c h o l o g i c a l  p o r t r a y a l  o f  R ic h a rd  and L e a r ,  t h e  e n t i r e  
seco n d  c h a p t e r  i s  d e v o te d  m ere ly  to  exam in ing  t h e  k i n g s '  
b e h a v i o r  a s  i t  i s  r e v e a l e d  l n  t h e  w ords t h e y  sp e a k ;  and 
t h u s ,  th o u g h  t e c h n i c a l  p s y c h o l o g ic a l  te rm s  a r e  a v o id e d ,  
a  l a r g e  p a r t  o f  t h e  s tu d y  c o n s i s t s  o f  p s y c h o l o g ic a l  a n a ly ­
s i s .  I t  i s  n e v e r  assum ed, how ever, t h a t  t h e  c h a r a c t e r s  
a r e  g en u in e  human b e in g s ;  t h e  a s su m p t io n  i s  t h a t  th e y  
a r e  a r t i s t l o  p o r t r a y a l s  o f  human b e i n g s . ' No a t t e m p t  
i s  made, f o r  exam ple, t o  ru n  down t h e  t h r e a d s  o f  a 
c h a r a c t e r ' s  b e h a v io r  b e f o r e  t h e  o p e n in g  o f  t h e  p l a y ,  
u n l e s s  t h e r e  i s  r e a s o n a b le  e v id e n c e  i n  t h e  t e x t  t h a t  t h e  
p l a y w r i g h t  In te n d e d  c e r t a i n  p r i o r  a c t i o n s  t o  have  dram a- 
t i o  s i g n i f i c a n c e .
?A. 0 .  B ra d le y ,  S h a k e sp e a re a n  T ragedy (2nd e d . ;  
London: M acm illan , 1 9 5 1 ) ,  and. E. E. S t o l l ,  A rt  and  A r t i f i c e  
i n  S h a k e sp e a re  (C am bridge, E ngland; Cambridge U n i v e r s i t y  
P r e s s ,  1 9 3 3 ) ,  p p .  1 6 7 -7 3 .  B r a d l e y 's  rem arks on t h e  p r i o r  
e x p e r ie n c e s  o f  C o r d e l i a  (p .  3 1 7 ) ,  and o f  M acbeth and Lady 
Maobeth (pp . 369, 4 8 6 -9 2 ) ’ g iv e  th e  im p r e s s io n  t h a t  to  him 
th e y  w ere  a o t u a l  p e o p le .  F o r  a  d i s c u s s i o n  o f  B r a d l e y 's  
a t t i t u d e ,  s e e  Kenneth M u i r 's  " F i f t y  Y ears  o f  S h a k e sp e a re a n  
C r i t i o i s m , " S h a k e sp e a re  S u rv e y . IV (1 9 5 1 ) ,  3 .  (Shake­
s p e a r e a n  T ragedy  was o r i g i n a l l y  p u b l i s h e d  i n  19013
6The a n a l y s i s  o f  t h e  c e n t r a l  t r a g i c  f i g u r e s  i n  C h a p te r  
Two i s  a  n e c e s s a r y  p r e l i m i n a r y  t o  C h a p te rs  T h ree  and F o u r ,  
w hich  exam ine th e  c l o s e - k n i t  and re m a rk a b ly  p a r a l l e l  image 
s t r u c t u r e s  o f  t h e  two p l a y s .  Such an o r g a n i z a t i o n  o f  t h i s  
s t u d y  i s  d i c t a t e d  by t h e  f a c t  t h a t  t h e  image s t r u c t u r e  i n  
b o th  works depends on t h e  t r a g i c  m is ta k e  o f  i n j u s t i c e ,  
w h ich  l n  t u r n  depends on t h e  t r a g i c  f l a w  o f  e v a s iv e -m in d e d -  
n e s s .  The t e a r s  and m usic  im ages , how ever, a r e  so  im por­
t a n t  l n  t h e  c h a r a c t e r i z a t i o n  o f  R ic h a rd  t h a t  t h e y  must be  
d i s c u s s e d  a s  a  p a r t  o f  C h a p te r  Two i n s t e a d  o f  b e in g  r e s e r v e d ,  
l i k e  t h e  r e s t  o f  t h e  im a g e ry ,  f o r  d i s c u s s i o n  l n  C h a p te rs  
T h ree  and F o u r .  T h is  d e p a r t u r e  from  t h e  o v e r a l l  scheme o f  
o r g a n i z a t i o n  can n o t be a v o id e d  w i th o u t  t h e  l o s s  o f  some 
im p o r ta n t  and s u b t l e  c lu e s  t o  R i c h a r d 's  p e r s o n a l i t y .
C h a p te r  One s u rv e y s  t h e  t h r e e  s c h o l a r l y  t r a d i t i o n s  
i n  whioh t h e  s tu d y  i s  b a s e d :  t h e  t r a d i t i o n  o f  Shake­
s p e a r e a n  im agery  c r i t i c i s m ,  t h e  t r a d i t i o n  o f  R lo h a rd  I I  
s c h o l a r s h i p ,  and t h e  t r a d i t i o n  o f  L e a r  s c h o l a r s h i p .  The 
s tu d y  a s  a  w hole  w i l l  e n d eav o r  t o  tem p er  im a g in a t iv e  
i n t e r p r e t a t i o n  w i th  t h e  c a r e f u l  a t t e n t i o n  to  t h e  t e x t  
and  to  p r e v i o u s  c r l t i o a l  work w hich  sound  s c h o l a r s h i p  
demands.
i i
The c o n c lu s io n s  o f  t h e  s tu d y  a r e  b r i e f l y  t h e s e :
R lo h a rd  I I  and King L e a r  a r e  v e r y  s i m i l a r l y  co n o e iv ed  
i n  te rm s  o f  t h e  k i n g ' s  t r a g i c  m is ta k e  o f  i n j u s t i c e .
7As d r a m a t i c  c h a r a c t e r s ,  R ic h a rd  and L e a r ,  th o u g h  by no 
means I d e n t i c a l ,  a r e  i n  some r e s p e c t s  v e ry  s i m i l a r ;  and 
t h e  t e c h n iq u e s  used  i n  c h a r a c t e r i z i n g  them a r e  much 
a l i k e .  C o n t r a ry  t o  a  l a r g e  body o f  c r i t i c a l  o p i n io n ,  
n e i t h e r  R ic h a rd  n o r  L e a r  seems t o  r e p r e s e n t  S h a k e s p e a r e 's  
i d e a  o f  a  p o e t .  The e lo q u e n c e  w h ich  h as  b een  l a b e l e d  as  
t h e  o u tp o u r in g s  o f  a  p o e t  i s ,  i n  b o th  k i n g s ,  f o r  t h e  most 
p a r t  m ere ly  t h e  p a t h e t i c -  r e g i s t e r  o f  t h e i r  s e l f - p i t y ;  t h i s  
i s  t r u e  even i n  R i c h a r d 's  p r i s o n  s o l i l o q u y  (V ,v) and l n  
L e a r ' s  f i n a l  mad sc e n e  ( l V , v i ) .  I n  each  k in g  t h e  t r a g i c  
e r r o r  s tem s from a  co m p u ls iv e  a p p e t i t e  f o r  m e n ta l  com fo rt  
and from an e v a s iv e ,  s e l f - i n d u l g e n t  b l in d n e s s  t o  a n y th in g  
u n c o m fo r ta b le  —  a  b l i n d n e s s  w h ich  w i th  R lo h a rd  c o n t in u e s  
t h r o u g h . t h e  e n t i r e  p l a y  and , w i t h  L e a r ,  t o  t h e  moment o f  
h i s  c u re  from  m adness . L e a r ' s  b l i n d n e s s  to  u n c o m fo r ta b le  
t r u t h  i s  sy m b o liz ed  i n  a  manner s t r i k i n g l y  s i m i l a r  t o  t h e  
way l n  w hich  R i c h a r d 's  b l i n d n e s s  i s  sy m b o liz e d ;  and t h e  
o p e r a t i o n  o f  t h e i r  minds u n d e r  t r a g i c  s t r e s s  b e a r s  t h e  
same re m a rk a b le  p a r a l l e l .  The p a r a l l e l s  l n  t h e  two 
c h a r a c t e r s  s u g g e s t  an i n t e r p r e t a t i o n  o f  L e a r ' s  madness 
w hich  l i n k s  t h e  madness d i r e c t l y  w i th  t h e  t r a g i c  m is ta k e  
i n  t h e  f i r s t  a o t ,  th u s  th ro w in g  l i g h t  on an o b s c u r e  a r e a  
o f  S h a k e sp e a re a n  m o t i v a t i o n .  T h is  i n t e r p r e t a t i o n  i s  t h a t  
L e a r  t a k e s  r e f u g e  i n  an  in s a n e  s e l f - p i t y  b e c a u se  h e  c a n n o t  
b e a r  t o  f a c e  t h e  t r u t h  o f  h i s  i n j u s t i c e  t o  C o r d e l i a .
The im ag ery  l n  t h e  two p l a y s  h as  a  v a r i e t y  o f  
f u n o t i o n s ,  b u t  a lm o s t  e v e ry  d i s t i n c t  f u n c t i o n  t u r n s  up
8i n  b o th  p l a y s .  The i t e r a t i v e  Im agery , whose e x i s t e n c e  
i n  b o th  L e a r  and R ic h a rd  I I  h a s  l o n g  b een  r e c o g n iz e d ,  
p ro v e s  t o  b e  t i g h t l y  c o n s t r u c t e d  a ro u n d  t h e  k i n g ' s  
i n j u s t i c e ,  a  f a c t  o v e r lo o k e d  by p r e v i o u s  im agery  s t u d i e s ;  
and  each  im p o r ta n t  image theme i n  b o t h  p l a y s  i s  r e f e r r e d  
t o  t h e  s u b j e c t  o f  i n j u s t i c e .  The dom inant image theme 
i n  each  p l a y  i s  t h e  them e o f  i n j u s t i c e  i t s e l f ,  a s  r e p r e ­
s e n te d  by t h e  im p os in g  t r i a l  s c e n e s  w hich  s t r a t e g i c a l l y  
p u n c t u a t e  t h e  a c t i o n  —  f i v e  l n  R ic h a rd  I I , f o u r  i n  King 
L e a r . These t r i a l s  s e r v e  as  huge sym bols o f  t h e  r o y a l  
i n j u s t i c e  w h ich  i s  t h e  c e n t r a l  d r a m a t io  i s s u e  o f  each p l a y .
The s t u d y  b r i n g s  to  l i g h t  a  g r e a t  d e a l  o f  d e t a i l e d  
i n f o r m a t io n  a b o u t  t h e  im ag ery  i n  t h e  e a r l i e r  p l a y  — 
enough t o  make i t  c l e a r  t h a t  t h e  p o e t ' s  image t e c h n iq u e  
i n  R ic h a rd  I I  was much o l o s e r  t o  i t s  f i n a l  complex 
deve lopm en t th a n  h a s  h e r e t o f o r e  been  r e c o g n iz e d .  The 
im provem ents i n  t h e  im a g e ry  o f  L e a r  a r e  m o s t ly  m a t t e r s  
o f  economy and more e x p e r t  d r a m a t io  p l a c i n g .  The s tu d y  
a s  a  w h o le ,  t h e n ,  r e v e a l s  R ic h a rd  I I  a s  a  co m prehens iv e  
e x p e r im e n t  l n  t h e  t e c h n iq u e s  w hich  w ere  l a t e r  t o  be  u se d  
i n  one o f  S h a k e s p e a r e ' s  g r e a t e s t  d ram as .
CHAPTER ONE 
THE CRITICAL BACKGROUND
To c l a r i f y  t h e  p ro b le m s  d e a l t  w i t h  l n  t h i s  s tu d y  
and t h e  c r i t i c a l  m ethods t o  be  u s e d ,  t h e  p r e s e n t  c h a p t e r  
s u r v e y s  t h r e e  s p e c i a l  a s p e c t s  o f  S h a k e sp e a re a n  o r l t i o i s m .  
S in c e  t h e  t h r e e  a r e  a lm o s t  c o m p le te ly  s e p a r a t e  o r i t i o a l  
d e v e lo p m e n ts ,  and a r e  o f  a p p ro x im a te ly  e q u a l  Im p o r ta n c e  
t o  t h i s  i n v e s t i g a t i o n ,  t h e  o r d e r  i n  w h ich  th e y  a r e  
r e v ie w e d  i s  a r b i t r a r y .  The f i r s t  i s  t h e  r e c e n t  movement 
i n  S h a k e sp e a re a n  im agery  o r i t i o l s m ;  t h e  second  and 
t h i r d  a r e  t h e  t r a d i t i o n s  o f  o r i t i c a l  o p in io n  on  t h e  
b e h a v i o r  o f  K ing L e a r  and King R lo h a rd .
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Modern I n t e r e s t  i n  S h a k e s p e a r e 's  im agery  d e v e lo p e d  
i n  t h e  w akeof t h e  Im a g is t  movement l n  p o e t r y ,  w h ich  was 
a t  l e a s t  p a r t l y  r e s p o n s i b l e  f o r  a  w id e sp re a d  s c h o l a r l y  
I n t e r e s t  i n  t h e  p o e t i c  image d u r in g  t h e  y e a r s  19 1 5 -1 9 3 0 . 
T h is  p e r i o d  saw a  number o f  works d e v o te d  t o  t h e  t h e o r y  
o f  t h e  im age , su c h  as  T. H i ld ln g  S v a r t e n g r e n 's  I n t e n s i f y ­
i n g  S im i le s  i n  E n g l i s h 1 (1 9 1 8 ) ,  Henry W. W e l ls '  P o e t lo




Im a g e ry , I l l u s t r a t e d  from  E l i z a b e th a n  L i t e r a t u r e 2 (1 9 2 4 ) ,  
S te p h e n  J .  B row n's The World o f  Im agery5 (1 9 2 7 ) ,  John  
M id d le to n  M u rry 's  e s s a y  " M e ta p h o r ,1,4 (1 9 2 7 ) ,  and E l i z a b e t h  
Holm es' A sp eo ts  o f  E l i z a b e th a n  Im ag ery5 (1 9 2 9 ) .  The f i r s t  
s p e c i f i c a l l y  S h a k e sp e a re a n  s t u d i e s  l n  t h i s  movement 
a p p e a re d  l n  1929 and 1930 : M onsignor P . G-. K o lb e 's  Shake­
s p e a r e '  s  Way6 (1 9 3 0 ) ,  C a r o l in e  P. E. S p u rg e o n 's  S h a k e sp e a re  
A s s o c i a t i o n  L e c tu r e  e n t i t l e d  "L ead in g  M otives i n  t h e  
Im agery  o f  S h a k e s p e a r e 's  T r a g e d i e s , (1 9 3 0 ) ,  and 0 .  W. 
K n i g h t 's  Myth and M ir a c le 2 (1929) and The Wheel o f  F i r e  
(1 9 3 0 ) .  A l l  t h e s e  w orks d e a l  w i th  t h e  phenomena o f  
r e i t e r a t e d  w o rd s , e x p r e s s io n s ,  and im ages i n  S h a k e s p e a re ,  
phenomena w hich  had  b e en  a l l u d e d  to  i n  p a s s i n g  by  A. C. 
B r a d le y ,^  and w hich  had  r e c e iv e d  d e t a i l e d  a t t e n t i o n  from  
W a l te r  W h ite r ,  whose e i g h t e e n t h - c e n t u r y  e s s a y  Speolmen
2 (New York: Columbia U n i v e r s i t y  P r e s s ,  1924)
^(London: P a u l ,  T ren ch , T ru b n e r ,  and C o .,  1927)
4See John  M id d le to n  M urry , C o u n t r ie s  o f  t h e  Mind, 
2nd S e r i e s  (London: O xford  U n i v e r s i t y  P r e s s ,  1 9 3 1 ) ,  p p .
t =ts :
5 (O xfo rd : B la c k w e l l ,  1929)
®(London: Sheed and Ward, 1930)
^ I n  S h a k e sp e a re  C r i t i c i s m , 1 9 1 9 -3 5 , e d . Anne R i d l e r  
(London: O xford  U n i v e r s i t y  p r e s s ,  1 9 3 6 ) ,  p p .  1 8 -6 1 .
2Myth and M ir a o le :  An E ssay  on t h e  M y s tic  Symbol­
ism o f  S h a k e sp e a re  (London: Burrow , c .  1§29)»
Qs h a k e s p e a r e a n  T rag e d y , p p .  2 6 6 -7 0 .
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o f  a  Commentary on S h a k e s p e a r e ho w ever, went a lm o s t  
u n n o t i c e d  when I t  was w r i t t e n  and h ad  b e e n  lo n g  f o r g o t ­
t e n  when K o lbe , S p u rgeon , and K n ig h t  made t h e i r  i n i t i a l  
im age s t u d i e s .  These  l a s t  t h r e e ,  t h e n ,  who e n t e r e d  t h e  
f i e l d  I n d e p e n d e n t ly  o f  one  a n o th e r ,  may be  s a i d  t o  be 
t h e  fo u n d e r s  o f  t h e  co n tem p o ra ry  movement i n  S h a k e sp e a re  
Im agery  o r i t i o i s m .
A lth o u g h  t h e i r  w orks o v e r l a p ,  t h e  fu n d a m e n ta l  
a p p ro a c h e s  o f  t h e s e  t h r e e  s c h o l a r s  d i f f e r  from  one a n o th e r  
a t  l e a s t  i n  p a r t ,  and e a c h  may be  s a i d  t o  h av e  e s t a b l i s h e d  
a  t r e n d  i n  t h e  im agery  movement, K olbe  was l a r g e l y  
o o n c e rn ed  w i t h  t a b u l a t i n g  t h e  r e p e t i t i v e  o c c u r r e n c e  o f  
v a r i o u s  words and id e a s  i n  t h e  p l a y s ,  S p u rg e o n 's  l e c t u r e ,  
s u p e r s e d e d  by  h e r  l a t e r  S h a k e s p e a re 1s Im agery  and What i t  
T e l l s  Us11 (1935), a t t e m p te d  to  i n a u g u r a t e  a  m ethod o f  
s o i e n t i f l o  o l a s s l f i o a t i o n  o f  S h a k e sp e a re a n  im agery  b a s e d  
on  a  c o u n t  o f  a l l  t h e  Images i n  a l l  t h e  p l a y s .  A cco rd in g  
t o  h e r  announoed p u r p o s e s ,  t h e  r e s u l t s  o f  su c h  a  c l a s s i ­
f i c a t i o n  w ere  t o  b e  u s e d  t o  d e r i v e ,  f i r s t ,  i n f o r m a t io n  
a b o u t  S h a k e sp e a re  t h e  man: ( a )  h i s  p e r s o n a l i t y  and i n t e r ­
e s t s ,  and  (b )  how h i s  m ind worked ( t h i s  l a t t e r  p a r t  o f  
t h e  f i r s t  p u r p o s e  h a v in g  i m p l i c a t i o n s  a l l i e d  t o  John
1 0 (London: T , C a d e l l ,  1 7 9 4 ) ,
1 1 (New Y ork: M acm illan , 1 9 3 5 ) .
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L i v i n g s t o n  Lowes* s tu d y  The Road t o  Xanadu: 1 **) and se c o n d ,  
t o  th ro w  l i g h t  on t h e  d ra m a t io  t e c h n iq u e  o f  t h e  p l a y s ,  
I n c l u d i n g  b o th  t h e  u s e  o f  sy m b o lic  Im agery  t o  convey 
a tm o sp h e re  and them e, and t h e  u s e  o f  sy m b o lic  and 
o t h e r  t y p e s  o f  Im agery  t o  convey s u b t l e t i e s  o f  c h a r a c t e r .  
G. W. K n i g h t 's  s t u d i e s ,  t o  t h e  e x t e n t  t h a t  t h e y  d e a l t  
w i t h  Im ag e ry , w ere  l a r g e l y  c o n ce rn e d  w i th  t h e  d r a m a t ic  
e f f e c t s  o f  I t e r a t i v e  sy m b o lic  Im agery  l n  th e  p l a y s .
The m ost s i g n i f i c a n t  d e s c e n d a n ts  o f  K olbe*s Shake­
sp e a re *  s Way, p r o b a b l y ,  a r e  The Voyage to  I l l y r i a , by
13K enneth  M uir and Sean  O 'L o u g h l in ;  R e p e t i t i o n  I n  
S h a k e s p e a r e , by P a u l  V. K re lde r ; '* '4  and  T h is  G re a t  S t a g e , 
by R o b e r t  B. H e ilm an .15 I t  I s  n o t  t r u e  t h a t  any o f  
t h e s e  d e s c e n d a n ts  a r e  c o n c e rn e d  o n ly  w i t h  r e p e t i t i v e  
o c c u r r e n c e  o f  i d e a s  and  them es l n  S h a k e s p e a re ,  b u t  i n  
each  one t h e  f a c t  o f  r e p e t i t i o n  i s  s t r o n g l y  em phasized  
and  u s e d  a s  a  c r i t i c a l  t o o l ,  o f t e n  w i t h  g r e a t  d e x t e r i t y  
and i n s i g h t .  The members o f  t h i s  t r a d i t i o n ,  how ever, 
a r e  n o t  c o n c e rn e d  w i t h  one  p o i n t  w h ich  was o f  g r e a t  
im p o r ta n c e  to  t h e  Im agery  s t u d i e s  o f  t h e  l a t e  t e e n s
12(Boston: Houghton-Mifflin, 1927)
1 3 (London: M ethuen, 1937)
1 4 ( P r i n c e t o n :  P r i n o e to n  U n i v e r s i t y  P r e s s ,  1941)
1 5 (B a ton  Rouge: L . S, U. P r e s s ,  1948)
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and  t h e  t w e n t i e s ,  namely t h e  d e f i n i t i o n  o f  t h e  p o e t i c  
Im age i t s e l f .  In  f a c t ,  t h e  c o n c e rn  i n  t h e  Kolbe 
t r a d i t i o n  i s  n o t  n e c e s s a r i l y  w i th  " im agery"  a t  a l l  h u t  
m e re ly  w i th  r e p e t i t i o n  o f  i d e a .  And th o u g h  t h i s  l o o s e  
a p p ro a c h  t o  t h e  s u b j e c t  o b v io u s ly  would i n v i t e  a b u se  
i f  a d o p te d  by a  c a r e l e s s  c r i t i c ,  t h e  p o l i c y  o f  making 
no r i g i d  d e f i n i t i o n  o f  Im agery h a s  c e r t a i n  a d v a n ta g e s  
w h ich  have  become g e n e r a l l y  a p p a r e n t  o n ly  i n  r e c e n t  
y e a r s ,  as  w i l l  b e  s e e n .
C a r o l in e  S pu rgeon , on t h e  o t h e r  h an d , b e g in s  
h e r  S h a k e s p e a re 1s Im agery  and What i t  T e l l s  Us by 
d e f i n i n g  t h e  im age, a l t h o u g h  sh e  do es  so o n ly  i n  t h e  
b r o a d e s t  t e r m s ,  a s  may be  se en  l n  t h e  f o l lo w in g  q u o ta ­
t i o n  from  t h e  i n t r o d u c t i o n  t o  h e r  book:
I  u se  t h e  word ' im a g e '  h e r e  a s  t h e  o n ly  a v a i l a ­
b l e  word to  c o v e r  e v e ry  k in d  o f  s i m i l e ,  a s  w e l l  
a s  e v e ry  k in d  o f  what i s  r e a l l y  com pressed  s i m i l e  
—  m e ta p h o r .  I  s u g g e s t  t h a t  we d i v e s t  o u r  minds 
o f  t h e  h i n t  t h e  te rm  c a r r i e s  w i th  i t  o f  v i s u a l  
im agery  o n ly ,  and  t h i n k  o f  i t ,  f o r  t h e  p r e s e n t  
p u r p o s e ,  a s  c o n n o t in g  any and e v e ry  im a g in a t iv e  
p i c t u r e  o r  o t h e r  e x p e d ie n c e ,  drawn i n  e v e ry  
k in d  o f  way, w hich  may h ave  come to  t h e  p o e t ,  
n o t  o n ly  th r o u g h  any o f  h i s  s e n s e s ,  b u t  th ro u g h  
h i s  mind and em o tion s  a s  w e l l ,  and w hich  he  
u s e s ,  l n  t h e  fo rm s o f  s i m i l e  and m etap h o r  i n  
t h e i r  w id e s t  s e n s e ,  f o r  t h e  p u rp o s e s  o f  a n a lo g y .
Suoh a  p i c t u r e ,  sh e  s a y s ,  may t a k e  a  w hole  s c e n e ,  su c h
a s  t h e  g a rd en -sy m b o l i n  R ic h a rd  I I : i t  may be s u g g e s te d
i n  a  s i n g l e  w ord , a s  i n  "R ip en e ss  i s  a l l "  (King L e a r
^ S h a k e s p e a r e *  a im a g e ry , p .  5 .  The q u o t a t i o n s  
from  K is s  S p u rg e o n 's  book a r e  made w i t h  t h e  p e r m is s io n  
o f  t h e  Cambridge U n i v e r s i t y  p r e s s ,  c u r r e n t  owner o f  t h e  
r i g h t s  t o  t h e  book .
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V ,1 1 ,1 1 ) ;  I t  may be  an  a n a lo g y  from  e v e ry d ay  a f f a i r e ,  
l i k e  "They*11 t a k e  s u g g e s t i o n  a s  a  c a t  l a p s  m i l k , "  (The 
T em p es tt I I , 1 ,2 8 8 ) ;  i t  may be a  f u l l - l e n g t h  p e r s o n i f i c a ­
t i o n ,  o r  a  p e r s o n i f i c a t i o n  e s t a b l i s h e d  i n  a  s i n g l e  v e r b :  
"(Jlamis h a t h  m urdered  s l e e p "  (M acbeth  I I , i i , 4 2 ) ;  and , 
f i n a l l y ,  i t  may be  any  k i n d  o f  m e ta p h o r .  M iss Spurgeon  
p o i n t s  o u t  t h a t  sh e  h as  d e l i b e r a t e l y  made h e r  d e f i n i t i o n
b ro a d  b e c a u se  one co u ld  w r i t e  a  w hole  book m e re ly  d e f i n i n g
1 7t h e  image and s t i l l  n o t  s a y  a l l  t h a t  s h o u ld  be  s a i d ; x
b u t  even so  one  m igh t a n t i c i p a t e  t h a t  any s c i e n t i f i c
c l a s s i f i c a t i o n  b a s e d  on  a  d e f i n i t i o n  a s  b ro a d  a s  t h e
one g iv e n  i n  h e r  i n t r o d u c t i o n  would e n c o u n te r  a s  many
d i f f i c u l t i e s  a s  t h e  p s y c h o l o g i s t s  h a v e  e n c o u n te re d ,
f o r  l a c k  o f  a  s a t i s f a c t o r y  d e f i n i t i o n ,  l n  t r y i n g  t o
18s t u d y  p e r s o n a l i t y  s c i e n t i f i c a l l y .  Una M. E l l i s -  
Ferm or as  e a r l y  a s  1937 p o i n t e d  o u t  t h e  l i m i t a t i o n s  
w h ich  so  f a r  have  p r e v e n t e d  M iss S p u rg e o n ’ s a t t e m p t  to  
e s t a b l i s h  a  s c i e n t i f i c  c l a s s i f i c a t i o n  o f  im agery  from  
becom ing  an a c c o m p lish e d  f a c t .  She named t h r e e  im por­
t a n t  d a n g e rs  b e s e t t i n g  t h i s  s o r t  o f  e n d e a v o r .  F i r s t ,  
t h e r e  i s  t h e  d a n g e r  o f  c h o o s in g  a  f i e l d  so  l a r g e  t h a t  
t h e  s tu d y  can n o t  be  th o ro u g h ,  and h e n ce  w i l l  r i s k
17I b l d . ,  p .  6 .
^ S e e  Howard B rand , e d . , The S tu d y  o f  P e r s o n a ­
l i t y  (New Y ork : W iley , c .  1 9 5 4 ) ,  p p .  l- iL6.
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r e p e a t i n g  p a s t  work i n  t h e  same f i e l d  w h i le  c o n t r i b u t i n g  
n o th in g  o f  g r e a t  v a lu e  t o  a  s c i e n t i f i c  c l a s s i f i c a t i o n .
The secon d  i s  t h e  d a n g e r  o f  c h o o s in g  a  f i e l d  ' 'w hich c a n n o t  
b e  i n v e s t i g a t e d  by i t s e l f ,  th o u g h  i f  ^TThe i n v e s t i g a t o r ' s /  
. . .  u n d e r s t a n d in g  o f  h i s  s u b j e c t  i s  th o ro u g h  t h i s  o ugh t 
n o t  to  be  p o s s i b l e .  A g a in s t  t h i s  t h e  o n ly  remedy i s
19th o ro u g h  t r a i n i n g  i n  t h e  p o t e n t i a l i t i e s  o f  t h e  f i e l d . "
I f  t h e  s c i e n t i s t  g e t s  p a s t  t h e s e  d a n g e r s ,  M iss E l l l s -
Ferm or s a y s ,
t h e  g r e a t e s t  o f  a l l  d a n g e rs  a w a i t s  him and one 
w hich  I ,  f o r  o n e ,  do n o t  s e e  how any man can  
w h o l ly  e sc a p e ,  t h e  d a n g e r  o f  a m ass in g  f a l s e  
e v id e n c e  l n  t h e  p r e l i m i n a r y  c o l l e c t i o n  o f  d a t a ,  
b e c a u s e  o f  t h e  i n e v i t a b l e  i n t r u s i o n  o f  t h e  su b -  
.1 e c t l v e ' i n t o  what o u g h fT " i f  I t  i s  to*~Fe v a l i d ,  
fro Ve a  r i g i d l y  s c i e n t i f i c  p r o c e d u r e . ^ I t a l i c s  
m ine^y  . . .  To p u t  i t  a n o th e r  way, t h e  d e e p e s t -  
l y i n g  d a n g e r  and t h e  f a c t o r  w hich  may even y e t  
i n v a l i d a t e  t h e  w hole  o f  t h i s  so  p r o m is in g  a r e a  
o f  r e s e a r c h  i s  t h e  i n t r u s i o n  o f  t h e  s u b j e c t i v e  
( t h e  t a s t e ,  t h e  f i e l d  o f  e x p e r i e n c e ,  t h e  con­
d i t i o n i n g  o f  t h e  mind o f  t h e  i n v e s t i g a t o r ) ,  
n o t  a s  an a c c id e n t  b u t  a s  an  e s s e n t i a l . 20
F i n a l l y ,  sh e  a d d s ,  a f t e r  a s s e m b l in g  a l l  h i s  e v id e n c e  t h e  
I n v e s t i g a t o r  may s t i l l  f a l l  a t  t h e  t a s k  o f  a c u t e  y e t  
b r o a d  g e n e r a l i z a t i o n . ^  M iss E l l i s - F e r m o r ' s  o b j e c t i o n  
t h a t  t h e  s u b j e c t i v e  n e o e s s a r l l y  i n t r u d e s  i n t o  an  in v e s ­
t i g a t i o n  o f  a  s u b j e c t - m a t t e r  so  c o m p l ic a te d  a s  p o e t i o  
im agery  i s  p e rh a p s  t h e  d e a t h - k n e l l  o f  s c i e n t i f i c  im agery
■^Una M. E l l l s - F e r m o r ,  Some R ecen t Res e a r  oh i n  
S h a k e sp e a re * s  Im agery  (London: M i l f o r d , '  1 9 3 7 ) ,  p .  1 4 .
20 I b i d .
21 I b i d . . p .  1 5 .
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c r i t i c i s m ;  a t  any  r a t e ,  no one s i n c e  M iss Spurgeon  h as
u n d e r t a k e n  to  c o m p le te  h e r  w o u ld -b e  e x h a u s t iv e  c a t a l o g u i n g
o f  S h a k e s p e a r e 's  im a g e ry .  Her c l a s s i f i c a t i o n  was s e t  up
a c c o rd in g  to  a r b i t r a r i l y  a s s ig n e d  s u b j e c t s ,  su c h  as
" g a r d e n - im a g e r y ," " s u n - im a g e r y ," e t c . ,  and c l e a r l y  s u f f e r e d
from  t h e  w eak nesses  o f  s u b j e c t i v i s m  w arned  a g a i n s t  by M iss
E l l i s - F e r m o r  l n  t h e  p a s s a g e s  J u s t  q u o te d .  As S . E. Hyman
rem ark s  i n  h i s  e s sa y  on C a ro l in e  S p u rg eo n ,
One o b v io u s  /I&ult/ . . .  i s  t h a t  h e r  c l a s s i f i ­
c a t i o n  o f  Im ages , b e in g  p u r e l y  s u b j e c t i v e ,  i s  
bound to  be  a r b i t r a r y  and i n c o n s i s t e n t :  on  p ag e  
36 " a l a b a s t e r  a rm s" i s  an  im age drawn from  t h e  
a p p e a ra n c e  o f  a  s u b s ta n c e ,  "n o t  from  i t s  f e e l " ;  
on  p a g e  82 D esdem ona 's  s k i n ,  "sm ooth a s  monumen­
t a l  a l a b a s t e r , " i s  a  to u c h  im ag e . A much d e e p e r  
and more b a s i c  o b j e c t i o n  to  h e r  m ethod , r a i s e d  
by  I .  A. R io h a rd s  (w i th o u t  m e n t io n in g  h e r  by 
name) among o t h e r s ,  i s  t h a t  " th e  m e tap h o rs  a r e  
b e in g  s o r t e d  i n  r e s p e c t  t o  o n l y  one  p a i r  o f  t h e  
i d e a s  w h ich  e v e ry  m e tap h o r ,  a t  i t s  s i m p l e s t ,  
g iv e s  u s " ;  t h a t  i s ,  t h a t  a l l  t h e  o t h e r  ambiguous 
p o s s i b i l i t i e s  o f  S h a k e s p e a r e 's  ' im a g e s '  n e v e r  
g e t  i n t o  h e r  t a b u l a t i o n  a t  a l l .  Her comment on 
t h e  ' s m a l l  num ber' o f  t h e a t r i c a l  im a g es ,  f o r  
exam ple , i s  a b s u r d ,  s i n c e  t h e y  a r e  p l e n t i f u l ;  
s h e  m e re ly  In d e x e d  them u n d e r  a  r e f e r e n c e  sh e  
fo u n d  more o b v i o u s .22
The d i f f i c u l t i e s  o f  s c i e n t i f i c  c l a s s i f i c a t i o n  o f  
im ag ery  a r e  t h u s  s e e n  t o  b e  a s t r o n o m i c a l .  W ithou t suoh  
a  c l a s s i f i c a t i o n ,  how ever, i t  i s  n e o e s s a r i l y  a  v e ry  
t e n u o u s  a f f a i r  to  draw a s su m p t io n s  a b o u t  what s o r t  o f  a  
man S h a k e sp e a re  w as, m e re ly  from  t a b u l a t e d  d a t a  on  t h e  
im agery ;  and so  f a r  a s  any u s e f u l  c o n c lu s io n s  a r e  c o n c e rn e d ,  
t h i s  a s p e c t  o f  M iss S p u r g e o n 's  w ork , w h ich  sh e  announced
2*8 . E. Hyman, The Armed V i s io n  (New Y ork : Knopf, 
1 9 4 8 ) ,  p .  219.
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a s  h e r  m ain  p u r p o s e ,  h a s  p ro v e d  a  dead  end.
On t h e  o t h e r  h an d , C a r o l in e  S p u rg e o n 's  work h a s  h e en  
I n v a l u a b l e  t o  I n v e s t i g a t o r s  and  c r i t i c s  who p r o c e e d  on 
t h e  a s su m p tio n s  t h a t  c r i t i c a l  s t u d y  i s  n e c e s s a r i l y  a  sub ­
j e c t i v e  m a t t e r ,  t h a t  v e r y  l i t t l e  oan  be  l e a r n e d  f o r  o e r t a i n  
a b o u t  t h e  p e r s o n a l  l i f e  o f  a  p o e t  m ere ly  from h i s  w o rk s , 
an d  t h a t  c l a s s i f i c a t i o n  i n  l i t e r a r y  s tu d y  i s  a  c o n v en ien c e  
i n  e x p o s i t i o n  r a t h e r  t h a n  a  means o f  s c i e n t i f i c a l l y  c o r ­
r e l a t i n g  o b j e c t i v e l y  e s t a b l i s h e d  and  m easured  d a t a .  As 
m e n t io n e d  a b o v e ,  one i m p l i c a t i o n  o f  h e r  p u rp o s e  o f  s tu d y ­
i n g  t h e  p o e t  th r o u g h  h i s  im agery  em braces an  a t t e m p t  to  
i n v e s t i g a t e  t h e  w o rk in g s  o f  t h e  c r e a t i v e  im a g in a t io n ,  i n  
t h e  t r a d i t i o n  o f  J .  L . Lowes * The Road to  Xanadu. T h is  
i s  no more t h a n  an  i m p l i c a t i o n  i n  M iss S p u rg e o n 's  w ork, 
b u t  t h e  h i n t  h a s  p ro d u c e d  two p e n e t r a t i n g  and s u b t l e  
s t u d i e s ,  one  d e a l i n g  w i th  t h e  b i r d  images and c l u s t e r s  
i n  t h e  p l a y s  and t h e  o t h e r  w i th  im ages d e r iv e d  from
S h a k e s p e a r e 's  r e a d i n g .  The fo rm e r  i s  E. A. A rm s t ro n g 's
23S h a k e sp e a re * s  I m a g in a t io n ; t h e  l a t t e r ,  John  E. Hankins* 
S h a k e s p e a r e '8 D e r iv e d  Im agery . 24
The u s e f u l n e s s  to  t h e  p r e s e n t  s tu d y  o f  w orks l i k e  
t h o s e  o f  A rm strong  and H ankins i s  l i m i t e d  to  t h e  n o te  
on R ic h a rd  I I  and The C h ro n ic le  H i s t o r y  o f  King L e l r  i n  
t h e  a p p e n d ix .  The i s s u e  i n  t h e  body o f  t h i s  s tu d y  i s
2 3 (London: L in d s a y  Drummond, 1 9 4 6 ) .
2 4 (L aw rence: U n i v e r s i t y  o f  Kansas P r e s s ,  1 9 5 3 ) .
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d r a m a t i c  t e c h n iq u e  and n o t  t h e  w o rk in g s  o f  t h e  mind w hich  
p ro d u c e s  t h e  dram a.
Of much more Im p o r ta n c e  h e r e  I s  t h e  t r a d i t i o n  e s t a b ­
l i s h e d  by i m p l i c a t i o n s  o f  Miss S p u r g e o n 's  seco n d  p u r p o s e ,  
w h ich  was t o  i n v e s t i g a t e  t h e  f u n c t i o n  o f  t h e  im agery  as  
b a ck g ro u n d  and  u n d e r to n e  i n  S h a k e s p e a r e 's  a r t ;  and 
a l t h o u g h  M iss S p u rg eo n 1s own acco m plishm en t a lo n g  t h i s  
l i n e  was l i m i t e d ,  and  th o u g h  p a r t  o f  h e r  c o n t r i b u t i o n  was 
d u p l i c a t e d  by G-. W. K n ig h t ,  h e r  im p o r ta n c e  a s  a  s t im u lu s  
t o  su b s e q u e n t  c r i t i c s  oan h a r d l y  be  o v e re m p h a s iz e d .
P a r t  I I  o f  h e r  book i s  d e v o te d  t o  a  c a t a l o g  o f  
i t e r a t i v e  im age-them es i n  th e  v a r i o u s  p l a y s ,  them es w h ich , 
a s  sh e  p o i n t s  o u t ,  t h e  p o e t  seems to  have  u se d  to  sym­
b o l i z e  t h e  i d e a s  u n d e r l y i n g  t h e  p l a y s .  In  t h i s  c o n n e c t io n  
s h e  s a y s ,
By r e c u r r e n t  im agery  I  mean t h e  r e p e t i t i o n  
o f  an id e a  o r  p i c t u r e  i n  t h e  images u se d  i n  
any one p l a y .  Thus i n  Romeo and J u l i e t  t h e  
d o m in a t in g  image i s  l i g h t  w i th  i t s  back g roun d  
o f  d a r k n e s s ,  w h i le  i n  Hamlet t h e r e  h o v e rs  a l l  
th ro u g h  t h e  p l a y  i n  b o th  words and word p i c t u r e s  
t h e  c o n c e p t io n  o f  d i s e a s e ,  e s p e c i a l l y  o f  a  h id d e n  
c o r r u p t i o n  i n f e c t i n g  and  c o r r u p t i n g  a  wholesome 
body .
T h is  s e c o n d a ry  o r  sy m b o lic  im agery  w i t h in  
im ag ery  i s  a  m arked c h a r a c t e r i s t i c  o f  S h a k e s p e a r e 's  
a r t ,  in d e e d  i t  i s ,  p e r h a p s ,  h i s  most i n d i v i d u a l  
way o f  e x p r e s s in g  h i s  i m a g in a t iv e  v i s i o n . 25
M iss Spurgeon  a s s e r t s  t h a t  such  im a g e ry  a p p e a rs  i n  a lm o s t
a l l  t h e  p l a y s ,  and t h a t  i t  d e v e lo p s  i n  a r t i s t i c  f o r c e
^ S h a k e s p e a r e 's  Im agery , p .  214 .
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t o  l t a  c u lm in a t io n  I n  t h e  g r e a t  t r a g e d i e s .  In  t h e  h i s ­
t o r i e s ,  sh e  s a y s ,  t h e  sym bolism  i s  o f  an e le m e n ta ry  and
o b v io u s  n a t u r e ;  i n  t h e  com ed ies ,  i t  " c o n t r i b u t e s  c h i e f l y
2 6a tm o sp h e re  and  b a c k g ro u n d ."  " In  t h e  l a t e r  p l a y s ,  t h e  
rom ances , t h i s  sym bolism  becomes . . .  more s u b t l e ,  and 
i l l u s t r a t e s  an  i d e a  r a t h e r  th a n  a  c o n c r e t e  p i c t u r e ;  w h i le  
i n  t h e  t r a g e d i e s  i t  i s  c l o s e l y  c o n n e c te d  w i th  t h e  c e n t r a l  
them e, w hich  i t  su p p le m e n ts  and i l l u m i n a t e s ,  som etim es 
w i t h  e x t r a o r d i n a r y  f o r o e ,  a s  i n  Hamlet and King L e a r , o r  
w i t h  r a r e  b e a u ty ,  a s  i n  Romeo and J u l i e t  and Antony and 
O le o p a t r a .
M iss S p u rg e o n 's  a n a ly s e s  o f  t h e  p l a y s  i n  te rm s  o f  
t h e i r  dom inant images a r e  n o t  o f  g r e a t  v a lu e  e x c e p t  as  
t h e y  s u g g e s t  id e a s  w hich  such  a  c r i t i c  a s  W olfgang 
Clemen has  uBed t o  g r e a t  a d v a n ta g e ;  b u t  h e r  c o n t r i b u t i o n  
i n  h e lp in g  p r o v id e  t h e  c o n c e p t io n  o f  a  t h e m a t i c ,  i t e r a t i v e  
symbol (a  c o n c e p t io n  a lm o s t  s im u l t a n e o u s ly  e v o lv e d  by 
K n ig h t)  i s  an  im p o r ta n t  o n e .  A n o th e r  im p o r ta n t  s u g g e s t i o n  
i s  p r o v id e d  i n  one o f  t h e  a p p e n d io e s  t o  h e r  b o ok , en­
t i t l e d  "Note on Images a s  a  r e v e l a t i o n  o f  c h a r a c t e r  i n  
t h e  d ra m a s ,"  w hioh s h o u ld  be  q u o te d  i n  p a r t .  She s a y s ,
T here  a r e  o f  c o u r s e ,  o t h e r  ways ( b e s id e s  by 
t h e i r  p u r e l y  a e s t h e t i c  q u a l i t i e s )  i n  w h ich  t h e
2 6 I b i d . .  p .  2 1 6 .
27I b i d ,
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im ag es , c o n s id e r e d  from  t h e  p o i n t  o f  v iew  o f  
t h e i r  s u b j e c t - m a t t e r  o n ly ,  add i n  to n e  and 
q u a l i t y  to  t h e  r i c h n e s s  and t h e  m eaning  o f  
S h a k e s p e a r e 's  p l a y s ,  b u t  t h e  ' l e a d i n g  m o t i v e ' ,  
em phasized  by t h e  r e p e t i t i o n  o f  c e r t a i n  k in d s  
o f  im ages , i s  so v e ry  much t h e  most Im p o r ta n t  
t h a t  I  h ave  g iv e n  a l l  my s p a c e  to  t h e  d e s ­
c r i p t i o n  o f  i t .
O th e r  i n t e r e s t i n g  f u n c t i o n s  w hich  I  may J u s t  
n o te  h e r e  a r e  (1 )  t h e i r  c u m u la t iv e  e f f e c t  i n  
co n v ey in g  em otion  o r  t e n s i o n  (2) t h e i r
a i d  to  t h e  r e v e l a t i o n  o f  t h e  tem peram ent and 
t h e  c h a r a c t e r  o f  th e  p e r s o n  u s i n g  them . T h is  
i s  most i n t e r e s t i n g ,  and m ig h t  w e l l  be d e v e l ­
oped f u r t h e r . 28
She th e n  shows t h a t  t h e  images w hich  F a l s t a f f  u s e s  i n  th e
two p a r t s  o f  King Henry IV show a  " d e t e r i o r a t i o n  i n
s p i r i t "  i n  t h e  f a t  k n i g h t  i n  t h e  se co n d  p l a y .  She
c o n c lu d e s  t h e  n o te  by s a y in g ,
I n  l i k e  m anner, an  e x a m in a t io n  o f  t h e  im ages 
u se d  by o t h e r  c h a r a c t e r s  r e v e a l s  much o f  t h e i r  
i n d i v i d u a l i t y  and t a s t e s ,  and  t h e i r  u se  o f  them 
m u st ,  o f  o o u r s e ,  u n c o n s c io u s ly ,  s u b t l y  a f f e c t  
o u r  Im p re s s io n  o f  t h e i r  p e r s o n a l i t i e s ,  i n  t h i s  
r e s p e c t ,  t h e  im ages o f  M acbeth , o f  Lady M acbeth , 
and* o f  Hamlet a r e  e s p e c i a l l y  i n t e r e s t i n g . 29
W olfgang Clemen was t h e  f i r s t  c r i t i c  to  e x p lo r e  e x te n ­
s i v e l y  t h e  i m p l i c a t i o n s  o f  S h a k e s p e a r e ' s  Im agery  as  
a  means o f  r e v e a l i n g  c h a r a c t e r .  C lem en 's  c o n t r i b u t i o n  
w i l l  b e  t a k e n  up i n  i t s  p l a c e ,  b u t  f i r s t  t h e  work o f  
t h e  t h i r d  p i o n e e r ,  G. W. K n ig h t ,  m ust be  c o n s id e r e d  
b r i e f l y .
K n ig h t ,  i n  w o rk in g  a lo n g  l i n e s  p a r a l l e l  t o  M iss 
S p u rg e o n 's  i n v e s t i g a t i o n s ,  ev o lv ed  in d e p e n d e n t ly  a  v e ry
28 I b i d . , p .  377 .
29Ibid.. p. 380.
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s i m i l a r  n o t i o n  c o n c e rn in g  i t e r a t i v e  sym bolism  i n  t h e  
p l a y s .  I t  I s  p r o b a b ly  c o r r e c t  to  g iv e  K n ig h t ,  who had  a  
much c l e a r e r  g ra sp  o f  sy m b o lic  e f f e c t s  th a n  M iss Spurgeon , 
somewhat more c r e d i t  f o r  i n a u g u r a t i n g  t h e  s tu d y  o f  t h e  
im age a s  th e m a t lo  and a tm o s p h e r ic  sym bol, a l t h o u g h  t h e  
I n f l u e n c e  o f  b o th  s c h o l a r s  i s  v e ry  Im p o r ta n t .  On t h e  
o t h e r  h an d , K n ig h t made o n ly  i m p l i c i t  acknowledgem ent 
o f  t h e  f u n c t i o n  o f  t h e  im age i n  d e l i n e a t i n g  c h a r a c t e r #
The i n t r o d u c t i o n  t o  K n ig h t ’s  Wheel o f  F i r e  i s  an 
e s s a y  r e p r i n t e d  from  Myth and M i r a c l e . The e s s a y  s e t s  
f o r t h  K n i g h t 's  i n t e n t i o n  t o  b a la n c e  p r e v io u s  S h a k e sp e a re a n  
c r i t i c i s m ,  whioh he f e l t  had  b e en  to o  e x c l u s i v e l y  d e v o te d  
t o  th e  " te m p o ra l  c o u rs e  o f  a c t i o n "  i n  t h e  p l a y s  ( i . e . ,  t o  
c h a r a c t e r  a n a l y s i s  and e x a m in a t io n  o f o a u s e - a n d - e f f e o t  
r e l a t i o n s  b e tw ee n  t h e  a c t i o n s  o f  t h e  c h a r a c t e r s ) ,  w i th  
a  c lo s e  e x a m in a t io n  o f  t h e  " s p a t i a l  e lem en t"  o r  "atm os­
p h e re "  o f  e a c h  p l a y .  He a s s e r t s  t h a t  t h e  a tm o sp h e re  o f  
e a c h  p l a y  i s  e s t a b l i s h e d  th ro u g h  an  i n t e g r a t e d  sy s tem  o f  
sym bols w hich  p e rv a d e s  t h e  e n t i r e  p l a y  and oomblnes w i th  
t h e  c h a r a c t e r i z a t i o n  and  t h e  d i r e c t  c a u s a l  r e l a t i o n s  o f  
t h e  p l o t  to  h e lp  a t t a i n  t h e  t o t a l  d r a m a t i c  e f f e c t .  Of 
t h e s e  sym bols t h e  i t e r a t i v e  im agery  i s  an im p o r ta n t  p a r t ,  
b u t  o n ly  a  p a r t .  He s a y s ,
We sh o u ld  a n a l y s e  t h e  u s e  and  m eaning o f  d i r e c t  
p o e t i c  sym bolism  —  t h a t  i s ,  e v e n ts  whose s i g ­
n i f i c a n c e  can  h a r d l y  be  r e l a t e d  to  t h e  norm al 
p r o c e s s e s  o f  a c t u a l  l i f e  fiLg, t h e  w i t c h e s  i n
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M aobeth , whom K n igh t h a s  a l r e a d y  m e n t io n e d j .
A lso  t h e  m inor sy m b o lic  im agery  o f  Shake­
s p e a r e ,  w hich i s  e x tre m e ly  c o n s i s t e n t ,  s h o u ld  
r e c e i v e  c a r e f u l  a t t e n t i o n .  Where c e r t a i n  
im ages c o n t i n u a l l y  r e c u r  i n  t h e  same a s s o c i ­
a t i v e  co n n ex io n ,  we c an ,  i f  we have  r e a s o n  
to  b e l i e v e  t h a t  t h i s  a s s o c i a t i v e  f o r c e  i s  
s t r o n g  enough, be  re a d y  t o  s e e  t h e  p r e s e n c e  
o f  t h e  a s s o c i a t i v e  v a lu e  when t h e  Images 
r e c u r  a l o n e . 30
Many o f  t h e  most s u c c e s s f u l  c r i t i c a l  c o n t r i b u t i o n s  e r e c t e d
on  t h i s  t h e o r y  have  b e e n  made by  K n ig h t h i m s e l f ,  i n  The
31Wheel o f  F i r e , The S h a k e sp e a re a n  T em pest, and The Im­
p e r i a l  Theme. 32 His most im p o r ta n t  s u c c e s s o r ,  no d o u b t ,  
i s  W olfgang Clemen, who h a s  s y n t h e s i z e d  t h e  a p p ro a ch e s  
o f  K nigh t and  Spurgeon  t o  p ro d u c e  w hat p r o b a b ly  i s  t h e  
b e s t - b a l a n o e d  and i n  g e n e r a l  most p e r o e p t l v e  o f  a l l  
S h a k e sp e a re a n  Im agery c r i t i o l s m  y e t  p ro d u c e d .
Clemen works from  t h e  p re m is e  t h a t  im agery  i s  u se d  
i n  S h a k e sp e a re a n  p l a y s  n o t  o n ly  a s  a  sy m b o lic  means o f  
e s t a b l i s h i n g  t h e  d e s i r e d  a tm o sp h e re  and th e m a t i c  i d e a s ,  
b u t  a l s o  a s  an  i n t e g r a l  p a r t  o f  t h e  c h a r a c t e r i z a t i o n  
i t s e l f  (a  p o i n t  w h ich , th o u g h  i t s  f i r s t  e x p l i c i t  form u­
l a t i o n  i s  i n  S p u rg e o n 's  book , was a p p a r e n t l y  s e n s e d  by 
K n ig h t i n  h i s  e x p o s i t i o n  o f  t h e  p e r s o n a l i t i e s  o f  B ru tu s  
and  M acbe th ) .® 3
30The Wheel o f  F i r e , p .  1 5 .
(London: O xford  U n i v e r s i t y  P r e s s ,  1940)
®2 (London: M ethuen, 1951)
33The Wheel o f  F i r e , p p .  1 2 0 -3 9 .
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Some o f  t h e  more im p o r ta n t  a s p e o t s  o f  Clemen’ s t h e o r y  
may p e r t i n e n t l y  he q u o te d  a t  t h i s  p o i n t .  A f t e r  g iv in g  
M iss Spurgeon h e r  f u l l  due as  a  p i o n e e r  o f  S h a k e sp e a re a n  
im agery  s tu d y ,  Clemen s a y s ,
M iss Spurgeon  h o ld s  t h a t  t h e  f a c t  t h a t  Shake­
s p e a r e  p r e f e r r e d  c e r t a i n  g ro u p s  and c l a s s e s  o f  
Im ages r e v e a l s  h i s  own l i k e s  and d i s l i k e s .  H is 
im ag ery  i s  th u s  ta k e n  t o  he  a  t r a n s c r i p t  o f  h i s  
own i n d i v i d u a l  o u t lo o k  on t h i n g s .  The concep­
t i o n  u n d e r ly in g  t h e  f o l lo w in g  s tu d y  d i f f e r s  
from  t h i s  v ie w . I t  seems e v id e n t  t h a t  Shake­
s p e a r e ' s  c h o ic e  o f  an image o r  s i m i l e  a t  a  
g iv e n  moment i n  t h e  p l a y  i s  d e te rm in e d  f a r  more 
hy t h e  d r a m a t ic  i s s u e s  a r i s i n g  o u t  o f  t h a t  moment 
t h a n  hy h i s  i n d i v i d u a l  s y m p a th ie s .  We adm it 
t h a t  S h a k e sp e a re  p r e f e r r e d  c e r t a i n  m o t i f s  and 
f i e l d s  o f  im ag ery  and t h a t  t h e s e  p r e f e r e n c e s  
may o c c a s i o n a l l y  g iv e  h i n t s  a s  to  h i s  p e r s o n a l  
s y m p a th ie s .  But i t  must h e  r e p e a t e d l y  o b s e rv e d  
t h a t  h o th  t h e  r a n g e  and t h e  m o t i f s  o f  im agery  
i n  dram a a r e  c o n s t a n t l y  m o d i f ie d  hy f a c t o r s  
n o t  i n h e r e n t  i n  t h e  p o e t ' s  p e r s o n a l i t y ? 4
Clemen q u a l i f i e s  G. W. K n i g h t 's  a p p ro a c h  and w arns a g a i n s t
c a r r y i n g  sy m b o lic  i n t e r p r s t a t i o n  to o  f a r :
W ilson  K n i g h t 's  em phasis  on t h e  im agery  as  an  
I n t e g r a l  p a r t  o f  t h e  s p a t i a l  c o n te n t  o f  t h e  p l a y  
h a s  l e d  t o  a  c l e a r e r  r e c o g n i t i o n  o f  t h e  s u b t l e  
c o r re sp o n d e n c e s  e x i s t i n g  be tw een  th e  d i f f e r e n t  
s t r a i n s  and m o t i f s  o f  im agery  and h as  y i e l d e d  
i l l u m i n a t i n g  i n s i g h t  i n t o  t h e  r e l a t i o n s h i p  o f  
t h e  im agery  to  t h e  mood, t h e  them e, and t h e  
s p e c i f i c  e x p e r i e n c e  u n d e r l y i n g  t h e  p l a y .  I t  h a s  
a l s o  l e d  ^ p r l t l o s 7  to  r e g a r d  t h e  im agery  a s  ex­
p r e s s i v e  o f  a  c e r t a i n  sym bolism  w hich , i n  Mr. 
K n i g h t 's  v iew , can  d i s c l o s e  t o  u s  t h e  m eaning 
o f  t h e  p l a y  b e t t e r  th a n  a n y th in g  e l s e . 35
34Cleraen, The Development o f  8 h a k e s p e a r e 's  Im agery 
(1 9 5 1 ) ,  p p .  1 5 -1 6 .  g h a k e s p e a re s  B l l d e r  (1956) c o n ta in e d  
C lem en 's  t h e o r y  and i t s  a p p l i c a t i o n  I n  s u b s t a n t i a l l y  f i n a l  
fo rm , a l th o u g h  t h e  i n t r o d u c t i o n  t o  t h e  E n g l i s h  e d i t i o n  h a s  
t a k e n  a d v a n ta g e  o f  t h e  o r l t i c a l  th o u g h t  o f  t h e  I n t e r v e n i n g  
y e a r s .
35The Developm ent o f  S h a k e s p e a r e 's  Im ag e ry . p .  1 6 .
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T h is sy m b o lic a l in t e r p r e ta t io n  o f  S h a k esp ea re 's  im agery,
he s a y s , ga in ed  headway in  K n ig h t's  l a t e r  books and was
a p p lie d  even more e x c lu s iv e ly  by some o f  K n ig h t's  su c o e s -
s o r s .  "It i s  o b v io u s , how ever," Clemen c o n t in u e s ,
th a t  an in t e r p r e ta t io n  o f  Shakespeare based  s o l e l y  
on t h i s  approach i s  apt to  l o s e  s ig h t  o f  th e  "dra­
m atic  r e a l i t y "  o f  h is  p la y s  and to  n e g le c t  such  
im portant a s p e c ts  as dram atic  te c h n iq u e , p l o t ,  
s ta g e  c o n d it io n s , e t c .  For th e  stu d en t o f  Shake­
sp e a r e , th e r e  sh ou ld  not th e r e fo r e  a r is e  th e  
a l t e r n a t iv e  o f  in v e s t ig a t in g  e i t h e r  th e  tem poral 
co u rse  o f  th e  a c t io n  o r  th e  im a g in a tiv e  " tim e le ss  
b ack grou n d ,« nor th e  n e c e s s i t y  o f  assum ing su ch  
a l i n e  o f  dem arcation  as th e  p o in t  o f  d ep artu re  
f o r  a study o f  th e  Shakespearean d ram a .. I t  w i l l  
be one o f  th e  fu tu r e  ta s k s  o f  Shakespeare c r i t i ­
cism  to  b r in g  t h e s e  d iv e r g in g  avenues o f  approach  
to g e th e r  a g a in .3”
A s se r t in g  th u s th e  n e c e s s i t y  o f  Im agery c r i t ic i s m  c en tered
i n  dram atic e f f e c t s  r a th e r  than in  th e  p o e t ' s  p e r s o n a l i t y ,
and th e  n e c e s s i t y  o f  a b alan ced  exam in ation  o f  im agery
which w i l l  g iv e  due w e ig h t both to  "temporal" and " sp a tia l"
e f f e c t s  ( to  u se  K n ig h t's  te r m in o lo g y ) , Clemen o b serv es  th a t
any n ic e  c a te g o r iz a t io n  o f  image ty p e s ,  in  th e  manner o f
th e  im agery s tu d ie s  o f  Henry W ells o r  even - o f M iddleton  •
Murry, i s  in  th e  l a s t  a n a ly s is  ir r e le v a n t  to  dram atio c r l t i
clsm  o f  S h a k e s p e a r e . S e p a r a t e  trea tm en t o f  f ig u r e s  l i k e
com parison, metonymy, s i m i le ,  e t c . ,  Clemen s a y s ,
Clemen r e f e r s  h i s  rea d ers to  th e  a r t i c l e  "Shake­
sp ea re  and th e  'New C r i t i c s , ' "  by 0 .  J . Campbell, J . Adams 
Memorial S tu d ie s  (W ashington: F o lg e r  L ib ra ry , 19487 , p p . S l -  
§ 6 . Campbell q u e s t io n s  th e  Shakespeare c r i t ic i s m  o f  C leanth  
Brooks, L. C. K n igh ts, F. R. L e a v is , and D. A. T r a v e r s i.
3^The Development o f  S h a k e s p e a r e 's  Im ag e ry , p p .  1 6 -1 7 .
58 I b i d . ,  p .  7 .
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would o n ly  be  I l l u m i n a t i n g  I f  t h e r e  w ere  a  
d e f i n i t e  and r e g u l a r l y  r e c u r r i n g  r e l a t i o n s h i p  
be tw een  t h e s e  fo rm a l  ty p e s  and t h e  Im agery  — 
e . g .  I f  from  t h e  f a c t  t h a t  an  Image a p p e a rs  
In  t h e  g u i s e  o f  c o m p ar iso n ,  s p e c i f i c  and 
s i m i l a r  c o n c lu s io n s  c o u ld  be  drawn as  t o  t h e  
n a t u r e  and f u n c t i o n  o f  t h e  Im age. But t h a t  i s  
n o t  t h e  c a s e ;  t h e  same fo rm a l  ty p e  h a s  m a n i fo ld  
p o s s i b i l i t i e s  o f  a p p l i c a t i o n ,  and i t  i s  s o l e l y  
t h e  c o n te x t  i n  w hich  t h e  image s t a n d s  t h a t  can  
o f f e r  any i n f o r m a t i o n  ab o u t w hat a  p a r t i c u l a r  
f o r m a l  ty p e  may s i g n i f y  ' J u s t  h e r e . '
I t  i s  an odd f a c t  t h a t  o u r  c r i t i c a l  endeav­
o u r s  a r e  g e n e r a l l y  s a t i s f i e d  when we have  
su o c ee d ed  i n  c l a s s i f y i n g  and  c a t a l o g u i n g  
so m e th in g .  We b e l i e v e  t h a t  o u r  p e r o e p t l v e  
f a c u l t i e s  have  re a o h e d  t h e i r  g o a l  when we have  
d i v id e d  and s u b d iv id e d  phenomena o f  p o e t r y  and 
h i s t o r y  i n t o  a  sy s te m  o f  p i g e o n - h o l e s  and p a s t e d  
a  l a b e l  on t o  e v e r y t h in g .  T h is  i s  a  c u r io u s  
e r r o r .  O f te n  enough su ch  a  r i g i d  so h e m a tlo  
sy s te m  o f  c l a s s i f i c a t i o n  d e s t r o y s  a  l i v i n g  
f e e l i n g  b o th  f o r  t h e  u n i t y  and f o r  t h e  many- 
hued  i r i d e s c e n t  r i o h n e s s  o f  S h a k e s p e a r e 's  
s t y l e ,  w hich  i s  o f  an in c o m p a ra b le  v a r i e t y  
and e l a s t i c i t y .  . . .  N e i th e r  t h e  s t a t i s t i c a l  
m ethod n o r  t h e  s y s t e m a t i c  c l a s s i f i c a t i o n  o f  a l l  
t h e  im ages i s  s u i t e d  f o r  t h e  p l a n  and p u rp o s e  
o f  t h i s  s t u d y . 39
Olemen a s s e r t s  a s  t h e  b u rd e n  o f  h i s  s tu d y  t h a t  Shake­
s p e a r e ,  b e g in n in g  w i th  im ages w h ich  m e re ly  e m b e l l i s h e d  
o r  r e p e a t e d  a  p r o s e  s t a t e m e n t  i n  a  p r o v e r b - l i k e  f a s h i o n ,  
and  b o re  no o v e r a l l  s i g n i f i c a n c e  so  f a r  a s  t h e  c e n t r a l  
d ra m a t io  p u r p o s e  o f  t h e  p l a y  was c o n o e rn e d ,  g r a d u a l l y  
d e v e lo p e d  a  d ra m a t io  u s e  o f  im agery  w hich  s e t  t h e  a tm os­
p h e r e  and fo re b o d e d  t h e  d r a m a t ic  e v e n t s  o f  t h e  r e s t  o f  
t h e  p l a y ,  and a t  t h e  same t im e  to o k  an  e s s e n t i a l  p a r t  
i n  t h e  c h a r a c t e r i z a t i o n  o f  t h e  c h i e f  members o f  t h e
39I b i d . ,  p p .  7 - 8 .
26
d r a m a t i s  p e r s o n a e . A n o th e r  b r i e f  q u o t a t i o n  from  Clemen 
w i l l  h e lp  t o  e l u c i d a t e  t h i s  p o i n t ,  w h ich  i s  o f  some 
s i g n i f i c a n c e  in  t h e  p r e s e n t  s tu d y .
In  a  p r e v i o u s  c h a p t e r  on t h e  e a r l y  p l a y s ,  
we spoke  o f  S h a k e s p e a r e 's  h a b i t  o f  e m b e l l i s h ­
i n g  c e r t a i n  g e n e r a l  them es a p p e a r in g  i n  t h e  
c o n v e r s a t i o n  w i t h  m e ta p h o r i c a l  e p i t h e t s  and  
d e f i n i t i o n s .  The r e s u l t i n g  im agery  was un -  
d r a m a t i c ;  i t  was r h e t o r i c a l  d e c o r a t i o n  and 
no i n t e g r a l  p a r t  o f  t h e  d r a m a t i c  s t r u c t u r e .
But l e t  u s  exam ine t h e  fam ous words o f  M aobeth 
on s l e e p :
M ethought I  h e a rd  a  v o ic e  c ry  "S leep  no more J: 
M acbeth  does m urder  s l e e p " ,  t h e  in n o c e n t  s l e e p ,  
S le e p  t h a t  k n i t s  up t h e  r a v e l l ' d  s l e a v e  o f  c a r e ,  
The d e a t h  o f  each  d a y ' s  l i f e ,  s o r e  l a b o u r ' s  b a t h ,  
Balm o f  h u r t  m inds , g r e a t  n a t u r e ' s  seco nd  
c o u r s e ,
C h ie f  n o u r i s h e r  i n  l i f e ' s  f e a s t ,  —
( I I . i i . 3 5 )
Viewed from  t h e  o u t s i d e ,  t h i s  s e r i e s  o f  m eta­
p h o r i c a l  e x p r e s s io n s  f o r  s l e e p  i f  i n  no way 
d i f f e r e n t  from  t h e  e a r l i e r  t y p e . 40
N e v e r t h e l e s s ,  h e  s a y s ,  t h e  im ag ery  o f  t h i s  p a s s a g e  from
M aobeth i s  o f  g r e a t  d r a m a t i c  s u i t a b i l i t y .
F o r  s l e e p  i s  i n  t h i s  c a s e  no "theme o f  c o n v e r­
s a t i o n " ,  b u t  a  d r a m a t ic  i s s u e  o f  t h e  f i r s t  
im p o r ta n c e .  T h at Maobeth h a s  m urdered  Dunoan 
w h i l e  a s l e e p  i s  what i s  e s p e c i a l l y  f e a r f u l  i n  
h i s  d e e d .  The wrong h as  been  d one , as  i t  w e re ,  
n o t  o n ly  t o  Duncan, b u t  a l s o  t o  t h e  s a c r e d  
n a t u r e  o f  s l e e p .  And "wronged s l e e p "  r i s e s  
i n  t h e  c o n s c ie n c e  o f  t h e  m u rd e re r  l i k e  a  r e a l  
p o w e r .  The r l o h  im agery  t h e r e f o r e  i s  no d i ­
g r e s s i o n .  I t  i s  no b u r s t  o f  f i n e - s o u n d i n g
^°Ibid., p. 101.
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w ords and names, no i n t e r r u p t i o n  o f  t h e  a c t i o n .
I t  i s  a  v i t a l ,  t h r o b b in g  e x p r e s s io n  o f  w hat i s  
t a k i n g  p l a c e  a t  t h i s  moment i n  M a c b e th 's  s o u l .  
M acbeth  p e r c e i v e s  a g a in  and a g a in  what h e  has  
done w i th  a  s t r a n g e  c l a r i t y ,  and e x p re s s e s  t h i s  
i n  im agery  ( c f .  I , v i i , 1 9 ) .  S le ep  ru n s  l i k e  a  
key -w ord  th ro u g h o u t  t h e  w hole p l a y  and i s  t h e  
o o c a s io n  o f  many m etapho rs  o f  w hich  t h e  above 
p a s s a g e  i s  t h e  c l im a x .  1
F i n a l l y ,  Clemen s e e s  im ag ery  s tu d y  as  a  means o f  a p p r e c i ­
a t i n g  a  S h a k e sp e a re a n  t r a g e d y  a s  a  c o m p le te ly  i n t e g r a t e d  
and i n t e r r e l a t e d  o rg an ism  w i th  i t s  own c o l o r ,  l a n d s c a p e ,  
a tm o sp h e re ,  and d i c t i o n .  " I t  i s  a m a z in g ,"  he  s a y s ,
t o  o b s e rv e  what p a r t  t h e  im agery  p l a y s  i n  h e lp i n g  
t o  make d ram atic*  t e x t u r e  c o h e r e n t  as  w e l l  a s  
i n t r i o a t e .  The same m o t i f  w hich  was to u c h e d  
upon i n  t h e  f i r s t  a c t  th r o u g h  t h e  im a g e ry ,  i s  
t a k e n  up a g a in  i n  t h e  se co n d ;  i t  u n d e rg o e s  a  
f u l l e r  e x e o u t io n  and e x p a n s io n ,  p e r h a p s ,  i n  
t h e  t h i r d  o r  f o u r t h .  As P r o f e s s o r  Spurgeon  
h as  d e m o n s t r a te d ,  t h e s e  l e i t m o t i f s  o f  t h e  
im ag ery  ru n  t h r o u g h  t h e  p l a y  l i k e  a  b r i g h t l y  
o o lo u re d  t h r e a d .  Of M acbeth i t  h a s  b e e n  n o te d  
w i t h  acumen t h a t  S h a k e sp e a re  s u b s t i t u t e s  t h e  
u n i t y  o f  a tm o sp h e re  f o r  t h e  d ra m a t io  u n i t i e s  
o f  t im e  and a c t i o n .  T h is  i s  t r u e  o f  many o f  
t h e  S h a k e sp e a re a n  t r a g e d i e s .  T h is  u n i t y  o f  
a tm o sp h e re  and mood i s  no l e s s  a  " d ra m a tio  
unity"" th a n  t h e  c l a s s i c a l  d r a m a t i c  u n i t i e s .
And t h e  Im agery  o f  a  t r a g e d y  p l a y s  an  Im p o r ta n t  
p a r t ,  n o t  o n ly  i n  c r e a t i n g  a  d r a m a t ic  u n i t y  o f  
t h e  a tm o sp h e re ,  b u t  a l s o  i n  b in d in g  t h e  s e p a r a t e  
e le m e n ts  o f  t h e  p l a y  t o g e t h e r  i n t o  a  r e a l  o r g a n ic  
s t r u c t u r e . 42
S in c e  t h e  a p p e a ra n c e  o f  S h a k e sp e a re s  B l l d e r  i n  1936 l i t t l e  
h a s  b e e n  ad ded  t o  Clemen’ s s y n t h e s i s  o f  K n i g h t 's  and 




t h e  m ethods he  s e t s  f o r t h  and a p p l i e s  have  b een  p u r s u e d  
w i t h  v a ry in g  s k i l l  s i n c e  t h a t  t im e .  T h is  body o f  c r i t i o i s m ,  
w h ich  i s  f a r  to o  e x t e n s i v e  t o  be  s u rv e y e d  h e r e ,  i s  c a t a ­
lo g u e d  and c r i t i c i z e d  i n  a  number o f  e x c e l l e n t  e s s a y s .
T hese  s h o u ld  be  a p p ro a c h e d  by way o f  Miss E l l i s - F e r r a o r ' s
A3Some R ecen t R e se a rc h  i n  S h a k e s p e a re 1s Im ag e ry , q u o te d
from  ab ove , w h ich  s u rv e y s  t h e  movement up to  a p p r o x im a te ly
t h e  t im e  o f  S h a k e sp e a re s  B i l d e r .  More r e c e n t  e s s a y s  a r e
t h e  c h a p t e r  on t h e  I n f l u e n c e  o f  C a r o l in e  Spurgeon  i n
44S. E. Hyman’ s The Armed V i s i o n : t h e  c h a p t e r  on im agery
/  45i n  Rene W ellek  and A u s t in  W arren’ s Theory  o f  L i t e r a t u r e :
Kenneth  M u ir ’ s e s s a y  " F i f t y  Y ears  o f  S h a k e sp e a re  C r i t i c i s m
1 9 0 0 -1 9 5 0 " ;4® t h e  second  c h a p t e r  o f  t h e  1951 e d i t i o n  o f
S h a k e s p e a re s  B i l d e r , e n t i t l e d  "Im agery in  t h e  H i s t o r y  o f
47S h a k e sp e a re  C r i t i c i s m 1, ; and M u r ie l  C. B ra d b ro o k 's
" F i f t y  Y ears  o f  t h e  C r i t i c i s m  o f  S h a k e s p e a r e 's  S t y l e :  A 
48R e t r o s p e o t .  ”
^See n o te  1 9 , p .  15 above .
44pp , 2 0 9 -3 8 .
4 5 (New Y ork: H a ro o u r t ,  B ra c e ,  and C o ., o . 1 9 4 9 ) ,  p p .  
1 9 0 -2 1 8 .
46S h a k e sp e a re  S u rvey  IV , p p .  1 8 -2 5 .
4^The Developm ent o f  S h a k e s p e a r e 's  Im ag e ry , p p .  1 0 -1 7 .
^ S h a k e sp e a re  S u rv ey  V II  (C am bridge, E n g lan d : Cam­
b r i d g e  U n i v e r s i t y  p r e s s ,  1 9 5 4 ) ,  p p .  1 8 -2 5 .
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A lth o u g h  S h a k e s p e a re s  B i ld e r  a n t i c i p a t e d  a lm o s t  
e v e r y t h i n g  t h a t  h a s  "been s a i d  a b o u t  S h a k e sp e a re a n  im agery  
i n  t h e  y e a r s  s i n c e  1 936 , t h e  v a r i o u s  i m p l i c a t i o n s  o f  
C lem en 's  c r i t i c a l  t h e o r y  have  b e en  w orked o u t  by o t h e r  
w r i t e r s ,  among whom M iss E l l i s - P e r m o r  and  R. A. Foakes 
a r e  p ro m in e n t  f o r  t h e i r  o l a r l t y  and  s a n i t y .  An a p p ro ­
p r i a t e  way o f  ro u n d in g  o f f  t h i s  b r i e f  s u rv e y  w i l l  be  t o  
q u o te  from  t h e s e  c r i t i c s '  sum m aries o f  t h e  v a r i o u s  d r a ­
m a t i c  p u r p o s e s  o f  S h a k e s p e a r e 's  Im ag e ry .  As w i l l  be s e e n ,  
F oakes  makes an  im p o r t a n t  q u a l i f i c a t i o n  o f  M iss E L l l s -  
F e r m o r 's  d e f i n i t i o n  o f  im ag ery ,  a  q u a l i f i c a t i o n  w hich  
shows t h e  m e r i t s  o f  an  e x t r e m e ly  f l e x i b l e  a p p ro a c h  to  t h e  
s u b j e c t ;  b u t  M iss E l l l s - F e r m o r ' s  s t a te m e n t  o f  t h e  p u r ­
p o s e s  so  f a r  d i s c e r n e d  i n  S h a k e s p e a re a n  im agery  i s  an 
a lm o s t  i n d i s p e n s a b l e  s t a r t i n g  p o i n t  f o r  a  c r i t i c a l  s tu d y  
l i k e  t h e  p r e s e n t  o n e .  In  d e f i n i n g  t h e  image o f  p o e t i c  
dram a sh e  s a y s ,
When we sp e ak  o f  Im agery  . . .  we g e n e r a l l y  f i n d  
t h a t  we a r e  u s i n g  t h e  te rm  i n  t h a t  s t r i c t e r  and 
somewhat l i m i t e d  s e n s e  w hich  r e c e n t  w r i t e r s  have  
t e n d e d  t o  a d o p t  when c o n s i d e r i n g  S h a k e s p e a re ,  
t a k i n g  i t ,  t h a t  i s ,  e i t h e r  a s  c o - e x t e n s iv e  w i th  
m e tap h o r  o r  a t  most w i th  t h e  f i g u r e s  c l o s e l y  
a l l i e d  w i th  m e ta p h o r .  T h is  i s ,  I  b e l i e v e ,  ad­
v i s a b l e ,  even th o u g h ,  i n  t h e  s p e c i a l  o a se  o f  
dram a, t h e r e  a r e  som etim es r e a s o n s  f o r  e x te n d in g  
i t  t o  i n c l u d e  t h e  f r o n t i e r s  o f  sym bolism , d e s ­
c r i p t i o n ,  o r  ev en , i t  may b e ,  t h e  s e t t i n g  I t s e l f ,  
when, a s  i n  much modern d ram a, t h e  p l a y w r ig h t  
r e l i e s  on t h a t  t o  e x p re s s  a  p a r t  o f  h i s  i n t e n t i o n .
49Una M. E l l i s - F e r m o r ,  The F r o n t i e r s  o f  Drama 
(3 rd  e d , ;  London: M ethuen, 1 9 4 8 ) ,  p .  iQ,
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A lth o u g h  t h i s  would seem to  B l ig h t  t h e  f u n c t i o n  o f  
I t e r a t l v e  Im ag ery  a s  sy m b o lic  o f  d r a m a t i c  a tm o sp h e re  and  
d r a m a t i c  i d e a s ,  h e r  se co n d  c a t e g o r y  o f  image u s e ,  d e s c r i b e d  
b e lo w , a c t u a l l y  g iv e s  t h e  sy m b o lic  f u n c t i o n  o f  i t e r a t i v e  
im a g ery  c o n s i d e r a b ly  more w e ig h t  t h a n  seems im p l i e d  i n  
t h e  c l a u s e  " t h e r e  a r e  som etim es r e a s o n s  f o r  e x te n d in g  
i t  t o  i n c l u d e  t h e  f r o n t i e r s  o f  s y m b o l is m ," Of t h e  d r a ­
m a t ic  f o r c e  conveyed by  f u n c t i o n a l  im ages i n  dram a sh e  
s a y s ,
A l l  im agery  t h a t  h as  a  f u n c t i o n a l  r e l a t i o n  
w i t h  a  p l a y  i n c r e a s e s  d r a m a t i c  c o n c e n t r a t i o n .  In  
common w i t h  a l l  g e n u in e  m e ta p h o r ic a l  e x p r e s s io n ,  
i t  r e v e a l s  a  s i g n i f i c a n t  and su d d e n ly  p e r c e i v e d  
r e l a t i o n  be tw een  an  a b s t r a c t  theme and a  s u b j e c t  
c l o s e r  to  t h e  e x p e r ie n c e  o f  t h e  s e n s e s  i n  su ch  
a  way a s  t o  t r a n s f e r  to  t h e  r i g h t l y  a p p re h e n d in g  
mind t h e  sho ok , t h e  s t im u lu s  w i th  w hloh t h e  
u n io n  o f  t h e s e  two s t i r r e d  t h e  mind o f  t h e  p o e t  
h i m s e l f .  S t ro n g  e m o tio n a l  e x p e r ie n c e  i s  s t o r e d  
i n  t h e  b r i e f  s p a c e  o f  an  im age, and i t s  r e l e a s e  
i l l u m i n a t e s  p o w e r f u l l y  t h e  e m o tio n s ,  t h e  r e f l e c ­
t i o n s ,  th e  i n f e r e n c e s  w hich  i t  i s  t h e  p u rp o s e  o f  
t h e  p a s s a g e  t o  evoke . T h ere  i s  t h u s  an a r t i s t i o  
economy i n  im ag ery  h a r d l y  t o  b e  e q u a l l e d  by t h a t  
o f  any  o t h e r  k i n d  of v e r b a l  e x p r e s s io n ,  w i t h  t h e  
p o s s i b l e  e x c e p t io n  o f  i r o n y ;  i n  eaoh t h e  p o te n c y  
comes from  t h e  h ig h  c h a rg e  o f  i m p l i c i t  th o u g h t  
o r  f e e l i n g .  M oreover, d r a m a t i c  im agery  t e n d s  t o  
be  t h e  most s t r o n g l y  c h a rg e d  o f  a l l  k i n d s ;  t h e  
c o n c e n t r a t i o n  n a t u r a l  to  dram a im p r e s s in g  i t s e l f  
upon t h e  im a g e ry ,  J u s t  a s  t h e  im agery  i n  i t s  t u r n  
e n a b le s  t h e  d ram a t o  i n c r e a s e  i t s  n a t i v e  concen­
t r a t i o n . 50
She d is t in g u is h e s  v a r io u s  fu n c t io n s  o f  im agery in  p o e t i c  
drama. Her f i r s t  c a te g o r y , w hich i s  c le a r ly  not an attem pt
50Ibid., pp. 78-79.
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t o  c a t e g o r i z e  In  t h e  s e n s e  condemned by Clemen, c o v e rs  
Im agery  u se d  to  c o n n ec t  t h e  w o rld  o f  t h e  p l a y  w i th  t h e  
s u r r o u n d in g  u n i v e r s e ,  a  c a t e g o r y  w hich  sh e  i l l u s t r a t e s  
by  q u o t in g ,  among o t h e r  p a s s a g e s ,
T h is  my hand w i l l  r a t h e r  
The m u l t i t u d i n o u s  s e a s  i n c a r n a d in e  
Making t h e  g r e e n  one r e d ,
commenting t h a t  M acbeth th u s  th ro u g h  s i n g l e  images
f l a s h e s  b e f o r e  t h e  a u d ie n c e  " u n iv e r s e s  o f  t im e  and o f
51c a u s a l i t y  th r o u g h  w h ich  t h e  e v e n ts  m o v e ." Though t h i s  
f i r s t  c a t e g o r y  i s  b o th  somewhat n e b u lo u s  and r a t h e r  ob­
v io u s  i n  t h a t  one c o u ld  h a r d ly  w r i t e  a  p l a y  o f  any  s o r t  
w i th o u t  some k in d  o f r e f e r e n c e  t o  t h e  s u r ro u n d in g  u n i ­
v e r s e ,  h e r  o t h e r  c a t e g o r i e s  a r e  im p o r ta n t  o n e s  and a r e  
l u c i d l y  s e t  f o r t h .  C oncern ing  t h e  i t e r a t i v e  image as 
sy m b o l ic  o f  t h e  mood o f  t h e  p l a y ,  sh e  s a y s  t h i s :
T h is  n o t  o n ly  k n i t s  t h e  p l a y  t o g e t h e r  b u t  
em phasizes  by I t e r a t i o n  —  and by i t e r a t i o n  
whose a p p e a l  i s  a lw ays t o  t h e  em otions —  t h e  
i d e a  o r  mood w hloh had g u id e d  t h e  p o e t ' s  c h o ic e  
o f  theme and sh a p in g  o f  fo rm . . . .  T h is ,  i n  s p e o i a l  
c a s e s ,  becomes so c l e a r  a s  to  form  a  c o n t in u o u s  
and r e c o g n i z a b le  u n d e r to n e  th ro u g h o u t  t h e  p l a y ;  
t h e  u n d e r to n e  o f  m o o n lig h t  and  w oodland i n  A 
Midsummer M ig h t1s Dream, o f  l i g h t  and d a rk n e s s  
i n  Romeo""and J u l i e t . o f  .s o u n d  and movement in  
Mu obi Ado' About No'tKlng. 52
M iss E l l l s - F e r m o r  em phasizes  t h e  d i s t i n c t i o n  be tw een
i t e r a t i v e  im agery  a s  an  e s t a b l l s h e r  o f  mood, on t h e  one
51I b i d . . p .  8 1 .
5g I b l d . . p p .  8 3 -8 4 .
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h a n d ,  and m ere d e s c r i p t i o n ,  on t h e  o t h e r .  She c o n c lu d e s  
h e r  e x p o s i t i o n  o f  t h i s  d i s t i n c t i o n  by s a y in g ,
. . .  when O th e l lo  s a y s ,
I t  i s  th e  v e r y  e r r o r  o f  t h e  moon.
She comes more n e a r  t h e  e a r t h  th a n  sh e  was w on t,
And makes men mad',
t h e  p a s s a g e  i s  s u f f u s e d  w i th  s p e l lb o u n d  b e w i l ­
d e rm e n t ,  h a l f  o f  en ch a n tm en t ,  h a l f  n ig h tm a re ,  
l i k e  t h a t  w hich  som etim es f o l lo w s  t h e  waking 
from  deep u n c o n s c io u s n e s s  i n t o  t h e  s t r a n g e  
r a d i a n c e  o f  m o o n l ig h t .  O t h e l l o ’s mind i s  
r e v e a l e d  to  u s  i n  one b r i e f  p i e c e  o f  m e ta p h o r i ­
c a l  i l l u m i n a t i o n ,  t h e  moon l i n k i n g  h i s  v i s i o n  
o f  oncoming m adness w i t h  t h e  f a m i l i a r ,  c o g n a te  
p h y s i c a l  e x p e r i e n c e  i n  w h ich  i t  i s  im aged.
In  J u s t  su c h  a  way, t h e  i t e r a t i v e  im agery  i n  
A Midsummer N i g h t »s Dream h a s ,  b e c a u se  i t  i s  
Tm agery, t h e  pow er to  r e l e a s e  a s s o c i a t i o n s  o f  
f a r  f u l l e r  c o n te n t  t h a n  c o u ld  be a o h ie v e d  by 
a  l o n g  e x p o s i to r y  a n a l y s i s .  The p i c t u r e  o f  
v i r g i n i t y ,  'c h a n t in g  f a i n t  hymns t o  t h e  c o ld ,  
f r u i t l e s s  m o on ',  i l l u m i n a t e s  w i th  i t s  i m p l i ­
c a t i o n s  and c h a rg e d  a s s o c i a t i o n s  a  p l a y  whose 
c e n t r a l  a c t i o n  i s  a  t a n g l e  o f  c r o s s - p u r p o s e s  
and a p p a re n t  f r u s t r a t i o n s  i n  l o v e . 5 3r
H er t h i r d  o a te g o r y  c o v e rs  im agery  w h ich  s e r v e s  a s  a
d e v ic e  f o r  d r a m a t ic  f o r e b o d in g :
I n  t h e  o p e n in g  s c e n e s  o f  a  p l a y  i n  w hich  
e v e n t s  a r e  to  move s w i f t l y  we o f t e n  f i n d  a  k in d  
o f  a n t i c i p a t i o n ,  n o t  o n ly  o f  t h e  mood o f  t h e  
s u b s e q u e n t  a c t i o n ,  b u t  o f  t h e  v e ry  e v e n ts  them­
s e l v e s ;  some h i n t ,  i n  t h e  s u b j e c t  o f  an  im age, 
o f  t h e  o o u rse  o f  t h e  a c t i o n ,  w h ich , th o u g h  we 
may n o t  n o t i c e  i t  c o n s c i o u s ly ,  s i n k s  i n t o  t h e  
mind and p r e p a r e s  us to  a c c e p t  more r a p i d l y  
some s e r i e s  o f  e v e n ts  w hich  i s  t o  f o l l o w .  T h is  
i s  a  g e n u in e  d r a m a t io  f u n c t i o n ;  im a g e ry ,  t h a t  
i s  t o  s a y ,  w hloh  i s  t h u s  u s e d  in  drama i s  
f u n c t i o n a l  t o  a  h ig h  d e g r e e .  . . .  In  t h e  f i r s t  
and t h i r d  s c e n e s  o f  Qymbellne t h e r e  i s  a  s e r i e s
53Ibid., pp. 84-85
33
o f  im ages c o n n e c te d  w i th  o r  spoken  by Imogen, 
w hich  u n o b t r u s i v e l y  conveys h e r  I s o l a t i o n ,  h e r  
ex p o su re  t o  t h e  p r i c k s  and  m a l ic e  o f  e v i l  e y e s ,  
and does t h i s  more q u i c k ly  and more f u l l y  t h a n  
would much d i r e c t  comment from  o t h e r  a c t o r s .
3y h e lp i n g  so t o  convey h e r  p o s i t i o n ,  i t  h e lp s  
a l s o  to  convey t h e  b a la n c e  o f  t h e  s i t u a t i o n ,  t h e  
h o s t i l i t y  s u r r o u n d in g  h e r ,  upon w hich much o f  
t h e  su b s e q u e n t  a c t i o n  d e p e n d s .54
The n e x t  c a te g o r y  i s  t h e  f i r s t  o f  two d e a l i n g  w i th  im agery
w hich  conveys c h a r a c t e r :
C lo s e ly  a k in  t o  / im a g e r y  o f  f o r e b o d i n g . . . ,  
th o u g h  p r o b a b ly  more u s u a l  and p o s s i b l y  more 
p o w e r f u l ,  i s  t h e  a i d  g iv e n  by  im agery  t o  t h e  
r a p i d  and s i g n i f i c a n t  r e v e l a t i o n  o f  c h a r a c t e r .
How muoh more im p r e s s iv e  and v i v i d  a r e  t h e  
b r i e f  i m a g i s t i c  sum m aries o f  c h a r a c t e r  g iv e n  
a t  t h e  b e g in n in g  o f  t h e  D uchess o f  M a l f l  t h a n ,  
f o r  i n s t a n c e ,  Ben J o n s o n 's  l u c i d  and o f t e n  
e x q u i s i t e l y  b a la n c e d  c h a r a c t e r  a n a ly s e s  i n  
C y n t h i a 's  R e v e l s . How muoh d e e p e r ,  in d e e d ,  
t h a n  t h e  ' im p re s s io n s  made by t h e s e  I n t e l l e c t u a l  
e x p o s i t i o n s  i s  t h a t  o f  t h e  i m a g in a t iv e  p i o t u r e  
o f  Ben J o n s o n 's  own Volpone?
A fo x
S t r e t c h e d  on t h e  e a r t h ,  w i t h  f i n e  d e l u s i v e  
s l e i g h t s ,  
l lock in g  a  g a p in g  crow.
T h i s ,  o r  some p a r t  o f t h e  p i c t u r e  c a l l e d  up 
by  i t ,  s t a y s  i n  t h e  memory f o r  t h e  r e s t  o f  
t h e  p l a y  and  g u id e s  u s ,  q u i c k e r  t h a n  p a g e s  o f  
c h a r a o t e r  s t u d y ,  t o  t h e  r i g h t  i n t e r p r e t i n g  o f  
V o lp o n e1s c h a r a c t e r  i n  t h e  a o t i o n  w h ich  im­
m e d ia t e ly  f o l l o w s .  JU st su o h  i s  t h e  f u n c t i o n  
o f  t h e  im age, i n  The D uchess o f  M a l f l , whloh 
i n t r o d u c e s  t h e  C a r d in a l  and F e rd in a n d ;  th e y  
a r e  'p lum  t r e e s  t h a t  grow c ro o k e d  o v e r  s t a n d i n g  
p o o l s ;  t h e y  a r e  r i o h  and o ' e r - l a d e n  w i t h  f r u i t ,  
b u t  none b u t  c ro w s, p i e s ,  and c a t e r p i l l a r s  
f e e d  on t h e m ' , 55
54 I b l d . , p p T 8 5 -8 7 .
55I b l d . . p .  8 7 .
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Then sh e  moves on t o  t h e  o t h e r  and more s u b t l e  k in d  o f  
c h a r a c t e r - d e l i n e a t i n g  im a g e ry :
I n  a l l  t h e s e  </tiie im ages J u s t  q u o te d  from  
W eb ste r  and Jo n so n 7  t h e  f u n c t i o n  o f  r e v e a l i n g  
c h a r a c t e r  has  f a l l e n  upon t h e  a s s o c i a t i o n s  o f  
t h e  s u b j e c t  i n  w hich  i t  i s  im aged . B ut t h e r e  
i s  a n o th e r  and som etim es s u b t l e r  u se  o f  im a g e ry .  
. . .  In  t h i s  t h e  c h a r a c t e r s  r e v e a l  th e m s e lv e s  
by  t h e i r  i n s t i n c t i v e  c h o ic e  o f  s u b j e c t s  i n  
w h ic h  to  image t h e i r  th o u g h t  and o f t e n  a l s o  
by  t h e  form  o f  t h e  im age, by t h e  r e l a t i o n ,  
t h a t  i s ,  be tw een  s u b j e c t  and  them e. . . .  
S h a k e s p e a r e 's  l a t e r  c h a r a c t e r s ,  and  i n  some 
d e g re e  t h o s e  o f  h i s  m id d le  p e r i o d ,  h av e  t h e i r  
I n d i v i d u a l  im a g e ry .  I t  i s  r e l a t e d  i n e v i t a b l y  
to  t h e  u n d e r l y i n g  mood o u t  o f  w hich t h e  p l a y  
i s ,  l i k e  t h e  c h a r a c t e r s ,  g e n e r a t e d ,  b u t  y e t  
i s  s u b t l y  d i s t i n g u i s h e d ,  w i t h i n  t h e  l i m i t s  
o f  t h a t  c h a r a c t e r ' s  r e l a t i o n  t o  t h e  w h o le .  
H am le t,  C la u d iu s ,  and G e r t r u d e ;  M acbeth ,
Lady M acbeth, M acduff , R o ss ,  and  even t h e  
m u rd e re rs  have  t h e i r  own t r e n d  o f  im agery  
i n  s u b j e c t  o r  i n  form  o r  i n  b o th ;  so a g a in  
h av e  Tiraon. L e a r ,  Edmund, A ntony, C le o p a t r a ,  
P r o s p e r o . 56
An example s h o u ld  be added  c o n c e rn in g  c h a r a c t e r i z a t i o n  
by  means o f  t h e  fo rm  o f  t h e  im age. R ic h a rd  I I ' s  m ind, 
a s  G h ap te r  T h ree  w i l l  show i n  d e t a i l ,  i s  e x h i b i t e d  i n  
t h e  c lu m s in e s s  w i t h  w hich  he  ch o o ses  and c o n s t r u c t s  h i s  
Im ag es ,  I n  s p i t e  o f  t h e  b e a u ty  o f  some o f  h i s  sp e e o h e s ;  
w he reas  t h e  o l a r i t y  and i n c i s i v e n e s s  o f  B o l in g b r o k e 's  
mind a r e  shown by t h e  d e l i c a t e  p r e c i s e n e s s  and im ag i­
n a t i v e  p e n e t r a t i o n  o f  h i s  m e ta p h o rs .
As h e r  l a s t  c a t e g o r y ,  M iss E l l l s - F e r m o r  o i t e s  t h e  
k i n d  o f  Im agery  w hich  does t h e  work o f  argum ent o r
56Ibid.. pp. 87-88.
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r e f l e c t i o n :
A d i s c u s s i o n  o r  p r o c e s s  o f  d e d u c t io n  may 
a p p e a r  f u l l  o r  com p le te  w i th o u t  t h e  t e d i o u s  
and u n d ra m a tlc  d i l a t i o n  t h a t  we sh o u ld  a t  
o nce  o b s e rv e  i f  i t  w ere  i n  f a c t  c o m p le te .
I n  H a m le t 's  s o l i l o q u i e s  Im ag e ry , r a t h e r  t h a n  
a b s t r a c t  t e r m in o lo g y ,  i s  g e n e r a l l y  t h e  medium 
f o r  t h e  e x p r e s s io n  o f  r e f l e c t i o n ,  and when 
he  sp e ak s  o f  ' t h e  n a t i v e  hue  o f  r e s o l u t i o n 1 
a s  ' s i o k l i e d  o ' e r  w i th  t h e  p a l e  c a s t  o f  
t h o u g h t ' ,  we a p p re h en d  i n  two b r i e f  l i n e s  
a  c o n d i t i o n  o f  mind w h ich  w ould  need  many 
l i n e s  o r  In d e e d  sp e e c h e s  i f  i t  were t o  be  
expounded. And s o ,  th ro u g h o u t  t h e  s o l i l o ­
quy , moods and  s t a t e s  o f  mind a r e  r e v e a l e d  
by  s i n g l e  im ages o r  g ro u p s  and r e l a t e d  to  
each  o t h e r  by t h e  a p p o s i t i o n  o f  th e  images 
and t h e  t r a n s i t i o n s  from  one to  a n o th e r .
The e f f e c t  o f  a  lo n g  p s y c h o l o g i c a l  d i a g n o s i s  
i s  t h u s  g iv e n  i n  one s p e e c h * -w i th o u t  d i l u t i n g  
t h e  d ra m a tio  c o n c e n t r a t i o n . 57
I t  seems c l e a r  from  t h i s  t h a t  t h e  most p r o f i t a b l e  a p p ro a c h
t o  t h e  im ag ery  i n  S h a k e s p e a r e 's  p l a y s  i s  a  f l e x i b l e  o n e ,
on e  w hich  i s  a l e r t  to  t h e  s u b t l e  s h a d in g  o f f  o f  one u se
i n t o  a n o t h e r ,  and one w hich a lw ays a t t e m p t s  t o  keep  t h e
p l a y w r i g h t ' s  d r a m a t ic  i n t e n t i o n s  c l e a r l y  i n  v iew . As
R. A. F oakes  p o i n t s ^ o u t ,
. . .  Im agery  i s  u se d  i n  a  p l a y  n o t  o n ly  w i th  
t h e  g e n e r a l  f u n c t i o n s  en u m era ted  by M iss 
E l l i s - F e r m o r ,  b u t  h a s  many p a r t i c u l a r  
f u n c t i o n s .  The p l a y w r i g h t  may d i f f e r e n t i a t e  
h i s  c h a r a c t e r s  b y  means o f  p o e t i c  Im ag e ry , 
i n  f a c t  m ust do so  to  some e x t e n t ,  s i n c e  
t h e y  e x i s t  o n ly  th ro u g h  t h e i r  l a n g u a g e .
Im agery  may be  u s e d  i n  r e l a t i o n  to  p l o t ,  
and  b e c a u se  o f  t h i s  o v e r a l l  p a t t e r n s  o c c u r  
th ro u g h o u t  t h e  p l a y  a s  a  w h o le ;  o r  i t  may 
be  u se d  i n  r e l a t i o n  t o  s i t u a t i o n ,  w hich  
w ould  acc o u n t  f o r  t h e  o c c u r r e n c e  o f  s m a l l e r
57Ibid.. pp. 91-92.
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o r  p r im a r y  p a t t e r n s  w i t h i n  a  s i n g l e  s c e n e  
o r  g roup  o f  s c e n e s .  Im agery  can  he  u se d  
a l s o  f o r  s p e c i a l  f u n c t i o n s ,  t o  d e s c r i b e  an  
e v e n t  o r  sc en e  w hich  has  an  im p o r ta n c e  i n  
t h e  p l a y ,  as  i n  E n o b a rb u s 's  famous d e s c r i p ­
t i o n  o f  C le o p a t r a  (Antony and C le o p a t r a  I I ,  
1 1 ,1 9 5 -2 4 5 ) ,  t o  r e l i e v e  t e n s i o n ,  to  c lo s e  
a  s c e n e ,  t o  p r o v i d e  in f o r m a t i o n ,  to  c r e a t e  
a  s e t t i n g ,  o r  t o  show p o w e r fu l  em otion  on 
th e  p a r t  o f  a  c h a r a c t e r ,  when t h e  l i n e s  may 
become a lm o s t  u n i n t e l l i g i b l e .  E v id e n t ly  
d i f f e r e n t  k in d s  o f  im ages w i l l  be  u s e d  f o r  
t h e s e  d i f f e r e n t  p u r p o s e s ;  and  n o t  o n ly  t o  
d i s t i n g u i s h  c h a r a c t e r ,  b u t  to  mark t h o s e  
o c o a s io n s  when a  o h a r a o t e r  s t e p s  o u t  o f  
r o l e  to  some e x t e n t ,  t o  a c t  a s  cho rus  l i k e  
E nobarbus , o r  t o  p r o v id e  n e c e s s a r y  r e l i e f  
from  t e n s i o n ,  a s  does H o r a t io  i n  t h e  o p e n in g  
s c e n e  o f  Hamlet —  w i th  f o r  him an  u n u s u a l ly  
v i v i d  p l c t o r i a t  im age:
But l o o k ,  t h e  morn, i n  r u s s e t  m a n t le  c la d
Walks o ' e r  t h e  dew o f  yon  h ig h  e a s t e r n  h i l l .
( 1 ,1 ,1 6 6 -7 )° ®
F oakes  adds t h a t  t h e  d r a m a t ic  f u n c t i o n s  o f  p o e t i c  o r  
v e r b a l  im ag ery  a r e  s h a r e d  by o t h e r  f a c t o r s ,  s t a g e
p r o p e r t i e s  and e f f e c t s ,  and  h i s t o r i c a l  s e t t i n g  and 
b a c k g ro u n d ,  whloh i n  th e m s e lv e s  a r e  J u s t  as muoh " im agery"  
a s  v e r b a l  im a g es .  He c o n c lu d e s ,
A d i s c u s s i o n  o f  d ra m a t ic  im agery  t h e n  would 
i n c l u d e  r e f e r e n c e  to  t h e  s u b j e c t - m a t t e r  and  
o b j e o t - m a t t e r  o f  p o e t i c  im a g e ry ,  t o  v i s u a l  
and a u d i t o r y  e f f e c t s ,  i t e r a t i v e  w ords , h i s ­
t o r i c a l  and g e o g r a p h ic a l  p l a c i n g ,  and to  b o th  
t h e  g e n e r a l  and  p a r t i c u l a r  u s e s  o f  t h e s e  t h i n g s .  
D ram atio  im ag ery  would be  exam ined p r i m a r i l y  
i n  r e l a t i o n  t o  c o n te x t ,  t o  d r a m a t i c  c o n t e x t ,  
and to  t h e  t im e -s e q u e n o e  o f  a  p l a y ;  t h e  g e n e r a l  
o r  o v e r a l l  p a t t e r n s  o f  word and image w ould be
5®"S u g g e s t io n s  f o r  a  New A pproach  to  S h a k e s p e a r e 's  
Im a g e ry ,"  S h a k e sp e a re  Survey  V (C am bridge, E n g lan d : Cam­
b r i d g e  U n i v e r s i t y  p r e s s ,  1952J, p .  89 .
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exam ined I n  r e l a t i o n  t o  o t h e r  e f f e c t s ,  a s  w e l l  
a s  f o r  t h e i r  own v a lu e .  C o n s id e re d  i n  t h i s  way, 
d r a m a t i c  im agery  would o f f e r  a  more a d e q u a te  
f i e l d  o f  s tu d y  t h a n  t h e  a n a l y s i s  m ere ly  o f  
p o e t i c  im ag ery . 9
Foakes* s t a te m e n t  g iv e s  c l e a r  e x p r e s s io n  to  what was 
i m p l i c i t  i n  C lem en 's  rem ark s  on  im ag ery  q u o te d  abov e , 
and a l s o  i m p l i c i t  i n  M iss E l l i s - F e r m o r * s  d e f i n i t i o n  o f  
d r a m a t i c  Im agery . I n  t h e  l i g h t  o f  t h i s  f e e l i n g  among 
t h e  s a n e s t  and  b e s t - q u a l i f i e d  s t u d e n t s  o f  t h e  im agery 
movement i t s e l f ,  t h a t  t h e  o n ly  u l t i m a t e l y  v a l i d  and 
a d e q u a t e ly  v e r s a t i l e  a p p ro a c h  to  d r a m a t i c  im agery  c r i t i c i s m  
m ust n e c e s s a r i l y  be  a  f l e x i b l e  and  an e c l e c t i c  o n e ,  s u c h  
an  a p p ro a ch  w i l l  be  a t t e m p te d  i n  a l l  t h e  Im agery  a n a ly s e s  
w h ich  a r e  p u r s u e d  i n  t h i s  s tu d y ,
l i
The re m a in in g  p r e l i m i n a r y  t o  t h e  main body o f  t h i s  
s t u d y  i s  t h e  su rv e y  o f  t h e  c r i t i c i s m  d e a l i n g  w i t h  t h e  
d r a m a t io  c h a r a c t e r s  King R ic h a rd  I I  and  King L e a r .  I n  
t h e  o r l t i o a l  s t u d i e s  d e v o te d  to  b o th  o f  t h e s e  c h a r a c t e r s ,  
on e  im p o r ta n t  a s p e c t ,  an a s p e c t  on w h ich  a lm o s t  e v e r y t h in g  
e l s e  d e p e n d s ,  h a s  been  u n d u ly  s l i g h t e d .  R ic h a rd  i s  p e rh a p s  
t h e  o l a s s l o  p o r t r a y a l  o f  e v a s lv e -m in d e d n e s s ;  L e a r  h a s  an 
e x t r e m e ly  s i m i l a r  t e n d e n c y ,  th o u g h  h e  a l s o  has  an e s s e n t i a l  
h o n e s ty ,  o f mind w hich  i s  b o th  a  c a u se  o f  h i s  m adness and
59I b l d . ,  p .  9 0 .
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t h e  means by  w h ich  he  a t  l a s t  overcom es h i s  m adness .
I n  b o th  c h a r a c t e r s  t h e  q u a l i t y  o f  e v a s iv e n e s s  i s  c l o s e l y  
a s s o c i a t e d  w i th  t h e  t r a g i c  f l a w ;  and  L e a r  may be  c o n s id e r e d  
a  d i r e c t  r e s u l t  o f  S h a k e s p e a r e ’ s e x p e r im e n ts  i n  d raw in g  
R ic h a r d .
A lth o u g h  R ic h a r d ’ s e v a s iv e  b l i n d n e s s  to  u n c o m fo r ta b le  
t r u t h  a s  p a r t  and p a r c e l  o f  h i s  s e n t i m e n t a l  d i s p o s i t i o n  
was d e f t l y  c h a r a c t e r i z e d  by  L a u n c e lo t  M inor H a r r i s  i n  
1 9 0 9 , t h e  t r a d i t i o n  coming down from  P a t e r  t h a t  R ic h a rd  
i s  a  p o e t  m is p la c e d  i n  a  p r o s a i c  w o r ld  h as  been  so  compel­
l i n g  t h a t  H a r r i s ’ d i a g n o s i s  h a s  b e en  o v e r lo o k e d  o r  f o r ­
g o t t e n  and u n d e r s t a n d in g  o f  t h e  p l a y  c o n s e q u e n t ly  o b s c u re d ,
H arris sa y s o f  R ichard ,
. . .  t h e r e  i s  t o  b e  foun d  i n  S h a k e sp e a re  one 
c h a r a o t e r  w h ich , I  can n o t  b u t  t h i n k ,  i s  t h e  
p r o d u o t  o f  a  d e l i b e r a t e  and  e l a b o r a t e  s tu d y  
o f  s e n t im e n t a l i s m .  • • •
The key  t o  t h e  o h a r a c t e r  o f  R ic h a rd  i s  t o  
be  fo u n d  i n  t h e  f a t u o u s  p e r s i s t e n c e  w i t h  w hich  
h e  b l i n d s  h i m s e l f  t o  f a c t .  He l i v e s  i n  a  f o o l ’s 
p a r a d i s e . 60
H arris has made l i t t l e  o r  no im p ressio n  on th e
dominant co n c ep tio n  o f  R ich a rd 's  p e r s o n a l i t y ,  w hich P a te r
e s t a b l i s h e d  i n  t h e s e  w ords :
^R iohard i s 7  • • •  an e x q u is i t e  p o e t i f  he i s  
n o th in g  e l s e ,  from  f i r s t  to  l a s t ,  in  l i g h t  and 
gloom a l ik e ,  a b le  to  s e e  a l l  th in g s  p o e t l o a l l y ,  
to  g iv e  a p o e t i c  tu rn  to  h i s  conduot o f  them  
and r e fr e s h in g  w ith  h i s  g o ld en  lan gu age  th e
60 " S e n t im e n ta l i s m  i n  S h a k e s p e a re  and  E ls e w h e re ,"  
Sewanee R eview . XVII (1 9 0 9 ) ,  4 31 .
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t r l t e s t  a s p e c t s  o f  t h a t  I r o n i c  c o n t r a s t  
be tw een  t h e  p r e t e n s i o n s  o f  a  k in g  and t h e  
a c t u a l  n e c e s s i t i e s  o f  h i s  d e s t i n y . 61
The i n f l u e n c e  o f  t h i s  c o n c e p t io n  on modern S h a k e sp e a re
c r i t i c i s m  may be  s e e n  i n  t h e  f o l l o w in g  q u o t a t i o n s  from
t w e n t i e t h  c e n tu r y  c r i t i c s .  To R. M. A lden ,
S h a k e s p e a r e ' s  R ic h a rd  i s  r e p r e s e n t e d  a s  a  man 
who l i v e s  l a r g e l y  i n  t h e  r e g i o n  o f  t h e  im ag i­
n a t i o n ,  and c a n n o t  — o r  w i l l  n o t  —  cope 
w i t h  r e a l i t i e s .  One may c a l l  him p a r  e x c e l l e n c e  
a  p o e t .  He u t t e r s  h im s e l f  more b e a u t i f u l l y  t h a n  
any e a r l i e r  c h a r a c t e r  o f  t h e  h i s t o r i e s  . . . ,  w i th  
a  b le n d  o f  r e f l e c t i v e  and I m a g in a t iv e  charm t h a t  
lo o k s  b a ck  t o  . . .  t h e  p o r t r a i t  o f  Henry t h e  S i x t h ,  
and  fo rw a rd  to  H am le t .62
I n  A ld e n 's  c h a r a c t e r i z a t i o n  o f  R ic h a rd  t h e r e  i s  some 
J u s t i o e ,  e x c e p t  f o r  t h e  i m p l i c a t i o n  t h a t  a  p o e t  p a r  ex­
c e l l e n c e  h a s  no eye f o r  r e a l i t y ;  A lden  a t  l e a s t  does 
r e c o g n iz e  t h a t  R ic h a rd  b l i n d s  h im s e l f  to  r e a l i t y .  But 
t h i s  l a t t e r  a s p e o t  o f  R ic h a rd  has g r a d u a l ly  l o s t  o u t  
to  t h e  i d e a  o f  R io h a rd  t h e  p o e t ,  and he  has  been  endowed 
w i t h  t h e  p e r o e p t i v e n e s s  w hich  one e x p e c ts  i n  p o e t s  b u t  
w hloh  one n e v e r  f i n d s  i n  R ic h a rd .  E. K. Chambers sa y s  
o f  R io h a rd ,
The p e r s o n a l  b e a u ty  o f  R io h a rd ,  on w hich  muoh 
s t r e s s  i s  l a i d  i n  t h e  p l a y ,  i s  b u t  t h e  map o f  
h i s  d e l i c a t e  I n t e l l e c t  and  h i s  f l o w e r - l i k e  im ag i­
n a t i o n .  . . .  He i s  an o r a t o r ,  w i th  a  f lo w  o f  words 
t h a t  ru n s  l i k e  a  r i v e r  t h r o u g h  s c e n e  a f t e r  s c e n e .  
He h a s  h i s  I n t u i t i o n s ,  and  oan r e a d  t h e  h e a r t s
61A p p r e c i a t i o n s  (London: M acm illan , 1 9 2 7 ) ,  p .  193 .
6 2S h a k e sp e a re  (New York: D u f f i e l d ,  1 9 2 2 ) ,  p .  169 ,
40
o f  men, even  th o u g h  he  c a n n o t  c o n t r o l  them .
. . .  The sh o ck s  o f  m is f o r tu n e  s t i m u l a t e  him 
o n ly  to  a  more and  more s u b t l e  e x e r c i s e  o f  
h i s  In c o m p a ra b le  I m a g in a t io n .  He becomes 
an  I n t e r e s t e d  s p e c t a t o r  o f  h i s  own r u i n ,  
d r e s s i n g  I t  o u t  w i th  I l l u m i n a t i n g  p h r a s e s  and 
e x q u i s i t e  Im ages , and so  t u r n i n g  I t  i n t o  a  
t h i n g  o f  b e a u ty  and so rro w  f o r  h im s e l f  and 
h i s  a u d ie n c e ,  . . .  I n  S h a k e s p e a r e ’ s p s y c h o lo g y ,  
he  s t a n d s  f o r  t h e  ty p e  o f  t h e  a r t i s t . 53
W olfgang Olemen a d o p ts  t h e  same p o s i t i o n :
R ic h a rd  I I  I s  t h e  f i r s t  I n s t a n c e  o f  Shake­
s p e a r e ' s  h a b i t u a l  manner o f  endowing h i s  h e ro e s  
w i t h  u n u s u a l  I m a g in a t io n  and t h e  p o e t i c  g i f t .  . . ,  
P o e t ,  a c t o r ,  d re a m e r ,  p a s s i v e  s p e c t a t o r  —  
a l l  t h e s e  q u a l i t i e s  u n a v o id a b ly  l e a d  him to  
r e v e l  I n  im ag ery  w henever h e  s p e a k s .64
K enneth  M uir and Sean O’L o u g h l ln  s a y ,
S h a k e sp e a re  r e f u s e s  t o  o b t a i n  a  d r a m a t i c  e f f e c t  
a t  t h e  expense  p f  c h a r a c t e r ,  R ic h a rd  i s  p o e t i c  
to  t h e  end . . . 6&
Mark Van Doren a p p a r e n t l y  I d e n t i f i e s  " p o e t 11 and  "m oral
co w ard ":
What e x p la in s  h i s  f a i l u r e  to  oppose  B o l in g b ro k e  
a t  a l l ,  h i s  sud den  c o l l a p s e ,  a s  soon a s  t h e  
t h r e a t  o f  d e p o s i t i o n  becomes r e a l ,  i n t o  a  s t a t e  
o f  s h e e r  e le g y ,  o f  p u r e  p o e t r y ?  The answ er 
i s  s im p le .  R ic h a rd  i s  a  p o e t ,  n o t  a  k i n g .  . . .
G-, L . K i t t r e d g e  a l l u d e s  t o  t h e  i d e a  i n  c o n p a r in g  R ic h a rd
5 3S h a k e s p e a r e , A S urvey  (London: S id g w ic k -Ja o k so n ,  
1 9 2 6 ) ,  p p .  § 0 -9 1 .  “
®4The Developm ent o f  S h a k e s p e a r e ’ s Im agery , p .  5 5 .
5 5The Voyage t o  I l l y r i a , p .  9 5 .
55S h a k e sp e a re  (New Y ork: H o l t ,  c .  1 9 3 9 ) ,  p .  8 9 .
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w i t h  M a r lo w e 's  Edward I I :
B oth  a r e  weak, Im p u ls iv e ,  s e l f - w i l l e d ;  and b o th  
a r e  g overned  by  unw orthy  f a v o r i t e s ;  b u t  M arlo w e 's  
k in g  i s  w orse  t h a n  f r i v o l o u s ;  he I s  f r a n k l y  d e s ­
p i c a b l e .  He h a s  n e i t h e r  t h e  p o e t i c  n a t u r e  n o r  
t h e  I m a g in a t iv e  I n t e n s i t y  o f  S h a k e s p e a r e 's  
R i c h a r d .67
G. B. H a r r i s o n  s a y s ,
. . .  when R ic h a rd  a d m its  d e f e a t  by s u r r e n d e r i n g  
t h e  crown, B o l in g b ro k e  i s  t h e  a r t i s t i c  and  m o ra l  
l o s e r .  I t  i s  an  o c c a s io n  when t h e  p l a i n  man i s  
s e l f - c o n s c i o u s  and 111 a t  e a se  and t h e  a r t i s t  i s  
i n  h i s  e le m e n t .68
0 .  J .  Cam pbell e x te n d s  t h e  c o n j e c t u r e  somewhat f u r t h e r :
Though a  n o t o r io u s  f a i l u r e  a s  a  r u l e r ,  t h i s  " a n t i c  
k i n g , " i f  he c o u ld  have b e e n  f r e e d  from  t h e  b u rd e n s  
and t e m p t a t io n s  o f  h i s  h ig h  o f f i c e ,  m igh t have  
become a  f i n e  a c t o r  o r  a  b r i l l i a n t  l y r l o  p o e t .
At l g g s t  t h i s  was S h a k e s p e a r e 's  c o n c e p t io n  o f  t h e  
man.
A n o th e r  p o s i t i o n  was a d o p te d  by a  l e s s  v o c a l  group 
o f  o r l t i o s  c o n te m p o ra ry  w i th  and s h o r t l y  a f t e r  P a t e r .
Though t h e  p o s i t i o n  o f  t h i s  g ro u p , l i k e  H a r r i s '  d i a g n o s i s  
q u o te d  ab ove , has  no t  made much im p re s s io n  on r e c e n t  o r i t i o s  
and e d i t o r s  o f  t h e  p l a y ,  i t  d e s e r v e s  m en tio n  h e r e .  T h is  
p o s i t i o n ' i s  t h a t  R io h a rd ,  i n  s p i t e  o f  h i s  im a g in a t iv e  
s p e e c h e s ,  i s  no more t h a n  a  d i l e t t a n t e  i n  a r t ,  J u s t  as  
h e  i s  no more th a n  a  d i l e t t a n t e  i n  k i n g s h i p .  K r e y s s ig ,
®^The T ragedy o f  King R io h a rd  I I ,  by  W il l ia m  Shake­
s p e a r e  (B o s to n :  G inn, 1 ^ 4 1 ) ,  p .  i x ,
® ® Shakespeare, T w e n ty - th r ee P la y s  and t h e  S o n n e ts  
(New Y ork: H a ro o u r t ,  B ra c e ,  and d o . ,  1S)48), p .  1§2 .
69The L iv in g  S h a k e sp e a re  (New Y ork: M aom illan , 
1 9 4 9 ) ,  p p .  l79-So.
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as  e a r l y  a s  1877 , b r o u g h t  f o r t h  t h i s  v ie w p o in t  i n  t h e s e  
w o rd s :
. , .w e n n  man m it  dem Namen des  d i l e t t a n t l s c h e n ,  
im schlim m en S in n e ,  den  C h a r a c te r  b e z e ic h n e n  
d a r f ,  d e r  eben n l c h t s  e r n s t  nimmt a l s  d a s  S t r e b e n  
nach  G enuss, und d e r  k e ln e  g r d n d l i c h e  und un- 
w a n d e lb a re  U eberzeugung h a t ,  a l s  den  G lauben 
an d as  e ig n e  R ech t und an d i e  e ig n e  V o r t r e f f l i c h -  
k e i t :  d a r l n  b e s tA r k t  d u rc h  e in e  E r r e g b a r k e i t  und 
e in  Unem pfindungsverm dgen, w e lc h e s  d i e  Schm el- 
c h e l e i  so g e rn e  m it  G e is t  und Genie  v e rw e o h s e l t  
—  so s c h e l n t  R ic h a rd  I I ,  vom D io h te r  r e c h t  
e i g e n l i c h  g e s c h a f f e n ,  um d e n  Typus d i e s e r  
m o d e rn s te n  a l l e r  C h a ra c te r fo rm e n  e in  f d r  a l l e  
Mai m u s t e r g f l l t i g  h i n z u s t e l l e n .  . . .  Man sa g e  
n i c h t :  nEine r e l c h e  K f ln s t l e r n a tu r  g e h t  h i e r  
zu  G ru n d e ." D ie s e lb e  u n g e z d g e l t e  P h a n t a s i e ,  
d i e s e l b e  m a s s lo s e ,  a b e r  o b e r f l f l c h l i c h e  E r re g ­
b a r k e i t ,  an  w e lc h e r  d e r  Kflnig s c h e i t e r t ,  s i e  
h d t t e  auoh den D i c h t e r  v e r d o r b e n .70
71Dowden ( c l r o a  1885) a o o e p te d  K re y s s ig * s  d i a g n o s i s .
H e r fo rd  ( c i r c a  1917) suras up t h e  p o s i t i o n  o f  t h e s e  
c r i t i c s :
Mr. P a t e r  h a s  s p e c i a l l y  em phasized  t h i s  a s p e c t  
o f  R ic h a rd  — "an  e x q u i s i t e  p o e t  i f  he  i s  n o th in g  
e l s e ,  . . .  w i t h  a  f e l i c i t y  o f  p o e t i c  im ag ery  w hich  
p u t s  t h e s e  p a g e s  /E h e  a b d i c a t i o n  s o e n e /  i n t o  a  
v e r y  s e l e c t  c l a s s ,  w i th  t h e  f i n e s t  'v e r m e i l  and 
. i v o r y 1 work o f  C h a t t e r t o n  and K e a t s . "  Yet i f  
an  e x q u i s i t e ,  he  i s  n o t  a  g r e a t ,  p o e t .  . . .  The 
name d i l e t t a n t e ,  f e l i c i t o u s l y  s u g g e s te d  by 
K r e y s s ig  and  a d o p te d  by Dowden, b e s t  f i t s  h i s  
l i t e r a r y  a s  h i s  k i n g l y  c h a r a o t e r .  He i s  a  
d i l e t t a n t e  i n  p o e t r y  a s  w e l l  a s  i n  k i n g s h i p .
"L et no one  s a y , "  adds K r e y s s ig ,  " t h a t  a  g i f t e d  
a r t l s t - p e r s o n a l l t y  goes t o  r u i n  i n  R io h a rd :  
t h e  same u n b r i d l e d  f a n c y ,  t h e  same b o u n d le s s
70 F. A. T. K r e y s s ig ,  V o r le su n g e n  d b e r  S h a k e sp e a re  
( B e r l i n :  N lo o la i s c h e  V e r la g s :  B uchhana iung , 1877) I I ,  
1 8 9 -9 2 .
^ E d w a rd  Dowden. Shakesp e a r  e , H is Mind and A rt  
(New Y ork : H a rp e r ,  n . d . ) ,  p p .  1 7 2 -7 3 .
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b u t  s u p e r f i c i a l  s e n s i b i l i t y  w hich  w recks t h e  
k in g  would a l s o  h av e  r u i n e d  t h e  p o e t , " 3
Though H ard in  C ra ig  concedes t h a t  R ic h a rd  i s  a
" s e n t i m e n t a l i s t , 1,74 t h e  o n ly  r e c e n t  c r i t i c s  to  q u a l i f y
R ic h a rd * s  a b i l i t y  a s  a  p o e t ,  o r  a s  an  a r t i s t ,  a r e
John  D ra p e r  and John  B a i l e y ,  To D ra p e r ,  •
T r u ly ,  R ic h a rd  was more a  p o e t  t h a n  a  k i n g  — 
and n o t  a  f i r s t - r a t e  p o e t ,  e i t h e r ,  f o r  h i s  
m a t t e r  l a c k s  h i g h  s e r i o u s n e s s ,  and h i s  m anner _ 
i s  to o  h y p e r b o l i c a l  t o  b e  c o n v in c in g ly  s i n c e r e .  6
B a i l e y  q u a r r e l s  w i t h  t h e  w hole  a t t i t u d e  w hich ad m ires
R ic h a rd * s  im a g in a t io n :
T h e re  i s  t h e  e s s e n c e  o f  t h e  p l a y :  t h e  
• sw ee t  way* t o  ‘ d e s p a i r . ' A l l  t h a t  su c h  men 
a s  R ic h a rd  a sk  f o r  i s  f o r  t h e i r  minds a  suc ­
c e s s i o n  o f  d ream s, f o r  t h e i r  b o d ie s  a  c o n t in u ­
ous lu x u r y  o f  s e n s a t i o n s ;  and t h e i r  l o v e  o f  
p a s s i v e n e s s  i s  su c h  t h a t  i t  makes a  lu x u r y  
even o f  shame and d e a t h .
And y e t  t h e r e  a r e  p e o p le  . . .  who w i l l  h ave  
i t  t h a t  t h i s  p o o r  c r e a t u r e  was a  k in d  o f  
f a v o r i t e  c h i l d  o f  S h a k e s p e a re ,  o f  whom im ag i­
n a t i o n  was h a r d l y  a  g r e a t e r  p a r t  th a n  s t r e n g t h  
and common s e n s e  When t h e y  make suoh a s s e r ­
t i o n s  . . .  t h e  an sw er  i s  p l a i n .  F o r  t h e i r  own 
c h o ic e  t h e y  a r e  f r e e ;  b u t  th e y  m ust n o t  
f a t h e r  i t  upon S h a k e s p e a r e .” 6
7 3 C. H. Herford, e d ., The Tragedy o f King Richard 
11 . by W illiam Shakespeare (New York, HeatK7 n .d 7 ), p . 
x x v ii .
74The Complete Works o f  S h a k e sp e a re  (C h icago : S c o t t ,  
Foresm an, c .  l9£>l), p . I l 6 .
751121*6 C h a r a c te r  o f  R ic h a rd  I I , "  P h i l o l o g i c a l  Quar­
t e r l y , XXI (1 9 4 2 ) ,  233.
76S h a k e sp e a re  (New York: Longmans, Green and C o., 
1 9 2 9 ) ,  p .  115 .
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D r a p e r ’ s v i e w p o in t ,  how ever, i s  no more th a n  a  q u a l i f i c a ­
t i o n  o f  P a t e r ' s ,  and B a i l e y ’ s s e n s i b l e  comment, w hich  
a p p e a re d  i n  1 929 , h a s  b e en  i g n o r e d .  I n  g e n e r a l ,  contem­
p o r a r y  c r i t i c a l  o p in io n  a g re e s  w i th  F .  E. H a l l i d a y  t h a t
77"Richard i s  a  p o e t among p r in c e s ."
The dom inant a p p r a i s a l  o f R i c h a r d 's  p e r s o n a l i t y ,  as  
K r e y s s ig ,  Dowden, H e r f o r d ,  and B a i l e y  knew and b r i e f l y  
n o te d ,  l a b e l s  as  t h e  b e h a v io r  and  sp e e c h  o f  a  p o e t  and 
a r t i s t  a  p a t t e r n  o f  b e h a v io r  w hich  th o u g h  e lo q u e n t  i s  
d e m o n s t ra b ly  a n o th e r  k in d  o f  b e h a v io r  e n t i r e l y .  B e fo re  
t h i s  s tu d y  p ro c e e d s  to  an  a n a l y s i s  o f  R ic h a rd ,  how ever, 
t h e  t r a d i t i o n  o f  c r i t i c i s m  d e a l in g  w i th  L e a r ' s  b e h a v io r  
must be  exam ined .
H i
T here  i s  a  p a r a l l e l  ten d e n o y  to  s e e  t h e  e lo q u e n c e  
o f  K ing L e a r ,  u n d e r  t h e  t r a g i c  s t r e s s  w hich d r i v e s  him 
mad and even  d u r in g  h i s  m adness, a s  t h e  e lo q u e n ce  o f  a  
p o e t  o r  a t  l e a s t  o f  a  h i g h l y  i m a g in a t iv e  and e x tre m e ly  
i n c i s i v e  m ind , w h ich  i n  madness comes a t  l a s t  to  a  c l e a r  
and  p e n e t r a t i n g  g ra s p  o f  t h e  m oral u n i v e r s e .  S h a k e s p e a r e 's  
p o r t r a y a l  o f  L e a r ' s  m adness , how ever, i s  a c t u a l l y  t h e  
c h r o n i c l e  o f  a  man who, u n a b le  e i t h e r  to  f a c e  o r  t o  
e sc a p e  h i s  m ora l o b l i g a t i o n s ,  t a k e s  r e f u g e  i n  an in s a n e  
s e l f - p i t y .  H is  i n s a n i t y  i s  c h a r a c t e r i z e d  by a  c o n t in u e d
77The P oetry  o f  S h a k esp ea re 's  P la y s  (London: 
Duckworth, 1 9 5 4 ) ,  p .  ST.
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r e f u s a l  t o  a c c e p t  h i s  m o ra l  r e s p o n s i b i l i t i e s ,  and I t  
I s  n o t  u n t i l  h i s  c u re  t h a t  he  may be  s a i d  t o  h a v e  
a t t a i n e d  any  I n s i g h t  a t  a l l ,  L e a r ’ s e v a s io n  o f  r e s ­
p o n s i b i l i t y  i s  so much l i k e  R ic h a r d ’ s t h a t  I t  I s  no 
s u r p r i s e :  t o  f i n d  c r i t i c s  making s i m i l a r  d ia g n o s e s  o f  
t h e  two c h a r a c t e r s ,  even when t h e  d ia g n o s e s  a r e  a p p a r e n t l y  
w rong.
T here  i s  a  c l e a r  d i v i s i o n  among S h a k e sp e a re  c r i t i c s  
o f  t h e  p a s t  two c e n t u r i e s  on t h e  s u b j e c t  o f  L e a r ’ s I n i t i a l  
b e h a v i o r .  The f i r s t ,  and  by f a r  t h e  l e s s  im p o r ta n t  g roup  
so  f a r  a s  l i t e r a r y  c r i t i c i s m  i s  c o n c e rn e d ,  h o ld s  t h a t  t h e  
k i n g ’s f i r s t  a c t s ,  nam ely t h e  l o v e - t e s t  and t h e  r e j e o t i o n  
o f  C o r d e l i a ,  a r e  symptoms o f  m adness , and t h a t  t h e  p l a y  
up t o  t h e  t im e  o f  L e a r ' s  c u re  I s  s im p ly  a  c h r o n i c l e  o f  
madness g r a d u a l l y  i n c r e a s i n g  i n  v i o l e n c e .  T h is  v iew
n o
s tem s from  C h a r l o t t e  Lennox, a  co n tem p ora ry  o f  Samuel
Jo h n so n , I t  was a d o p te d  i n  t h e  n i n e t e e n t h  c e n tu r y  by a
s e r i e s  o f  p r o f e s s i o n a l  s t u d e n t s  o f  i n s a n i t y ,  among them
A, Brigham and I ,  Ray, who w ro te  a r t i c l e s  on L e a r ' s
79madness f o r  t h e  Amerloan J o u r n a l  o f  I n s a n i t y ,  I t  was 
t a k e n  up by J ,  C, B u c k n l l l  i n  h i s  The Mad F o lk  o f
?8S ee  H. H. F u r n e s s ,  A New V ariorum  E d i t i o n  o f  
S h a k e s p e a r e , (1 0 th  e d , ;  P h i l a d e l p h i a :  L l p p i n c o t t ,  c .  TBBo), 
V, 4 l 2 .  F u rn e s s  e x c e r p t s  Miss L e n n o x 's  comments on L e a r ' s  
m adness , from  S h a k e sp e a re  I l l u s t r a t e d  (London, 1 7 5 4 ) ,  I I I ,  
287 .
79F u r n e s s ,  oja. o l t . , p p .  4 1 2 -4 1 3 .
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Shakespeare ,® ®  and t u r n s  up i n  modern c r i t i c i s m  i n  J .  S .  H.
81B ransom 's  e x te n d e d  s tu d y  The T ragedy  o f  K ing L e a r .
The seco n d  group h o ld s  t h a t  L e a r ' s  l o v e - t e s t  and h i s
r e j e c t i o n  o f  C o r d e l i a ,  however f o o l i s h ,  a r e  n o t  m adness .
The p o s i t i o n  o f  t h e  se co n d  group i s  o b v io u s ly  t h e  o n ly
one  f o r  a  c r i t i c  who c o n s id e r s  K ing L e a r  t o  be  t r a g e d y .
Of t h e  f i r s t  p o s i t i o n  I r v i n g  R ib n e r  a p t l y  r e m a rk s ,
I f  K ing L ea r  I s  n o th in g  o t h e r  t h a n  t h e  a c c o u n t  
o f  a  madman who by h i s  i r r a t i o n a l  a c t i o n  d i s t u r b s  
t h e  p e a c e  o f  s o c i e t y  and c a u se s  s u f f e r i n g  and 
f i n a l l y  d e a t h  f o r  h i m s e l f ,  o f  what v a lu e  i s  t h e  
p l a y  as  t r a g e d y ?  In  e s s e n c e ,  B r ig h am 's  c r i t i ­
c ism , l i k e  t h a t  o f  C h a r l o t t e  Lennox, from  w hich  
I t  stemmed, was a  d e n i a l  o f  L e a r  as  g r e a t  d ram a.
And t h a t  was a  c h a r a c t e r i s t i c  o f ’ most o f  t h e  
" s c i e n t i f i c "  c r i t i c i s m  o f  t h e  n i n e t e e n t h  cen­
t u r y . 82
E xcep t f o r  Bransom, no Im p o r ta n t  l i t e r a r y  c r i t i c  h a s  h e l d  
t h e  f i r s t  v iew , a l th o u g h  a  c l o s e l y  r e l a t e d  p o s i t i o n  i s  
t a k e n  by L i l y  B. Campbell and Jo h n  W, D ra p e r ,  who e x p la in  
L e a r ' s  b e h a v io r  as  d e r i v i n g  from  t h e  E l i z a b e th a n  concep­
t i o n s  o f  c h o l e r ,  f l a t t e r y ,  and o l d  age .® ^ T h is  p o s i t i o n
®°(2nd e d . ;  London: M acm illan , 1 8 6 7 ) ,  p p .  1 6 0 -6 5 .
® ^ (0 x fo rd :  B la c k w e l l ,  1 9 3 4 ) ,  p p .  1 9 -2 1 .
® ^ " L e a r 's  Madness i n  t h e  N in e te e n th  C e n tu ry ,"  
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a s  i l l u s t r a t i n g  t h e  R e n a is s a n c e  c o n c e p ts  o f  w r a th  and 
f l a t t e r y ;  D ra p e r  d i s c u s s e s  L ea r  a s  i l l u s t r a t i n g  c h o l e r .
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I s  e s s e n t i a l l y  d e t e r m i n i s t i c  a n d , l i k e  t h e  p o s i t i o n  t h a t  
L e a r  i s  i n s a n e  from  t h e  o p e n in g  o f  t h e  p l a y ,  d e n ie s  t h a t  
L e a r ' s  t r e a tm e n t  o f  C o r d e l i a  i s  r e a l l y  a  b l u n d e r  a t  a l l .
Of c r i t i c s  who b e l i e v e  L e a r  i s  n o t  mad i n  t h e  o p e n in g  
s c e n e ,  t h e  f i r s t  im p o r ta n t  d i a g n o s i s  o f  t h e  k i n g ' s  p e c u l i a r  
b e h a v i o r  i s  made by  C o le r id g e .  A c o n s i d e r a b l e  p o r t i o n  o f  
m odern L e a r  c r i t i c i s m  h a s  been  g u id e d  by t h e s e  w ords :
The s t r a n g e ,  y e t  by no means u n n a t u r a l ,  m ix tu re  
o f  s e l f i s h n e s s ,  s e n s i b i l i t y ,  and h a b i t  o f  f e e l i n g  
d e r i v e d  from  and f o s t e r e d  by t h e  p a r t i c u l a r  r a n k  
and u sa g es  o f  t h e  i n d i v i d u a l ;  the* i n t e n s e  d e s i r e  
t o  b e  i n t e n s e l y  b e lo v e d ,  s e l f i s h ,  and y e t  c h a r a c ­
t e r i s t i c  o f  t h e  s e l f i s h n e s s  o f  a  l o v i n g  and k i n d l y  
n a t u r e  — a  f e e b l e  s e l f i s h n e s s ,  s e l f - s u p p o r t l e s s  
and l e a n i n g  f o r  a l l  p l e a s u r e  on a n o t h e r ' s  b r e a s t  
</ s ’i t h e  s e l f i s h  c r a v in g  a f t e r  a  sym pathy w i th  
a  p r o d i g a l  d i s i n t e r e s t e d n e s s ,  o o n t r a d i o t e d  by  i t s  
own o s t e n t a t i o n  and t h e  mode and n a tu r e  o f  i t s  
c la im s  Z s io 7 ;  t h e  a n x i e t y ,  t h e  d i s t r u s t ,  t h e  
J e a lo u s y ,  w hloh  more o r  l e s s  accompany a l l  s e l f i s h  
a f f e c t i o n s ,  and a r e  among t h e  s u r e s t  c o n t r a d i s ­
t i n c t i o n s  o f  m ere fo n d n e s s  from  lo v e  and
w hich  o r i g i n a t e  L e a r ' s  e a g e r  w is h  t o  e n jo y  h i s  
d a u g h t e r s  v i o l e n t  p r o f e s s i o n s ,  w h i le  t h e  i n v e t e r ­
a t e  h a b i t s  o f  s o v e r e i g n t y  c o n v e r t  t h e  w ish  i n t o  
c la im  arid p o s i t i v e  r i g h t ,  and  t h e  in c o m p l ia n c e  
w i t h  i t  i n t o  c r im e  and t r e a s o n ;  —  t h e s e  f a c t s ,  
t h e s e  p a s s i o n s ,  t h e s e  m ora l v e r i t i e s ,  on  w hloh 
t h e  w hole  t r a g e d y  i s  fo u n d e d ,  a r e  a l l  p r e p a r e d  
f o r ,  and w i l l  to  t h e  r e t r o s p e c t  be  fo u n d  im p l ie d  
i n ,  t h e  f i r s t  f o u r  otf f i v e  l i n e s  o f  t h e  p l a y .
They l e t  us  know t h a t  t h e  t r i a l  i s  b u t  a  t r i c k ;  
and t h a t  t h e  g r o s s n e s s  o f  t h e  o ld  k i n g ' s  r a g e  
i s  i n  p a r t  t h e  n a t u r a l  r e s u l t  o f  a  s i l l y  ■brick 
s u d d e n ly  an d  m ost u n e x p e c te d ly  d i s a p p o i n t e d . 84
No c r i t i o  b e f o r e  E, X. Chambers im p ro v es  on t h i s  s t a te m e n t
o f  L e a r ' s  b e h a v io r  i n  t h e  f i r s t  s c e n e .  But n e i t h e r
^Thomas M id d le to n  R a y so r ,  e d . ,  C o l e r i d g e ' s  Shake 
s p e a r e a n  C r i t i c i s m  (C am bridge, M a s s a o h u s e 't t s : H a rv a rd  
U n i v e r s i t y  P r e s s ,  1 9 3 0 ) ,  I ,  55.
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C o le r id g e  n o r  any o f  h i e  s u c c e s s o r s  h a s  s a t i s f a c t o r i l y  
r e l a t e d  L e a r ' s  madness w i t h  h i s  I n i t i a l  b e h a v i o r .  One 
o f  t h e  most p o p u l a r  modern a t t i t u d e s  tcm ard  t h e  madness 
i s  t h a t  i t  i s  a  r e e d u c a t i o n  o f  t h e  k in g  th ro u g h  a  t e r r i b l e  
re a w a k e n in g  o f  h i s  i m a g in a t io n .  T h is  i d e a  was I n t r o d u c e d  
b y  Hudson:
But th e  g r e a t  t h i n g  i n  t h e  d e l i n e a t i o n  o f  L e a r  
i s  t h e  e f f e c t  and p r o g r e s s  o f  p a s s i o n  i n  r e d e ­
v e lo p in g  h i s  i n t e l l e c t .  F o r  t h e  c h a r a c t e r  seems 
d e s ig n e d  i n  p a r t  t o  i l l u s t r a t e  t h e  pow er o f  
p a s s i o n  t o  reaw aken  and r a i s e  t h e  f a c u l t i e s  
from  th e  tomb i n  w hich  he  h a s  q u i e t l y  ln u rn e d  
them . . . .  The c r u s h in g  o f  h i s  aged  s p i r i t  b r i n g s  
t o  l i g h t  i t s  h id d e n  d e p th s  and b u r l e d  r i c h e s .
Thus h i s  t e r r i b l e  e n e rg y  o f  th o u g h t  and sp e e c h ,  
a s  soon  as  i m a g in a t io n  r a l l i e s  t o  h i s  a i d ,  grows 
n a t u r a l l y  from  t h e  s t r u g g le  o f  h i s  f e e l i n g s  . . .  85
T h is  a t t i t u d e  was a d o p te d  i n  p a r t  by A. C. B r a d le y ,  who
a s s e r t e d ,  how ever, t h a t  i t  i s  n o t  L e a r ' s  i m a g in a t io n  w hich
i s  s t i m u l a t e d  by I n s a n i t y :
He ^ /S h a k e sp e a re /  does n o t  . . .  p u t  i n t o  t h e  
m outh o f  t h e  in s a n e  L ea r  any  su ch  su b l im e  
p a s s a g e s  a s  t h o s e  J u s t  q u o te d .  L e a r ' s  I n s a n i t y ,  
w hloh  d e s t r o y s  t h e  c o h e re n c e ,  a l s o  r e d u c e s  t h e  
p o e t r y  o f  h i s  im a g in a t io n .  . . .  What i t  s t i m u l a t e s  
i s  t h a t  pow er o f  m oral p e r c e p t i o n  and r e f l e c t i o n  
w hioh  had  a l r e a d y  been  q u ic k e n e d  by h i s  s u f f e r ­
i n g s .  86
S to p f o r d  Brooke a g re e s  t h a t  L e a r ' s  im a g in a t iv e  pow er 
i s  g r e a t e s t  b e f o r e  he  goes mad, b u t  o th e r w i s e  he  adds 
l i t t l e  to  what had a l r e a d y  b e en  s a i d  o f  L e a r ' s  p e r s o n a l i t y
®®Henry N. Hudson, e d . , Shakesp  e y e ' s  T ragedy  o f  
K ing L e a r  (B o s to n :  G inn , 1 8 9 1 ) ,  p p .  3 1 - 3&.
86s h a k e s p e a re a n  T rag ed y , p .  289 .
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and  m adness . In d e e d ,  s i n c e  B ra d le y  c r i t i c a l  Judgment
o f  t h e  p o i n t s  a t  i s s u e  h e r e  has  l a r g e l y  c o n s i s t e d  e i t h e r
o f  t h e  p o s i t i o n  t h a t  t h e  i n i t i a l  s c e n e  i s  I r r a t i o n a l  b u t
u n im p o r ta n t  o r  o f  r e s t a t e m e n t s  and r e f in e m e n ts  o f  t h e
p o s i t i o n s  o f  C o le r id g e ,  Hudson, and B ra d le y  q u o te d  ab ove .
T ak in g  t h e  f i r s t  p o s i t i o n  a r e  D. N ic h o l  Sm ith  and E. E.
S t o l l .  S m ith  s a y s ,
T h ere  i s  no i n t r o d u c t o r y  p a s s a g e  to  e x p la in  o r  
th ro w  l i g h t  on t h e  s t o r y  t h a t  i s  t o  be  u n f o ld e d ,  
o r  a s  i n  M acbe th , t o  sy m b o liz e  i t .  We a r e  
in t r o d u c e d  s t r a ig h t w a y  to  t h e  a c t i o n  on  whloh 
t h e  whole p l a y  d e p e n d s .  The f i r s t  s c e n e  on t h i s  
a c c o u n t  has  b e e n  s t i g m a t i z e d  by Goethe a s  i r r a ­
t i o n a l ;  b u t  t h e  s t r u c t u r e  o f  t h e  p l a y  em phasizes  
t h e  f a c t  t h a t  t h e  deeds  w h ich  c a l l  t h e  p l a y  i n t o  
b e in g  a r e  i n  th e m se lv e s  o f  l i t t l e  i n p o r t a n o e .
King L e a r  r e c o u n t s  t h e  co n seq uences  f o l lo w in g  
i n e v i t a b l y  on a  r a s h  and  f o o l i s h  a c t . 88
S t o l l  s e e s  S h a k e sp e a re  a s  i n t e r e s t e d  p r i m a r i l y  i n  drama­
t i c  e f f e c t ,  and n o t  c o n c e rn e d  w i th  a c c u r a t e  r e p r e s e n t a t i o n  
o f  p e r s o n a l i t y :
What a t t r a c t e d  t h e  d r a m a t i s t  was . . .  a  s t r i k i n g ,  
b u t  i n p r o b a b l e ,  s i t u a t i o n  —  t h a t  o f  a  k i n g ,  n o t  
i n  h i s  d o ta g e ,  u n d e r t a k in g  to  c p p o r t l o n  h i s  
t e r r i t o r y ,  a c c o rd in g  to  t h e i r  p r o t e s t a t i o n s  o f 
a f f e o t i o n ,  among h i s  t h r e e  d a u g h te r s ,  an d , 
b e c a u s e  o f  h e r  l a c o n io  h o n e s ty ,  c a s t i n g  o f f  h i s  
d e a r f e s t ,  o n ly  t o  d i s c o v e r  t h a t  t h e  o t h e r s  w ere  
w h o l ly  f a l s e  and  she  d i v i n e l y  t r u e  . . .
. . .  h i s  l o v e  and t h e  memory o f t h e  i n j u r y  sh e  
has  done him ( o r  he  has done h e r ) ,  h a v in g ,  l i k e  
O t h e l l o ' s  lo v e  and  J e a lo u s  h a t r e d  f o r  Desdemona,
8 ?Ten More P l a y s  o f  S h a k e sp e a re  (London: C o n s ta b le ,  
1 9 2 5 ) ,  p .  214 . T h is  book was f i r s t  p u b l i s h e d  i n  1913 .
88K ing  L e a r , by  W ill iam  S h a k e sp e a re  (B o s to n :  H ea th ,  
c .  1 9 1 7 ^ p .  xv .
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n o t  sp ru n g  from  one r o o t ,  a s  i n  a  v e r i t a b l e  
human bosom, a s  i n  R acine  o r  I b s e n ,  t h e y  would 
h a v e ,  do n o t  c o n te n d  o r  s t r u g g l e  b u t  a r e  s im p ly  
o p p o s e d .89
C on cern ing  t h e  rem arks o f  Sm ith  and S t o l l ,  i t  s h o u ld  be 
s a i d  i n c i d e n t a l l y  t h a t  t h e  o p e n in g  s c e n e  i t s e l f ,  w hich  
t a k e s  t h e  form  o f  an  u n j u s t  t r i a l ,  sy m b o liz e s  t h e  c e n t r a l  
i d e a  o f  t h e  t r a g e d y ,  and t h a t  L e a r ’s memory o f  C o r d e l i a ' s  
i n j u r y  and h i s  lo v e  f o r  h e r  do s t r u g g l e  i n  h i s  m ind.
T hese  p o i n t s  w i l l  be d e a l t  w i th ,  how ever, i n  t h e i r  p l a c e .
H. B, C h a r l to n  r e t u r n s  to  t h e  p o s i t i o n  o f  C o le r id g e :
^ L e a r ' s 7  q u e s t i o n  . . .  had  n e i t h e r  p o l i t i c a l  n o r  
r a t i o n a l  p u rp o s e  b e h in d  i t ;  i t  was m e re ly  
s e n t i m e n t a l .  Hence many c r i t i c s  t a k e  t h e  sc en e  
a s  a  d e l i b e r a t e  i n d i c a t i o n  t h a t  t h e  d o ta g e  had 
a l r e a d y  go t  t h e  b e t t e r  o f  L e a r ' s  r e a s o n  and 
Judgm ent, and t h a t  a l r e a d y  he  was h e a d in g  s t r a i g h t  
f o r  t h e  madness w hich was soo n  to  o v e r t a k e  h im .
But C o le r id g e  h a d  s u r e r  i n s i g h t  i n t o  t h e  sco p e  
o f  S h a k e s p e a r e 's  i n t u i t i o n .  L e a r ' s  a n g e r  was 
l e s s  t h e  o u t b u r s t  o f  o c c a s io n in g  c i r c u m s ta n c e  
t h a n  o f  ‘th o se  e lem en ts  w h ich  w ere deep w i t h in  
h i s  n a t u r e . *0
But E. K. Chambers had  Im proved upon t h i s  p o s i t i o n  lo n g  
b e f o r e  C h a r l to n  w ro te :
L e a r  h i m s e l f ,  i n  p a r t i c u l a r ,  i s  a  most s u b t l e  
p s y c h o l o g i c a l  s t u d y .  He i s  a  man o f  p a s s i o n a t e  
f i b r e  and u n r e s t r a i n e d  te m p e r ,  w h o l ly  swayed 
i n  h i s  o ld  ag e  by  two im p e r io u s  i n s t i n c t s ,  t h a t  
o f  p e r s o n a l  d o m in a t io n  and t h a t  o f  n a t u r a l  
a f f e c t i o n  f o r  h i s  d a u g h te r s .  As m ight be  ex­
p e c t e d ,  h i s  a f f e o t l o n  t e n d s  to  m a n i f e s t  i t s e l f ,  
n o t  a s  s e l f - r e n u n c i a t i o n ,  b u t  a s  one among
®^Art and A r t i f i c e , p p .  1 3 8 -4 1 ,
90 s h a k e s p e a re a n  T ragedy  (C am bridge, E ng lan d : 
Cambridge U n i v e r s i t y  P r e s s , 1 §48 ) ,  p p .  1 9 5 -9 6 .
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o t h e r  form a o f  d o m in a t io n .  H is  i n s t i n c t s  
p o s s e s s  him w h o l ly .  They warp h i s  Judgment 
o f  c h a r a c t e r  and d r i v e  him to  a c t s  o f  w h ich  
h e  h a s  n o t  t h e  im a g in a t io n  t o  f o r e s e e  t h e  
i n e v i t a b l e  r e s u l t s .  He a b d i c a t e s  o u t  o f  an 
im p u lse  t o  e n d e a r  h im s e l f  t o  h i s  d a u g h te r s  
by* a  l i b e r a l  abandonm ent o f  e v e r y t h in g ,  and 
t h i n k s ,  s i n c e r e l y  enough f o r  t h e  moment, t h a t  
he  w i l l  be f o r  e v e r  c o n te n t  to  s e t  up h i s  r e s t  
i n  t h e i r  k in d  n u r s e r y .  But i t  h as  n e v e r  e n te r e d  
h i s  h ead  t o  c o n c e iv e  what a b d i c a t i o n  r e a l l y  
m eans. H is f i r s t  a c t  a f t e r  s u r r e n d e r i n g  h i s  
k i n g l y  p r e r o g a t i v e  i s  t o  e x e r c i s e  t h a t  p r e ­
r o g a t i v e  by  o r d e r i n g  Kent i n t o  b a n is h m e n t .
The same tem peram ent d e te r m in e s  h i s  b e h a v io r  
to  C o r d e l i a .  A bsorbed , a s  a  t r u e  e g o i s t ,  i n  
h i s  own e m o t io n s ,  even  when th e y  a r e  g e n e ro u s ,  
he  h a s  no eye f o r  f i n e  sh a d e s  o f  e x p r e s s io n  
and condu ct i n  o t h e r s ,  and  i s  th u s  l e d  i n to  
t h e  i r o n y  o f  r e j e c t i n g  t h e  one d a u g h te r  who 
would have com prehended and e n d u re d .  . . .
The d i s i l l u s i o n m e n t  o f  t h e  s e n t i m e n t a l  e g o i s t  
l e a d s  to  a  v i o l e n t  r e a c t i o n .  O u trag e d  a f f e c ­
t i o n  and o u t r a g e d  s e l f - w i l l  f i n d  v e n t  i n  
unm easured  d e n u n c ia t i o n s  o f  t h o s e  who h ave  
s e t  t h e  c la im s  o f  f a t h e r h o o d  a t  n o u g h t .
I t . s e e m s  t h a t  " h a b i t  o f  d o m in a t io n "  and " a p p e t i t e  f o r
a f f e c t i o n "  would be  more f e l i c i t o u s  te rm s  t h a n  " i n s t i n c t s "
t o  d e s i g n a t e  t h e  f o r c e s  w hich  c a u se  L ea r  t o  make h i s
t r a g i c  m is t a k e ,  s i n c e  " i n s t i n c t "  smacks o f  d e te rm in is m .
W i t h t h i s  r e s e r v a t i o n ,  i t  may be  s a i d  t h a t  Chambers1
I n t e r p r e t a t i o n  i s  e x c e l l e n t  so f a r  a s  i t  g o e s .  But i t
a s c r i b e s  L e a r ' s  madness m ere ly  to  t h e  f r u s t r a t e d  c la im s
o f  f a t h e r h o o d .  A c t u a l l y ,  t h e  k i n g ’ s e g o i s t i c  l o v e  o f
p l e a s a n t  em otions  and o f  m en ta l  c o m fo r t ,  b e s i d e s  m aking
him  a n g ry  a t  C o r d e l i a  and  s u b s e q u e n t ly  a t  G o n e r i l  and
Regan when th e y  f a l l  t o  pam per h im , a l s o  p r e v e n t s  him
1 ^ S h a k e s p e a r e : A S u rv e y , p p .  2 4 2 -4 4 . I t  i s  c u r io u s  
t h a t  Chambers s h o u ld  d ia g n o s e  L e a r ’ s s e n t i m e n t a l i t y  so 
a c u t e l y  and m iss  R i c h a r d 's  a l t o g e t h e r .
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f ro m  ack n o w led g in g  h i s  own p a r t  i n  b r i n g in g  a b o u t  h i s  
m i s f o r tu n e s  and th u s  d o u b le s  t h e  s t r a i n  on h i s  s a n i t y .
J u s t  what L e a r ' s  madness i s  i n te n d e d  by S h a k e sp ea re  
t o  e x p re s s  h a s  been  a  c a u se  o f  c o n t i n u a l  b a f f l e m e n t ;  b u t  
Hudson’ s d i a g n o s i s  o f  t h e  madness as  a  means o f  im ag in a ­
t i v e  re a w a k e n in g  and B r a d l e y 's  v a r i a n t  t h e o r y  t h a t  t h e  
m adness i s  a  m ora l  rea w a k en in g  h ave  h e l d  t h e  s t a g e .  I n  
t h e  B ra d le y  t r a d i t i o n ,  G r a n v i l l e - B a r k e r  makes a  c lo s e  
a n a l y s i s  o f  t h e  mad s c e n e s  and c o n c lu d e s  t h a t  i n  them 
L e a r  i s  l e d  t o  a  deep  com pass ion  f o r  m ankind:
T here  i s  no c ry  f o r  v en g ea n ce  on th e  w icked  
/Cow ard t h e  end o f  IV, v i ,  w here  t h e  mad L e a r  
h a s  e n c o u n te re d  t h e  b l i n d  G lo u c e s te r ^
S h a k e sp e a re  h a s  l e d  L e a r  to  com pass ion  f o r  
s i n  a s  w e l l  a s  s u f f e r i n g ,  h a s  l e d  him mad to  
w here  he  c o u ld  n o t  hope to  l e a d  him sa n e  — 
to  where sound common s e n s e  w i l l  h a r d l y  l e t  
us  f o l l o w  him :
None does o f f e n d ,  none, I  s a y ,  none.
To a  deep  com pass ion  f o r  m ankind I t s e l f :
I  know t h e e  w e l l  enough; t h y  name i s  G lo u c e s te r ;
Thou must be  p a t i e n t ;  we came c r y in g  h i t h e r :
Thou k n o ' s t  t h e  f i r s t  t im e  t h a t  we s m e l l  t h e  a i r  
We wawl and c r y .  I  w i l l  p r e a c h  t o - t h e e :  mark . . .  
When we a r e  b o rn ,  we c ry  t h a t  we a r e  come 
To t h i s  g r e a t  s t a g e  o f  f o o l s . 92
T h is  p o p u l a r  e x p la n a t io n  i s  ham pered by t h e  f a c t  t h a t  t h e  
v e r y  sp e e c h  h e r e  q u o te d  a s  show ing deep com passion  f o r  
m ankind ends w i th  a  s h o u t  f o r  re v e n g e  upon h i s  p e r s e c u ­
t o r s .  A s i m i l a r  o b j e c t i o n  must be made to  t h e  i n t e r p r e ­
t a t i o n  o f f e r e d  by John  M. L o th ia n ,  who s e e s  L e a r ' s  madness
9 ^ H a r le y  G r a n v i l l e - B a r k e r ,  P r e f a c e s  to  Shakesp  e a re  
( P r i n c e t o n :  P r i n c e t o n  U n i v e r s i t y  P r e s s ,  194677 I ,  297,
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a s  l e a d i n g  t h e  k in g  a t  l a s t  t o  a  p e r c e p t i o n  o f  t h e  m oral 
chaos  o f  t h e  w orld  i n  w hich  h e  l i v e s .  L o th ia n  f i n d s  
S h a k e s p e a re  recommending stoicism  a s  t h e  o n ly  p r o p e r  
a t t i t u d e  to w a rd  t h i s  w o r ld ,  and m a in t a in s  t h a t  L e a r  
f i n a l l y  a c h ie v e s  sto ic ism  i n  t h e  l i n e s
When we a r e  b o r n ,  we c ry  t h a t  we a r e  come
To t h i s  g r e a t  s t a g e  o f  f o o l s . 9 3
R o b e r t  B. H eilm an , whose a n a l y s i s  o f  t h e  image 
p a t t e r n s  i n  King L e a r  w i l l  be d e a l t  w i t h  e x t e n s i v e l y  i n  
a  l a t e r  c h a p t e r ,  taJces a  d i f f e r e n t  a t t i t u d e  to w a rd  t h e  
o p e n in g  s c e n e  —  d i f f e r e n t ,  t h a t  i s ,  from  any o f  th e  
c r i t i c s » a t t i t u d e s  so f a r  d i s o u s s e d ;  b u t  he  a d o p ts  and 
e l a b o r a t e s  Hudson*s p o s i t i o n  t h a t  L e a r ' s  madness s t im u ­
l a t e s  and r e k i n d l e s  t h e  k i n g ' s  d ead  im a g in a t io n  and 
g iv e s  L e a r  k e en  i n s i g h t  i n t o  t h e  t r u t h  o f t h e  w o r ld .  
H eilm an r e a d s  L e a r ' s  o r i g i n a l  m is ta k e  a s  a  c o n fu s io n  
be tw een  m a t e r i a l  and n o n - m a te r i a l  v a l u e s ,  an i d e a  
a p p a r e n t l y  d e r i v e d  from  t h e  n i n e t e e n t h - c e n t u r y  German 
c r i t i c  U l r i c l .® ^  Such a  c o n fu s io n ,  H eilm an s a y s ,  i s  
b a s i c a l l y  a  f a i l u r e  o f  t h e  im a g in a t io n .  And by  th u s  
a s s e r t i n g  t h a t  L e a r ' s  o r i g i n a l  m is ta k e  r e s u l t s  from  a
^ 3K ing L e a r ,  A T r a g ic  R ead in g  o f  L i f e  (T o ro n to :  
C la rk e ,  I r w in ,  an d  Co7, 1§49) p p .  8 9 -9 4 7
94H eilm an , T h is  G rea t  S t a g e , p .  161 , and  F u r n e s s ,  
A New V a rio ru m , V, 4 64 . F u r n e s s 1 excexpt o f  U l r l o l  i s  
f ro m  Shakesp  e a r e s  d r a m a t l s c h e  Kunst (1 8 3 9 ) ,  t r a n s .  Dora 
L . Schm idt (London, 1 8 7 6 ) ,  I ,  433 “f f .
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f a i l u r e  o f  t h e  im a g in a t io n ,  t h i s  c r i t i c  i s  i n  a  p o s i t i o n
t o  c a p i t a l i z e  on Hudson’ s  o r i g i n a l  s u g g e s t i o n  t h a t  t h e
m adness i s  an  im a g in a t iv e  rea w a k en in g :
The h o r r o r  o f  t h e  w o rld  t h a t  h i s  f o l l y  c r e a t e s ,  
t h e  s e n s e l e s s n e s s  and m e a n in g le s s n e s s  o f  i t ,  
d r i v e s  him to  m adness; y e t  i n  t h a t  v e ry  madness 
t h e r e  i s  a  p o w e r fu l  l u c i d i t y ,  a  trem endous 
e x e r c i s i n g  o f  t h e  im a g in a t io n  t h a t  had  f a i l e d
him b e f o r e . 95
Heilm an i n t e r p r e t s  t h i s  " e x e r c i s i n g  o f  t h e  i m a g i n a t io n ” 
a s  l e a d i n g  to  m oral i n s i g h t ,  t h u s  com bining  t h e  t h e s e s  
o f  Hudson and B ra d le y .  T here  i s  a  good d e a l  o f  s i m i l a r i ­
t y ,  t o o ,  be tw een  H e ilm an ’ s p o s i t i o n  i n  t h e  f o l lo w in g  
p a s s a g e  and t h e  p o s i t i o n  o f  L o th i a n ,  a l r e a d y  m en tio n ed :
. . .  t h e  mad L e a r ,  i n  what i s  v i r t u a l l y  a  s o l i ­
lo q u y ,  g iv e s  v e r b a l  form  to  h i s  b i t t e r  compre­
h e n s io n  o f  an u g ly  and d e c e p t i v e  w o rld  and  o f 
t h e  human c a p a c i ty  f o r  e v i l  t h a t  has made i t  so _ R 
and to  h i s  p i t y  f o r  t h e  s u f f e r e r s  o f t h e  w o r l d .yD
A f t e r  a  c lo s e  a n a l y s i s  o f  t h e  l a s t  mad sc e n e  (IV , v i ) ,
H eilm an q u o te s  t h e  same p a s s a g e  q u o te d  by L o th ia n  and
G r a n v i l l e - B a r k e r :
When we a r e  b o r n ,  we c ry  t h a t  we a r e  come 
To t h i s  g r e a t  s t a g e  o f f o o l s . 9”
T h is ,  h e  s a y s ,  i n d i o a t e s  t h a t  L ea r  h a s  a t t a i n e d  p a t i e n c e
th r o u g h  p i t y  and th ro u g h  h i s  r e c o g n i t i o n  t h a t  "among
t h e  f o o l s  i s  t h e  P o o l ,  t h e  man o f  i n s i g h t  whose v e ry
95T h ls  g r e a t  S t a g e . p .  19 5 . 
9 6 I b i d . ,  p .  199.
9 7 I b l d . . p .  212.
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p r e s e n c e  makes t h e  s t a g e  h o ld  so m e th in g  more th a n  a
c r u e l  f a r o e . " 9®
H e ilm a n ’ s t h e s i s  i s  t h a t  L e a r  becomes a  p o e t  i n
h i s  m adness and h a v in g  g a in e d  t h e  " i m p r a c t i c a l "  i n s i g h t s
o f  a  p o e t  a t t a i n s  s a l v a t i o n ,  th o u g h  h e  i s  u n a b le  to
com pete i n  t h e  r a t i o n a l i s t i c  w o r ld  o f  G o n e r i l ,  Regan,
and Edmund. Of L e a r  a s  a  p o e t  H eilm an  sa y s  n e a r  t h e
b e g in n in g  o f  h i s  book,
The mad L e a r  i s  i n  one s e n s e  t h e  man o f  l e t t e r s ;  
h i s  i m a g in a t io n  i s  w h o lly  a l e r t ,  an d , w h a te v e r  
t h e  d i s o r d e r  p r e s e n t ,  h e  h as  t h e  s e a r c h i n g  and 
s y n t h e s i z i n g  i n s i g h t  o f  t h e  p o e t .  He may n o t  
seem q u i t e  s a f e .  But t h e  good p o e t  n e v e r  i s .
And t h e  e n t i r e l y  s a f e  man i s  n e v e r  th e  good 
p o e t . 99
He r e f e r s  i n  a  n o te  t o  Mark Van Doren a s  t h e  s o u ro e  o f  
t h i s  i d e a :
Mark Van Doren c a l l s  L ea r  ' a  g r e a t  p o e t ’ and 
makes h i s  p o e t i c  g i f t  t h e  o h l e f  b a s i s  o f  a  
c o n t r a s t  be tw een  him and G l o u c e s t e r ,  ' a  p l a i n  
man1 o f  p r o s e . 1 ° °
T h a t t h i s  i d e a  t r a c e s  baok  to  P a t e r ’ s d i a g n o s i s  o f
R ic h a rd  I I  i s  made p r o b a b l e  by Van D o re n 's  comment
on  R ic h a rd  i n  t h e  same book;
What e x p la in s  h i s  f a i l u r e  t o  oppose  B o l ln g b ro k e ?  
. . .  The answ er i s  s im p le .  R ic h a rd  i s  a  p o e t ,  
n o t  a  k i n g . 101
9 8 I b i d . , p p .  212 -2 13 .
" i b i d . ,  p .  29.
100 I b i d . ,  p .  298 , and Mark Van Doren, S h a k e s p e a r e , 
p p . 239 f f .
lOlShakespeare, p. 89.
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I t  i s  i n t e r e s t i n g  t h a t  t h e  v iew s o f  L e a r ' s  madness 
a s  im a g in a t iv e  re a w a k e n in g  and o f  R ic h a rd  a s  a  p o e t  
s h o u ld  have  t h u s  c o a le s c e d ;  b u t  i t  i s  n o t  s u r p r i s i n g  t h a t  
so m e th in g  l i k e  t h i s  h a s  h ap p en ed , f o r  R ic h a rd  and L ea r  
a r e  i n  some r e s p e c t s  v e r y  much a l i k e .  Van Doren and 
H eilm an have  se n se d  t h i s  l i k e n e s s  w i th o u t  d e f i n i n g  i t :  
t h e y  m is ta k e  t h e  e lo q u e n c e  o f  s e l f - p i t y ,  d r a m a t i c a l l y  
p o r t r a y e d ,  f o r  t h e  e lo q u e n c e  o f  a  p o e t .
The rem arks  o f  one o t h e r  c r i t i c  s h o u ld  be  added  to
t h i s  group o f  s t a t e m e n t s  d e r i v i n g  from  H ud son 's  d i a g n o s i s
o f  L e a r ' s  m adness a s  im a g in a t iv e  re a w a k e n in g .  W olfgang
Clemen s a y s ,
L e a r ,  h a v in g  e x p e r ie n c e d  i n  h i s  p e r s o n a l  w o rld  
t h e  d e s t r u c t i o n  o f  human r i g h t  and  o r d e r ,  t h u s  
g a in s  i n s i g h t  i n t o  t h e  common i n j u s t i c e  and  
f r a i l t y  o f  a l l  m ankind . Hie f a n c y  now s e e s  
exam ples o f  t h i s  everyw here  i n  t h e  w o r ld ,  . . .
In  madness L e a r  h a s  won eyes  f o r  r e a l i t y .
H is i n n e r  eye p i e r c e s  t h e  o u t e r  a p p e a ra n c e s  
and p e n e t r a t e s  t o  th e  t r u e  n a t u r e  o f  t h i n g s . 10*
Two o t h e r  r e c e n t  c r i t i c s  have  come much c l o s e r  t o  
a  s a t i s f a c t o r y  i n t e r p r e t a t i o n  o f  L e a r ' s  madness th a n  
any o f  t h e  f o l l o w e r s  o f  Hudson and  B ra d le y .  T hese  a r e  
Q-. W. K nigh t and John  P .  Danby. K n igh t p i c k s  up E. K. 
Chambers' a s s e r t i o n  o f  L e a r ' s  s e n t im e n t a l  b e h a v i o r  i n  
t h e  f i r s t  s c e n e  and e x te n d s  th e  t r a i t ,  i n  a  l i m i t e d  way, 
t o  t h e  a r e a  o f  L e a r ' s  m adness . And th o u g h  h e  v iew s t h e
1 0 2 ^ 6  Developm ent o f  S h a k e s p e a re ' s  I m agery , p .
152.
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m adness a s  a  p u r g a t o r y  w here  L e a r  s u f f e r s  f o r  h i s  f o l l y ,
K n ig h t  makes no a s s e r t i o n  o f  deep  i n s i g h t s  g a in e d  d u r in g
m adn ess .  He s a y s  i n  p a r t ,
L e a r  s t a r t s  h i s  own t r a g e d y  by a  f o o l i s h  m is -  
Judgm en t. L e a r ' s  f a u l t  i s  a  f a u l t  o f  t h e  m ind, 
a  m ind u n w a r r a n ta b ly ,  b e c a u s e  s e l f i s h l y ,  f o o l i s h .  
And h e  knows i t :
0 L e a r ,  L e a r ,  L e a r !
B ea t a t  t h i s  g a t e ,  t h a t  l e t  t h y  f o l l y  i n ,
And th y  d e a r  Judgment o u t  I
H is p u r g a t o r y  i s  to  be  a  p u r g a t o r y  o f  t h e  mind, 
o f  m adness .  L e a r  has  t r a i n e d  h im s e l f  t o  t h i n k  
he  c a n n o t  b e  wrong; he f i n d s  h e  i s  wrong. He 
h a s  f e d  h i s  h e a r t  on s e n t i m e n t a l  know ledge o f  
h i s  c h i l d r e n ' s  l o v e :  h e  f i n d s  t h e i r  l o v e  i s
no t  s e n t i m e n t a l .  T here  i s  now a  g a p in g  d u a l ism  
i n  h i s  m ind, t h u s  drawn a p a r t  by  in c o n g r u i t i e s ,  
and he  en d u re s  madness . .  •
John  P .  Danby r e c o g n iz e s  t h a t  L e a r ' s  m adness i s  i n  
i t s e l f  c h a o t i c  r a t h e r  t h a n  a  p r o g r e s s  to w a rd  i n s i g h t ,  
and  t h a t  w h a te v e r  p r o g r e s s  t h e  k in g  makes to w ard  s e l f ­
b lam e and h u m i l i t y  i s  made b e f o r e  h e  becomes i n s a n e .
But Danby ham pers h i s  a c u t e  p s y c h o l o g i c a l  i n s i g h t  by h i s  
i n s i s t e n c e  on s e e i n g  L e a r ' s  p e r s o n a l i t y  and L e a r ' s  
kingdom as  a  two-way a l l e g o r y  o f  each  o t h e r  ( t h e  m io ro -  
cosm-macrocosm i d e a ) :
L e a r  i n  Act I ,  s c e n e  i ,  i s  f r o w a r d ,  and o f  a  
c o r r u p t e d  n a t u r e ;  he  a c t s  from  i n o r d i n a t e  w i l ­
f u l n e s s  and a g a i n s t  t h e  Judgment o f  r e a s o n  as  
‘ o p e n ly  e x p re s s e d  t o  him th r o u g h  K en t. H is  
s i n  l e a d s  him t o  g iv e  up t h e  t h r o n e  to  t h e  
m a o h ia v e ls  and t h i s  b r i n g s  on d i s c o r d  i n  t h e  
s t a t e  ( t h e  t h r e a t e n e d  w ar be tw een  t h e  two
1 0 3iphe Wheel o f  F i r e , p .  1 6 2 ,
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d a u g h t e r s ) .  The I n n e r - o u t e r  p a r a l l e l i s m  works 
b o t h  ways. Having l o s t  t h e  t h r o n e  L e a r  l o s e s  
h i s  r e a s o n .  H is madness on t h e  h e a th  i s  t h e  
a n t i -h u m a n  c o u n te r p a r t  i n  t h e  ' l i t t l e  w o r ld  o f  
man' t o  t h e  in h u m a n ity  o f  t h e  o f f i c i a l  re g im e .
The movement o f  C o rd e l ia  to  r e s t o r e  t h e  p r o p e r  
r u l e  ip s o  f a c t o  makes L e a r ' s  r e t u r n  t o  s a n i t y  
a  p o s s i b i l i t y  . . .  /Tot C o r d e l i a  i s  v iew ed  by 
Danby a s  an  a l l e g o r i c a l  r e p r e s e n t a t i o n  o f  N a tu re  
i n  i t s  p r o p e r ,  h i e r a r c h i c a l  s t a t e  o f  c o n c o r d / . l 04
F i n a l l y ,  Danby i s  n o t  co n ce rn e d  \* ith  L e a r  as  a  p e r s o n
i n t e r e s t e d  i n  m en ta l  co m fo r t  a t  a l l  c o s t s  and d e te rm in e d
t o  evade  any u n c o m fo r ta b le  i d e a ,  j3. g . ,  t h e  i d e a  t h a t  he
m igh t n o t  be  a  J u s t  k in g  o r  t h e  i d e a  t h a t  he  h as  wronged
C o r d e l i a .
Thus even th e  most e x te n s iv e  and a c u te  s t u d i e s  have  
so  f a r  e s t a b l i s h e d  no s a t i s f a c t o r y  r e l a t i o n  b e tw een  t h e  
k i n g ' s  b e h a v io r  i n  t h e  f i r s t  s c e n e  and h i s  m adness.
T h a t  su o h  a  r e l a t i o n  does e x i s t ,  and  t h a t  t h e  r e l a t i o n  
i s  fu n d a m e n ta l  t o  u n d e r s t a n d in g  t h e  p l a y ,  w i l l  be  demon­
s t r a t e d  i n  t h e  n e x t  o h a p t e r .  The o n ly  c r i t i c  who seems 
t o  h ave  l i n k e d  up L e a r ' s  I n s a n i t y  w i th  h i s  d e t e r m i n a t i o n  
t o  evade  t h e  c o n s c io u s n e s s  o f  h i s  own sh o r tc o m in g s  i s  
J .  S .  H. Bransora, whose The Tragedy of King L e a r  has 
n o t  made much im p re s s io n  on su b s e q u e n t  s c h o l a r s h i p ,  
p e rh a p s  b e c a u s e  BranBom p u t s  h im s e l f  o u t  o f  c o u r t ,  f i r s t  
by  s a y in g  t h a t  L e a r  i s  a l r e a d y  e x h i b i t i n g  symptoms o f  
i n s a n i t y  i n  t h e  f i r s t  a c t ,  seoond  by p r e d i c a t i n g  a  g r e a t  
d e a l  o f  h i s  c r i t i o i s m  on a  r e o o n s t r u o t l o n  o f  what L ea r
104 g h a k e s p e a r e ' s  D o c t r in e  o f  N a tu re ,  p .  1 62 .
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and  t h e  o t h e r s  must h av e  b een  d o in g  b e f o r e  t h e  p l a y  and 
w h i le  t h e y  a r e  o f f  t h e  s t a g e ,  and  t h i r d  b e c a u se  h e  un -  
q u e s t i o n i n g l y  a c c e p ts  many h y p o th e s e s  and u se s  many te rm s  
drawn from  F r e u d ia n  and p o s t - F r e u d i a n  p s y c h o lo g y ,  any one 
o f  w hich  w ould  be  enough t o  c r i p p l e  h i s  book as  l i t e r a r y  
c r i t i c i s m . 105
I n  s p i t e  o f  t h e s e  q u e s t i o n a b l e  c r i t i c a l  p r o c e d u r e s ,  
Bransom makes t h e  im p o r ta n t  p o i n t s  t h a t  J u s t  b e f o r e  g o in g  
mad L e a r  i s  d e e p ly  c o n c e rn e d  a b o u t  some g u i l t  o f  h i s  own, 
t h a t  t h i s  g u i l t  i s  d o u b t l e s s  t h e  wrong com m itted  a g a i n s t  
C o r d e l i a ,  and t h a t  when he  i s  c u re d  L e a r  f i n a l l y  a o c e p ts  
t h i s  g u i l t . 106 These p o i n t s  have  b e en  g e n e r a l l y  o v e r ­
lo o k e d  i n  L ea r  c r i t i c i s m ,  th o u g h  t h e y  seem e s s e n t i a l  t o  
an  u n d e r s t a n d in g  o f  L e a r ' s  m adness . I t  i s  e a sy  t o  b e l i e v e  
t h a t  h a d  Bransom n o t  b e e n  so  c a r r i e d  away w i th  F re u d ia n  
i m p l i c a t i o n s  o f  p s y c h o l o g ic a l  e n ta n g le m e n ts  i n  L e a r ' s  
e a r l y  l i f e ,  he  m igh t h av e  s t a y e d  w i t h i n  t h e  p l a y  and 
made a  c o h e re n t  and c o m p e l l in g  d i a g n o s i s  o f  t h e  c au se  
and  p r o g r e s s  o f  L e a r ' s  i n s a n i t y .  W ith  Bransom t h e  su rv e y  
o f  p r e v io u s  c r i t i c i s m  may be c o n c lu d e d  and t h e  compara­
t i v e  s tu d y  o f  R io h a rd  and L e a r  may be  t a k e n  u p .
105 Bransom, The T ragedy  o f  King L e a r ,  p p .  1 5 ,  1 9 -2 1 ,  
2 1 0 -2 2 7 . T hese  a p p ro a c h e s  a r e  Tiaken th ro u g h o u t  t h e  book, 
b u t  s e e  e s p e c i a l l y  p .  15 , where L e a r ' s  th o u g h ts  a t  a  
h y p o t h e t i c a l  c o u n c i l  t a b l e  a r e  d i s c u s s e d ,  and  p .  221, w here  
Bransom s u g g e s t s  t h a t  L e a r  h a s  an  " o ld ,  r e p r e s s e d  i n c e s ­
tu o u s  p a s s i o n  f o r  one o f  h i s  d a u g h t e r s " J
IQSl b l d . , p p .  9 5 -9 6 ,  1 3 6 -3 7 .
CHAPTER II
THE EVASIVENESS OP RICHARD AND LEAR
Though t h e  p e r s o n a l i t i e s  w hioh  S h a k e sp e a re  b e s to w s  
upon King R ic h a rd  and K ing L e a r  a r e  i n  some ways v e ry  
d i f f e r e n t ,  b o th  k in g s  a r e  c h o l e r i c ,  e lo q u e n t  men who 
come t o  g r i e f .  They a r e  b o th  so  a t t r a c t i v e  t h a t  i n  
s p i t e  o f  t h e i r  s h o r tc o m in g s  and m is ta k e s  we l o v e  them; 
and  t h e y  a r e  b o th  so  e lo q u e n t  i n  f a i l u r e  t h a t  some 
c r i t i c s  a r e  p r o n e ,  h a l f  i n  o h a r i t y  and  h a l f  i n  a d m ira ­
t i o n  f o r  t h e i r  e lo q u e n c e ,  t o  c r e d i t  them  w i t h  b e in g  
p o e t s  who, a s  a r t i s t s ,  a r e  in o a p a b le  o f  s u c c e s s  i n  t h e  
p r a c t i c a l  w o r ld  o f  k i n g s h i p .
But t h e  e v id e n c e  I n d i c a t e s  t h a t  t h e i r  e lo q u e n c e  
i s  n o th in g  b u t  S h a k e s p e a r e ’ s way o f  show ing what i s  
wrong w i t h  them , and s i n o e  t h e  e a r l i e r  k in g  seems to  
b e ,  i n  many r e s p e c t s ,  a  p r e l i m i n a r y  s k e to h  f o r  t h e  l a t e r  
o n e ,  eaoh  o h a r a c t e r  can  h e lp  t h e  S h a k e s p e a re a n  s o h o l a r  
u n d e r s t a n d  t h e  o t h e r .
B oth  men come to  g r i e f  by dem anding  f l a t t e r y  — 
t h a t  i s ,  t h e y  h e a r  what th e y  want to  h e a r  and n o th in g  
e l s e ,  so  l o n g  a s  t h e y  a r e  i n  p o s i t i o n s  o f  p o w er. L e a r  
i s  d e te rm in e d  t o  h e a r  e l a b o r a t e  e x p r e s s io n s  o f  l o v e  
from  h i s  d a u g h te r s  and f l i e s  i n t o  a  r a g e  when h e  does
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n o t  h e a r  them from  C o r d e l i a .  He i s  d e te rm in e d  t o  h e a r  
no p r o t e s t s  from  K en t, and b a n is h e s  t h e  l a t t e r  when t h e  
p r o t e s t s  do n o t  o e a s e .  S i m i l a r l y ,  R io h a rd  i s  d e te rm in e d  
t o  h e a r  n o th in g  w hioh  r e f l e c t s  on h i s  conduct o f  h i s  
o f f i c e .  Mowbray ( I , i i i , 1 5 4 - 7 5 ) Gaunt ( 1 1 ,1 ,9 3 - 1 2 3 ) ,  
and  Aumerle ( I I I , 1 1 ,3 3 -6 2 )  i n  t u r n  a r e  s e v e r e l y  and  even 
c r u e l l y  re p r im a n d e d  when th ey -rep ro ach  R io h a rd ,  th o u g h  
t h e i r  r e p ro a o h e s  a r e  n o t  u n r e a s o n a b le ,  and  th o u g h  a l l  
t h r e e  a r e  l o y a l  s u p p o r t e r s  o f  t h e  k i n g .  On t h e  o t h e r  
h a n d ,  w h a te v e r  o r  w hoever w i l l  make R io h a rd  o r  L e a r  
f e e l  good i s  i n d u lg e d :  L e a r  i n d u lg e s  Regan, G o n e r i l ,
and t h e  d i s g u i s e d  Kent ( I , i v , 2 8 -4 6 ,  9 1 -9 9 )  i n d i s c r i m i ­
n a t e l y  when t h e y  v o lo e  t h e  t h i n g s  h e  l i k e s  to  h e a r ;
R io h a rd  s u r ro u n d s  h im s e l f  w i t h  f l a t t e r e r s ,  and y e t  has  
a  k in d  word to o  f o r  t h e  s i n c e r e  s t a b l e  groom who comes 
t o  v i s i t  him i n  p r i s o n  (V ,v ,6 4 - 7 2 ) .
T h is  k in d n e s s  o f  R i c h a r d 's  e x te n d s  t o  a l l  h i s  
b e h a v io r  so  l o n g  a s  no one  g e t s  i n  h i s  way; and h e  e x e r t s  
a  p e r s o n a l  oharm on  a l l  who know h im . I n  a  p l a y  w here
^ T e x tu a l  r e f e r e n c e s  a r e  t o  The T ragedy  o f  King 
R io h a rd  I I ,  i n  The WorkB o f  W il l ia m  S h a k e s p e a re . ed .
W. A. W righ t (London: M acm illan . 1 § 2 5 ) .  ana  to  K ing L e a r , 
e d .  K enneth  M uir , i n  The Arden E d i t i o n  o f  t h e  Works o f  
W il l ia m  S h a k e s p e a re , g e n .  e d . Una E il l is^ F e rm o r  ( 6 th  e d . ; 
London: M ethuen, 1 9 5 2 ) .  B oth  t e x t s  a r e  b a se d  u l t i m a t e l y  
pn  t h e  t r a d i t i o n a l  Globe e d i t i o n ,  b u t  M u i r 's  L e a r  t e x t  
t a k e s  a o c o u n t  o f  o b j e c t i o n s  to  t h e  Globe t e x t  r a i s e d  by  
M ad e le in e  D oran , G. I .  D u th ie ,  and  Leo K irschbaum  o v e r  
t h e  p a s t  t w e n t y - f i v e  y e a r s .  See K enneth  M u ir ,  e d . ,
K ing L e a r , p p .  x v -x x .  W r ig h t 's  e d i t i o n  i s  t h e  Cambridge 
S h a k e s p e a re .
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so  many a r e  opposed  to  t h e  k in g )  no word o f  p e r s o n a l  
d i s l i k e  i s  spoken  a g a i n s t  R ic h a rd .  H is queen I s  so 
d e v o te d  to  him t h a t  sh e  h a s  o n ly  a  f l e e t i n g  r e p ro a o h  
f o r  h i s  w e ak n e ss ,  even when he  h a s  r u i n e d  h e r  ( V , l ,2 6 -  
3 4 ) ;  Aumerle and many o t h e r s  r i s k  t h e i r  l i v e s  t o  r e s t o r e  
him  t o  pow er ( IV ,1 ,3 2 1 -3 3 4 ;  V , i i ;  V ,1 1 1 ,2 9 -1 4 6 ;  V , iv ;  
V , v i ) ;  and h i s  p e r s o n a l  groom, r e f e r r e d  t o  a h o v e , comes 
t o  v i s i t  him i n  p r i s o n  a f t e r  a l l  h i s  pow er h a s  b e e n  
s t r i p p e d  from  him .
L e a r  I s  s i m i l a r l y  k in d  and oharm lng : w i tn e s s  h i s  
c o n t i n u a l  k in d n e s s  to  t h e  Foo l e x c e p t  when t h e  l a t t e r  
p r l o k s  him v e ry  d e e p ly ,  and  t h e  g e n u in e  d e v o t io n  to  
L e a r  o f  a l l  t h e  c h a r a c t e r s  e x ce p t  t h e  v i l l a i n s .
I n  s h o r t ,  L e a r  and  R ic h a rd  a r e  k i n d  and oharm lng 
men. But t h e y  can  h e  c r u e l  men, t o o ,  and t h e  c ircum ­
s t a n c e s  u n d e r  whioh t h e y  become o r u e l  a r e  s i m i l a r  enough 
t o  g iv e  f u r t h e r  r e a s o n  f o r  a  c o m p a ra t iv e  s tu d y  6 f  t h e i r  
b e h a v i o r .  T ha t t h e i r  c r u e l t y  i s  co n n eo ted  w i th  s e n t i ­
m e n t a l i t y  h a s  been  a s s e r t e d  by  some o r i t i o s ,  b u t  t h e  
t e rm  " s e n t i m e n t a l i t y 11 I t s e l f  i s  so  v a r i o u s l y  u n d e r s to o d ,
g
and i n  some o f  i t s  m ean ings so  e l u s i v e  and v ag u e , t h a t
^To a p p r e c i a t e  t h e  c o n fu s io n  o f  id e a s  a b ro a d  con­
c e r n in g  s e n t i m e n t a l i t y  and s e n t im e n ta l i s m ,  one s h o u ld  
compare a  number o f  a r t i o l e s  d e a l i n g  w i th  th e  s u b j e c t .  
P e rh a p s  t h e  m ost c o n o is e  d e f i n i t i o n s  a r e  t o  b e  fo u n d  i n  
W. F . ‘ T h r a l l  and  A ddison  H ibbard*s  A Handbook to  L i t e r a ­
t u r e  (New Y ork: O dyssey , c .  1 9 3 6 ) ,  p .  399; pe rH aps t h e  
b e s t  g e n e r a l  d i s o u s s i o n  i s  L a u n o e lo t  M inor H a r r i s '  
" S e n t im e n ta l i s m  i n  S h a k e so e a re  and E ls e w h e r e ," Sewanee 
Review . XVII (1 9 0 9 ) ,  p p .  *431 f f .  O th e r ,  and d i v e r s e ,  
v iew s may be  fo u n d  i n  E r n e s t  B ernbaum 's  Guide T hrough
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i t  i s  p r o b a b l y  b e s t  t o  a v o id  u s i n g  t h e  te rm  i n  i n t e r p r e ­
t i n g  t h e i r  b e h a v io r .
i i
I t  w i l l  be  a d v a n ta g e o u s  to  b e g in  by t a k i n g  R io h a rd  
s e p a r a t e l y  and  f i n d i n g  u n d e r l y i n g  p s y c h o l o g i c a l  p r i n c i p l e s
o
f o r  h i s  se em in g ly  i n c o n s i s t e n t  a c t i o n s . & No t e o h n i o a l
t h e  Rom antic  Movement (2nd e d . ;  New York: R o n a ld ,  o . 1 9 4 9 ) ,  
p p .  9, io , 1 3 , 26, 35; Jo s e p h  T. S h i p l e y ,  D i c t i o n a r y  o f  
World L i t e r a t u r e  (New Y ork : P h i l o s o p h i c a l  L i b r a r y ,  c .
1943), p .  519; A. D. M oK illop , E n g l i s h  L i t e r a t u r e  from  
Dryden t o  Burns (New Y ork: Appl e t  o n - C e n tu r y - ( J r o f t s , 
c . 1§48J7  p p .  2 5 5 -5 8 . A b i b l i o g r a p h y  on t h e  s u b j e c t  
a p p e a r s  on p .  258 o f  M oK illo p1s b o ok .
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T r a v i s  B o g a rd 's  r e c e n t  a r t l o l e  " S h a k e s p e a r e 's  
Second R i o h a r d , H r e f e r r e d  t o  i n  n o te  5 o f  t h e  I n t r o d u c t i o n ,  
i l l u s t r a t e s  t h e  c o n t in u in g  f a i l u r e  t o  r e c o g n iz e  t h e  
g e n u in e  c o n s i s t e n c y  w i t h  w hich R io h a rd  i s  c h a r a c t e r i z e d .  
"Does h e , "  a sk s  B ogard , "p e rh a p s  r a t h e r  p r e s e n t  now t h e  
k i n g ,  now t h e  man, a l l o w in g  t h e  two t o  a l t e r n a t e  so  t h a t  
a  t e n s i o n  d e v e lo p s  w hloh  p r o h i b i t s  t h e  f u s i o n  o f  man and 
k i n g  i n t o  a  s i n g l e  p o r t r a i t ?  F u r t h e r ,  a  co m p ariso n  o f  
R i c h a r d 's  o o n s e o u t iv e  a p p e a ra n c e s  m ig h t  w e l l  s u g g e s t  t h a t  
t h e r e  a r e  t h r e e ,  p o s s i b l y  f o u r  R ic h a r d s  i n  t h e  p l a y ,  no 
one  o f  them b ro u g h t  f u l l y  i n t o  c o n fo rm i ty  w i th  any  o t h e r .  
H is  f i r s t  a p p e a ra n c e  a s  G od 's  d e l e g a t e ,  t h e  sym bol o f  
k i n g l i n e s s ,  i s  n o t  n o t a b l y  r e a f f i r m e d  by  h i s  a p p e a ra n c e  
a s  t h e  p e t u l a n t  p r i n c e  o f  t h e  so e n e  w i t h  G au n t.  Upon 
h i s  r e t u r n  from  I r e l a n d ,  he  and  h i s  s i t u a t i o n  c la im  
sym pathy a s  t h e y  h a v e  n o t  done b e f o r e ,  and  a g a i n  may 
w e l l  o ause  a n  a u d ie n o e  to  r e v a l u a t e  i t s  e a r l i e r  im p r e s s io n .  
F i n a l l y ,  a l th o u g h  l i n e s  o f  o i r c u m s t a n t i a l  and p s y o n o lo g lo a l  
deve lopm en t a r e  draw n, an  a u d ie n o e  may s e n s e  t h a t  th e  
p h i l o s o p h e r  o f  P o m fre t  C a s t l e  was n o t  r e a l l y  a n t i c i p a t e d  
by t h e  p o s e u r  on t h e  b a t t l e m e n t s  a t  F l i n t . "  (p p . 199 -200) 
Bogard i's o a r e f u l  t o  s t a t e  t h i s  p o s i t i o n  m ere ly  a s  
a  h y p o t h e s i s ,  b u t  th e  h y p o th e s i s  i t s e l f  i s  b u i l t  on a  
f a i l u r e  to  r e c o g n iz e  t h a t  i n  t h e s e  s c e n e s  R io h a rd  i s  n o t  
r e a l l y  b e in g  i n c o n s i s t e n t .
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p s y c h o l o g i c a l  te rm s w i l l  b e  u se d ;  so  f a r  a s  p o s s i b l e  t h e  
t e r m in o lo g y  w i l l  be  drawn from t h e  common l i t e r a r y  vocabu­
l a r y  o f  t h e  la n g u a g e .
T hat R i c h a r d 's  b e h a v i o r  seems i n c o n s i s t e n t ,  a t  l e a s t  
on  t h e  s u r f a c e ,  may b e  s e e n  by  r e v ie w in g  some o f  h i s  a c t i o n s .  
He re d u c e s  B o l in g b r o k e 's  s e n te n c e  o f  b a n ish m e n t  when he  
s e e s  Gaunt i n  t e a r s  (1 ,1 1 1 ,2 0 8 - 2 1 2 ) ;  b u t  i n  t h e  v e ry  n e x t  
s c e n e  h e  w ish e s  Gaunt d e ad  so t h a t  h e  oan  a p p r o p r i a t e  
B o l in g b r o k e 's  i n h e r i t a n c e  t o  h i s  own u s e s  ( I , i v , 5 4 - 6 4 ) .
He p e r s o n a l l y  l e a d s  an army i n t o  I r e l a n d  ( I , i v , 4 2 ) ,  and 
a t  t h e  end o f  t h e  p l a y  h e  d i e s  b r a v e l y  d e fe n d in g  h im s e l f  
(V ,v ,1 0 4 -1 1 3 ) ;  b u t  h e  h a s  an  "ague  f i t  o f  f e a r "  ( H I , i i ,
190) and l a t e r  becomes h y s t e r i c a l  ( I I I , i i J . ,  1 3 3 - 7 0 ) ,  when 
f a c e d  w i th  B o l in g b r o k e 's  army. A g a in ,  h e  i s  f o o l i s h l y  
g e n e ro u s  t o  h i s  c o u r t ,  and c r u e l l y  t y r a n n i c a l  t o  h i s  
p e o p le  i n  r a i s i n g  fu n d s  t o  s u p p o r t  h i s  governm ent ( I , i v ,  
43 -5 2 ; 1 1 ,1 ,5 7 - 6 8 ) .
An a n a l y s i s  o f  t h i s  b e h a v io r  may w e l l  b e g in  w i th  a  
s e a r o h  f o r  ways i n  w h ioh  R io h a rd ,  i n  s p i t e  o f  h i s  seem ing  
i n c o n s i s t e n c i e s ,  does b e h av e  c o n s i s t e n t l y .  The most 
o b v io u s  way, p e r h a p s ,  i s  i n  h i s  l o v e  o f  cerem ony. His 
i d e a  o f  k i n g s h i p  i s  c l o s e l y  r e l a t e d  t o  cerem ony, a s  
R io h a rd  r e v e a l s  i n  t h e  f o l lo w in g  d e s p a i r i n g  w ords when he  
b e l i e v e s  h i s  k in g s h ip  i s  t h r e a t e n e d :
. . .  w i t h i n  t h e  h o l lo w  crown 
T hat ro u n d s  t h e  m o r ta l  te m p le s  o f  a  k in g  
Keeps D ea th  h i s  c o u r t ,  and t h e r e  t h e  a n t i c  s i t s  
S c o f f i n g  h i s  s t a t e  and g r i n n i n g  a t  h i s  pomp.
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A llo w in g  him a  b r e a t h ,  a  l i t t l e  s c e n e ,
To m o n a ro h ize ,  b e  f e a r ’d and  k i l l  w i th  l o o k s .
( I l l , i 1 ,1 6 0 -6 5 )
The o p e n in g  s c e n e  a t  c o u r t ,  t h e  t r i a l - b y - c o m b a t  ( I , i l l ) ,
and t h e  a b d i c a t i o n  so e n e  ( I V , i )  a l l  m a n i f e s t  h i s  lo v e  o f
t h i s  t h e a t r i o a l  oerem ony. In  t h e  o p e n in g  s c e n e ,  he  s a y s
w i t h  g r e a t  f o r m a l i t y ,
Old John  o f  G au n t,  t im e - h o n o u r 'd  L a n c a s te r  
H as t  t h o u ,  a c c o r d in g  t o  t h y  o a th  and b a n d ,
B roug h t h i t h e r  H enry H e re fo rd  th y  b o ld  son
( I , 1 , 1 - 3 )
and
Then o a l l  them t o  o u r  p r e s e n c e ;  f a o e  t o  f a c e
. . .  o u r s e l v e s  w i l l  h e a r  
The a c c u s e r  and t h e  a c o u se d  f r e e l y  s p e a k .
(15 -17 )
H is  l o v e  o f  oeremony i s  even more a p p a r e n t  i n  h i s  i n t r o ­
d u c t i o n  o f  t h e  c o m b a ta n ts :
M a r s h a l l ,  demand o f  y o n d e r  oharapion 
The oause  o f  h i s  a r r i v a l  h e r e  i n  arm s:
Ask him h i s  name and o r d e r l y  p ro o e e d  
To sw ea r  him i n  t h e  J u s t i c e  o f  h i s  o a u s e .
( I , i l l , 7 -1 0 )  
M a r s h a l l ,  a sk  y o n d e r  k n i g h t  i n  arms 
B o th  who he  i s  and  why h e  com eth h i t h e r  
Thus p l a t e d  i n  h a b i l i m e n t s  o f  w ar,
And f o r m a l ly ,  a c c o rd in g  t o  o u r  law ,
Depose him i n  t h e  J u s t i c e  o f  h i s  o a u se .
(26 -30 )
And i n  t h e  a b d i c a t i o n  s c e n e ,  h e  seems t o  t a k e  p l e a s u r e  i n
cerem ony even  when h e  i s  g i v in g  h i s  t h r o n e  away:
Now mark me, how I  w i l l  undo m y s e lf :
I  g iv e  t h i s  h e a v y  w e ig h t  from  o f f  my h e a d  
And t h i s  u n w ie ld y  s c e p t r e  from  my h an d ,
The p r i d e  o f  k i n g l y  sway from  o u t  my h e a r t ;
W ith  my own t e a r s  I  w ash away my balm ,
W ith  my own h a n d s  I  g iv e  away t h e  crown,
W ith my own to n g u e  deny my s a c r e d  s t a t e ,
W ith  mine own b r e a t h  r e l e a s e  a l l  d u t y ' s  r i g h t s :  
A l l  pomp and m a je s ty  I  do f o r s w e a r  . . .
( IV ,1 ,2 0 3 -2 1 1 )
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I t  i s ,  i n  p a r t ,  t h i s  l o v e  o f  t h e a t r i c a l i t y  t h a t  g iv e s
r i s e  t o  t h e  d i a g n o s i s  o f  R ic h a rd  a s  a  m is p la c e d  a r t i s t :
t h e r e  i s  no doub t t h a t  he  h as  a  l o v e  o f  t h e a t e r .  W hether
h e  i s  an a r t i s t  i n  t h e  s e n s e  o f  b e in g  a  p o e t ,  how ever, i s
a n o th e r  m a t t e r .
B e s id e s  h i s  l o v e  o f  pomp and cerem ony, a  f u r t h e r
way i n  w hioh R io h a rd  i s  c o n s i s t e n t  i s  i n  h i s  en joym ent o f
s a d n e s s  and  m e lan o h o ly .  When he  r e t u r n s  t o  t h e  E ngland
w hioh  h e  h a s  s t r i p p e d  b a r e  by  h i s  p r o d i g a l i t y  h e  s a y s ,
As a  l o n g - p a r t e d  m o the r  w i th  h e r  o h l ld
p l a y s  fo n d ly  w i t h  h e r  t e a r s  and s m i le s  i n  m e e t in g ,
So, w eep in g , s m i l i n g ,  g r e e t  I  t h e e ,  my e a r t h .
( I l l , i i , 8 -1 0 )
L a t e r  i n  t h e  same s c e n e  he  s a y s ,
F o r  G od 's  s a k e ,  l e t  us s i t  upon t h e  g round
And t e l l  s a d  s t o r i e s  o f  t h e  d e a t h  o f  k in g s
(155 -5 6 )
and f u r t h e r  on h e  b e r a t e s  Aumerle f o r  o o m fo r t in g  him :
Beshrew  t h e e ,  c o u s in ,  w hioh  d i d s t  l e a d  me f o r t h  
Of t h a t  sw eet way I  was i n  t o  d e s p a i r  I 
What sa y  you now? What co m fo r t  have  we now?
By h e a v e n ,  I ' l l  h a t e  him e v e r l a s t i n g l y  
T h at b i d s  me be  o f  com fo rt  any  more.
Go t o  F l i n t  O a s t l e ;  t h e r e  I ' l l  p i n e  away;
A k i n g ,  w o e 's  s l a v e ,  s h a l l  k i n g l y  woe o bey .
(204-210)
Even w h i le  he  i s  b e in g  f o r c e d  t o  ad m it  h i s  i n j u s t i o e  t o
B o l in g b ro k e ,  h i s  s p e e c h ,  a t  f i r s t  h y s t e r l o a l ,  d e g e n e r a t e s
i n t o  a  p l e a s u r a b l e ,  "wanton" In d u lg e n c e  o f  s e l f - p i t y :
Or s h a l l  we p l a y  t h e  w an tons w i t h  o u r  w oes,
And make some p r e t t y  m atoh w i t h  sh e d d in g  t e a r s ?
As t h u s ,  t o  d ro p  them s t i l l  upon one p l a o e ,
T i l l  t h e y  have  f r e t t e d  us a  p a i r  o f  g ra v e s  
W ith in  t h e  e a r t h ;  and , t h e r e i n  l a i d ,  —  t h e r e  l i e s
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Two Kinsmen d l g g 'd  t h e i r  g r a v e s  w i t h  w eep ing  e y e s .  
Would n o t  t h i s  i l l  do w e l l?  W ell ,  w e l l ,  I  s e e  
I  t a l k  b u t  i d l y ,  and you la u g h  a t  me.
( I I I , i i i , 1 6 4 - 7 1 )
I n  t h e  a b d i c a t i o n  s c e n e  i t s e l f  he  e n jo y s  p i t y i n g  h i m s e l f ,
a s  was s e e n  above i n  t h e  cerem onious a b d io a t i o n r s p e e c h
w here  he  s a y s ,  "With my own t e a r s  I  wash away my b a lm ,”
( I V , i , 2 0 7 ) .  L a t e r ,  i n  s p e a k in g  t o  h i s  queen  a b o u t  h e r
fo r th c o m in g  b a n is h m e n t,  R ic h a rd  becomes m au d l in  o v e r  t h e
th o u g h t  o f  h i s  own sad  f a t e :
I n  w i n t e r ’ s t e d i o u s  n i g h t s  s i t  by t h e  f i r e  
W ith  good o ld  f o l k s  and l e t  them t e l l  t h e e  t a l e s  
Of w o e fu l  ages  lo n g  ago b e t i d ;
And e r e  th o u  b i d  good n i g h t ,  t o  q u i t  t h e i r  g r i e f s ,
T e l l  th o u  t h e  l a m e n ta b le  t a l e  o f  me
And send  t h e  h e a r e r s  w eep ing  t o  t h e i r  b e d s :
F o r  why, t h e  s e n s e l e s s  b ra n d s  w i l l  sy m p a th ize  
The heavy  a c c e n t  o f  th y  m oving to n g u e  
And i n  com pass ion  weep t h e  f i r e  o u t .
(V ,1 ,4 0 -4 8 )
And f i n a l l y ,  when i t  i s  t im e  f o r  him t o  s a y  good-by  t o  h i s
qu een , th e y  have  a  c o n t e s t  o f  p l e a s a n t  s e l f - p i t y :
K. R ic h . ; Go, co u n t t h y  way w i t h  s ig h s ;  I  mine 
"" w i t h  g ro a n s .
Queen: So l o n g e s t  way s h a l l  h ave  t h e  l o n g e s t  moans. 
K. R ic h . : Twice f o r  one s t e p  I ' l l  g ro a n ,  t h e  way 
“  b e in g  s h o r t ,
And p i e o e  t h e  way o u t  w i t h  a  heavy  h e a r t .
(8 9 -9 2 )
The l o v e  o f  cerem ony and lo v e  o f  s a d n e s s ,  m o reo v e r ,  
a r e  o l o s e l y  a l l i e d  i n  R io h a rd ,  f o r  i n  b o th  i n s t a n c e s  he 
i s  e n jo y in g  em otions f o r  t h e i r  own s a k e  and d i s p l a y i n g  
them to  a  d e g re e  c o n s id e r a b ly  beyond w hat t h e  s i t u a t i o n  
m ig h t seem t o  w a r r a n t ,  and o f t e n  w e l l  beyond w hat t h e  
d i g n i t y  o f  h i s  p o s i t i o n  would seem t o  a l lo w .
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The n e x t  c o n s i s t e n t  f e a t u r e  a b o u t  R i c h a r d 's  b e h a v io r  
i s  h i s  t e n d e n c y  to  a o t  on im p u lse  ( t h e  r e s u l t s ,  o f  c o u r s e ,  
a r e  n o t  c o n s i s t e n t ) .  N o th in g  i s  p la n n e d ;  he  a c t s  a p p a r e n t ­
l y  w i th o u t  a t  a l l  c o n s i d e r i n g  t h e  i m p l i c a t i o n s  o f  h i s  
n o t i o n s .  A f t e r  g o in g  th ro u g h  t h e  p r o c e s s  o f  h o l d in g  a  
o o u n o i l  t o  d e te rm in e  w h e th e r  Mowbray and B o l ln g b ro k e  
s h a l l  be  b a n is h e d  ( I , i i l , 1 1 9 -2 4 ) ,  and  a f t e r  r e p r im a n d in g  
h i s  l o y a l  f o l l o w e r  Mowbray f o r  " p l a i n i n g ' '  a g a i n s t  t h e  
s e n t e n c e  p ro n o u n c e d (1 7 5 ) ,  R ic h a rd  o a p r i c i o u s l y  re d u o e s  
B o l ln g b r o k e 1s s e n te n c e  upon  s e e i n g  d a u n t  i n  t e a r s  (208- 
2 1 2 ) .  H is d e c i s i o n  t o  co nd uc t  an  exp e d i t i o n  a g a i n s t  t h e  
I r i s h  i s  made i n  a  p r i v a t e  c o n v e r s a t i o n  w i th  h i s  f l a t t e r e r s  
( I , i v , 3 8 - 4 1 ) ,  and he  s e i z e s  upon t h e  f i r s t  means o f  f i n a n ­
c in g  t h e  e x p e d i t i o n  w hich  f a l l s  t o  h i s  h and , namely 
d a u n t ' s  e s t a t e ,  i n  s p i t e  o f  Y o r k 's  q u e ru lo u s  w a rn in g s  o f  
t h e  d a n g e rs  and i n j u s t i c e s  in v o lv e d  ( 1 1 ,1 ,1 5 3 - 6 2 ,  189- 
2 1 0 ) .  Then, th o u g h  he  h a s  J u s t  h e a r d  Y o rk 's  f e e b l y  
spoken  b u t  d e a r  and d e f i n i t e  o b j e c t i o n s  t o  t h e  s e i z u r e  
and  to  R i c h a r d 's  co n d u c t  i n  g e n e r a l ,  R lo h a rd  makes t h e  
o l d  man l o r d  g o v e rn o r  i n  h i s  a b s e n c e ,  a p p a r e n t l y  w i th o u t  
a  th o u g h t  o f  a  p o s s i b l e  r e t a l i a t i o n  by  B o l ln g b ro k e  w h i le  
h e  i s  gone o r  o f  how someone a s  weak a s  York w ould  be  
a b l e  t o  m eet su c h  a  r e t a l i a t i o n  even  i f  he h ad  t h e  w i l l  
t o  oppose  i t  ( 1 1 ,1 ,2 1 9 - 2 0 ) .  R e tu rn e d  from  t h e  I r i s h  
w ars  ( I I I , i i ) ,  R lo h a rd  s h u t t l e s  b e tw een  d e s p a i r  and 
o v e r c o n f id e n c e ;  and i n  I I I , i i i ,  r a t h e r  th a n  " s i t t i n g  
t i g h t "  t o  f i n d  o u t  what s o r t  o f  b a r g a i n  may be  s t r u o k
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w i t h  t h e  r e b e l s ,  h e  I m p u l s iv e ly  a c c u s e s  B o l ln g b ro k e  o f  
coming t o  u s u rp  t h e  t h r o n e .  T h roughou t a l l  t h e s e  a c t i o n s  
R ic h a rd  I s  e q u a l ly  o b l i v i o u s  o f  J u s t i c e  and o f  good s e n s e ;  
he  m ere ly  f o l lo w s  t h e  whim o f  t h e  moment.
L ik e  h i s  lo v e  o f  pomp and h i s  l o v e  o f  s a d n e s s ,  
R ic h a rd * s  Im p u ls iv e n e s s  seems o l o s e l y  c o n n e c te d  w i th  a
t e n d e n c y  to  I n d u lg e  h i s  em o tio n s ;  I n  f a o t ,  i n  e a c h  Im­
p u l s i v e  a o t i o n  he  i s  i n d u lg i n g  t h e  em otion  o f  t h e  moment, 
w h ich  som etim es l e a d s  t o  a  k in d  a o t i o n ;  som etim es t o  a  
o r u e l  o n e ,  th o u g h  se ldom  to  an  i n t e l l i g e n t  one  so  f a r  a s  
p o l i c y  i s  c o n c e rn e d .  The c lo s e  l i n k  b e tw een  h i s  im pu l­
s i v e n e s s  and h i s  a f f i n i t y  f o r  s a d n e s s  may be  o b se rv e d  
w henever h e  s e e s  someone I n  t e a r s :  f o r  R ic h a rd  i n v a r i a ­
b l y  re s p o n d s  q u i c k ly  and  e m o t io n a l ly  to  t e a r s .  I t  h a s  
b e e n  m en tio n ed  t h a t  when he  s e e s  Gaunt i n  t e a r s  he  r e -  
duoes  B o l ln g b ro k e * s  s e n t e n c e  w i th o u t  r e g a r d  e i t h e r  f o r  
good s e n s e  o r  f o r  t h e  J u s t i c e  he  h a s  a  moment b e f o r e  
a c c u s e d  Mowbray o f  " p l a i n i n g "  a t .  To Gaunt h e  s a y s ,
U n c le ,  even i n  t h e  g l a s s e s  o f  t h i n e  eyes
I  s e e  t h y  g r i e v e d  h e a r t :  t h y  sa d  a s p e o t  
H a th  from  t h e  number o f  h i s  b a n i s h 'd  y e a r s  
P l u o k 'd  f o u r  away.
( 1 , 1 1 1 , 208- 2 1 0 )
When Gaunt d i e s ,  R ic h a r d ,  h i s  sym pathy  f o r  G aunt*s t e a r s
now f o r g o t t e n ,  s a y s ,
The r i p e s t  f r u i t  f i r s t  f a l l s ,  and  so d o t h  he;
H is  t im e  i s  s p e n t ,  o u r  p i l g r i m a g e  must b e .
So much f o r  t h a t .  Now f o r  t h e s e  I r i s h  w a r s .
(1 1 , 1 , 153- 5 5 )
But im m e d ia te ly  a f t e r w a r d s ,  s e e i n g  York i n  t e a r s  o v e r  h i s  
c a l l o u s  and  f o o l i s h  b e h a v i o r ,  R lo h a rd  s a y s  w i th  a p p a r e n t l y
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g e n u in e  c o n o e rn ,
Why u n c l e ,  w h a t ' s  t h e  m a t t e r ?
( I I , 1 ,1 8 6 )
On t h e  r a m p a r ts  o f  F l i n t  C a s t l e ,  when R lo h ard  s e e s  Aumerle 
i n  t e a r s  o f  d e s p a i r  he  to n e s  h i s  h y s t e r l o a l  sp e e c h  down 
i n t o  a  s e l f - p i t y i n g ,  h u t  s t i l l  a  k i n d ,  a t t e m p t  to  c o n s o le  
h i s  c o u s in :
A um erle , th o u  w e e p ' s t ,  my t e n d e r - h e a r t e d  c o u s in  I 
W e ' l l  make f o u l  w e a th e r  w i t h  d e s p i s e d  t e a r s .
( I l l , i i i , 1 6 0 -6 1 )
And a g a i n ,  when h e  s e e s  h i s  Queen i n  so r ro w , R ic h a rd
f o r g e t s  h i s  own woes f o r  a  moment t o  com fo rt  h i s  w i f e :
J o i n  no t w i th  g r i e f ,  f a i r  woman, do n o t  s o ,
To make my end to o  su d d en .
(V ,1 ,1 6 -1 7 )
Each o f  t h e s e  im m edia te  r e s p o n s e s  to  t e a r s ,  w hich  i n v a r i -  
a b ly  b r i n g  some c o n s o l in g  rem ark  from  R lo h a rd ,  p ro v e s  
i n  t h e  l o n g  ru n  to  be  m e re ly  I m p u ls iv e ,  and n o t  b a s e d  i n  
much g e n u in e  sym pathy . F o r  R lo h a rd  c a l l o u s l y  o u rs e s  
Gaunt on h i s  d e a th b e d  ( 1 1 ,1 ,1 1 5 - 2 3 )  when t h e  l a t t e r  
a t t e m p t s  t o  show t h e  k i n g  t h e  f o l l y  o f  h i s  ways; he 
p u t s  h i s  u n c le  York i n  c h a rg e  o f  t h e  s t a t e  —  an  a c t  o f  
t h o u g h t l e s s  o r u e l t y  to  a  l o y a l  o ld  man who h as  d e o la r e d  
h im s e l f  o pp o sed  to  R i c h a r d 's  p o l i c i e s  o f  s t a t e ;  and th o u g h  
h e  sp e ak s  c o n s o l in g l y  t o  Aumerle and  to  th e  Queen, R lo h ard  
b r i n g s  them b o th  to  g r i e f  w i t h  n e v e r  a n o th e r  word o f  sym­
p a th y  f o r  them o r  f o r  anyone e l s e  he has  r u i n e d  e x ce p t  
h i m s e l f .  Even h i s  sym pathy f o r  h i s  w i f e ' s  so r ro w  i s  
c e n t e r e d  i n  h i m s e l f :  " to  make mjr end to o  s u d d e n ."
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H is r e s p o n s e s  to  t e a r s ,  t h e n ,  even  th o u g h  th e y  may 
c o n t a i n  some g e n u in e  sym pathy , In  eaoh  I n s t a n c e  a l s o  
c o n ta in  some e lem en t o r  s u g g e s t io n  o f  f a l s e  em otion ; 
c l e a r l y ,  t h i s  sym pathy f o r  t e a r s  I s  c l o s e l y  a l l i e d  w i th  
h i s  g e n e r a l  te n d e n c y  t o  In d u lg e  em o tio ns  f o r  t h e i r  own 
s a k e .  R lo h a rd  a t  t im e s  seems a  s e n s i t i v e  p e r s o n ,  n o t  
s e n s i t i v e  I n  t h e  s i g n i f i c a t i o n  o f  b e in g  e a s i l y  u p s e t  
( th o u g h  he  I s  t h a t  t o o )  h u t  In  p e r c e i v i n g  and re s p o n d in g  
q u ic k ly  to  t h e  s t a t e s  o f  mind o f  t h o s e  a b o u t  h im . But 
i n  r e a l i t y  R l o h a r d 's  s e n s i t i v i t y ,  I f  he  may be  s a i d  t o  
h av e  any , i s  to  em o tio n : n o t  to  t h e  m o tiv e s  o r  m oral
a s p e o t s  o f  t h e  s i t u a t i o n  w hich  p ro d u c e s  I t ,  o r  t o  t h e  
l o n g - r a n g e  c a u se s  and e f f e c t s  i n  w h ic h  i t  i s  b a s e d ,  o r  
t o  t h e  makeup and m e n t a l i t y  o f  t h e  p e r s o n  who i s  emo­
t i o n a l ,  b u t  m ere ly  to  em otion  i n  i t s e l f ,  w h e th e r  h i s  own 
o r  someone e l s e 1s .  T h is  s e n s i t i v i t y  e x te n d s  beyond 
so rro w ; i t  re sp o n d s  t o  o t h e r  e m o t io n s ,  and to  s i t u a t i o n s  
i n  w h ich  em otion  i s  l i k e l y  t o  b e  p ro d u c e d ,  a s  may be  
s e e n  i n  t h e  f i r s t  s c e n e :
. . .  f a o e  t o  f a c e  
And f ro w n in g  brow to  brow , o u r s e l v e s  s h a l l  h e a r  
The a c c u s e r  and  t h e  a c c u s e d  f r e e l y  sp e a k :  
H ig h -s to raa o h 'd  a r e  t h e y  b o t h ,  and f u l l  o f  i r e ,
In  r a g e  d e a f  a s  t h e  s e a ,  h a s t y  as f i r e .
( 1 ,1 ,1 5 - 1 9 )
But h i s  f a v o r i t e  em otion  i s  so r ro w , and  t h e  q u e s t i o n  he  
p u t s  to  Aumerle a f t e r  B o l ln g b r o k e 's  d e p a r t u r e  i s  v e ry  
t y p i c a l :
And p r a y ,  what s t o r e  o f  p a r t i n g  t e a r s  w ere  shed?
( I , i v , 5 )
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even  th o u g h  R ic h a rd  i a  i n  t h i s  i n s t a n c e  b e in g  I r o n i c a l .
I t  i a  o f  much more t h a n  p a s s i n g  s i g n i f i c a n c e  t h a t  t h e  
im age o f  t e a r s ,  th o u g h  e x q u i s i t e l y  v a r i e d  i n  m anner 
o f  p r e s e n t a t i o n ,  i s  i n  so  many i n s t a n c e s  l u r k i n g  n e a r  
when R ic h a rd  in d u lg e s  h i s  f a v o r i t e  f a l s e  em o tion . F o r  
t h e r e  i s  an  im p o r ta n t  sy m b o lic  m eaning  a t t a c h e d  to  th e  
im age o f  t e a r s .  As a  p r e l u d e  t o  an  e x p o s i t i o n  o f  t h i s  
m ean ing , a  s e r i e s  o f  q u o t a t i o n s  w i l l  be made, w hich  a t  
t h e  c o s t  o f  some r e p e t i t i o n  w i l l  f u r t h e r  em phasize  how 
e x t e n s i v e l y  t h i s  image o f  t e a r s  i s  l i n k e d  w i th  R i c h a r d ’ s 
f a l s e  so r ro w .
S e e in g  t e a r s  g l i s t e n i n g  i n  G a u n t’ s e y e s ,  R ic h a rd
s a y s ,
U n o le ,  even i n  t h e  g l a s s e s  o f  t h i n e  eyes 
I  s e e  th y  g r i e v e d  h e a r t .
(1 ,1 ,2 0 8 - 2 0 9 )
R e tu r n in g  to  t h e  E ng land  he  h a s  r a p e d ,  h i s  w ords a r e ,
As a  l o n g - p a r t e d  m o th e r  w i th  h e r  c h i l d  
P la y s  f o n d l y  w i th  h e r  t e a r s  and  s m i le s  i n  
m e e t in g ,
So, w eep in g , s m i l i n g ,  g r e e t  I  t h e e ,  my e a r t h .
(111,11,8-11)
I n  an  o rg y  o f  s e l f - p i t y  l a t e r  i n  t h e  same sc e n e  h e  s a y s ,
L e t ' s  t a l k  o f  g r a v e s ,  o f  worms and e p i t a p h s ,
Make d u s t  o u r  p a p e r  and w i th  r a i n y  eyes 
W ri te  so rrow  on t h e  bosom o f  t h e  e a r t h .
(1 1 1 ,1 1 ,1 4 5 -4 7 )
On t h e  b a t t l e m e n t s  o f  F l i n t  C a s t l e ,  a t  a  t im e  when a
r e s o l u t e  a d m iss io n  o f  h i s  o f f e n s e  a g a i n s t  B o l ln g b ro k e  and
a  g r a n t i n g  o f  B o l ln g b ro k e 'o  te rm s  seem t h e  o n ly  s e n s i b l e
p r o c e d u r e  f o r  one i n  R l o h a r d 's  p o s i t i o n ,  R lo h a rd  f i r s t
g r a n t s  t h e  te rm s ;  t h e n ,  u n a b le  t o  a d m it  t h a t  h e  h a s  b een
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i n  t h e  w rong, he  becomes h y s t e r i c a l ,  and t a k i n g  r e f u g e  
i n  s e l f - p i t y  i n s i s t s  t h a t  B o l ln g b ro k e  has  come to  d ep o se  
h im . I t  i s  i n  t h e  m id s t  o f  h i s  s e l f - p i t y  a t  F l i n t  C a s t l e  
t h a t  R ic h a rd  s a y s  to  A um erle ,
We’ l l  make f o u l  w e a th e r  w i t h  d e s p i s e d  t e a r s .
(1 1 1 ,1 1 1 ,1 6 1 )
D u rin g  h i s  t h e a t r i c a l  d i s p l a y  o f  s e l f - p i t y  i n  t h e  a b d ic a ­
t i o n  so e n e  R ic h a rd  r e p e a t s  t h e  t e a r s  image ad nauseam :
T hat b u c k e t  down and f u l l  o f  t e a r s  am I
D r in k in g  my g r i e f s ,  w h i l s t  you mount up on h i g h .
( IV ,1 ,1 9 7 -9 8 )
W ith  mine own t e a r s  I  wash away my b a lm .
(207)
My eyes a r e  f u l l  o f  t e a r s ,  I  c a n n o t  s e e .
(244)
The image c o n t in u e s  t o  accompany h i s  s e l f - p i t y  i n  Act V:
T e l l  th o u  t h e  l a m e n ta b le  t a l e  o f  me
And send  t h e  h e a r e r s  w eep ing  t o  t h e i r  b e d s .
(V ,1 ,4 4 -4 5 )
My th o u g h ts  a r e  m in u te s ,  and w i t h  s i g h s  t h e y  J a r
T h e i r  w a tch es  on u n to  m ine e y e s ,  t h e  o u tw ard  
w a tch ,
W hereto my f i n g e r ,  l i k e  a  d i a l ' s  p o i n t ,
I s  p o i n t i n g  s t i l l ,  i n  c l e a n s i n g  them fro m  t e a r s .
( V ,v ,5 1 -5 4 )
T h is  e x t e n s i v e  a s s o c i a t i o n  o f  t e a r s  w i th  R i c h a r d 's  
in d u lg e n c e  o f  s a d n e s s  i s  an  i n s t a n c e  o f  a  S h a k e sp e a re a n  
I t e r a t i v e  .image w i th  a  sy m b o lic  f u n c t i o n .  The image o f  
t e a r s  and t h e  p s y c h o l o g i c a l  phenom enon, namely i n d u l ­
gence  o f  so r ro w , accompany each  o t h e r  so p e r v a s i v e l y  
t h a t  t h e  t e a r s  may b e  s a i d  t o  sy m b o l iz e  t h i s  f a l s e  so r ro w . 
When t h e  t e a r s - l m a g e  t u r n s  up w here  R ic h a rd  i s  n o t  even  
p r e s e n t  t h e  r e a d e r  o r  p l a y g o e r  may t a k e  i t  a s  a  p o e t i o  
s i g n a l  t h a t  R l o h a r d 's  f a l s e  so r ro w  has  some im p o r ta n t  
b e a r i n g  on t h e  s i t u a t i o n  a t  h an d . F o r  example, t h e  s c e n e s
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i n  w h ich  t h e  Queen a p p e a r s  w i th o u t  R ic h a rd  ( I I , i i ;  I I I , i v )  
b o t h  c o n ta in  c o n sp ic u o u s  o c c u r r e n c e s  o f  t h e  t e a r s  image; 
and th o u g h  t h e  Q u een 's  so r ro w  c a n n o t  be  s a i d  t o  be  a n y th in g  
b u t  g e n u in e ,  b o th  s c e n e s  s e r v e  t o  em phasize  and p o i n t  up 
t h e  f a l s e  so r ro w  w hich  p l a y s  a  l a r g e  p a r t  i n  R i c h a r d 's  
r u i n .
The t h i n g  t h a t  makes R i c h a r d 's  f a l s e  so r ro w  so  d i s a s ­
t r o u s  i s  n o t  t h a t  h e  e n jo y s  i t  b u t  t h a t  h e  u s e s  i t  a s  a  
r e f u g e  t o  a v o id  f a c i n g  h i s  s h o r tc o m in g s  a s  a  k i n g .  F o r  
R io h a rd  c a n n o t  b e a r  t h e  i d e a  t h a t  he  i s  n o t  a  p e r f e c t  
r u l e r .  I n  a c c o rd a n c e  \* l th  and i n  a d d i t i o n  to  h i s  lo v e  
o f  cerem ony and  pomp, he  i s  a  b e l i e v e r  i n  t h e  d i v i n e  r i g h t  
o f  k i n g s ,  and  s e e s  h i m s e l f  a s  an  im p eo o ab le  r e p r e s e n t a t i v e
o f  D iv in e  J u s t i c e ,  i n  s p i t e  o f  h i s  h a b i t u a l  i n j u s t l o e  and
p a r t i a l i t y .  I n  t h e  o p e n in g  s c e n e ,  vrtiere he  o o n t i n u a l l y  
shows b i a s  a g a i n s t  " b o i s t e r o u s "  B o l ln g b ro k e  and f a v o r s  
Mowbray ( .e .g .  I , i , 3 - 4 ,  8 4 -8 6 ,  1 0 9 -1 1 0 ) ,  he  sa y s
Mowbray, i m p a r t i a l  a r e  o u r  ey es  and e a r s .
(115)
And ex o ep t  w here  h e  i s  f o r c e d  by  o lro u m s ta n o e s  i n t o  a
momentary a d m is s io n  o f  h i s  s h o r tc o m in g s ,  he  h o ld s  t h i s
c o n c e p t io n  o f  h im s e l f  th ro u g h o u t  t h e  p l a y :
The b r e a t h  o f  w o r ld ly  men o an n o t  d epose
The d e p u ty  e l e o t e d  by t h e  L o rd .
(1 1 1 ,1 1 ,5 6 -5 7 )
. . .  show us  t h e  hand o f  God 
T h a t h a t h  d i s m i s s 'd  us f ro m  o u r  s t e w a r d s h ip ;
F o r  w e l l  we know, no hand o f  b lo o d  and bone 
Can g r i p e  t h e  s a c r e d  h a n d le  o f  o u r  s c e p t r e ,
U n le ss  he  do p r o f a n e ,  s t e a l ,  o r  u s u rp .
(1 1 1 ,1 1 1 ,7 7 -8 1 )
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. . .  you P i l a t e s  
Have h e r e  d e l i v e r ’d me t o  my s o u r  c r o s s ,
And w a te r  c a n n o t  wash away y o u r  s i n .
( I V , i , 2 4 0 -42 )  
Mount, m ount, my s o u l  1 t h y  s e a t  i s  up on h ig h ;  
W h i ls t  my g r o s s  f l e s h  s i n k s  downward, h e r e  t o  d i e .
( V ,v ,1 1 1 -1 1 2 )
In  p r e s e r v i n g  t h e  d e l i b e r a t e  b l in d n e s s  t o  h i s  own
sh o r tc o m in g s  w h ich  t h i s  v iew  o f  h i m s e l f  e n t a i l s ,  R ic h a rd
d e v e lo p s  a  p e r s e c u t i o n  complex w h ich  s im u l t a n e o u s ly
a l lo w s  him to  e n jo y  s e l f - p i t y  and e n a b le s  him to  blam e
h i s  own sh o r tc o m in g s  on o th e rB .  T h is  p s y c h o l o g ic a l
b e h a v i o r ,  and  t h e  f e a r  o f  n o n - e x i s t e n t  d a n g e rs  w h ich
R ic h a rd  e x p e r i e n c e s  a s  a  co n sequen ce  o f  t h i s  b e h a v i o r ,
a r e  o u t l i n e d  i n  termB o f  t h e  t e a r s  image i n  t h e  f i r s t
s c e n e  w here  t h e  Queen a p p e a r s ,  a  s c e n e  w hioh , o h o ru s -
l i k e ,  seems t o  e x i s t  c h i e f l y  to  comment on t h e  main
a o t l o n .  The words a r e  p l a c e d  i n  B ush y1s mouth, and a r e
spoken  to  t h e  Queen, who i s  la m e n t in g  some "unborn
s o r r o w ."  Bushy s a y s ,
Each s u b s ta n c e  o f  a  g r i e f  h a t h  tw en ty  shadow s, 
Which shows l i k e  g r i e f  i t s e l f ,  b u t  i s  n o t  so ;
F o r  s o r r o w ’ s e y e , g l a z e d  w i t h  b l i n d i n g  t e a r s ,  
D iv id e s  one t h i n g  e n t i r e  t o  many o b j e c t s ;
L ik e  p e r s p e c t i v e s ,  w hich  r i g h t l y  gazed  upon 
Show n o th in g  b u t  c o n fu s io n ,  eyed awry 
D i s t i n g u i s h  fo rm :  so y o u r  sw ee t m a je s ty
L o ok in g  awry upon y o u r  l o r d ’ s d e p a r t u r e  
F in d s  sh a p es  o f  g r i e f ,  more th a n  h i m s e l f ,  t o  w a i l ;  
Whioh, l o o k ’d on a s  i t  i s ,  i s  nough t b u t  shadows 
Of what i t  i s  n o t .
(1 1 ,1 1 ,1 4 -2 4 )
B ushy’ 8 r e f e r e n c e  to  " p e r s p e c t i v e s "  s h o u ld  p e rh a p s  be 
e x p la in e d  b e f o r e  any  f u r t h e r  comment i s  made on t h e  
s p e e o h .  0 .  H. H e r f o r d 's  n o te  on t h i s  p a s s a g e  r e a d s ,
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P l o t ’ s N a tu r a l  H i s to r y  o f  S t a f f o r d s h i r e  (q u o ted  
by S ta u n to n )  d e s o r l t e s  among t h e  t r e a s u r e s  o f  
G e ra rd s  Bromley t h e r e  " th e  p i c t u r e s  o f  Henry 
t h e  g r e a t  o f  F ra n o e  and h i s  q u een , b o t h  upon 
t h e  same i n c i d e n t e d  b o a rd ,  w hich  i f  h e l d  d i ­
r e c t l y ,  you o n ly  p e r c e i v e  a  c o n fu sed  p l e o e  
o f  work; b u t  I f  o b l i q u e l y ,  o f  one s i d e  you 
s e e  t h e  k i n g ’ s and on t h e  o t h e r  t h e  q u e e n ’ s 
p i c t u r e . "4
Bushy th u s  i s  s a y in g  t h a t  t h e  Queen’ s so rrow  c a u s e s  h e r  
t o  s e e  d a n g e r s  w hich  h ave  no r e a l  e x i s t e n c e  — w hich  
a r e  m e a n in g le s s ,  n o n - e x i s t e n t  shadows (shadow s, t h a t  i s ,  
i n  th e  P l a t o n i c  s e n s e  o f  t h in g s  w i th  no r e a l  e x i s t e n c e ) ,  
l i k e  t h e  f i g u r e s  i n  a  p e r s p e c t i v e  w h ich  I s  v iew ed  "aw ry ."  
T h is  s i m i l e  i s  r a t h e r  c o m p l ic a te d  f o r  a  d ra ra a t io  im age, 
b u t  i t  i s  i n g e n io u s ,  f o r  t h e  " b l in d i n g  t e a r s "  i n  t h e i r  
f i g u r a t i v e  s e n s e  r e f e r  to  so rro w  and i n  t h e i r  d e n o t a t i v e  
s e n s e  to  t h e  a c t u a l  t e a r s  whioh so r ro w  p ro d u c e s ;  and 
t h e  n o n - e x i s t e n t  shadow s, p ro d u ce d  l i t e r a l l y  by t e a r s  
on  t h e  e y e s ,  i n  f i g u r a t i v e  ia n g u a g e  become t h e  f a l s e  
d a n g e rs  s e e n  by a  p e r s o n  who has  so  abandoned h im s e l f  t o  
so rro w  t h a t  h e  s e e s  and f e a r s  d a n g e rs  w hich  do n o t  e x i s t .
I r o n i c a l l y ,  t h e  Q u e e n 's  t e a r s  c a u se  h e r  t o  s e e  t r u l y .  
I t  i s  R ic h a rd  who s e e s  w i t h  " F a l s e  s o r r o w 's  eye /  Which 
f o r  t h in g s  t r u e  weeps t h i n g s  im a g in a ry "  ( 1 1 ,1 1 ,2 6 - 2 7 ) .
But t h e  p a s s a g e  does c h a r a c t e r i z e  t h e  k i n g ' s  w eakness 
e x a o t l y ,  and i t  i s  so  c l o s e l y  t i e d  i n  by  i t e r a t i v e  
im agery  w i th  R i c h a r d 's  b e h a v io r  t h a t  one can h a r d l y  d o ub t
4 C. H. H e r fo rd ,  e d . ,  The T ragedy  o f  K ing R ic h a rd
II, by William Shakespeare (Boston: Heath, n. d7), p. 144.
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t h a t  S h a k e sp e a re  meant i t  f o r  a  k e y .  F o r  R ic h a r d ,  
o n c e  h e  h as  e v a s i v e ly  t a k e n  r e f u g e  i n  s e l f - p i t y  and 
h a s  begun  s e e i n g  w i th  " f a l s e  s o r r o w 's  e y e ,"  c o n t i n u a l l y  
s e e s  n o n - e x i s t e n t  " sh a p es  o f  g r i e f ,  more t h a n  h im s e l f  
/ “ i . e . ,  i t s e l f 7  t o  w a i l , "  w h ich  " lo o k e d  on  a s  i t  i s ,  
i s  nough t b u t  shadows /  Of what i t  i s  n o t . "  S p e c i f i c a l l y ,  
t o  keep from  f a o i n g  t h e  t r u t h  o f  h i s  r e a l  i n j u s t i c e  t o  
B o l ln g b ro k e ,  R ic h a rd  d e v e lo p s  a  s e l f - p i t y i n g  p e r s e c u t i o n  
complex and im a g in es  t h a t  B o l ln g b ro k e  i s  a  c o m p le te  
v i l l a i n  who h a s  come to  u su rp  t h e  t h r o n e ,  i n s t e a d  o f  
b e in g  a  wronged s u b j e c t  who h as  come t o  demand t h e  J u s t i c e  
w h ioh  R lo h a rd  has d e n ie d  him .
R i c h a r d 's  f a l s e  so r ro w  o n ly  b e g in s  f o r c i b l y  a s s e r t i n g  
I t s e l f  when he  can  no l o n g e r  c o m p le te ly  s h u t  o f f  t h e  
v o ic e s  o f  t r u t h  w h ich  s a y  to o  p o i n t e d l y  t h a t  h e  i s  n o t  
a  model k i n g .  As lo n g  a s  he  i s  i n  co m p le te  c o n t r o l  o f  
t h i n g s ,  h e  oan m ere ly  s i l e n c e  t h e s e  v o i c e s .  Hence 
R i c h a r d 's  c r u e l t y  —  he  can  be  d e l i b e r a t e l y  c r u e l ,  even 
t o  l o y a l  f o l l o w e r s ,  i n  one p a r t i c u l a r  s i t u a t i o n ,  nam ely 
when he  i s  reproached f o r  h i s  c o n d u o t ’ o f  h i s  o f f i c e .
F o r  i n s t a n c e ,  he  i s  u n r e a s o n a b ly  c r u e l  t o  Mowbray i n  t h e  
b a n ish m e n t  s c e n e .  A f t e r  R ic h a rd  h a s  p ro n o u n o ed  s e n t e n c e ,  
Mowbray p a t h e t i c a l l y  r e p r o a c h e s  him f o r  s u c h  t r e a tm e n t  
o f  a  l o y a l  f o l l o w e r  ( 1 ,1 1 1 ,1 5 4 - 7 3 ) .  Quick t o  c o n t e s t  
any  r e f l e c t i o n  upon h i s  conduo t o f  t h e  k i n g s h i p ,  R lo h a rd  
i n  d i p p e d  s e n te n c e s  a c o u se s  t h e  d e v o te d  Mowbray o f  
" p l a i n i n g "  a t  J u s t i c e :
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I t  b o o ts  t h e e  n o t  t o  b e  c o m p a s s io n a te .
A f t e r  o u r  s e n t e n c e  n l a i n i n g  comes to o  l a t e .
( I , 1 1 1 ,1 7 4 -7 5 )
He t h e n  f o r c e s  t h e  s t i l l - l o y a l  Mowbray, who a l l  a lo n g  
h as  c a r r i e d  R ichard*  a own q u a r r e l  a g a i n s t  B o l ln g b ro k e  
( a s  th e  c o n v e r s a t io n  b e tw een  Gaunt and t h e  D uchess o f  
G l o u c e s t e r ,  1 ,1 1 ,1 - 5 5 ,  makes d e a r ) ,  t o  sw ear t h a t  he  
w i l l  n o t  c o n s p i r e  w i t h  B o l ln g b ro k e  a g a i n s t  E n g lan d . 
T h at t h i s  t r e a tm e n t  o f  Mowbray i s  n o t  m e re ly  an  unim - 
p a s s l o n e d  I n s i s t e n c e  on  J u s t i c e  i s  shown i n  R lo h a rd * s  
v e r y  n e x t  s p e e c h ,  w here  he  f o r g e t s  J u s t i c e  and re d u o e s  
B o l ln g b ro k e * s  s e n te n c e  a s  soon  a s  h e  s e e s  t h e  t e a r s  
i n  G aunt*s e y e s .  Mowbray has made t h e  m is ta k e  o f  
u p s e t t i n g  R ic h a r d ’ s c o m f o r t a b le  b e l i e f  i n  h i s  own 
r i g i d  u p r i g h t n e s s ,  and R ic h a rd  p u n i s h e s  Mowbray f o r  
d o in g  s o .
A n o th e r  example o f  R i c h a r d 's  c r u e l t y  to  a  p e r s o n  
who makes p o i n t e d  r e f l e c t i o n s  on h i s  k in g s h ip  i s  h i s  
venomous re b u k e  o f  t h e  d y in g  Gaunt ( 1 1 ,1 ,1 1 5 - 2 1 ) .  And 
when A um erle , w i th  more t a c t ,  r e p r o a c h e s  R lo h a rd  f o r  
w h i l i n g  away h i s  t im e  i n  p l e a s a n t  f a n c i e s ,  R lo h a rd  
re p r im a n d s  Aumerle t o o :
D is c o m fo r ta b le  c o u s in  1
( I I I , i i , 3 6 )
and  d e fe n d s  h i s  p r o c r a s t i n a t i n g  b e h a v i o r  w i t h  a  lo n g ,  
s e l f - d e l u s i v e  avow al o f  d i v in e  p r o t e c t i o n  ( 3 6 - 6 2 ) .
The word " d i s c o m f o r t a b l e 1' i s  p a r t i c u l a r l y  a p p r o p r i a t e ,  
f o r  t h e  t h i n g  above a l l  o t h e r s  w h ich  R ic h a rd  w i l l  n o t
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a b id e  I s  a  " d i s c o m f o r ta b le "  t h o u g h t .  I t  i s  i n  t h i s  
s e n s e  t h a t  R ic h a rd  i s  a  coward: he c a n n o t  f a c e  uncom­
f o r t a b l e  t r u t h ;  and t h i s  i s  why h e  f l e e s  more and  more 
d e e p ly  i n t o  s e l f - p i t y  a s  h i s  pow er to  q u i e t  t h e  v o ic e  
o f  t r u t h  d i m i n i s h e s .  I n  t h e  a b d i c a t i o n  s c e n e ,  h a v in g  
a l r e a d y  o f f e r e d  to  r e s i g n  (se e  I V ,1 ,1 7 7 - 7 8 ) ,  R ic h a rd  
makes a  t h e a t r i c a l  a t t e m p t  to  d e m o n s t r a te  t h a t  t h e  
crown i s  b e in g  f o r c i b l y  and u n j u s t l y  t a k e n  from  him .
But when N orthum berland  c o u n te r s  t h i s  m aneuver by a s k in g  
R ic h a rd  to  r e a d  o v e r  a  l i s t  o f  t h e  c r im es  w hioh make 
him u n f i t  t o  be  k in g ,  R ic h a rd  sa y s  i n  v e x a t io n ,
My eyes a r e  f u l l  o f  t e a r s ,  I  can n o t s e e .
( I V ,1 ,2 4 4 )
And t h i s  i s  a  d r a m a t io ,  sy m b o lic  e x p r e s s io n ,  i n  te rm s 
o f  t h e  t e a r s  im age, o f  t h e  d e l i b e r a t e  b l i n d n e s s  t o  
" d i s c o m f o r ta b le "  t r u t h  w hioh  p e r s i s t s  th ro u g h o u t  
R ic h a rd * s  b e h a v io r  and w h ich  f i n a l l y  d e s t r o y s  h im .
The e x t e n t  to  w hich  R ic h a rd  th u s  evades r e a l i t y  
h a s  lo n g  b e en  o b sc u re d  by p a t e r ’ s  w id e ly  a d o p te d  d io tura  
t h a t  R ic h a rd  i s  a  p o e t  who, i n  E. K. Chambers’ r e n d i t i o n  
o f  t h e  t h e o r y ,  "can  r e a d  t h e  h e a r t s  o f  men, even th o u g h  
h e  oanno t c o n t r o l  th e m ,"  and who i n  sp e e c h  a f t e r  s p e e c h  
i s  d e l i b e r a t e l y  w eav ing  s p l e n d id  p o e t r y  w h i le  he goes 
down to  d e f e a t  b e f o r e  t h e  p r a c t i c a l ,  p r o s a i c  B o l in g -  
b r o k e .
T hese  i n t e r p r e t a t i o n s  o f  R l o h a r d 's  and B o l ln g b r o k e ’s 
p e r s o n a l i t i e s  a r e  d i s a s t r o u s  m is c o n c e p t io n s  w hioh  p r e v e n t
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I t  from  b e in g  r e c o g n iz e d  t h a t  R i c h a r d 1s f lo w e r y  s p e e c h e s ,  
no m a t t e r  how b e a u t i f u l ,  a r e  m e re ly  th e  r e g i s t e r  o f  h i s  
e v a s i v e ,  f u z z y  m ind, and a t  most i n d i c a t e  a  s e n s e  o f  
t h e a t r i c a l  pomp. The s e l f - d e c e i v i n g  e v a s iv e n e s s  o f  
R i c h a r d ’ s m ind , and t h e  much more p o e t i c  l n o i s i v e n e s s  
o f  B o l ln g b r o k e 's ,  a r e  f o r t u n a t e l y  d e m o n s tr a te d  a t  t h e  
o l im a x  o f  t h e  t e a r s  them e, and i n  te rm s  o f  t h e  v e ry  p a s s a g e  
w hioh  has  b e en  o i t e d  a s  t h e  key  t o  t h e  t e a r s  im ag ery .
I t  was m en tioned  above  t h a t  when R ic h a rd ,  i n  t h e  
m id s t  o f  a  t h e a t r i c a l  a t t e m p t  i n  t h e  a b d i c a t i o n  so en e  
t o  d e m o n s tr a te  t h a t  t h e  t h r o n e  w h ich  he  h as  o f f e r e d  
to  r e s i g n  i s  b e in g  s t o l e n  from  h im , i s  su d d e n ly  p r e ­
s e n t e d  w i t h  a  damning l i s t  o f  h i s  c r im e s ,  he s a y s  
"My eyes a r e  f u l l  o f  t e a r s ,  I  c a n n o t  se e "  ( I V , i , 2 4 4 ) .
When N orthum berland  c o n t in u e s  t o  p r e s s  t h e  l i s t  o f  
c r im es  upon him R lo h a rd ,  im p ly in g  a s  h e  h as  done a l l  
th ro u g h  t h e  so en e  t h a t  h e  i s  a o t u a l l y  u n a b le  to  r e s i g n  
a  d i v i n e l y  a p p o in te d  o f f i c e ,  t u r n s  t o  B o l ln g b ro k e  and 
w i t h  h eavy  sa rca sm  a sk s  f o r  e v id e n c e  t h a t  he  i s  no 
l o n g e r  k in g :
Good k in g ,  g r e a t  k in g ,  and y e t  n o t  g r e a t l y  good,
An i f  my word be  s t e r l i n g  y e t  i n  E ng land ,
L e t  i t  command a  m i r r o r  h i t h e r  s t r a i g h t ,
T h at i t  may show me what a  f a o e  I  h a v e ,
S in c e  i t  i s  b a n k ru p t  o f  h i s  m a je s ty .
( IV ,1 ,2 6 3 -6 7 )
But B o l ln g b ro k e  f r u s t r a t e s  t h i s  s a rc a sm  by r e f u s i n g  
t o  r e c o g n iz e  i t *
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Go, some o f  yo u , and f e t c h  a  lo o k in g  g l a s s .
(268)
When t h e  m i r r o r  a r r i v e s  R lo h a rd  I s  s t i l l  b e in g  p r e s s e d
b y  N orthum berland  to  r e a d  o v e r  t h e  l i s t  o f  o r lm e s ,  and
R lo h a rd  a t t e m p t s  t o  r i s e  to  th e  o c c a s i o n .  But h i s  e f f o r t
I s  s h o r t - l i v e d ;  he  c a n n o t  b r i n g  h i m s e l f  t o  I t :
They / t h e  Commons/ s h a l l  be  s a t i s f i e d :  I ' l l
r e a d  enough 
When I  s h a l l  s e e  t h e  v e r y  book in d e e d  
Where a l l  my s i n s  a r e  w r i t ,  and  t h a t ' s  m y s e l f .  
(R e - e n t e r  a t t e n d a n t  w i th  g l a s s )
G ive me t h e  g l a s s ,  and t h e r e i n  w i l l  I  r e a d .
No d e e p e r  w r in k l e s  y e t?  h a t h  so rrow  s t r u c k
So mahy blows upon t h i s  f a c e  o f  m ine,
And made no d e e p e r  wounds? 0 f l a t t e r i n g  g l a s s ,  
L ik e  t o  my f o l l o w e r s  i n  p r o s p e r i t y ,
Thou d o s t  b e g u i l e  me 1
(2 73 -81 )
F o r  t h e  f i r s t  t im e  i n  t h e  p l a y  h e  c a n n o t  t h i n k  o f  a  way
t o  a v o id  f a c i n g  h i s  f o l l i e s .  B e ing  now f o r c e d  l i t e r a l l y
t o  f a c e  h i m s e l f ,  he  f a l l s  i n t o  t y p i o a l  w o rdp lay  and
b r e a k s  t h e  m i r r o r  i n  v e x a t io n :
Was t h i s  t h e  f a c e  t h a t  f a c e d  so  many f o l l i e s  
And was a t  l a s t  o u t - f a c e d  by  B o l ln g b ro k e ?
A b r i t t l e  g lo r y  s h l n e t h  I n  t h i s  f a o e ;
As b r i t t l e  as  t h e  g l o r y  i s  t h e  f a c e ;
(D ashes t h e  g l a s s  a g a i n s t  t h e  g ro u n d ) 
F o r  t h e r e  I t  i s ,  c r a c k 'd  i n  a  hu n d red  s h i v e r s .
(285-89)
He c a l l s  t h i s  p e t u l a n c e  " s p o r t "  and a t t a c h e s  a  f e e b l e
l e s s o n  g rounded  i n  s e l f - p i t y :
Mark, s i l e n t  k i n g ,  th e  m ora l  o f  t h i s  s p o r t ,
How soon  my so r ro w  h a th  d e s t r o y 'd  my f a c e .
(290-91)
B o l ln g b ro k e ,  s e e i n g  h i s  o p p o r t u n i t y  t o  end R i c h a r d 's  
e x a s p e r a t i n g  d i s p l a y ,  p o i n t s  o u t  t h e  f a l l a c y  i n  R i c h a r d 's  
m o ra l ;  and s l g n i f i o a n t l y  f o r  t h e  p o e t i o  e x p o s i t i o n  o f
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R ic h a rd * 8 s e l f - p i t y ,  B o l ln g b ro k e  u se e  Bushy*e v e r y  words
a b o u t  f a l s e  so r ro w , w h ic h  s e e s  shadows o f  n o n - e x i s t e n t
g r i e f s  ( I t  sh o u ld  be  em phasized  a g a i n  t h a t  t h e  te rm
"shadow" h a s  t h e  P l a t o n i c  s e n s e  o f  u n r e a l i t y ) :
The shadow o f  y o u r  so rro w  £ " " i . e . , f a l s e  sorrow7 
h a t h  d e s t r o y 'd  ~
The shadow o f  your f a c e  / t h e  mlrror7.
( I V ,1 ,2 9 2 -9 3 )
T h is  m a s te r  s t r o k e  h i t s  t h e  h e a r t  o f  R i c h a r d 's  s e l f -  
d e o e p t lo n .  In  h i s  f r a n t i c  d e s i r e  t o  a v o id  f a c i n g  h i s  
g u i l t ,  R ic h a rd  h a s  made a  t h e a t r i c a l  d i s p l a y  o f  f a l s e  
so rro w  o r  s e l f - p i t y  c u lm in a te d  by  h i s  d e s t r u c t i o n  o f  
t h e  "shadow o f  h i s  f a c e , "  and B o l ln g b ro k e * s  a d m ira b ly  
p r e c i s e  f i g u r e ,  by  c o r r e c t i n g  R i c h a r d ' s  te rm  " fa o e "  t o  
" r e f l e c t i o n , " th e r e b y  p o i n t s  o u t  t h e  i n a c c u r a c y  o f  t h e  
te rm  " s o r ro w ,"  and shows more p o e t i c  i n o i s i v e n e s s  and 
f e l i c i t y  t h a n  R i c h a r d 's  sp e e c h e s  e v e r  do .
R lo h a rd  i s  g e n u in e ly  s t a r t l e d  b y  B o l ln g b r o k e 's  
rem ark :
Say  t h a t  a g a in .
The shadow o f  my so rro w  J
(2 93 -94 )
Then he  a t t e m p t s  a  r e p a r t e e :
h a  I l e t '8  s e e .
'T  i s  v e ry  t r u e ,  my g r i e f  l i e s  a l l  w i t h i n ;
And t h e s e  e x t e r n a l  m anners o f  la m e n ts
Are m e re ly  shadows t o  t h e  u n se e n  g r i e f
T hat s w e l l s  w i t h  s i l e n c e  i n  t h e  t o r t u r e d  s o u l .
(294-98)
R l o h a r d 's  a t t e m p te d  r e p a r t e e  h a s  b e e n  i n t e r p r e t e d  a s  a  
p e n e t r a t i n g ,  p o e t i c a l  rem a rk ,  a n t i c i p a t i n g  H a m le t 's
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But I  have  t h a t  w i t h i n  w h ich  p a e s e t h  show,
T hese  h u t  t h e  t r a p p i n g s  and t h e  s u i t s  o f  w o e .5
( 1 ,1 1 ,8 5 - 8 6 )
But t h e  d i f f e r e n c e  b e tw een  H am le t’ s g e n u in e  m e lan c h o ly  
and  R i c h a r d 's  t r e a s u r e d  s e l f - p i t y  shows t h a t  i n  t h i s  
rem ark  a s  i n  so  many o t h e r s  R ic h a rd  i s  s im p ly  d e c e iv in g  
h i m s e l f :  he  h id e s  w i t h i n  h i s  so r ro w ,  n o t  h i s  so rro w
w i t h i n  h im . And R ic h a rd  knows t h a t  he  h a s  n o t  m atched  
B o l ln g b r o k e 's  rem a rk ,  f o r  he  s p i t e f u l l y  g iv e s  up h i s  
lo n g  a t t e m p t  t o  s t e a l  t h e  show:
. . .  I  th a n k  t h e e ,  k in g ,
F o r  t h y  g r e a t  b o u n ty ,  t h a t  n o t  o n ly  g i v e s t  
Me c a u se  t o  w a i l ,  b u t  t e a o h e s t  me t h e  way 
How t o  lam en t t h e  c a u s e .  I ' l l  beg one boon,
And t h e n  be  gone and t r o u b l e  you no m ore.
( IV ,1 ,2 9 9 -3 0 3 )
I f  t h i s  w ere  n o t  enough t o  show t h e  f a l l a c y  o f  
t h e  p o p u l a r  c o n c e p t io n  o f  R ic h a rd  a s  a  p o e t  and B o l in g -  
b ro k e  a s  a  p r o s y ,  m ere ly  p r a c t i c a l  man, a lm o s t  any number 
o f  exam ples m igh t be  c h o sen  t o  show t h a t  R ic h a rd  n o t  
o n l y  l a c k s  t h e  u n d e r s t a n d in g  b o t h  o f  h im s e l f  and h u m an ity  
w hioh  a r e  n o rm a l ly  th o u g h t  o f  a s  r e q u i s i t e  t o  a  p o e t ,  
b u t  h a b i t u a l l y  r e f u s e s  t o  "keep h i s  eye on  t h e  s u b j e c t "  — 
l . j s . ,  h e  makes no a t t e m p t  t o  g e t  t o  t h e  t r u t h  o f  s i t u ­
a t i o n s  —  and he  m ixes up h i s  Im ages . But s l n o e  i t  i s  
one m ain p u rp o s e  o f  C h a p te r  T hree  t o  d e m o n s t r a te  t h e  
i n f e l i c i t y  and  in a o o u ra c y  o f  R l o h a r d 's  im ag es , t h i s  
p o i n t  w i l l  n o t  b e  p u r s u e d  f u r t h e r  h e r e .
5See Travis Bogard, "Shakespeare's Seoond Richard,"
p. 207.
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B o lln g b ro k e ,  how ever, can r a t t l e  o f f  t h e  most
p o i g n a n t ,  a p t ,  and c o n o ls e  p o e t i c  rem a rk s  a lm o s t  a t
w i l l ,  a s  when he  c h a r a c t e r i z e s  th e  f r u s t r a t i o n  anyone
e x p e r i e n c e s  who t r i e s  t o  c e a se  b e in g  sa d  by m e re ly
p r e t e n d i n g  t o  be  J o y f u l :
Oh, who oan h o ld  a  f i r e  I n  h i s  hand 
By t h i n k i n g  on t h e  f r o s t y  C aucasus?
(1 , 111 , 294- 9 5 )
M oreover, i t  i s  B o l ln g b ro k e  who h a s  i n s i g h t  I n t o  
o h a r a o t e r ;  w i tn e s s  h i s  i m p a t i e n t  r e p l y  t o  Northum ber­
l a n d ^  f l a t t e r y :
Of much l e s s  v a lu e  i s  my company 
Than y o u r  good w o rd s .
(11 , 11 , 19- 2 0 )
And h i s  i n c i s i v e  d i a g n o s i s  o f  R l o h a r d 's  f a l s e  so r ro w  
h a s  a l r e a d y  b een  q u o te d .
Yet i n  v iew  o f  t h e  f a c t  t h a t  t h e  t r a d i t i o n  o f  
B o l ln g b ro k e  a s  an u n p o e t i c ,  p r a o t l o a l  man and a  M achia­
v e l l i a n  u s u r p e r  i s  p a r t  and  p a r c e l  o f  t h e  t r a d i t i o n  
w hioh  h o ld s  R ic h a rd  t o  b e  a  p o e t ,  i t  i s  n e c e s s a r y  a t  
t h i s  p o i n t  t o  examine B o l ln g b ro k e * s  b e h a v io r  t o  s e e  
w h e th e r  t h e  e v id e n o e  s u p p o r t s  t h i s  c o n c e p t io n  o f  
B o l ln g b ro k e .  The p o s i t i o n  i s  summed up by E. K. 
Chambers a s  f o l lo w s :
I t  n e ed  h a r d l y  b e  s a i d  t h a t  t h e  a n t i t h e s i s  
b e tw een  R lo h a rd  and B o l ln g b ro k e  goes much 
f u r t h e r  th a n  p o l i t i c s ;  i t  r e s t s  upon one  o f  
t h e  u l t i m a t e  d i s t i n c t i o n s  o f  m ankind , t h a t  o f  
t h e  p r a o t i c a l  and  a r t i s t i o  tem p e ra m e n ts ,  t h e  
men o f  dream s and f a n c i e s  and t h e  men o f  
d e e d s .  . . •
A g a in s t  R ic h a r d ,  B o l ln g b ro k e  p r e s e n t s  t h e  
i n c a r n a t i o n  o f  e f f i c i e n c y .  He h a s  no g i f t s
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o r  g r a c e s ;  t h e  c o u r t e s y  w hich  w ins him p o p u l a r i t y  
I s  a  m a t t e r  o f  d e l i b e r a t e  a t t i t u d e ,  n o t  o f  
i n s t i n c t .  He sp e a k s  few  w ords ; none u n c o n s id e r e d  
o r  w i th o u t  a  d e f i n i t e  p r a c t i c a l  end ^Chambers 
ig n o r e s  3 o l i n g b r o k e 's  moving lam en t  o v e r  h i s  
b a n is h m e n t ,  1 ,1 1 ,2 9 4 -3 0 3 7 .  You r e c o g n iz e  i n  him 
• t h e  s t i l l  s t r o n g  man i n  a  n o i s y  l a n d 1; one who 
knows how to  b i d e  h i s  t im e ,  and moves i r r e s i s t ­
i b l y ,  w i th  so m e th in g  o f  t h e  p r e c i s i o n  o f  a  
m ach ine , to w a rd s  h i s  p r e d e te r m in e d  end . . . .  In  
c o n f l i c t  w i t h  R ic h a rd ,  e f f i c i e n c y  has  i t s  f u l l  
t r iu m p h  o.ver i m a g i n a t i o n . °
T h is  c o n c e p t io n  o f  B o l ln g b ro k e  i s  b a s e d  (1) on an  a c c e p t ­
an ce  o f  R i c h a r d 's  own p o i n t  o f  v iew , w h ich  i s  a lw ays 
w arped  by h i s  r e f u s a l  t o  f a c e  u n c o m fo r ta b le  t r u t h s ;  (2) 
on  an  a r b i t r a r y  a n t i t h e s i s  be tw een  "men o f  im a g in a t io n "  
and " p r a c t i c a l  m en ," an a n t i t h e s i s  w hioh to  S h a k e sp e a re  
a p p a r e n t l y  d id  n o t  e x i s t ,  and w hich  would seem to  be  
in c o m p a t ib le  anyway w i t h  S h a k e s p e a r e 's  own p r a c t i c a l  and 
p o e t i c a l  s u c c e s s e s ,  a s  w e l l  a s  w i th  t h e  C a s t l g l l o n i a n  
c o n ce p t  o f  t h e  g e n tle m a n ,  whioh S h a k e sp e a re  3eems to  have  
a b so rb e d  b e f o r e  p o r t r a y i n g  Hamlet i f  n o t  by t h e  t im e  o f
R ic h a rd  I I ; and (3) on t h e  aged  k in g  o f  t h e  H enry IV
p l a y s ,  who i s  a s  d i f f e r e n t  a  p e r s o n  from  t h e  B o l ln g b ro k e  
o f  t h i s  p l a y  a s  th e  Antony o f  Antony and C le o p a t r a  i s
from  t h e  Antony o f  J u l i u s  C a e s a r , o r  t h e  P a l s t a f f  o f  The
M erry WIves o f  W indsor from  t h e  e a r l i e r  P a l s t a f f .
I n  exam in ing  B o l ln g b r o k e 's  b e h a v i o r ,  one i s  s t r u o k  
by  t h e  f a c t  t h a t  u n l i k e  S h a k e s p e a re ' b g e n u in e  M aoh iave ls
^Shakespeare, A Survey, pp. 91-92.
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( R i c h a r d I H ,  I a g o ,  Edmund, and ev en , t o  some e x t e n t ,  
P r i n c e  H a l ) , 7 B o l ln g b ro k e  n e v e r  r e v e a l s  any  M a ch ia v e l­
l i a n  t h o u g h t s ,  i n  s o l i l o q u y  o r  e l s e w h e r e .  H is  b e h a v io r  
i s  i n  s h a rp  c o n t r a s t  w i t h  t h e  s u p p o r t e r s  o f  R ic h a r d ,  who 
o n ce  th e y  a r e  o u t  o f  pow er a r e  im m e d ia te ly  shown p l o t t i n g  
t o  g e t  b a ck  i n  ( IV ,1 ,3 2 1 - 3 4 ) .  On t h e  o t h e r  h a n d ,  
S h a k e sp e a re  t a k e s  p a i n s  to  show t h a t  B o l ln g b ro k e  has 
r e c e i v e d  a  g r e a t  i n j u r y ,  w h i le  n e i t h e r  B o l ln g b r o k e 1s 
sp e e c h e s  n o r  t h o s e  o f  any  c h a r a c t e r  b u t  R ic h a rd  i n c r i m i ­
n a t e  him w i t h  coming f o r  any r e a s o n  b u t  t o  r e g a i n  h i s  
p r o p e r t y .  And i t  may be  em phasized  a g a i n  t h a t  R i c h a r d 's  
a p p r a i s a l s  i n  o t h e r  t h i n g s  a r e  c o n s i s t e n t l y  w rong.
I t  m ight be  o b j e c t e d  t h a t  B o l ln g b ro k e  m ust h av e  h a d  
d e s ig n s  on t h e  t h r o n e  i n  o r d e r  to  b e  a l r e a d y  u n d e r  way 
w i th  h i s  f l e e t  b e f o r e  t h e  end o f  t h e  so e n e  ( 1 1 ,1 )  w here  
h i s  p r o p e r t y  i s  c o n f i s c a t e d .  T h is ,  how ever, i s  m ere ly  
a  m a t t e r  o f  u n f o r t u n a t e  d r a m a t ic  c o m p re s s io n .  I t  i s  
d e a r  from  B o l in g b r o k e 's  c o n v e r s a t io n  w i th  York ( I I , i i i ,  
1 0 8 -1 4 2 )  t h a t  t h e  fo rm e r  h a s  had  t im e  t o  su e  f o r  h i s  
p r o p e r t y  and to  have  t h i s  s u i t  d e n ie d ,  and t h a t  t h e r e  
h a s  a l s o  b e e n  enough t im e  f o r  h i s  p r o p e r t y  t o  be  
l i q u i d a t e d .  To York he  s a y s ,
?An e x c e l l e n t  d i s c u s s i o n  o f  M a c h ia v e l l ia n is m  i n  
S h a k e sp e a re  may be found  i n  D an b y 's  S h a k e s p e a r e 1s D o c t r in e  
o f  N a tu r e , p p .  5 7 -10 1 .
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As I  was " b a n is h 'd ,  I  was b a n i s h 'd  H e re fo rd ;
But a s  I  come, I  come f o r  L a n c a s t e r  . . .
I  am d e n ie d  t o  su e  my l i v e r y  h e r e ,
And y e t  my l e t t e r s  p a t e n t s  g iv e  me l e a v e :
My f a t h e r ' s  goods a r e  a l l  d i s t r a i n ' d  and s o l d ,
And t h e s e  ana  a l l  a r e  a l l  a m iss  e m p lo y 'd .
What would you h av e  me do? I  am a  s u b j e c t ,
And I  c h a l l e n g e  law ; a t t o r n e y s  a r e  d e n ie d  me;
And t h e r e f o r e  p e r s o n a l l y  I  l a y  c la im  
To my I n h e r i t a n c e  o f  f r e e  d e s c e n t .
(1 1 ,1 1 1 ,1 1 3 -3 6 )
Y ork , who th ro u g h o u t  t h e  p l a y  I s  s c r u p u lo u s  a b o u t  s p e a k in g
e v e r y th in g  h e  knows and s u s p e c t s  ( c f .  1 1 ,1 ,1 7 - 3 0 ,  163-20 8 ;
1 1 ,1 1 ,7 7 -1 2 2 ;  1 1 ,1 1 1 ,8 6 -1 7 1 ;  1 1 1 ,1 1 1 ,1 1 -1 7 ;  I V ,1 ,1 7 7 -8 0 ;
V ,1 1 ,4 6 -1 0 2 ;  V ,1 1 1 ,4 6 - 9 9 ) ,  does n o t  c o n t r a d i c t  one word
o f  what B o l ln g b ro k e  s a y s ;  on t h e  c o n t r a r y ,  he  sy m p a th iz e s :
My l o r d s  o f  E n g lan d , l e t  me t e l l  you t h i s ;
I  h av e  had  f e e l i n g  o f  my c o u s i n ' s  wrongs 
And la b o u r e d  a l l  I  c o u ld  to  do him r i g h t .
(1 1 ,1 1 1 ,1 4 0 -4 2 )
York th e n  p o i n t s  o u t  t h a t ,  even s o ,  i t  i s  a lw ays t r e a s o n  
t o  b e a r  arms a g a i n s t  t h e  k in g .  I f  B o l ln g b ro k e  h a s ,  i n  
f a c t ,  s e t  o u t  b e f o r e  G a u n t 'e  d e a t h ,  th e n  h i s  a s s e r t i o n s  
t h a t  he h as  come " f o r  L a n c a s te r "  a r e  e q u iv o c a l ,  and 
a  shadow i s  o a s t  on a l l  h i s  su b s e q u e n t  a c t i o n s .  But 
t h i s  p u t s  York s t r a n g e l y  o u t  o f  o h a r a o t e r  i n  f a i l i n g  t o  
c o n t r a d i o t  h im , and m o reover  makes i r r e l e v a n t  and m is­
l e a d i n g  t h e  d r a m a t i c ,  th o u g h  c h a r a c t e r i s t i c a l l y  q u e r u lo u s ,  
w a rn in g  w h ioh  York makes t o  R ic h a rd  ab o u t t h e  d a n g e r  In  
s e i z i n g  B o l ln g b r o k e 's  p r o p e r t y :
0 my l i e g e ,
P a rd o n  me, i f  you p l e a s e ;  i f  n o t ,  I ,  p l e a s e d  
Not t o  be p a r d o n 'd ,  am c o n te n t  w i t h a l .
Seek  you t o  s e i z e  and g r i p e  i n t o  y o u r  h ands 
The r o y a l t i e s  and r i g h t s  o f  b a n i s h 'd  H e re fo rd ?
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I s  n o t  Gaunt d e a d ,  and d o th  n o t  H arry  l i v e ?
Was n o t  Gaunt J u s t ,  and  i s  n o t  H arry  t r u e ?
•  •  •
Now a f o r e  God —  God f o r b i d  I  s a y  t r u e  i —
I f  you do w r o n g f u l ly  s e i z e  H e r e f o r d 's  r i g h t s ,
G a l l  i n  t h e  l e t t e r s  p a t e n t s  t h a t  he  h a t h
By h i s  a t t o r n e y s - g e n e r a l  t o  su e
H is l i v e r y ,  and deny h i s  o f f e r ' d  homage,
You p lu c k  a  th o u sa n d  d a n g e r s  on y o u r  h e a d ,
You l o s e  a  th o u sa n d  w e l l - d i s p o s e d  h e a r t s  
And p r i c k  my t e n d e r  p a t i e n c e  t o  th o s e  t h o u g h ts  
Whioh honour and a l l e g i a n c e  can n o t  t h i n k .
(1 1 ,1 ,1 8 6 -2 0 8 )
R i c h a r d 's  i m p a t i e n t  r e p l y  i s ,  “T h ink  what you w i l l ,  we 
s e i z e  i n t o  o u r  hands /  H is p l a t e ,  h i s  g o ods , h i s  money, 
and  h i s  l a n d s "  ( 1 1 ,1 ,2 0 9 - 1 0 ) ,  and t h i s  i s  o b v io u s ly  t h e  
a c t i o n  w hioh t u r n s  t h e  w hole  c o u n t r y ,  t h e  “th o u s a n d  w e l l -  
d i s p o s e d  h e a r t s , "  a g a i n s t  t h e  k i n g .  T h is  back g ro u n d  o f  
g e n e r a l  n a t i o n a l  a n g e r  a g a i n s t  t h e  k in g  s t a n d s  b e h in d  
B o l ln g b r o k e 's  e x e c u t io n  o f  Bushy and  G reen , t h e  “o a t e r -  
p i l l a r s  o f  t h e  com m onwealth," and tho ugh  i n  e x a s p e r a t i o n  
B o l ln g b ro k e  h e r e  t a k e s  t h e  law  i n t o  h i s  own h a n d s ,  he  
r e v e a l s  no a m b i t io n  f o r  t h e  th r o n e  i n  d o in g  s o .  On 
t h e  c o n t r a r y ,  he  i s  c a r e f u l  to  p o i n t  o u t  t h a t  h i s  a c t i o n  
i s  i n  t h e  i n t e r e s t  o f  K ing R ic h a rd  ( 1 1 1 ,1 ,8 - 1 5 ) ,  and i n  
t h e  ab sen o e  o f  any s o r t  o f  s o l i l o q u y ,  o r  a c c u s a t i o n  
by  anyone e x c e p t  t h e  u n j u s t ,  s e l f - p i t y i n g  k in g  h i m s e l f ,  
i t  i s  h a rd  n o t  t o  b e l i e v e  t h a t  B o l ln g b ro k e  sp e a k s  i n  good 
f a i t h .
Now H o l in s h e d ,  from  whom t h e  p h r a s e o lo g y  o f  Y o rk 's  
and  B o l ln g b r o k e 's  s p e e c h e s  ab o u t " l e t t e r s  p a t e n t s "  i s  
t a k e n ,  makes i t  c l e a r  t h a t  B o l ln g b r o k e 's  e x p e d i t i o n  was 
n o t  o r g a n iz e d  u n t i l  a f t e r  h i s  l e t t e r s  p a t e n t s  to  su e  h i s
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l i v e r y  h ad  b e en  c a l l e d  i n  by King R ic h a rd .  The o n ly  
way i n  w hich  t h e  p l a y  a t  t h i s  p o i n t  does  n o t c o r r e s p o n d  
w i t h  H o l i n s h e d 's  a c c o u n t  i s  i n  t h e  i n d i v i d u a l i z i n g  o f  
t h e  c h a r a c t e r s  and i n  t h e  d ra m a t io  co m p re ss io n  w hich  
u n f o r t u n a t e l y  does n o t  l e a v e  room f o r  t h e  d e n ie d  l e g a l  
s u i t  w hich  S h a k e sp e a re  a p p a r e n t l y  in t e n d e d  as  t h e  m o tiv e  
f o r  B o l ln g b r o k e 's  i n v a s i o n .
T here  i s  a  p a r a l l e l  i n s t a n c e  o f  im p o s s ib ly  t i g h t  
d r a m a t i c  c o m p re ss io n  i n  K ing L e a r , whose s t r u c t u r e  i s  
muoh l i k e  t h a t  o f  R ic h a rd  I I . C o r d e l i a * 6 army l a n d s  
b e f o r e  sh e  c o u ld  have  muoh more th a n  h e a rd  ab o u t  L e a r ' s  
i n i t i a l  m is t r e a tm e n t  by  G o n e r ll ;®  and y e t  we a r e  n o t  to  
b e l i e v e  t h a t  t h e  i n v a s io n  was made f o r  any p u r p o s e  b u t  
t o  r i g h t  L e a r ' s  wrongs a t  th e  hands o f  G o n e r l l  and  
Regan ( s e e  C o r d e l i a ' s  sp e e c h  IV, i v ,  2 3 - 2 9 ) .  When a l l  
t h e  e v id e n c e  i s  v iew ed i m p a r t i a l l y ,  i t  does n o t  seem 
much more v i o l e n t  t o  a c c u s e  C o r d e l i a  o f  M a c h ia v e l l i a n  
d e s ig n s  on t h e  E n g l i s h  t h r o n e  t h a n  to  a c c u se  B o l in g -  
b ro k e  m e re ly  on th e  e v id e n c e  o f  a  f a u l t  i n  d r a m a t i c  
s t r u c t u r e .
®Raphael H o l in s h e d ,  C h ro n ic le s  o f  E n g la n d . 
S c o t l a n d , and Wales (London: W o o d fa l l ,  I 5 ’0‘7 ) ,  1 1 ,8 4 9 -5 2 .
®For t h e  a p p a r e n t  d u r a t i o n  o f  th e  a o t l o n  i n  d a y s ,  
s e e  F u r n e s s ,  A New V a rio ru m . V, 4 0 8 -4 1 2 . The t im e  b e tw een  
L e a r ' 8 f i r s t  o la s E  w i t h  G o n e r l l  and t h e  l a n d i n g  o f  Cor­
d e l i a  w ould  n o t  seem t o  be  more t h a n  se v e n  d a y s ,  d u r in g  
w hioh t h e  news has  had  t im e  to  g e t  to  F ra n c e ,  and  an  
I n v a s io n  f l e e t  h a s  b e en  p r e p a r e d  and manned.
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The c ru x  i n  R ic h a rd  I I  c o u ld  be  o l e a r e d  up by 
b e g in n in g  a  new sc e n e  a f t e r  R i c h a r d 's  e x i t  i n  I I , i l ,  
f o l l o w in g  P o p e 's  p r o c e d u r e . T h i s  would a l lo w  t im e  
f o r  t h e  s u i t  and so  e l i m i n a t e  t h e  c o n t r a d i c t i o n  i n  t im e  
s e q u e n c e  w hioh  t h i s  m a t t e r  p r e s e n t s  a s  t h e  t e x t  s t a n d s .
i l l
To r e t u r n  to  R ic h a r d :  i t  has  b e e n  shown t h a t  t h e  
p r o f u s e  t e a r s - i m a g e r y  i n  w hich  h e  i n d u l g e s ,  f a r  from  
l a b e l i n g  him a  p o e t ,  i s  a  sy m b o lic  means o f  p o i n t i n g  
up and r e i n f o r o l n g  h i s  " f a l s e  so rro w "  and t h e  i n t e g r a l  
p a r t  f a l s e  so rro w  p l a y s  i n  p r e v e n t i n g  him from  c l e a r l y  
s e e i n g  a n y th in g  o o n n e c ted  w i th  h i s  own c u l p a b i l i t y .  
R ic h a rd  i s  p o r t r a y e d  a s  h a v in g  an  e x t r e m e ly  e v a s iv e  
m ind , one w h ich  w i l l  go t o  n e a r l y  any  l e n g t h  to  a v o id  
d i s c o m f o r t .  B u t,  t r u e  t o  B u sh y 's  d i a g n o s i s  o f  " f a l s e  
s o r r o w ,"  R ic h a rd  i n  b l i n d i n g  h i m s e l f  t o  r e a l i t y  s e e s  
d a n g e rs  w h ich  e x i s t  p r i n c i p a l l y  i n  h i s  own m ind . Even 
b e f o r e  he  i s  f i n a l l y  c o rn e r e d  i n  F l i n t  C a s t l e  and 
c o n f r o n te d  w i t h  h i s  i n j u s t i c e ,  R ic h a rd  i s  o b s e s s e d  w i t h  
t h e  th o u g h t  o f  B o l ln g b ro k e ,  t h e  man he  h as  w ronged . 
D e term ined  n o t  t o  r e c o g n iz e  h i s  own i n j u s t i c e ,  R ic h a rd  
c h a r a c t e r i s t i c a l l y  i n v e r t s  t h e  s i t u a t i o n  i n  o r d e r  t o  
th ro w  t h e  blam e upon h i s  v io t im .  He s e e s  B o l ln g b ro k e
l^ S e e  W rig h t ,  e d . ,  R lo h a rd  I I , p .  167 .
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a s  a  t h i e f  and  a  u s u r p e r :
Peed n o t  t h y  s o v e r e i g n ' s  f o e ,  my g e n t l e  e a r t h ,
But l e t  t h y  s p i d e r s ,  t h a t  su c k  up t h y  venom,
And h e a v y - g a i t e d  to a d s  l i e  i n  t h e i r  way,
Doing annoyanoe t o  t h e i r  t r e a c h e r o u s  f e e t  
Which w i th  u s u r p in g  s t e p s  do t r a m p le  t h e e .
( I I , i i , 1 2 -1 7 )
So when t h i s  t h i e f ,  t h i s  t r a i t o r ,  B o l in g b ro k e  . . .  
S h a l l  s e e  us r i s i n g  i n  o u r  t h r o n e ,  t h e  e a s t ,
H is  t r e a s o n s  s h a l l  s i t  b l u s h i n g  i n  h i s  f a c e .
(47 -51 )
F o r  e v e ry  man t h a t  B o l in g b ro k e  h a t h  p r e s s ' d  . . .
God f o r  h i s  R ic h a rd  h a t h  i n  h e a v e n ly  p a y  
A g l o r i o u s  a n g e l .
(5 8 -6 1 )
R ic h a rd  i s  f i r s t  c o n f r o n te d  w i th  h i s  c u l p a b i l i t y  i n  t h e
t h e f t  o f  B o l in g b r o k e 's  e s t a t e  when he  i s  s t a n d i n g  on t h e
b a t t l e m e n t s  o f  F l i n t  C a s t l e  ( I I I , i l l ) .  The o n ly  s e n s i b l e
t h i n g  f o r  R io h a rd  to  do would be  t o  a c c e d e  to  B o l in g b r o k e 's
r e a s o n a b le  demand o f  b e in g  r e f r a n c h i s e d ,  as Aumerle
r e c o g n iz e s  and t r i e s  t o  im p re ss  on R ic h a rd  (1 1 1 ,1 1 1 ,
1 3 1 - 3 2 ) .  Had h e  been  w i l l i n g  to  do s o ,  h i s  k i n g s h ip  i t s e l f
a p p a r e n t l y  would h ave  b e en  i n  no d a n g e r .  But a c c e d in g
t o  t h e  demand in v o lv e s  a t  l e a s t  a  t a c i t  a d m is s io n  t h a t
h e  has  been  u n j u s t  i n  h i s  co ndu c t  o f  t h e  k i n g s h i p ,  and
R ic h a rd  c a n n o t  b e a r  t h e  i d e a .  A f t e r  g i v in g  i n  t o  t h e
demand f o r  a  moment, h e  becomes f r a n t i c ,  and e x h i b i t s
symptoms o f  h y s t e r l o a  p a s s l o , L e a r ' s  " c l im b in g  so r ro w " :
0 God I o God I t h a t  e ' e r  t h i s  to n g u e  o f  m ine 
T h at l a i d  t h e  s e n te n o e  o f  d r e a d  b a n ish m e n t  
On yon p ro u d  man sh o u ld  t a k e  i t  o f f  a g a in  
W ith  words o f  s o o th  1 0 t h a t  I  w ere  a s  g r e a t  
As i s  my g r i e f ,  o r  l e s s e r  t h a n  my name 1 
Or t h a t  X c o u ld  f o r g e t  w hat I  have  been..
Or n o t  remember w hat I  m ust be  now I 
S w e l l ' s t  th o u ,  p ro u d  h e a r t ?  I ' l l  g iv e  t h e e  sc o p e  
t o  b e a t ,
S ln o e  f o e s  h a v e  soope  t o  b e a t  b o th  t h e e  and  me.
( I I I , i i i , 1 3 3 -4 1 )
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I t  i s  a t  t h i s  p o i n t  t h a t  h e  r e t u r n s  t o  h i s  c o n v ic t i o n  
t h a t  B o l in g b ro k e  has  come to  t a k e  t h e  t h r o n e ,  and a c t u a l l y  
o f f e r s  to  a b d i c a t e .  I t  sh o u ld  p e rh a p s  b e  em phasized  a g a in  
t h a t  B o l in g b ro k e  n e v e r ,  u n l i k e  t h e  S h a k e sp e a re a n  M a c h la v e l ,  
m en tio n s  any  i n t e n t i o n  t o  be  k i n g  u n t i l  R ic h a rd  h a s  
o f f e r e d  t o  r e s i g n ;  on t h e  c o n t r a r y  he  shows c o m p le te  
r e s p e c t  f o r  R i c h a r d 's  k in g s h ip  a t  F l i n t  C a s t l e ,  a s  he  
h a s  done a l l  t h e  way th r o u g h  t h e  p l a y :
B o l in g . : S ta n d  a l l  a p a r t ,
And show f a i r  d u ty  to  h i s  m a je s ty .
(He k n e e l s  down)
K. R ic h . : F a i r  c o u s in ,  you d e b a se  y o u r  p r i n c e l y
knee
To make t h e  b a s e  e a r t h  p ro u d  w i t h  k i s s i n g  i t .
Me r a t h e r  had  my h e a r t  m ig h t  f e e l  y o u r  lo v e
Than my u n p le a s e d  eye s e e  y o u r  c o u r t e s y .
Up, c o u s in ,  u p ,  y o u r  h e a r t  i s  up , I  know,
Thus h ig h  a t  l e a s t ,  a l th o u g h  y o u r  k n ee  b e  low .
B o l i n g . : My g r a c i o u s  l o r d ,  I  come b u t  f o r  m ine own.
  (1 87-96)
T h is  i s  t h e  " o f f e r ' d  homage" m e n t io n e d  i n  Y o rk 's  w a rn in g  
a g a i n s t  t h e  c o n f i s c a t i o n  o f  B o l in g b r o k e 's  p r o p e r t y ,  homage
w h ich  R ic h a rd  h a s  d e n ie d  by r e f u s i n g  s u i t  f o r  t h e  p r o p e r t y ,
and w hich  B o l in g b ro k e  now o f f e r s  a g a i n .  Then i n  t h e  
a b d i c a t i o n  s c e n e  oomes t h e  u n e q u iv o c a l  s t a te m e n t  from  
t h e  mouth o f  t h e  e v e r - f r a n k  York t h a t  R ic h a rd  h as  
o f f e r e d  t o  a b d i c a t e ,  a  s t a te m e n t  w h ich  s i g n i f i c a n t l y  i s  
n o t  d e n ie d  by R io h a rd :
K. R ic h . : . . .  To do what s e r v i c e  am I  s e n t  f o r
~  h i t h e r ?
Y o rk : To do t h a t  o f f i c e  o f  t h i n e  own good w i l l
Whioh t i r e d  m a je s ty  d i d  make t h e e  o f f e r ,
The r e s i g n a t i o n  o f  th y  s t a t e  and crown 
To Henry B o l in g b ro k e .
(IV,1,176-80)
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The n e x t  s i g n i f i c a n t  exam ple o f  R i c h a r d 's  e v a s iv e n e s s  
comes when, i n  t h e  m id s t  o f  h i s  t h e a t r i c a l ,  e q u iv o c a l ,  
and  s a r c a s t i c  a t t e m p t  to  show t h a t  t h e  crown he  has  
r e s i g n e d  i s  b e in g  t a k e n  by  f o r o e ,  h e  i s  a sk ed  to  r e a d  
a lo u d  a  l i s t  o f  h i s  c r im e s .  H is a t t e m p t  t o  a v o id  r e a d in g  
t h e  c r im es  c u lm in a te s  i n  t h e  m i r r o r  e p is o d e ,  w here  
R i c h a r d 's  s e l f - p i t y i n g  e v a s iv e n e s s  i t s e l f  i s  d e x t e r o u s l y  
ex p o sed  by B o l in g b ro k e ,  and R lo h a rd ,  u n a b le  t o  c o u n te r  
e f f e c t i v e l y ,  a sk s  t o  l e a v e  t h e  cham ber.
I n  b i d d in g  f a r e w e l l  t o  h i s  queen , R ic h a rd  d i s p l a y s  
h i s  u s u a l  e v a s iv e n e s s  when h e  i s  rep r im an d e d  f o r  h i s  
w eak n ess :
Queen: . . .  and w i l t  th o u ,  p u p i l  l i k e ,
Take t h y  c o r r e c t i o n  m i l d l y ,  k i s s  t h e  r o d ,
And faw n on r a g e  w i th  b a s e  h u m i l i t y ,
Which a r t  a  l i o n  and a  k in g  o f  b e a s ts ? -  
K. R lo h . : A k in g  o f  b e a s t s ,  In d ee d ;  i f  au g h t  b u t  
— b e a s t s ,
I  had  been  s t i l l  a  happy k in g  o f  men.
(V ,1 ,3 3 -3 7 )
F i n a l l y ,  i n  h i s  p r i s o n  s o l i l o q u y ,  w here R ic h a rd  h a s  
b e e n  c r e d i t e d  w i th  a t t a i n i n g  " s e l f -k n o w le d g e  and p e n e ­
t r a t i o n "  and w i th  a r r i v i n g  a t  an  " u n d e r s ta n d in g  o f  t h e  
i n e f f a b l e ,  h e  d i s p l a y s  t h e  same e v a s iv e  i n a b i l i t y  t o  
f a c e  t h e  t r u t h  w henever t h e  s u b j e o t  o f  h i s  own g u i l t  
e n t e r s  h i s  m ind . The s o l i l o q u y ,  f a r  from  show ing any 
p e n e t r a t i n g  v i s i o n  i n  R io h a rd ,  em phasizes  and sums up 
t h e  e v a s iv e n e s s  and m o ra l  c o w ard ice  w hich  have  l e d  t o
^ •K nigg it ,  The Wheel o f  F i r e , p .  361; W a tk in s ,  
S h a k e sp e a re  and S p e n s e r , p .  5S-.
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h i s  r u i n .  The sp e e c h  a s  a  w hole  i s  c h a r a c t e r i z e d  hy  
h i s  p e r s i s t e n c e  I n  s h y in g  away from  t h e  o b s e s s iv e  
th o u g h t  o f  B o l in g b ro k e  and from  t h e  a s s o c i a t e d  f a c t  t h a t  
h i s  own I n j u s t i c e  t o  B o l in g b ro k e  h a s  c a u se d  h i s  d o w n f a l l .  
B e fo re  an a n a l y s i s  o f  t h e  s o l i l o q u y  I s  b e g u n , how ever, 
I t  w i l l  be  w e l l  t o  exam ine G-. W. K n ig h t ’ s p ronouncem en t 
oh  t h i s  lo n g  sp e e c h ,  whloh he  s e e s  a s  c o n c lu s iv e  e v id e n c e  
o f  R i o h a r d 's  p o e t i o  v i s i o n ,  K n ig h t ’ s o p in io n  o f  R i c h a r d 's  
p o e t i c  pow ers was one o f  t h e  e a r l i e s t  i s s u e d  among con­
te m p o ra ry  c r i t i c s ,  and t o  Judge by  t h e  p r e s e n t  w id e s p re a d  
a c c e p ta n c e  o f  R ic h a rd  a s  a  p o e t ,  I t  h a s  c a r r i e d  c o n s i d e r a b l e  
a u t h o r i t y .  I t  i s  p e rh a p s  t h e  s o u r c e  o f  W a tk in s ' oom parison  
o f  L e a r  and  R ic h a rd ,  th o u g h  K n igh t h im s e l f  does  n o t  
a s s o c i a t e  t h e  two e x c e p t  a t  t h e  one p o i n t  whloh i s  now 
t o  b e  exam ined . At any  r a t e ,  even  I f  i t  i s  b a s e d  on an  
e r ro n e o u s  c o n c e p t io n  o f  R i c h a r d 's  m ind, K n i g h t 's  d i s ­
c u s s io n  s u g g e s t s  an  e x tre m e ly  im p o r ta n t  p o i n t  a b o u t  
S h a k e s p e a r e '6 sy m b o lic  t e o h n l q u e .  The d i s c u s s i o n ,  a f t e r  
an  e x te n d e d  a n a l y s i s  o f  t h e  s o l i l o q u y ,  c u lm in a te s  as 
f o l l o w s :
R i c h a r d 's  th o u g h t - s e q u e n c e  ends i n  m u s ic :
M usio do I  h e a r ?
We m ust c o n s i d e r  t h e  m usic  whloh i s  i n d i c a t e d  
to  c o n t in u e  f o r  some a p p r e c i a b l e  t im e .  Then we 
s h a l l  s e e  t h a t  t h e  movement w hich  I  h a v e  b e e n  
t r a c i n g  i n  R i c h a r d 's  th o u g h t  i s  a  t h i n g  s t r a n g e l y  
b e a u t i f u l  and u n iq u e ly  i n t e r e s t i n g .  S t a r t i n g  
from  r e l i g i o u s  p e r p l e x i t y ,  d e v e lo p in g  th ro u g h  
a g n o s t i c  o a i n  and  s t o i o  a c c e p ta n c e  t o  a  s e r e n e  
f a i t h  i n  d e a t h ' s  e s s e n t i a l  g o o d n e ss ,  i t  f i n a l l y
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makes k  s w a n - l ik e  end f a d i n g  i n  m u s ic 1 : i t  
f a d e s  i n t o  m u s ic ,  i s  l o s t  i n  m u s ic ,  t h o s e  
m e lo d ie s  w hich  e x p re s s  more t h a n  t h e  mind 
may apeak  i n  w o rd s ,  m usic  w h ich  i s  t h e  
u t t e r a n c e  o f  a  c o n s c io u s n e s s  u n d e r s t a n d in g  
t h e  i n e f f a b l e ,  and  d raw in g  t h e  v e i l  w h ich  
h i d e s  t h a t  u n i t y  d i s t o r t e d  by o u r  conven­
t i o n a l  d u a l ism  o f  ‘l i f e '  and ‘d e a t h . '1 2
He c o n t in u e s  by  s a y in g  t h a t  R ic h a rd * s  s o l i l o q u y
a n t i c i p a t e s  th e  p h i l o s o p h i c a l  them es o f  S h a k e s p e a r e 's
s u b s e q u e n t  p l a y s .  "Thus R ic h a rd ,  in  p o e t i c  mood,
becomes a  t r u e  p o e t ,  a  m i n i a t u r e  o f  t h e  f u t u r e  S h a k e s p e a re ,
h i s  th o u g h t  t u r n i n g  on t h a t  v e ry  a x i s  ab o u t w h ich  th e
v i s i o n a r y  se q u en c e  o f  t h e  p l a y s  u n w r i t t e n  was d e s t i n e d
t o  r e v o l v e .
The m usic  o u t s i d e  R i c h a r d 's  o e l l ,  how ever, i s  
h a r d l y  t h e  s e r e n e  harmony whloh one  m igh t ex p eo t to  
c o r r e s p o n d  t o  " th e  u t t e r a n c e  o f  a  c o n s c io u s n e s s  u n d e r­
s t a n d in g  t h e  i n e f f a b l e " ;  i t  i s  d i s c o r d a n t  m u s ic ,  and 
i t  makes R ic h a rd  u n c o m fo r ta b le ,  a s  K n igh t h im s e l f  i s  
u n o o m fo r ta b ly  aw are . He goes on f o r  s e v e r a l  more p a g es  
i n  an a t t e m p t  t o  r e s o l v e  t h i s  d i f f i c u l t y , ^  and  co n o lu d e s
t h a t  t h e  m usic  i s  m addening  to  R ic h a fd  b e o a u se  h i s  " f i n e l y
15tu n e d  l n t e l l e o t "  i s  n o t  ha rm on ized  w i th  w o r ld ly  t h i n g s .  
K n igh t s a y s  t h a t  L e a r  (who i s  now b ro u g h t  i n t o  t h e  d i s -  
o u s s io n  f o r  t h e  f i r s t  t i m e ) ,  i n  c o n t r a s t  w i th  R io h a rd ,
12The Wheel o f  F i r e , p .  361 . 
1 3 I b i d . ,  p .  362 .
1 4 I b l d . , p p .  3 6 2 -6 5 .
1 5 I b l d . , p .  3 65 .
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d o e s  a t t a i n  t h i s  harmony w i t h  w o r ld ly  t h i n g s  and  th u s  
I s  h e lp e d  t o  h i s  o u re  by  m usic  when h e  i s  r e u n i t e d  w i t h  
C o r d e l i a ,
W hether K nigh t h a s  se n se d  an a f f i n i t y  b e tw een  t h e  
p e r s o n a l i t i e s  o f  R ic h a rd  and  L e a r ,  o r  m e re ly  b r i n g s  
L e a r  i n  a t  t h i s  p o i n t  b e c a u s e  o f  t h e  m usic  u s e d  t o  h e lp  
c u re  t h e  mad k in g ,  i s  n o t  c o m p le te ly  c l e a r ;  i n  any e v e n t ,  
t h e  p a r a l l e l  i s  n o t  m en tio n ed  by  K n ig h t  anyw here e l s e .
But to  r e t u r n  t o  t h e  s o l i l o q u y  i t s e l f ,  i t  must b e  made 
c l e a r  t h a t  K nigh t i s  a l l o w in g  h i m s e l f  to  be  mislfed by 
t h e  c o n c e p t io n  o f  R ic h a rd  a s  a  p o e t ,  and  does v i o le n o e  
t o  t h e  s o l i l o q u y  i n  f o r c i n g  i t  t o  c o r r e s p o n d  t o  su c h  a  
c o n c e p t io n .  What he  s e e s  a s  a  su p re m e ly  p o e t i c  p a s s a g e  
i s  a c t u a l l y  a  s e r i e s  o f  b i t t e r ,  s h i f t i n g ,  u n r e s o lv e d  
th o u g h ts  s h o t  th ro u g h  w i th  R i c h a r d 's  g u i l t y  p r e o c c u p a t io n  
w i t h  B o l in g b ro k e  and w i th  h i s  own r a l s o a r r l a g e  o f  J u s t i c e .
But i t  s h o u ld  be conceded  t h a t  t h e  p r e s e n t  s tu d y  i s  
v e r y  much i n d e b te d  to  K n igh t f o r  h i s  r e c o g n i t i o n  o f  t h e  
sy m b o lic  s i g n i f i c a n c e  o f  t h e  m usic  i n  b o th  p l a y s .  Such 
a  sym bolism  f i t s  i n  p e r f e c t l y  w i th  t h e  i n t e r p r e t a t i o n  o f  
R i c h a r d 's  and L e a r ' s  b e h a v io r  w h ich  i s  made i n  t h e  p r e s e n t  
s tu d y ,  th o u g h  K n i g h t ' s  r e a d i n g  o f  t h e  e x ao t  m eaning  o f  
t h e  sym bolism  i s  n o t  e a s y  to  a g re e  w i t h .  F o r w h i le  L e a r ' s  
m usio  does sy m b o liz e  t h e  k i n g ' s  new -found  co n co rd  o f  m ind, 
t h e  d i s o o r d a n t  m usic  o u t s i d e  R i c h a r d 's  c e l l  sy m b o liz e s  
t h e  fu n d a m e n ta l  d i s o r d e r  o f  a  mind w hich  can  n e v e r  b r i n g  
I t s e l f  t o  f a c e  t h e  t r u t h .  Beoause o f  t h e  c u lm in a t in g
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im p o r ta n c e  o f  t h i s  p o i n t ,  a  m in u te  c o n s i d e r a t i o n  o f  
R i c h a r d ' s  p r i s o n  s o l i l o q u y  i s  i n  o r d e r .
As t h e  s o l i l o q u y  b e g in s ,  R ic h a rd  i s  t r y i n g  to  t a k e  
s t o c k  o f  h i m s e l f  and t h e  c a u se s  o f  h i s  m is e r a b le  s i t u a t i o n ,  
i n  c h a r a c t e r i s t i c  S h a k e sp e a re a n  f a s h i o n ,  t h e  s e l f - r e v e l a ­
t i o n s  i n  t h i s  s o l i l o q u y  a r e  made i n  te rm s  o f  t h e  c h a r a c t e r  
b e i n g  p o r t r a y e d ;  R ic h a rd  does n o t  s t e p  o u t  o f  c h a r a c t e r  
i n  a n a ly z in g  h i m s e l f ,  b u t  on t h e  c o n t r a r y  i s  s t i l l  
l i m i t e d  by  t h e  same m e n t a l i t y  w h ich  h a s  cau sed  th e  
s i t u a t i o n  he  i s  i n .  I n d u lg in g  h i s  r e s t l e s s  lo v e  f o r  
f a n c i f u l  f i g u r e s ,  he  b e g in s  by  s a y i n g ,
I  h av e  b een  s tu d y in g  how I  may compare 
T h is  p r i s o n  w here  I  l i v e  u n to  t h e  w o r ld :
And f o r  b e c a u s e  t h e  w o r ld  i s  p o p u lo u s  
And h e re  i s  n o t  a  c r e a t u r e  b u t  m y s e l f ,
I  o anno t do i t ;  y e t  I ' l l  hammer i t  o u t .
My b r a i n  I ’ l l  p ro v e  t h e  fe m a le  t o  my s o u l ,
My s o u l  t h e  f a t h e r ;  and t h e s e  two b e g e t  
A g e n e r a t i o n  o f  s t i l l - b r e e d i n g  th o u g h t s ,
Ana t h e s e  same th o u g h ts  p e o p le  t h i s  l i t t l e  w orld  
I n  humours l i k e  t h e  p e o p le  o f  t h i s  w o r ld ,
F o r  no th o u g h t  i s  c o n te n te d .
( V , v , l - l l )
I t  i s  t y p i c a l  t h a t  a l l  t h e  th o u g h ts  w hich  p e o p le  " t h i s  
l i t t l e  w o r l d , "  i . e i . , t h e  m iorocosm , o r  R ic h a rd  h i m s e l f ,  
a r e  humorous o r  d i s c o n t e n t e d .  In  exam in ing  t h e s e  th o u g h ts  
h e  r e v e a l s  l m p l i o l t l y  t h e  i n s t a b i l i t y  and l a c k  o f  r e s o l u ­
t i o n  t h a t  h av e  p r e v e n te d  him and w ould  a lw ays p r e v e n t  him 
from  a d o p t in g  any s t e a d f a s t  o u t lo o k  on l i f e ,  and do 
p r e v e n t  him from  d o in g  so  even i n  p r i s o n .  Of t h e  f i r s t  
k in d  o f  th o u g h t  he  s a y s ,
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. . .  t h e  b e t t e r  s o r t  
As th o u g h ts  o f  t h i n g s  d i v i n e ,  a r e  i n t e r m i x ’ d 
W ith  s c r u p l e s  and do s e t  t h e  word i t s e l f  
A g a in s t  t h e  w ord:
As t h u s ,  ’ Come l i t t l e  o n e s , '  and th e n  a g a i n ,
' I t  i s  a s  h a rd  t o  come as  f o r  a  camel 
To t h r e a d  t h e  p o s t e r n  o f  a  s m a l l  n e e d l e ' s  e y e . '
(11 -17)
T h is  c o n s i d e r a t i o n  o f  t h e  r e l i g i o u s  v ie w p o in t  r e v e a l s  an 
e s s e n t i a l  s h a l lo w n e s s  and an  i n c a p a c i t y  t o  d i s c e r n  t h e  
g o v e rn in g  e f f e c t  o f  c o n te x t  on B i b l i c a l  q u o t a t i o n ;  C h r i s t  
i n  t h e  f i r s t  i n s t a n c e  i s  d e m o n s t r a t in g  t h e  o h i l d - l l k e  
h u m i l i t y  r e q u i r e d  o f  t h e  C h r i s t i a n ,  and  i n  t h e  seoond  i s  
r e m in d in g  His l i s t e n e r s  t h a t  a  r i c h  man c a n n o t  e a s i l y  
a t t a i n  t h a t  h u m i l i t y  ( S t .  Luke 1 8 :1 6  and S t .  M atthew 19 : 
1 6 -2 8 ) ;  and so  t h e  "word" i s  n o t  a c t u a l l y  a g a i n s t  t h e  
"word" i n  t h e  p a s s a g e s  w hich  t r o u b l e  R lo h a rd ,  th o u g h  i t  
i s  e a sy  t o  s e e  why R ic h a rd  sh o u ld  be  t r o u b l e d ,  s i n c e  he  
so  much re s e m b le s  th e  r i c h  young man who lo v e d  w e a l th  
t o o  muoh to  f o r s a k e  i t  and  f o l lo w  C h r i s t .  Thus t h e  
p a s s a g e  r e i n f o r c e s  h i s  b e h a v io r  th r o u g h o u t  t h e  p l a y ,  
w here  he  h a s  lo v e d  c o m fo r t  o f  body and mind f a r  to o  w e l l  
e i t h e r  t o  s e e k  t r u t h  o r  to  g o vern  p r o p e r l y .
L eav in g  r e l i g i o u s  t h o u g h t s ,  R ic h a rd  moves on to  
o t h e r s :
T hough ts  t e n d i n g  t o  a m b i t io n ,  t h e y  do p l o t  
U n l ik e ly  w on ders ;  how t h e s e  v a in  weak n a i l s  
May t e a r  a  p a s s a g e  th ro u g h  t h e  f l i n t y  r i b s  
Of t h i s  h a rd  w o r ld ,  my ra g g e d  p r i s o n  w a l l s ,
And, f o r  t h e y  c a n n o t ,  d i e  i n  t h e i r  own p r i d e .
(1 8 -2 2 )
In  c o n s i d e r i n g  " th o u g h ts  t e n d in g  t o  a m b i t io n "  h e  shows
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t h e  l a c k  o f  r e s o l u t i o n  t h a t  c a u se s  a  p e r s o n  l i k e  R ic h a rd
t o  abandon p u r p o s e  a t  t h e  f i r s t  d i s a p p o in tm e n t .  W ith
su c h  p e r s o n s  a l l  f i r m  c o u rs e s  o f  a c t i o n  rem a in  mere
I n c l i n a t i o n  o r  " te n d in g "  u n t i l  t h e y  " d ie  I n  t h e i r  own
p r i d e , "  a s  R ic h a rd  I s  p r e s e n t l y  t o  d o .  He c o n t i n u e s :
T hough ts  t e n d i n g  to  c o n te n t  f l a t t e r  th e m s e lv e s  
T hat t h e y  a r e  n o t  t h e  f i r s t  o f  f o r t u n e ' s  s l a v e s  
Nor s h a l l  n o t  be  t h e  l a s t ;  l i k e  s i l l y  b e g g a rs  
Who s i t t i n g  I n  t h e  s t o c k s  r e f u g e  t h e i r  shame,
T h at many h av e  and o t h e r s  m ust s i t  t h e r e ;
And i n  t h i s  th o u g h t  th e y  f i n d  a  k in d  o f  e a s e ,  
B e a r in g  t h e i r  own m is f o r tu n e s  on t h e  b a c k  
Of su c h  a s  h ave  b e f o r e  en du red  t h e  l i k e .
(2 3 -3 0 )
T h is  s t o i o  mood i s  a l s o  a  mere " te n d e n c y "  w i th  R io h a rd .
He c o n te m p tu o u s ly  r e j e c t s  s t o i o i s m ;  a l l  s t o i c s ,  l i k e
" s i l l y  b e g g a r s , "  a r e  b e n e a th  h i s  d i g n i t y .  He moves on
t o  c o n s id e r  o t h e r  d i s c o n t e n t e d  th o u g h ts  o r  " p e o p le "  o f
h i s  b r a i n :
Thus p l a y  I  i n  one p e r s o n  many p e o p le
And none o f  them c o n te n te d :  som etim es I  am k in g ;
Then t r e a s o n s  make me w is h  m y se lf  a  b e g g a r ,
And so  I  am: t h e n  c r u s h in g  p e n u ry  
P e r s u a d e s  me I  was b e t t e r  when a  k in g :
Then I  am k i n g 'd  a g a in :  and by and by 
T h ink  t h a t  I  am u n k in g 'd  by  B o l in g b ro k e ,
And s t r a i g h t  am n o th in g .
(3 1 -3 8 )
T y p i c a l l y ,  h e  os  d i l a t e s  be tw een  t h e  ex trem es  o f  k in g s h ip  
and  p e n u ry ,  a s  i n  Act T h ree  he  o s c i l l a t e d  be tw een  ex trem es  
o f  s e l f - d e l u s i v e  o v e r c o n f id e n c e ,  and  s e l f - d e l u s i v e ,  com­
f o r t i n g  s e l f - p i t y .  And, t y p i c a l l y  t o o ,  h e  t h i n k s  o f  
k i n g s h ip  o n ly  a s  opp osed  t o  p e n u ry .  The th o u g h t  o f  
B o l in g b ro k e ,  how ever, s e n d s  him b r i e f l y  i n t o  a n o th e r  
te n d e n c y ,  t h i s  one s u i o i d e ,  and a t  t h i s  p o i n t  t h e
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d i s c o r d a n t  m usic  i s  f i r s t  h e a rd  o u t s i d e  t h e  c e l l :
But w h a t e 'e r  I  he  
Nor I  n o r  any man t h a t  b u t  man i s  
W ith  n o th in g  s h a l l  be  p l e a s e d ,  t i l l  he  be  e a se d  
W ith  b e in g  n o t h in g .  M usic do I  h e a r?
Ha, h a  I keep  t im e :  how s o u r  sw ee t  m usic  i s  
When t im e  i s  b ro k e  and no p r o p o r t i o n  k e p t  I
(3 8 -4 3 )
The m usic  i s  b o th  a  sym bol o f  t h e  J a n g l in g  d i s c o r d  i n  
h i s  d i s c o n t e n t e d  t h o u g h ts  — a  d i s c o r d  w hich  r e a c h e s  
a  c l im a x  when he  t h i n k s  o f  B o l in g b ro k e  —  and a  dram a­
t i c  d e v ic e  w hich  g iv e s  R ic h a rd  an e x c u se  t o  change  t h e
s u b j e o t ,  w h ic h  h as  become t o o p a i n f u l  f o r  him t o  d w e l l  on 
any l o n g e r .  Having th o u g h t  o f  h i s  n e m e s is ,  B o l in g b ro k e ,  
h e  t h i n k s  m o m e n ta r i ly  o f  s u i c i d e  and  changes t h e  s u b j e o t  
t o  a  m e d i t a t i o n  on t h e  "m usic o f  m en 's  l i v e s "  w h ich  i s  
a n y th in g  b u t  t h e  p i c t u r e  o f  a  man c o n te m p la t in g  t h e  
i n e f f a b l e  w onder o f  t h e  u n i v e r s e :
Ha, h a  I keep  t im e :  how s o u r  sw ee t m uslo  i s  
When t im e  i s  b ro k e  and no p r o p o r t i o n  k e p t  i 
So i s  i t  i n  t h e  m usic  o f  m e n 's  l i v e s .
And h e r e  have  I  t h e  d a i n t i n e s s  o f  e a r
To check  t im e  b ro k e  i n  a  d i s o r d e r ' d  s t r i n g  
But f o r  t h e  co n co rd  o f  my s t a t e  and t im e  
Had n o t  an e a r  to  h e a r  my t r u e  t im e  b r o k e .
(4 2 -4 8 )
The p h i l o s o p h i z i n g  on " th e  m usio o f  m en 's  l i v e s , "  i t  w i l l  
be  n o te d ,  becomes ambiguous when i t  g e t s  c lo s e  t o  t h e  
s u b j e c t  o f  t h e  co n co rd  o f  h i s  s t a t e .  He may mean t h a t  he  
h im s e l f  b ro k e  h i s  " t r u e  t im e "  by  n o t  d e a l i n g  s w i f t l y  
enough w i th  t h e  I n v a d e r s ,  o r  t h a t  t h e  in v a d e r s  b ro k e  i t ,  
o r  n e i t h e r  o f  t h e s e .  At any  r a t e ,  h i s  " t r u e  t im e "  i s  
p re su m a b ly  t h e  c o n d i t i o n  o f  h i s  k in g s h i p  b e f o r e  anyone
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a c t i v e l y  i n t e r f e r e d  w i t h  h i s  m isc o n d u c t  o f  a f f a i r s .
H is  f o l lo w in g  comment, " I  w a s ted  t im e ,  and now d o th  t im e  
w a s te  me , "  shows he  i s  n o t  c o n f e s s in g  g u i l t .  He m e re ly  
r e g r e t s  t h a t  h e  was n o t  s w i f t  enough i n  d e a l i n g  w i t h  t h e  
i n v a d e r s .  T h ere  i s  s t i l l  no a d m is s io n ,  a  few l i n e s  b e f o r e  
h i s  d e a t h ,  t h a t  h i s  f a i l u r e  to  d e a l  J u s t l y  w i th  B o l in g ­
b ro k e  was a t  f a u l t .  P e rh a p s  u n c o m fo r ta b ly  aw are  t h a t  
h i s  s t a t e m e n t  i s  n o t  t h e  whole t r u t h  ( f o r  R ic h a rd  i s  n o t  
so  muoh a  c o n s c io u s  l i a r  a s  an e x p e r t  s e l f - d e l u d e r ) ,  he 
t r i e s  to  r e i n f o r c e  h i s  p o s i t i o n  w i t h  a  lo n g ,  b i t t e r  c o n o e i t  
i n  w h ich  he  makes h i m s e l f  " t i m e 's  num bering  c lo c k "  and 
w h ic h  moves t o  t h e  f a l s e  and s e l f - d e l u s i v e  c o n c lu s io n  
t h a t  h e  i s  a  v io t im  o f  t im e  ( 5 0 -6 0 ) .
But h a v in g  m en tio n ed  B o l in g b ro k e  a g a in  ( l i n e  5 9 ) ,  
R io h a rd  d ro p s  t h i s  c o n c e i t  to o  and  a g a in  becomes aw are 
o f  t h e  d i s c o r d a n t  m u s io . He b lam es t h e  m usio f o r  t h e  
d i s c o m f o r t  he  f e e l s  i n  t r y i n g  to  f a o e  h i s  own th o u g h ts ;  
and  a s  i n  t h e  p r e v io u s  i n s t a n c e  i t  i s  n o t  a  c o in c id e n c e  
t h a t  h i s  d i s c o m f o r t  r e a c h e s  a  c l im a x  a t  t h e  moment he  
t h i n k s  o f  B o l in g b ro k e ,  and t h a t  t h e  d i s c o r d a n t  m usio 
oomes i n  J u s t  a t  t h i s  p o i n t :
. . .  my t im e  
Runs p o s t i n g  on i n  B o l in g b r o k e 's  p ro u d  Jo y ,
W hile  I  s t a n d  f o o l i n g  h e r e ,  h i s  Jaok  o '  t h e  o lo o k .  
T h is  m usio  mads me; l e t  i t  sound no m ore.
F o r  th o u g h  i t  h ave  h o lp  madmen t o  t h e i r  w i t s ,
In  me i t  seems i t  w i l l  make w is e  men mad.
(5 8 -6 3 )
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And a t  t h i s  p o i n t ,  w i t h  one o f  t h e  f l a s h e s  o f  sw e e tn e s s  
t h a t  make R ic h a rd  i r r e s i s t i b l e  i n  s p i t e  o f  a l l  h i s  p e r ­
n i c i o u s  s h o r tc o m in g s ,  he  f i n i s h e s  t h e  s o l i l o q u y :
Yet b l e s s i n g  on  h i s  h e a r t  t h a t  g iv e s  i t  me !
F o r  ' t  i s  a  s i g n  o f  l o v e ;  and lo v e  to  R ic h a rd
I s  a  s t r a n g e  b ro o c h  i n  t h i s  a l l - h a t i n g  w o r ld .
(64 -66 )
Yet even t h i s  l a s t ,  charm ing  rem ark  i s  t w i s t e d ,  f o r  no 
one  in  t h e  w hole  p l a y  shows a  p e r s o n a l  h a t r e d  f o r  R ic h a rd ,  
w h i l e  Mowbray, York, A um erle , C a r l i s l e ,  t h e  Qjueen, and 
t h e  groom a r e  d e v o te d  to  h im .
i v
The v a r i o u s  p e r s o n a l i t y  t r a i t s  w hich  t h i s  a n a l y s i s  
h a s  shown R ic h a rd  to  p o s s e s s  have  c l u s t e r e d  ab o u t  an 
e g o t i s t i c a l  and s e l f - i n d u l g e n t  d e s i r e  f o r  m e n ta l  com fort 
a t  any  c o s t .  The b e h a v io r  o f  su c h  a  p e r s o n  i s  a t  f i r s t  
g la n c e  b e w i ld e r in g ,  f o r  h i s  p r i n c i p l e  o f  a c t i o n  o f t e n  
seems t o  be  p u r e  whim; w h a te v e r  t a k e s  h i s  f a n c y ,  he d o e s .  
But t h i s  s u r r e n d e r  t o  h i s  a p p e t i t e s  i s  I t s e l f  a  r e c o g ­
n i z a b l e  p r i n c i p l e ,  one w hich o p e r a t e s  th ro u g h o u t  t h e  
p l a y .  R i c h a r d 's  b e s t - d e v e lo p e d  a p p e t i t e s  a r e  f o r  t h e  
t h e a t r i o a l  pomp and a d u l a t i o n  o f  k i n g s h i p ,  and f o r  
em o tio n , e s p e c i a l l y  s a d n e s s ;  i t  i s  i n  t h e s e ,  p r i m a r i l y ,  
t h a t  h e  f i n d s  t h e  m e n ta l  com fort he  so much d e s i r e s .
I t  i s  t r u e  t h a t  t h e r e  i s  no way o f  p r e d i c t i n g  J u s t  
what w i l l  t a k e  t h e  f a n c y  o f  such  a  p e r s o n :  i t  may be  
an  e x p e d i t i o n  a g a i n s t  t h e  I r i s h ,  o r  i t  may be  an  a o t
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o f  k i n d n e s s ,  l i k e  R ic h a rd * s  k in d n e s s  t o  t h e  w eep ing  G aun t. 
Once h e  h a s  f i x e d  upon a  p l e a s a n t  o b j e c t ,  h ow ever, t h i s  
k i n d  o f  p e r s o n  u se s  any  means t h a t  f a l l  t o  h i s  hand  to  
a t t a i n  t h a t  o b j e c t ,  w i th  no s c r u p l e s  w h a te v e r .  To R ic h a rd  
one  s o u r c e  o f  re v e n u e  i s  a s  good a s  a n o th e r ,  even  i f  he  
h a s  t o  m o rtg ag e  t h e  re a lm  o r  s e i z e  t h e  p r o p e r t y  o f  a  
b a n is h e d  s u b j e c t .  The d i s a s t r o u s  w eakness  o f  a  p e r s o n a l ­
i t y  l i k e  t h i s  i s  t h a t  i t  s im p ly  r e j e c t s  a n y th in g  w hich  
I n t e r f e r e s  w i th  t h e  c o m fo r t  and in d u lg e n c e  t o  w h ich  i t  
i s  co m m itted . R ic h a rd  h a s  f i x e d  on h i s  d i v i n e  s te w a rd ­
s h ip  a s  one c h i e f  s o u r c e  o f  c o m fo r t .  Any r e f l e c t i o n  on 
t h i s  s t e w a r d s h ip  u p s e t s  h i s  o o m fo r t ,  and i s  n o t  t o  be  
c o u n te n a n c e d .  T h is  i s  t h e  c au se  o f  h i s  o r u e l t y  t o  
Mowbray and G aun t. S i m i l a r l y ,  h i s  d e l i b e r a t e  b l i n d n e s s  
t o  t h e  i m p l i c a t i o n s  o f  s e i z i n g  B o l in g b ro k e * s  l a n d s  i s  
a d o p te d  b e c a u s e  su c h  i m p l i c a t i o n s  a r e  u n c o m f o r ta b le .
H ence, t o o ,  h i s  b l i n d n e s s  to  t h e  d a n g e rs  o f  p r o c r a s t i n a ­
t i o n  i n  m e e t in g  t h e  i n v a d e r s ;  suoh d a n g e rs  a r e  uncom­
f o r t a b l e  t o  t h i n k  a b o u t ,  and a r e  s im p ly  ig n o r e d .  Hence 
h i s  f a t u o u s  a c t i o n  o f  r e s i g n i n g  t h e  t h r o n e  i n s t e a d  o f  
s im p ly  g r a n t i n g  B o l in g b ro k e ’ s t e r m s .  To g r a n t  t h e  te rm s  
w ould  b e  a  c o n f e s s io n  o f  i n j u s t i c e ,  u n t h in k a b l e  i n  God’ s 
s t e w a r d ;  muoh b e t t e r  t o  f e e l  t h a t  B o l in g b ro k e  i s  a  t h i e f .  
F i n a l l y ,  t h e  k i n g ' s  s e l f - p i t y  i s  a  o o m fo r ta b le  r e f u g e  
from  t h e  t r u t h  o f  h i s  i n j u s t i o e .
R io h a rd * s  t r a g i o  f l a w ,  t h e n ,  i s  h i s  e v a s iv e  b l i n d n e s s  
t o  u n c o m fo r ta b le  t r u t h ,  a  b l i n d n e s s  sy m b o liz ed  by  t h e
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t e a r s  o f  f a l s e  so rrow ; and h i s  t r a g i c  m is ta k e  I s  I n j u s t i c e
—  t h e  s p e c i f i c  i n j u s t i o e  o f  s e i z i n g  B o l in g b r o k e 1s p r o p e r t y ,
and  t h e  g e n e r a l ,  fu n d a m e n ta l  I n j u s t i c e  o f  n e v e r  r e c o g n i z i n g
an y  t r u t h  w h ich  I n t e r f e r e s  w i th  h i s  m e n ta l  c o m fo r t .  And
th o u g h  R i c h a r d 's  a c t i o n s  a r e  i n c o n s i s t e n t ,  S h a k e s p e a r e 's
c o n c e p t io n  o f  R ic h a rd  i s  c o n s i s t e n t  from  t h e  f i r s t  l i n e s
o f  t h e  p l a y ,  when t h e  a u d ie n c e  l e a r n s  why B o l in g b r o k e 's
a p p e a l  h a s  b een  p o s tp o n e d :
Whloh th e n  o u r  l e i s u r e  w ould n o t  l e t  u s  h e a r ,
( 1 , 1 , 5 )
t o  t h e  k i n g ' s  d y in g  w o rd s ,  i n  w hich  a f t e r  a l l  h i s
i n j u s t i c e s  he  s t i l l  c l i n g s  to  h i s  c o m f o r ta b le  c o n c e p t io n
o f  h im s e l f  a s  G od 's  s t e w a r d :
Mount, m ount, my s o u l  I t h y  s e a t  I s  up on h ig h ,
W h il s t  my g r o s s  f l e s h  s i n k s  downward, h e r e  to  d i e .
( V ,v ,1 1 1 -1 1 2 )
v
I n  t h e  t r a i t  o f  d e l i b e r a t e  b l i n d n e s s  t o  u n c o m fo r t ­
a b l e  t r u t h ,  King L e a r ' s  mind I s  o u r i o u s l y  l i k e  R l o h a r d ' s .
An i n t r o d u c t o r y  exam ple o f  t h i s  may b e  s e e n  i n  t h e i r  
r e s p o n s e s  when l o y a l  s u b j e o t s ,  a t t e m p t i n g  to  s a v e  t h e i r  
s o v e r e ig n s  from  f o l l y ,  a r e  o v e r l y  b l u n t  ab o u t  p o i n t i n g  
o u t  t h e  i n j u s t i c e  o f  t h e i r  r e s p e c t i v e  k i n g s '  b e h a v i o r .
F i r s t ,  t h e  e n c o u n te r  b e tw ee n  R ic h a rd  and  G aunt:
G a u n t : . . .  t h o u ,  to o  o a r e l e s s  p a t i e n t  a s
th o u  a r t ,
C o m m it 's t  t h y  a n o in t e d  body  to  t h e  c u re  
Of t h o s e  p h y s i c i a n s  t h a t  f i r s t  wounded t h e e :
A th o u s a n d  f l a t t e r e r s  s i t  w i t h i n  th y  crown . . .
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K. R lo h . : A l u n a t i c  l e a n - w l t t e d  f o o l
P re su m in g  on an a g u e 's  p r i v i l e g e  
D a r e s t  w i th  t h y  f r o z e n  a d m o n it io n  
Make p a l e  o u r  ch eek  • . .
Now, by my s e a t ' s  r i g h t  r o y a l  m a je s ty ,
W ert th o u  n o t  b r o t h e r  t o  g r e a t  E d w ard 's  Bon 
T h is  to n g u e  t h a t  ru n s  so  ro u n d ly  i n  t h y  h e ad  
S hou ld  ru n  t h y  head  from  th y  u n r e v e r e n t  s h o u l d e r s .
( 1 1 ,1 ,9 7 -1 2 3 )
Kent sp e a k s  I n  a lm o s t  t h e  same p h r a s e o lo g y ,  and r e o e i v e s  
a  s i m i l a r l y  c r u e l  r e p l y  f o r  d a r i n g  t o  v o ic e  an  unwelcome 
t r u t h :
K e n t : K i l l  t h y  p h y s i c i a n ,  and t h e  f e e  b e s to w  
Upon t h e  f o u l  d i s e a s e .  Revoke t h y  g i f t ;
Or w h i l s t  I  can  v e n t  c lam o u r from  my t h r o a t ,
I ' l l  t e l l  t h e e  th o u  d o s t  e v i l .
L e a r : H ear me, r e o r e a n t  1
On t h i n e  a l l e g l a n o e ,  h e a r  me !
T h a t th o u  h a s t  so u g h t  t o  make us b r e a k  o u r  vows, 
Whloh we d u r s t  n e v e r  y e t ,  and w i t h  s t r a i n ' d  p r i d e  
To come b e tw ix t  o u r  s e n te n c e  and o u r  p o w er,
Which n o r  o u r  n a t u r e  n o r  o u r  p l a c e  oan b e a r ,
Our p o te n c y  made good, t a k e  t h y  re w a rd .
( 1 ,1 ,1 6 3 - 7 2 )
I n  a  seco n d  p a r a l l e l  i n s t a n c e ,  when l o y a l  f o l l o w e r s  rem ind
t h e  k in g s  o f  so m e th in g  u n c o m fo r ta b le  t o  t h i n k  a b o u t ,  b o th
s o v e r e ig n s  a b r u p t l y  d i s m is s  t h e  t h o u g h t :
A um erle: He m eans, my l o r d ,  t h a t  we a r e  to o  r e m is s ;  
W h i ls t  B o l in g b ro k e ,  t h r o u g h  o u r  s e c u r i t y ,
Grows s t r o n g  and  g r e a t  i n  s u b s ta n c e  and  i n  p o w er. 
K. R i c h . :  D ls o o m fo r ta b le  c o u s i n !
“  ( I I I , i i , 33 -3 6 )
K n ig h t : S in c e  my young L a d y 's  g o in g  i n t o  F ra n o e ,  
S i r ,  t h e  F o o l  h a th  much p i n e d  away.
L e a r :  No more o f  t h a t ;  I  have  n o te d  i t  w e l l .
( I , l v , 7 7 -7 9 )
When Aum erle s u g g e s t s  t h a t  R ic h a rd  i s  l a x ,  t h e  l a t t e r  
a b r u p t l y  d i s m is s e s  t h e  th o u g h t ,  a s  L e a r  does when C o r d e l i a  
i s  m e n t io n e d .  I t  must b e  r e c o g n iz e d ,  how ever, t h a t  L e a r  
i s  more h o n e s t -m in d e d  t h a n  R io h a rd ;  R ic h a rd  w ould have
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d e n ie d  t h e  a s s e r t i o n  a l t o g e t h e r  u n l e s s  p in n e d  down t o  i t .
I t  i s  w e l l  t o  em phasize  t h a t  L e a r  and R ic h a rd  a r e  
d i f f e r e n t  p e r s o n a l i t i e s ,  L ea r  i s  p o r t r a y e d  as  a  man who 
h a s  been  a  good and a  s t r o n g  k in g ,  to  Judge by  t h e  r e s p e c t  
w h ich  Kent a c c o rd s  h im , even th o u g h  as  Regan p o i n t s  o u t  
"he h a th  e v e r  b u t  s l e n d e r l y  known h im s e l f "  ( I , i , 2 9 3 -9 4 ) .  
L e a r  h a s  a  c a p a c i t y  f o r  u n d e r s t a n d in g  and m aking a l lo w ­
a n c e s  f o r  t h e  w eak n esses  o f  o t h e r s ,  as  i s  shown when he  
m o m e n ta r i ly  f o r g i v e s  Regan and C ornw all  f o r  r e f u s i n g  to  
s e e  him ( I I , i v , 1 0 5 -1 1 2 ) ;  and , f i n a l l y ,  L e a r  h a s  an  u n d e r­
l y i n g  h o n e s ty  o f  m ind. R ich a rd  s im p ly  does n o t  have  
t h e s e  q u a l i t i e s .  But i f  we t h i n k  o f  R i c h a r d 's  m ora l  
w eak n ess , h i s  l a c k  o f  any t r u e  sym pathy  f o r  o t h e r s ,  and  
h i s  i n c a p a c i t y  f o r  c a n d o r  e i t h e r  o f  th o u g h t  o r  s t a te m e n t  
a s  n e g a t iv e  q u a l i t i e s ,  i t  may be  f a i r  t o  s a y  t h a t  L e a r ' s  
p e r s o n a l i t y  i n c l u d e s  R i c h a r d 's  and a  g r e a t  d e a l  more 
b e s i d e s .  I n  t h e  a r e a  o f  t h e i r  t r a g i c  f l a w ,  how ever, 
t h e i r  p e r s o n a l i t i e s  a r e  n e a r l y  i d e n t i c a l ;  and i t  i s  
p r o b a b ly  n o t  f a r  wrong to  su p p o se  t h a t  i n  S h a k e s p e a r e ' s  
mind R io h a rd  was t h e  f a t h e r  o f  L e a r .
A l th o u g h  i t  i s  more b r i e f l y  d i s p l a y e d ,  L e a r  h a s  a 
l o v e  o f  oeremony whioh c l o s e l y  p a r a l l e l s  R i c h a r d ' s .  As 
C o le r id g e  p o i n t s  o u t ,  t h e  fo rm a l  d i v i s i o n  o f  t h e  kingdom 
i s  n o th in g  b u t  a  cerem ony, f o r  t h e  d i v i s i o n  h ad  been  
c a r e f u l l y  made b e fo r e h a n d ;  and L e a r  i s  a lm o s t  a s  p r e ­
c i s e l y  fo rm a l  i n  t h i s  s c e n e  a s  R io h a rd  a lw ays i s  i n  
p u b l i o .  R io h a rd  o u td o e s  h im s e l f  i n  o e re m o n io u s ly  sw e a r in g
107
I n  t h e  c o m b a ta n ts  I n  t h e  t r i a l - b y - c o m b a t  s c e n e .  L e a r ' s  
r e s i g n a t i o n  oeremony, c o n d u c ted  x*lth t h e  a i d  o f  a  map 
on  t h e  s t a g e ,  and p h r a s e d  I n  I n v o lv e d ,  c a r e f u l l y  t u r n e d  
p e r i o d s ,  h a s  t h i s  same f l a v o r :
T e l l  me, my d a u g h te r s ,
( S in c e  now we w i l l  d i v e s t  u s  b o th  o f  r u l e ,
I n t e r e s t  o f  t e r r i t o r y ,  c a r e s  o f  s t a t e )
Which o f  you s h a l l  we s a y  d o th  lo v e  u s  m ost?
T h at we o u r  l a r g e s t  b o u n ty  may e x te n d
Where n a t u r e  d o th  w i t h  m e r i t  c h a l l e n g e .  G o n e r i l ,
Our e l d e s t - b o r n ,  sp e ak  f i r s t .
# •  •
Of a l l  t h e s e  b o u n d s ,  even from  t h i s  l i n e  t o  t h i s ,  
W ith shadowy f o r e s t s  and w i th  cham paigns r i c h ' d ,
W ith p l e n t e o u s  r i v e r s  and w i d e - s k i r t e d  m eads,
We make t h e e  l a d y ;  to  t h i n e  and A lb a n y 's  i s s u e  
Be t h i s  p e r p e t u a l .  What s a y s  o u r  second  d a u g h te r ,  
Our d e a re s t*  Regan, w i f e  o f  C ornw all?
•  •  •
To t h e e  and  t h i n e  h e r e d i t a r y  e v e r
Remain t h i s  am ple t h i r d  o f  o u r  f a i r  kingdom
No l e s s  i n  s p a c e ,  v a l i d i t y  and  p l e a s u r e ,
Than t h a t  c o n f e r r ' d  on G o n e r i l .  Now, o u r  Jo y ,  
A l th o u g h  o u r  l a s t ,  and l e a s t ;  t o  whose young lo v e  
The v in e s  o f  P r a n c e  and m ilk  o f  Burgundy 
S t r i v e  t o  b e  i n t e r e s s ' d ;  w hat can  you s a y  t o  draw 
A t h i r d  more o p u l e n t  th a n  y o u r  s i s t e r s ?  Speak .
( 1 ,1 ,4 8 - 8 6 )
A ga in , b o t h  k in g s  t a k e  p r i d e  i n  t h e  u n o hang ing  f i r m n e s s  
o f  k i n g s h i p .  To t h e  p a t h e t i c  r e p r o a c h e s  o f  Mowbray, a  
c o m p le te ly  l o y a l  f o l l o w e r ,  R ic h a rd  s a y s ,  " I t  b o o t s  t h e e  n o t  
t o  be  c o m p a s s io n a te .  /  A f t e r  o u r  s e n t e n c e  p l a i n i n g  comes 
to o  l a t e "  ( I , i i i , 1 7 4 -7 5 ) .  T h is  i s ,  i n  a  s l i g h t l y  d i f f e r e n t  
way from  t h a t  p o i n t e d  o u t  above i n  r e l a t i o n  t o  G a u n t 's  
re p r im a n d  and R i c h a r d 's  r e p l y ,  an  a n t i c i p a t i o n  o f  L e a r ' s  
a t t i t u d e  when Kent o b j e o t s  t o  t h e  t r e a tm e n t  o f  C o r d e l i a .  
L e a r ,  t o o ,  h a u g h t i l y  a s s e r t s  t h e  r i g i d  f i r m n e s s  o f  h i s  
k i n g s h i p : 1
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. . .  th o u  h a s t  s o u g h t  t o  make u s  b r e a k  o u r  vows, 
Which we d u r s t  n e v e r  y e t  . . .
( 1 ,1 ,1 6 8 - 6 9 )
I n  b o th  i n s t a n c e s  t h e  k i n g  f o r g e t s  a l l  h i s  g r a t i t u d e  a t  
t h e  f i r s t  word o f  r e p r o a c h  from  a  l o y a l  f o l l o w e r ,  and 
becomes a s  c r u e l  t o  him a s  t o  t h e  p r im a r y  t a r g e t  o f  
w r a th ,  B o l in g b ro k e  and C o r d e l i a  r e s p e c t i v e l y .
T h is  l o v e  o f  cerem ony, t h i s  t e n d e n c y  t o  ohange t h e  
s u b j e o t  when an u n c o m fo r ta b le  t r u t h  i s  b ro u g h t  u p ,  t h i s  
o a l l o u s n e s s  t o  a  d e v o te d  f o l l o w e r  who q u e s t io n s  a  r o y a l  
a c t ,  t h i s  p r e t e n s e  o f  k i n g l y  f i r m n e s s  a s  d e f e n s e  a g a i n s t  
c r i t i c i s m ,  a l l  e s t a b l i s h  L ea r  a s  h a v in g  q u a l i t i e s  o f  mind 
s i m i l a r  to  R i c h a r d ' s .  T hese  i n s t a n c e s  a r e  by  no means 
t h e  f u l l  e x t e n t  o f  t h e  p a r a l l e l ;  b u t  ru n n in g  th ro u g h  t h e  
b e h a v io r  a l r e a d y  exam ined t h e  d e e p e r  p r l n o i p l e ,  namely 
a  o o m p u ls iv e  d e s i r e  f o r  oom fort o f  mind a t  any  c o s t ,
may be  o b s e rv e d .  The f i r s t  h i n t  o f  t h i s  i n  L e a r  i s
\
h i s  demand f o r  f l a t t e r y .  W ith h i s  c r u e l t y  to  C o r d e l i a  
and Kent- when t h e y  u p s e t  h i s  p l e a s a n t  whim t h e  p r i n c i p l e  
beoomes more c l e a r l y  e v id e n t ;  and i t  e x te n d s  th r o u g h o u t  
t h e  f i r s t  t h r e e  a o t s  o f  t h e  p l a y ,  o l o s e l y  p a r a l l e l i n g  
R i o h a r d 's  d i s a s t r o u s  co m p u ls io n  t o  m a in t a in  co m fo r t  o f  
m ind . I n  t h e i r  a g o n iz in g  d e s c e n t s  from  pow er to  h e lp ­
l e s s n e s s  b o th  k i n g s ,  r a t h e r  t h a n  f a o e  an  u n c o m fo r ta b le  
t r u t h ,  l a y  th e m se lv e s  open t o  new r e b u f f s  by  t r a n s f e r r i n g  
t h e i r  c o n f id e n c e  t o  some s t i l l  r e m a in in g  b u t  n o t  r e a l l y  
v e r y  p r o m is in g  r e s e r v e  o f  s t r e n g t h .  Thus R ic h a r d ,  when 
h e  h a s  l e a r n e d  t h a t  G le n d o w er 's  army i s  d i s p e r s e d  ( I I I , i i ) ,
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a f t e r  a  moment o f  d e s p a i r  r e v i v e s  and p l a c e s  h i s  hopes  
on  t h e  f e e b l e  Y ork:
Look n o t  t o  t h e  g ro u n d ,
Ye f a v o r i t e s  o f  a  k in g :  a r e  we n o t  h ig h ?
High be  o u r  t h o u g h t s :  I  know my U ncle  York
H ath  pow er enough to  s e r v e  o u r  t u r n .
(1 1 1 ,1 1 ,8 7 -9 0 )
Upon h e a r in g  w hat he  t a k e s  t o  b e  t h e  d e f e c t i o n  o f
W i l t s h i r e ,  Bushy, and G reen , h e  f i r s t  v i o l e n t l y  c u r s e s
them :
0 v i l l a i n s ,  v i p e r s ,  damn’ d w i th o u t  r e d e m p tio n  I 
. . .  t e r r i b l e  H e l l  make w ar
Uoon t h e i r  s p o t t e d  s o u l s  f o r  t h i s  o f f e n c e  I
(1 2 9 -3 4 )
Then, l e a r n i n g  t h a t  t h e y  have  b e en  e x e c u te d ,  h e  r e v i v e s
from  a n o th e r  s i e g e  o f  d e s p a i r  i n  t h e  same way a s  b e f o r e :
T h is  ague f i t  o f  f e a r  i s  o v e r-b lo w n ;
An e a s y  t a s k  i t  i s  t o  w in  o u r  own.
Say , Soroop , w here  l i e s  o u r  u n c le  w i th  h i s  power?
(190-92)
L e a r ' s  b e h a v io r  i s  v e ry  s i m i l a r ,  when f i r s t  G o n e r i l  
and  t h e n  Regan t h r e a t e n  t h e i r  f a t h e r ' s  p o s i t i o n .  T r e a te d  
w i t h  d i s r e s p e o t  by  G o n e r i l ,  L e a r  f l i e s  i n t o  t h e  same s o r t  
o f  r a g e  a s  R ic h a rd  when t h e  l a t t e r  t h i n k s  h i s  f o l l o w e r s  
h a v e  d e s e r t e d :
D ark n ess  and d e v i l s  \
S a d d le  my h o r s e s ;  c a l l  my t r a i n  t o g e t h e r .  
D e g e n e ra te  b a s t a r d J
( I , l v , 260-62 )
L ik e  R io h a rd ,  h e  f a l l s  b a c k  on an  u n p ro m is in g  r e s e r v e  
o f  s t r e n g t h :
I ' l l  n o t  t r o u b l e  t h e e :
Yet h ave  I  l e f t  a  d a u g h te r .
(I,iv,262-63)
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R e b u f fe d  i n  t u r n  by  Regan, he  a lm o s t  s u r p a s s e s  R io h a rd  
In  d e s p e r a t e  c l u t o h l n g  a t  s t r a w s ;  he  d e c id e s  t o  go baok  
t o  G o n e r i l :
Those w icked  c r e a t u r e s  y e t  do lo o k  w e l l - f a v o u r 'd  
When o t h e r s  a r e  more w ick ed ; n o t  b e in g  t h e  w o rs t  
S ta n d s  i n  some r a n k  o f  p r a i s e .  (To GonJ  1*11 go 
w i t h  t h e e :
Thy f i f t y  y e t  d o th  d o u b le  f i v e - a n d - t w e n t y .
( I I , i v , 258-61)
Of c o u r s e  R ic h a rd * s  f l e e i n g  i n t o  any c o m fo r ta b le
th o u g h t  he  oan  f i n d  i s  c o lo r e d  b y  h i s  d i s p o s i t i o n  t o
p i t y  h i m s e l f ,  w h i le  L e a r ' s  i s  c o lo r e d  by  a  more s t a b l e
p r i d e ;  b u t  t h e  s e l f - p i t y  i s  i n  L e a r ,  t o o ,  from  t h e
f i r s t  r e b u f f ,  and i t  i s  e x p re s s e d  i n  la n g u a g e  s i m i l a r
t o  t h a t  u se d  by  R ic h a rd  when t h e  l a t t e r  t h i n k s  Bushy,
G reen , and W i l t s h i r e  h ave  d e f e o t e d .  R ic h a rd  s a y s ,
S n a k e s ,  i n  my h e a r t - b l o o d  warmed, t h a t  s t i n g  
my h e a r t  J
( I I I , l i , 131) '
L e a r  s a y s ,
How s h a r p e r  t h a n  a  s e r p e n t ' s  t o o t h  i t  i s  
To h av e  a  t h a n k l e s s  c h i l d  J
( I , i v , 297-98)
And l a t e r ,
0 Regan i she  h a t h  t i e d  
S h a r p - t o o t h 'd  u n k in d n e s s ,  l i k e  a  v u l t u r e ,  h e r e .
( P o i n t s  t o  h i s  h e a r t . )
(T T 7iv ,T 55-36)
When a l l  s u p p o r t  i s  g o n e ,  b o th  k in g s  g iv e  r e i n  t o  s e l f -  
p i t y :
K. R ic h . : . . .  a l a o k  t h e  h eavy  d a y ,
“ T h at I  have  worn so  many w i n t e r s  o u t ,
And now know n o t  w hat name to  c a l l  m y se lf  !
0  t h a t  I  w ere  a  mockery k i n g  o f  snow
Ill
S ta n d in g  b e f o r e  t h e  sun o f  B o l in g b ro k e  
To m e l t  m y se lf  away I n  w a te r  d ro p s  I
( I V ,1 ,2 6 1 -6 2 )
L e a r : You s e e  me h e r e ,  you Gods, a  p o o r  o l d  man,
A8 f u l l  o f  g r i e f  a s  ag e ;  w re tc h e d  I n  b o th  I 
I f  I t  be  you t h a t  s t i r s  t h e s e  d a u g h te rs*  h e a r t s  
A g a in s t  t h e i r  f a t h e r ,  f o o l  me n o t  so  much 
To b e a r  I t  ta m e ly ;  to u c h  me w i th  n o b le  a n g e r ,
And l e t  n o t  women’ s w eapons, w a t e r - d r o p s ,
S t a i n  my m an 's  oheeks 1
( I I , l v , 274-78)
A gain  t h e  ech o in g  o f  p h r a s e o lo g y  from  R ic h a rd  I I  i s
a p p a r e n t  I n  L e a r ' s  s p e e o h .  T h is  p a s s a g e  shows some
p r i d e  l e f t  I n  L ea r  s t i l l ;  b u t  h i s  s e l f - p i t y  g r a d u a l l y
g a in s  f u l l  o o n t r o l :
I  t a x  n o t  y ou , you e le m e n ts ,  w i t h  u n k in d n e s s ;
I  n e v e r  gave  you kingdom, c a l l ' d  you c h i l d r e n ,
You owe me no s u b s c r i p t i o n :  t h e n  l e t  f a l l  
Your h o r r i b l e  p l e a s u r e ;  h e r e  I  s t a n d ,  y o u r  s l a v e ,
A p o o r ,  I n f i r m ,  weak, and  d e e d s ' d  o ld  man.
( 1 1 1 ,1 1 ,1 6 -2 0 )
0 Regan, G o n e r i l  I 
Your k in d  o ld  f a t h e r ,  whose f r a n k  h e a r t  gave  a l l , —
( I I I , l v , 1 9 -2 0 )
P e rh a p s  I t  w i l l  b e  o b j e c t e d  a t  t h i s  p o i n t  t h a t  s i f t e r  
a l l  L e a r  t r u l y  I s  h e l p l e s s ;  b u t  t h e  te n d e n c y  t o  s e l f - p i t y  
I n  L e a r  I s  J u s t  as  rauoh a  r e f u g e  from  h i s  own g u i l t  as  I t  
I s  i n  R ic h a rd .  I t  I s  e s s e n t i a l  t o  o b s e rv e  how p a r a l l e l  
t h e i r  r e s p o n s e s  a r e  w henever th e y  a r e  f a c e d  w i th  t h e  
f a c t  t h a t  t h e y  h ave  th e m se lv e s  oom m ltted  a  t r a g i c  orlm e 
and  a r e  t h u s  r e s p o n s i b l e  f o r  t h e i r  own m is e ry .  T h is  i s  
t h e  e u lm in a t in g  p a r a l l e l  I n  t h e i r  p s y c h o l o g ic a l  b e h a v i o r .
Tv:o p o i n t s  b r o u g h t  o u t  i n  t h e  a n a l y s i s  o f  R i c h a r d 's  
e v a s io n  o f  g u i l t  a r e  e s p e c i a l l y  p e r t i n e n t .  F i r s t ,  R ic h a rd  
i s  o b s e s s e d  w i t h  t h e  i d e a  o f  B o l in g b ro k e ,  whom he  h as
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w ronged; and  se c o n d ,  h e  d e x t e r o u s l y  a v o id s  f a o l n g  h i s  
g u i l t ,  w h ich  I s  c l o s e l y  a s s o c i a t e d  o f  c o u rs e  w i t h  t h e  
I d e a  o f  B o l in g b ro k e ,  e i t h e r  by  b la m in g  t h e  l a t t e r  w i th  
h i s  own g u i l t ,  o r  by  c h an g in g  t h e  s u b j e o t .  A lth o u g h  
h e  r e p e a t e d l y  t o u c h e s ,  J u s t  f o r  a  moment, on h i s  g u i l t ,  
h e  i n v a r i a b l y  a v o id s  exam in ing  i t  c l o s e l y  and f r a n k l y .
L e a r ’ s  m e n ta l  b e h a v i o r  w i t h  r e f e r e n c e  t o  h i s  c rim e  
a g a i n s t  C o r d e l i a  i s  e x t r e m e ly  s i m i l a r  to  t h i s .  His s o r e  
s u b j e c t  i s  h i s  r e j e c t e d  d a u g h te r ,  a s  R i c h a r d 's  i s  B o l in g ­
b ro k e ;  and g r a n t e d  a  c a n d o r  w hich  R io h a rd  s im p ly  does 
n o t  p o s s e s s ,  L e a r  does t h e  same t h i n g  a s  R io h a rd  when­
e v e r  t h e  s o r e  s u b j e o t  c r o s s e s  h i s  m ind . He t a k e s  r e f u g e ,  
f i r s t  by m ere e v a s io n ,  t h e n  by d w e l l i n g  on u n k in d n e s s e s  
done  to  him b y  Regan and O o n e r l l .  And a l th o u g h  L e a r ' s  
mind i s  b r o a d e r  and more co m p reh en s iv e  t h a n  R i c h a r d ' s ,  
and  h e n ce  i s  i n  some ways more d i f f i c u l t  t o  a n a ly z e ,  
i n  one s e n s e  t h e  p ro b lem  o f  L e a r ' s  g u i l t  i s  e a s i e r  t o  
g r a s p ,  b e c a u se  r e t r i b u t i o n  does n o t  come from t h e  p e r s o n  
w ronged, a s  w i th  R io h a rd ,  R io h a rd  b r i n g s  h i s  m is e ry  on 
h i m s e l f  by  m i s t r e a t i n g  B o l in g b ro k e ,  and h e  a v o id s  f a o l n g  
h i s  own g u i l t  b y  b la m in g  e v e r y th in g  on B o l in g b ro k e .  L e a r  
b r i n g s  h i s  m is e ry  on h i m s e l f  by  m i s t r e a t i n g  C o r d e l i a ,  b u t  
h e  a v o id s  f a o l n g  h i s  g u i l t  by b lam in g  e v e r y th in g  on 
G o n e r i l  and Regan. Y et t h e  p ro b lem  i s  a l s o  made more 
oomplex by t h e  f a o t  t h a t  G o n e r i l  and  Regan a r e  e x tre m e ly  
c u lp a b le  th e m s e lv e s ,  so  much so  t h a t  one i s  i n  d a n g e r  
o f  l o s i n g  s i g h t  o f  L e a r ' s  i n i t i a l  r e s p o n s i b i l i t y  f o r  t h e
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w h ole  t h i n g .  L e a r ,  how ev er ,  I s  g u i l t y ,  and do es  evade 
h i s  g u i l t ,  d i s a s t r o u s l y  f o r  h i m s e l f .  H is m e n ta l  p r o o e s s e s  
I n  t h i s  r e g a r d  a r e  v e r y  a n a lo g o u s  t o  R i c h a r d ' s .
When t h e  k n ig h t  t e l l s  L ear ( I , l v , 77 -7 8 )  t h a t  t h e  
P o o l  h a s  b e en  p i n i n g  f o r  C o r d e l i a ,  L e a r  c u t s  him  o f f :
"No more o f  t h a t ;  I  h a v e  n o te d  I t  w e l l "  ( I , l v , 7 9 ) ,  When 
t h e  P o o l  f i r s t  r e p r o a c h e s  L e a r  f o r  g i v in g  e v e r y t h in g  to  
h i s  d a u g h te r s  t h e  k in g  s a y s ,  "Take h e e d ,  s i r r a h ,  t h e  
w hip" (1 1 6 ) .  The Foo l r e s p o n d s ,  " T r u t h ' s  a  dog must to  
k e n n e l ;  he  m ust be  w h ip p 'd  o u t  when t h e  Lady B raoh  may 
s t a n d  by  t h e  f i r e  and s t i n k "  (1 1 7 -1 8 ) .  T h is  I s ,  sy m b o li­
c a l l y ,  e x a o t ly  what L e a r  has  done w i t h  t r u t h f u l  C o r d e l i a  
and  t h e  " b ra c h s "  G o n e r i l  and Regan; and  L e a r  r e s p o n d s  
p a i n f u l l y :  "A p e s t i l e n t  g a l l  to  me I" (1 2 0 ) .  A f t e r  t h i s  
exohange L e a r  p a y s  l i t t l e  a t t e n t i o n  t o  t h e  P o o l ,  who 
t r i e s  t o  c a l l  h i s  p a t r o n ' s  a t t e n t i o n :  "Mark i t ,  N uncle" 
(1 2 3 ) ,  Kent g e t s  no r e p l y  e i t h e r  when he  s a y s ,  i n  
r e f e r e n c e  to  th e  P o o l ' s  s t i n g i n g  r e m a rk s ,  "T h is  i s  n o t  
a l t o g e t h e r  P o o l ,  my L ord"  (1 5 7 ) .  A f t e r  G o n e r i l ' s  e n t r y ,
t h e  k i n g  ig n o r e s  t h e  P o o l  c o m p le te ly  (197 f t , ) .
I n  so e n e  f i v e  o f  th e  f i r s t  a c t ,  i t  i s  c l e a r  t h a t  t h e
k i n g  I s  a t  f i r s t  I g n o r i n g  t h e  F o o l ' s  rem a rk s :
F o o l : Thou o a n s t  t e l l  why o n e ' s  nose  s t a n d s  1 '  
t h e  m id d le  o n ' s  f a c e ?
L e a r : No.
F o o l : Why, to  k eep  o n e 's  eyes  o f  e i t h e r  s i d e ' s  
n o s e ,  t h a t  w hat a  man o an no t s m e l l  o u t ,  he  can 
sp y  i n t o .
L e a r : / o W i o u s l y  i g n o r in g  t h e  P o o l /  I  d id  h e r  w rong.
  u ( I , v , 2 0 -2 4 )
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But when he  to u c h e s  t h i s  p a i n f u l  s u b j e c t  h e  su d d e n ly  
d i v e r t s  h i s  a t t e n t i o n  to  what t h e  F o o l i s  s a y i n g ,  and 
t a k e s  r e f u g e  i n  s e l f - p i t y ,  n o t  much d i f f e r e n t l y  from  t h e  
way R ic h a rd  would do :
F o o l ; O anst t e l l  how an  o y s t e r  makes h i s  s h e l l ?
L e a r : No.
F o o l : Nor I  n e i t h e r ;  b u t  I  can  t e l l  why a  s n a i l  
Has a  h o u s e .
L e a r : Why?
F o o l : Why, to  p u t ' s  head  i n ;  n o t  to  g iv e  i t  away 
to  h i s  d a u g h te r s ,  and l e a v e  h i s  h o rn s  w i th o u t  
a  c a s e .
L e a r : O b v i o u s l y  r e s p o n d in g  t o  t h e  F o o l ' s  rem ark  
t h i s  timev'’: I  w i l l  f o r g e t  my n a t u r e .  So k in d  
a  f a th e r " !
(25 -33 )
I t  i s  im p o r ta n t  t o  n o t i c e  t h a t  L e a r  makes t h i s  a g o n iz e d  
a s s e r t i o n  o f  h i s  k in d n e s s  o n ly  n in e  l i n e s  a f t e r  a d m i t t i n g  
to  h im s e l f  t h a t  he  h a s  wronged C o r d e l i a .  In  v iew  o f  h i s  
h o n e s t -m in d e d n e s s ,  o f  w h ich  t h e r e  oan be  no d o u b t ,  i t  
seems c l e a r  t h a t  h e  h a s  now c o m p le te ly  r e p r e s s e d  th e  
th o u g h t  o f  C o r d e l i a  —  a  th o u g h t  w h ic h ,  R i c h a r d - l i k e ,  
he  v e e re d  away from  a  moment b e f o r e .  Then, b e in g  d i r e o t l y  
c o n f ro n te d  w i th  h i s  own r e s p o n s i b i l i t y  f o r  t h e  s i t u a t i o n  
he  i s  i n ,  h e  c o n t in u e s  t o  behave  l i k e  R io h a rd ,  who in  
p r i s o n  f e a r s  madness when h e  c a n n o t  g e t  t h e  th o u g h t  o f  
B o l in g b ro k e  and h i s  own m is r u le  o f f  h i s  mind:
F o o l : Thou s h o u l d ' s t  n o t  h ave  b e e n  o ld  t i l l  th o u  
h a d s t  been  w is e .
L e a r : 0 ! l e t  me n o t  be mad, n o t  mad, sw ee t 
h e a v e n .
(47 -48 )
I t  i s  n o t  f a r  w rong , p r o b a b ly ,  to  v iew  t h e  F o o l  a s  
among o t h e r  t h in g s  t h e  v o i c e  o f  L e a r ' s  good s e n s e ,  w h ich  
L e a r  som etim es ig n o r e s  c o m p le te ly ,  som etim es p a r t i a l l y
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h e a r s ,  and  som etim es h e a r s  w e l l .  When he  h e a r s  t h e  F o o l  
w e l l ,  h e  b e h av e s  v e r y  s i m i l a r l y  to  t h e  way R io h a rd  does 
when t h e  l a t t e r  i s  f o r  t h e  moment b ro u g h t  f a c e  to  f a c e  
w i t h  t h e  p a i n f u l  t r u t h .
T h is  n o t io n  o f  t h e  F o o l  a s  t h e  v o ic e  o f  one p a r t  
o f  L e a r ’ s mind i s  s t a t e d  by W atkins ( th o u g h  n o t  i n  con­
n e c t i o n  w i t h  R ic h a rd )  i n  t h e s e  w o rd s :
. . .  t h e  f o o l  i s  a  p e r s o n i f i c a t i o n  o f  t h e  t r u t h  
t o r m e n t in g  L e a r  t o  m adness: ’ T r u t h ’ s a  dog must 
t o  k e n n e l . '  He i s  a  p s y c h o l o g i c a l  d e v io e ,  b u t  
s t y l i z e d  and u n r e a l i s t i c ,  a  d r a m a t i z a t i o n  o f  
w hat r e a l l y  goes  on i n  L e a r ’ s mind, s u p p le m e n t in g  
t h o s e  few r e v e a l i n g  re m a rk s :  'No more o f  t h a t ,
I  h av e  n o te d  i t  w e l l , '  and ' I  d id  h e r  w r o n g . '1 6
W atk ins r e a s o n s  from  t h e  p re m is e  t h a t  L e a r  i s  t h i n k i n g
a b o u t  C o r d e l i a  a l l  a lo n g  and t h a t  som etim es h e  sp e ak s
h i s  th o u g h ts  h i m s e l f ,  w h i l e  som etim es t h e  F o o l  sp e ak s
them . A ltho ugh  i t  c o n ta in s  a  v a l u a b l e  i d e a ,  W a tk in s '
s t a t e m e n t  seems to  c o m p l ic a te  t h e  i s s u e  u n n e o e s s a r i l y .
I t  seems more sound d r a m a t i c a l l y  to  assume t h a t  rem arks
l i k e  ”1 d id  h e r  wrong" r e p r e s e n t  t h e  few i n s t a n c e s  when
L e a r  a l lo w s  h im B e lf ,  f o r  a  moment, a  f u l l  c o n s c io u s n e s s
o f  h i s  g u i l t ,  whioh he  q u io k ly  b r u s h e s  a s i d e  by t h i n k i n g
ab o u t  so m e th in g  e l s e .  The c o n t i n u a l  n e e d l in g  o f  th e
F o o l ,  on t h e  o t h e r  h a n d , i s  t h e  v o i c e  o f  L e a r ' s  good
s e n s e ,  whloh t h e  k in g  som etim es l i s t e n s  t o  and re s p o n d s
t o ,  som etim es ig n o r e s  c o m p le te ly .  Anyone who h a s  ig n o r e d
^6Watkins, Shakespeare and Spenser, p. 97.
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o r  r e p r e s s e d  h i s  b e t t e r  Judgment o n ly  to  be  s o r r y  f o r  
h a v in g  done so  w i l l  r e c o g n iz e  t h a t  t h i s  I s  a  v a l i d  and 
a c o u r a t e  p s y c h o l o g i c a l  p e r s o n i f i c a t i o n .
I f  i t  be  assum ed, w i th  W atk in s ,  t h a t  c o n s c io u s  
t h o u g h ts  l i k e  " I  d i d  h e r  wrong" a r e  c o n t i n u a l l y  i n  L e a r ' s  
mind —  t h a t  i s ,  t h a t  L e a r  i s  t h i n k i n g  a l l  a lo n g  a b o u t  
t h i n g s  whloh S h a k e sp e a re  c o n c e a ls  o r  o n ly  h i n t s  a t ,  and 
t h a t  t h e s e  t h i n g s  a r e  s i g n i f i c a n t  t o  t h e  developm ent 
o f  t h e  dram a — th e n  S h a k e sp e a re  h a s  c l e a r l y  f a i l e d  
a s  a  d r a m a t i s t  i n  t h i s  i n s t a n c e  a n d ,  m o reo v e r ,  p sy c h o ­
l o g i c a l  o r i t i o i s m  o f  t h i s  and o f  o t h e r  S h a k e sp e a re a n  
c h a r a c t e r s  i s  r e n d e r e d  a lm o s t  u s e l e s s .  The p o s i t i o n  
t a k e n  i n  t h i s  s tu d y  i s  t h a t  t h e  p s y c h o l o g ic a l  b e h a v i o r  
o f  L e a r  and  R io h a rd  i s  c o n s i s t e n t  w i t h ,  o r  n o t  c o n t r a ­
d i c t o r y  t o ,  w hat m igh t happen  i n  a  r e a l  p e r s o n ,  w i t h i n  
t h e  l i m i t s  o f  dram a, and  t h a t  t h e  d r a m a t i s t  h a s  r e v e a l e d  
a l l  t h e  m o tiv e s  and r e s p o n s e s  to  m o tiv e s  t h a t  he  f e e l s  
a r e  s i g n i f i c a n t .  L e a r  s a y s  l i t t l e  ab o u t  h i s  g u i l t  
b e o a u se  he  oanno t b r i n g  h im s e l f  t o  f a o e  i t  and  t h i n k  
a b o u t  i t  f o r  more th a n  an  i n s t a n t  a t  a  t im e .
W atk ins i s  c o r r e c t ,  how ever, i n  s a y in g  t h a t  t h e  F o o l  
v o i c e s  t h e  t r u t h  w hioh  d r i v e s  L e a r  t o  m adness . But he  
do es  n o t  go on to  show J u s t  how and why t h i s  t r u t h  d r i v e s  
t h e  k i n g  mad.
The d e v ic e  o f  t h e  F o o l ,  i n o l d e n t a l l y ,  shows th e  
p r o g r e s s  o f  S h a k e s p e a r e 's  d r a m a t ic  a r t ;  w i th  R io h a rd ,
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t h e  p a i n f u l  th o u g h t  h a d  t o  be  p u t  i n t o  t h e  m outh o f  
someone l i k e  Aumerle o r  had  t o  be  e x p re s s e d  by  R ic h a rd  
h i m s e l f  I n  s o l i l o q u y .  W ith  t h e  P o o l ,  S h a k e sp e a re  can  
m eet t h e  d r a m a t i c  r e q u i r e m e n t  o f  an  I n t e r l o c u t o r  and 
a t  t h e  same t im e  show how a  p e r s o n  o f  L e a r ' s  makeup 
som etim es m e re ly  ig n o r e s  t h e  v o i c e  o f  h i s  good s e n s e .
I t  i s  t r u e ,  how ever, t h a t  i n  u s i n g  d e v io e s  l i k e  t h e  
P o o l ,  S h a k e sp e a re  i s  i n c r e a s i n g  h i s  demand on t h e  
i m a g i n a t io n  o f  h i s  a u d ie n c e ,  and w h e th e r  t h e  c o n se q u e n t  
l o s s  o f  com m unica tion  i s  w o r th  t h e  i n c r e a s e  i n  p sy c h o ­
l o g i c a l  a c c u ra o y  i s  a  m a t t e r  f o r  d e b a t e .
Prom t h e  p o i n t  w here  L e a r  f i r s t  f e a r s  m adness u n t i l  
h e  and t h e  P o o l  a r e  a lo n e  on t h e  h e a t h ,  t h e  P o o l ' s  
n e e d l in g  makes no im p r e s s io n  on L e a r ,  e x c e p t  o n c e ;  and 
t h i s  one im p r e s s io n  i s  i n  t h e  c h a r a c t e r i s t i c  p a t t e r n  
o f  R i c h a r d 's  b e h a v io r :
F o o l : . . .  But f o r  a l l  t h i s  th o u  s h a l t  h av e  a s  
many d o lo u r s  f o r  th y  d a u g h te r s  a s  th o u  o a n s t  
t e l l  i n  a  y e a r .
L e a r : 0 I how t h i s  m o th e r  s w e l l s  up tow ard  my
h e a r t ;  H y s t e r i c a  p a s s i o  I down, th o u  c l im b in g  
so rro w ; t h y  e l e m e n t 's  be low .
( I I , i v , 54 -58)
D. N io h o l S m ith  g iv e s  a  n o te  on  " h y s t e r i c a  p a s s i o "  
w hloh i s  p e r t i n e n t  to  t h e  b e h a v io r  o f  b o th  R ic h a rd  and 
L e a r :
M other  and H y s t e r l o a  p a s s i o  w ere  t h e  p o p u l a r  
m e d ic a l  names 'f o r  t h e  c o m p la in t  now known as  
h y s t e r i a .  The u s e  o f  t h e s e  te rm s  was p r o b a b ly  
s u g g e s te d  by a  p a s s a g e  i n  H a r s n e t t ' s  D e c la ra ­
t i o n  o f  P o p la h  I m p o s tu r e s . 1 60 3 , t o  w h ic h  
d h a k e s p e a re  i s  o th e r w i s e  i n d e b t e d  i n  t h e  p l a y .
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L e a r ' s  a n g u is h  o f  h e a r t  makes him a s o r i b e  
to  h im s e l f  t h e  o o m p la in t  w h ic h ,  a o c o rd in g  
to  H a r s n e t t ,  ' r l s e t h  o f  a  w inde  i n  t h e  b o t to m e  
o f  t h e  b e l l y ,  and p r o c e e d in g  w i th  a  g r e a t  
s w e l l i n g ,  o a u s e th  a  v e r y  p a i n f u l  c o l l i c k e  
i n  t h e  s tom ach  and an  e x t r a o r d i n a r y  g i d d in e s s  
i n  t h e  h e a d ' (q u o te d  by B ishop  P e r c y ) .  Hence 
L e a r ' s  words 'c l im b in g  so r ro w ' and " s w e l l s  up 
to w ard s  my h e a r t . ' 1 7
T h a t L e a r ' s  h y s t e r i c a  p a s s i o  i s  i n  t h e  p a t t e r n  o f  
R i c h a r d 's  b e h a v io r  when f a c e d  w i t h  an e x t r e m e ly  uncom­
f o r t a b l e  s i t u a t i o n  may be  o b se rv e d  by  r e o a l l i n g  t h e  
s c e n e  i n  w h ich  R ic h a rd ,  f a c e d  w i th  r e f r a n c h i s i n g  
B o l in g b ro k e ,  h a s  t h e  same " s w e l l in g "  i n  t h e  r e g i o n  
o f  t h e  h e a r t ,  a s  w e l l  as  a  " g id d in e s s  i n  t h e  h e a d " ;  
a p p a r e n t l y  a  l i k e  a t t a o k  o f  h y s t e r i c a  p a s s i o :
0 God, 0 God I . • .
0 t h a t  I  w ere  a s  g r e a t  
As i s  my g r i e f ,  o r  l e s s e r  t h a n  my name I • • •
S w e l l ' s t  t h o u ,  p ro u d  h e a r t ?  I ' l l  g iv e  t h e e  
sco p e  to  b e a t  . . .
( I l l , i i i , 133 -4 0 )  
W atk in s ,  t h e  o n ly  c r i t i c  who h a s  rem ark ed  on s i m i l a r i t i e s  
be tw een  R ic h a rd  and L e a r ,  n o t i c e s  a  l i k e n e s s  b e tw een  t h e  
two a t  t h i s  p o i n t ,  b u t  r e a d s  th e  p a r a l l e l  as a  " g r e a t n e s s  
o f  s p i r i t . "1® I t  seems d o u b t f u l  t h a t  an  a t t a c k  o f  
h y s t e r i a  o v e r  b e in g  f o r c e d  to  f a c e  an  u n c o m fo r ta b le  t r u t h  
s h o u ld  be  c a l l e d  " g r e a t n e s s  o f  s p i r i t . "  But i t  does 
seem l i k e l y  t h a t  S h a k e sp e a re  i s  p o r t r a y i n g  t h e  same 
c o m p la in t  i n  b o th  I n s t a n c e s .  R i o h a r d 's  " s w e l l in g "  o c c u r s
^ K i n g  L e a r , p p .  1 5 5 -5 6 .
l® W atk in s , S h a k e sp e a re  and S p e n s e r , p .  9 9 .
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d u r i n g  a  g e n u in e ly  h y s t e r i c a l  s p e e c h ,  and L e a r  a c t u a l l y
names h i s  d i s o r d e r  a s  h y s t e r i a .  T h is  would mean, o f
c o u r s e ,  t h a t  S h a k e sp e a re  was f a m i l i a r  w i t h  t h e  " g r e a t
s w e l l in g "  a n d " p a i n f u l  o o l l i c k e "  w h ich  accompany h y s t e r i a
l o n g  b e f o r e  H a r s n e t t* s  P o p is h  I m p o s tu re s  a p p e a re d ,
a l t h o u g h  t h e  te rm s  m o th e r  and h y s t e r i c a  p a s s i o  a r e  n o t
u s e d  i n  R lo h a rd  I I .  Prom o t h e r  r e f e r e n c e s  t o  h y s t e r l o a
19p a s s i o  c i t e d  by K enneth  M uir , i t  may s a f e l y  be  assumed 
t h a t  t h e  symptoms o f  t h e  c o m p la in t  w ere  w id e ly  known i n  
S h a k e s p e a r e 's  t im e .
I n  t h e  f i r s t  s c e n e  on t h e  h e a t h  ( I I I , i i )  L e a r ' s  
i n j u s t i o e  t o  C o r d e l i a  i s  b e g in n in g  to  o b s e s s  him more 
c o n t i n u a l l y .  The t r a d i t i o n  o f  L e a r  s c h o l a r s h i p  coming 
down from  H. H. Hudson h o ld s  t h a t  L e a r  i n  t h e s e  l i n e s  
i s  l e a r n i n g  sym pathy  f o r  a l l  h u m an ity ;  b u t  a s  J .  S . H. 
Bransom r e c o g n i z e s , ^ 0 L e a r ' s  o b s e s s io n  w i th  " c lo s e  
p e n t - u p  g u i l t s "  i s  more im m ed ia te  and  p e r s o n a l  t h a n  a  
su d d en  c o n c e rn  f o r  t h e  p ro b lem s  o f  a l l  s u f f e r i n g  hu m an ity ,  
th o u g h  t h i s  c o n c e rn  i s  no d o u b t  p r e s e n t .  The o h ie f  
a n x ie ty  i s  o v e r  a  g u i l t  o f  h i s  own, w h ich  h e  c an  n e i t h e r  
f a o e  n o r  f o r g e t ,  a s  R io h a rd  can  n e i t h e r  f a c e  n o r  f o r g e t  
B o l in g b r o k e .  On t h e  h e a t h  L e a r  s a y s ,
. . .  T rem b le , th o u  w re to h ,
T h at h a s t  w i t h i n  t h e e  u n d lv u lg e d  c r im e s ,
l ° K in g  L e a r , p .  8 5 .
20The T ragedy  o f  King L e a r ,  p p .  9 5 -9 6 .
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U nw hipp 'd  o f  J u s t i c e ;  h i d e  t h e e ,  th o u  b lo o d y  h and , 
Thou p e r j u r e d ,  and  th o u  s l m u la r  man o f  v i r t u e  
That a r t  I n c e s tu o u s ;  c a i t i f f ,  t o  p i e c e s  sh a k e ,
T hat u n d e r  c o v e r t  and c o n v e n ie n t  seem ing  
Has p r a c t i s ' d  on m an 's  l i f e ;  c l o s e  p e n t - u p  g u i l t s ,  
R ive  y o u r  c o n c e a l in g  c o n t i n e n t s ,  and c ry  
T hese  d r e a d f u l  suramoners g r a c e .
(1 1 1 ,1 1 ,5 1 -5 9 )
I t  I s  e v id e n t  t h a t  L e a r  I s  r e c o g n i z i n g  h e r e  t h e  In e s c a p a b le  
con seq u en ces  o f  " c lo s e  p e n t - u p  g u i l t " ;  and he  I s  g u i l t y  o f  
a  c r im e  a g a i n s t  C o r d e l i a  and acknow ledges t h a t  he  I s  
g u i l t y  w henever he can  b r i n g  h im s e l f  t o  f a o e  I t .  The 
n e x t  l i n e  o f  h i s  sp e e c h  em phasizes  t h a t  h e  i s  conoerned  
w i t h  a  g u i l t  o f  h i s  own, th o u g h  h e  can  s t i l l ,  l i k e  R ic h a rd ,  
e sc a p e  I n t o  s e l f - p i t y :
I  am a  man 
More s l n n 'd  a g a i n s t  th a n  s i n n i n g .
(59 -60)
But t h i s  i s  a lm o s t  a s  f a r  a s  he  can  keep  up h i s  R ic h a rd -  
l i k e  e v a s io n  o f  t h e  t r u t h  and s t i l l  rem a in  i n  c o n t r o l  o f  
h i s  t h o u g h t s .  R i c h a r d 's  l a c k  o f  c a n d o r  n e v e r  l e t s  him 
a dm it  t h a t  he  h as  s in n e d  a t  a l l ,  u n l e s s  someone e l s e  p i n s  
him down to  i t ;  he  a lw ays  manages t o  evade . Candid  L e a r  
can  now no l o n g e r  e so ap e  i n t o  dny k in d  o f  c o n t r o l l e d  
s e l f - p i t y ;  t h e  more v i o l e n t  e sc a p e  o f  i n s a n i t y  i s  t h e  
o n ly  a l t e r n a t i v e  t o  f a c i n g  h i s  r e l e n t l e s s  g u i l t ,  and i t  
i s  s i g n i f i c a n t  t h a t  E d g a r ,  who sy m b o l iz e s  L e a r ' s  i n s a n i t y ,  
m im ics a  p e r s o n  w i t h  an  in s a n e  g u i l t - a n d - p e r s e o u t i o n  
com plex, f o r  i t  i s  g u i l t  w hich  d r i v e s  L e a r  t o  f o r s a k e  
r e a l i t y ,  and  i t  i s  t h e  p e r s e c u t i o n  o f  h i s  d a u g h te r s  
w h ich  he  a l lo w s  t o  f i l l  and  to  d o m in a te  h i s  c o n s c io u s n e s s
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w h i l e  h e  i s  I n s a n e .
I n  t h e  second  sc e n e  on t h e  h e a t h  ( I I I , i v )  L e a r  
w av ers  be tw een  an  a lm o s t  i n s a n e  s e l f - p i t y  and t h e  
h u m i l i t y  o f  a d m i t t i n g  h i s  own s h o r tc o m in g s ,  a  h u m i l i t y  
w h ic h  he  h a d  a lm o s t  a t t a i n e d  i n  t h e  sp e e c h  J u s t  q u o te d  
fro m  t h e  f i r s t  h e a t h  s c e n e .  In  I I I ,  i v  he  s a y s ,
. . .  F i l i a l  i n g r a t i t u d e  I 
I s  i t  n o t  a s  i f  t h i s  mouth sh o u ld  t e a r  t h i s  hand 
F o r  l i f t i n g  fo o d  to  *t ? But I  w i l l  p u n i s h  home: 
No, I  w i l l  weep no more. I n  su c h  a  n i g h t  
To s h u t  me o u t?  p o u r  o n , I  w i l l  e n d u re .
In  su c h  a  n i g h t  a s  t h i s ?  0 Regan, G o n e r i l  I 
Your k in d  o ld  f a t h e r ,  whose f r a n k  h e a r t  gave  a l l  -
(14 -20 )
Here h i s  s e l f - p i t y  s t o p s  f o r  a  moment. His c a n d o r  i s
to o  g r e a t ,  much g r e a t e r  th a n  R ic h a r d * s .  L e a r  knows t h a t
h e  d id  n o t  g iv e  a l l ,  and he  r e s o l v e s  to  t r y  t o  f a c e  t h i n g s
i n s t e a d  o f  I n d u lg in g  i n  more s e l f - p i t y ,  w h ich  he  r e a l i z e s
i s  a l r e a d y  v e rg in g  on i n s a n i t y :
0 I t h a t  way m adness l i e s ;  l e t  me shun  t h a t ;
No more o f  t h a t .
(21-2 2)
By way o f  momentary r e c a p i t u l a t i o n ,  i t  h a s  b e en  
shown t h a t  b e f o r e  t h e  so e n e s  on t h e  h e a t h  L e a r  r e p e a t e d l y ,  
when f a c e d  e i t h e r  w i th  t h e  th o u g h t  o f  h i s  wrong t o  Cor­
d e l i a  o r  o f  h i s  own r e s p o n s i b i l i t y  f o r  t h e  s i t u a t i o n  he  
i s  i n ,  t u r n s  away from  t h e  th o u g h t ,  and  t h a t  h i s  u s u a l  
r e s p o n s e  i s  t o  t a k e  r e f u g e  i n  s e l f - p i t y  and d w e l l  on h i s  
own k in d n e s s  and t h e  u n k in d n e s s  o f  G o n e r i l  and R egan. On 
t h e  h e a t h  he  i s  o b s e s s e d  w i th  some " c lo s e  p e n t - u p  g u i l t , "  
o f  w hich  t h e r e  i s  o n ly  one t h a t  he  can  be  p e r s o n a l l y
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c o n c e rn e d  w i t h ,  namely h i s  wrong t o  C o r d e l i a ,  t h e  one 
w h ich  has  b e e n  on h i s  mind e v e r  s i n c e  t h e  f i r s t  s c e n e ;  
and  h i s  e sc a p e  from t h i s  g u i l t  i s  fo u n d  i n  r a g i n g  a g a i n s t  
t h e  c r u e l t y  o f  Regan and G o n e r i l  and  i n  l a m e n t in g  o v e r  
h i s  own w re to h e d  p o s i t i o n .  F i n a l l y ,  i n  t h e  p a s s a g e  
J u s t  q u o te d  ( I I I , i v , 2 1 -2 2 )  he  r e c o g n iz e s  a s  he  h a s  done 
b e f o r e  t h a t  t h i s  s e l f - p i t y  i s  b o r d e r i n g  on m adness; and 
h e  r e s o l v e s  f o r  t h e  moment t o  t r y  t o  f a c e  t h i n g s .  And 
f a c e  t h i n g s  he  d o e s ,  f o r  a  moment:
. . .  I ' l l  p r a y ,  and th e n  I ' l l  s l e e p .  
. . .  Take p h y s i o ,  pomp 1
Expose t h y s e l f  t o  f e e l  what w re tc h e s  f e e l  
T h a t th o u  m ayst sh ak e  t h e  s u p e r f l u x  t o  them 
And show t h e  Heavens more J u s t .
( I I I , l v , 27 -36)
But s t i l l  he  i s  to o  p ro u d  to  go ahead  and p l a i n l y  adm it
h i s  i n j u s t i c e  to  t h e  w r e tc h ,  C o r d e l i a ,  o f  t h e  f i r s t
s c e n e ;  I n s t e a d  he  r e t u r n s  a s  h e  h a s  r e p e a t e d l y  done
b e f o r e  to  th e  R i c h a r d - l i k e  p e r s e c u t i o n  complex w here  he
i s  h im s e l f  t h e  w r e tc h .  But w hereas  R i c h a r d 's  e v a s io n s
o f  t r u t h  o n ly  made him u n c o m f o r ta b le ,  L e a r ' s  d e f e n s e
a g a i n s t  h i s  g u i l t  a t  t h i s  p o i n t  p a s s e s  i n t o  i n s a n i t y  —
a s  sy m b o liz ed  by t h e  r a v i n g s  o f  E d g a r ,  who now p u t s  i n
h i s  a p p e a ra n c e  a s  Mad Tom, to  p e r s o n i f y  L e a r ' s  mad
v i s i o n  o f  h im s e l f  u n d e r  t h e  u n w a r ra n te d  i n j u s t i c e  o f
" p e l i c a n  d a u g h te r s " :
D id s t  th o u  g iv e  a l l  to  t h y  two d a u g h te r s  
And a r t  th o u  come to  t h i s ?
(48-49)
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Prom h e r e  o n , L e a r  r a v e s  ab o u t  R e g a n 's  and G o n e r i l ' s  
i n j u s t i c e ,  b u t  he  h a s  no more t o  s a y  a b o u t  " t a k i n g  p h y s i c ,  
Pomp," o r  o f  h i s  own u n k in d n e s s  and i n j u s t l o e .  The F o o l ' s  
a t t i t u d e  f a l l s  i n  w i th  t h i s  f a c t :  a f t e r  E d g a r 's  a p p e a ra n c e ,  
t h e  Poo l no l o n g e r  p e r s e c u t e s  L e a r  a s  he  had  done c o n t in u ­
a l l y  up to  t h i s  p o i n t ;  I n s t e a d ,  he h e l p s  a r r a i g n  G o n e r i l  
and  Regan. I n  madness L e a r  h a s  t o t a l l y  s u p p r e s s e d  th e  
d i s c o m f o r t i n g  v o ic e  o f  h i s  b e t t e r  Judgm ent. On t h e  o t h e r  
h a n d ,  E dgar c o n t i n u a l l y  r a v e s  a b o u t  g u i l t ;  and a t  t h i s  
p o i n t  must be  c o n s id e r e d  a n o th e r  p ro b lem  w hioh h a s  been  
n e g le o te d  i n  L e a r  s c h o l a r s h i p  and c r i t i c i s m ,  nam ely , t h e  
s i g n i f i c a n c e  o f  t h e  i n t e n s e  g u i l t  complex a s s i g n e d  t o  
E dgar i n  t h e  mad s c e n e s .  I s  i t  m e re ly  o o ln o ld e n o e  t h a t  
o f  a l l  t y p e s  o f  i n s a n i t y  he  m igh t p i o k ,  h e  happens to  
mimio a  p e r s o n  w i t h  an  in s a n e  g u l l t - a n d - p e r s e c u t i o n  
complex? Or i s  i t  a  p a r t  o f  S h a k e s p e a r e ' s  d e s ig n  t h a t  
J u s t  a s  L e a r  c o m p le te ly  c e a s e s  a l l  c o n s c io u s  r e c o g n i t i o n  
o f  h i s  g u i l t ,  E dgar t h e  p s e u d o - p a r a n o id  s h o u ld  a p p e a r?
The f a c t  t h a t  L e a r ' s  r e s p o n s e s  to  E d g a r 's  g u i l t y  b a b b l in g  
a r e  m e re ly  an e x a g g e r a t io n  o f  h i s  p r e v i o u s  r e s p o n s e s  
t o  t h e  P o o l ' s  n e e d l in g ,  e x c e p t  t h a t  t h e  s t e p  i n  w hich  
h e  c o n s c io u s ly  r e c o g n iz e s  h i s  g u i l t  i s  e l i m i n a t e d ,  s h o u ld  
p r o v i d e  some answ er t o  t h e s e  q u e s t i o n s .  T here  i s  no 
p u r p o s e  h e r e  o f  p r o v i d i n g  a  p s e u d o - F r e u d ia n  a n a l y s i s  o f  
L e a r ' s  i n s a n i t y  i n t o  v a r i o u s  " l e v e l s  o f  c o n s c i o u s n e s s , "  
e t o . ,  a s  one m igh t b e  tem p ted  to  do ;  i t  i s  enough to  
p o i n t  o u t  t h a t  t h e  F o o l ,  who h as  p e r s o n i f i e d  t h e  v o ic e
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o f  L e a r ’ s good s e n s e ,  no l o n g e r  p e r s e c u t e s  t h e  k in g ,  
and t h a t  E dg ar ,  who p e r s o n i f i e s  L e a r ’ s i d e a  o f  h im s e l f  
u n d e r  G o n e r i l  and R egan’ s p e r s e c u t i o n ,  c o n s t a n t l y  h a rp s  
on  g u i l t ,  and c o n t i n u a l l y  e l i c i t s  from  L e a r  sym pathy 
f o r  h i s  p l i g h t  and r a g e  a g a i n s t  h i s  p e r s e c u t o r s .  T h is  
p i t y  and r a g e  a r e  what L e a r  has  e x p re s s e d  a l l  a lo n g  con­
c e r n i n g  h i s  own g u i l t  and  p e r s e c u t i o n ,  e x ce p t  t h a t  now 
he  makes no acknow ledgm ent o f  any " c lo s e  p e n t - u p  g u i l t s " ;  
i n  f a c t  he n e v e r  acknow ledges any o f  E d g a r 's  g u i l t y  
re m a rk s .  S h a k e sp e a re  h a s  th u s  c o n t r i v e d  to  show t h a t  
somewhere i n  L e a r ' s  mind t h e r e  i s  a  c o n s t a n t  p re o c c u p a ­
t i o n  w i th  t h e  g u i l t  w hioh d ro v e  him mad in  th e  f i r s t  
p l a c e ,  a  g u i l t  w h ich  he  h a s  gone mad i n  o r d e r  to  keep 
from  ack n o w le d g in g .
R o b e r t  H eilm an, th o u g h  he  does n o t  a s s o o l a t e  E d g a r 's
g u i l t i n e s s  w i t h  t h e  g u i l t  o b s e s s io n  w hioh has  b e e n  p r e y ih g
on L e a r ' s  m ind, h a s  w e l l  o b se rv e d  t h a t  E dgar o o n fe s s e s
s i x  o f  t h e  Seven D ead ly  s i n s :
In  one  o f  h i s  mad sp e e c h e s  E dgar d e s c r i b e s  
h im s e l f  a s  "hog i n  " s lo th ,  f o x  i n  s t e a l t h ,  
w o lf  i n  g r e e d i n e s s ,  dog i n  m adness , l i o n  i n  
p r e y "  ( I I I . i v , 9 5 - 9 6 ) .  I f  we oan r e a d  madness 
a s  w ra th  and p r e y  a s  o o v e to u s n e s s  and c o n s id e r  
t h a t  he  m en tio n s  p r i d e  and l u s t " l i t e r a l l y  (87 , 
8 8 , 9 2 ) ,  E dgar h a s  s i x  o f  t h e  S even  D eadly  S i n s ,  
n o t  t o  m en tio n  o t h e r  v lo e s  on t h e  s i d e .  Not 
o n ly  i s  suoh  a  c a t a lo g u e  a  u s e f u l  a u x i l i a r y  way 
o f  s t r e s s i n g  t h e  s e n s e  o f  e v i l  t h a t  p e rm e a te s  
t h e  p l a y ,  b u t  i t  a l s o  —  even  i n  E d g a r ’ s i n ­
c o h e r e n t  sp e eo h  —  t i e s  i n  w i th  and s u p p o r t s  
t h e  a n im a l  im agery  o f  t h e  r e s t  o f  t h e  p l a y :  
man i n  h i s  s i n s  i s  a n i m a l - l i k e . 2!
21This Great Stage, p. 99
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The k e y  I d e a s  h e r e ,  f o r  t h e  p r e s e n t  I n t e r p r e t a t i o n ,  a r e  
t h e  a s s o c i a t i o n  o f  E d g a r 's  g u i l t  w i t h  n a t u r a l ,  b u t  inhum an, 
a n im a l  b e h a v i o r ,  and a  c o r r e s p o n d in g  a s s o c i a t i o n  o f  h i s  
g u i l t - c o m p l e x  w i t h  a  g e n e r a l  c o n c e rn  o v e r  v i o l a t i o n s  o f  
t h e  o b l i g a t i o n s  o f  t h e  t r a d i t i o n a l  C h r i s t i a n  " n a t u r a l  
l a w ."  As John  P. Danby h a s  o b s e rv e d  i n  a n o th e r  c o n n e c t io n ,  
t h e  o r d e r l y ,  b e n ig n a n t  " n a tu r e "  t o  w h ich  L ea r  and  t h e  o t h e r  
p r o t a g o n i s t s  a p p e a l  th ro u g h o u t  t h e  p l a y  seems t o  be  c l o s e l y  
a l l i e d  w i th  C h r i s t i a n  " n a t u r a l  law " and i t s  o b l i g a t i o n s ,  
a s  opposed  t o  t h e  H o b b es lan ,  l a w - o f - t h e - J u n g l e  " n a tu r e "  
a p p e a le d  t o  by  E d m u n d . E d g a r ,  w h i le  he  i s  w i t h  L e a r  
i n  t h e  mad s c e n e s ,  b a b b le s  ab o u t  v i o l a t i o n s  o f  " n a t u r e , "  
and warns h i s  l i s t e n e r s  n o t  to  v i o l a t e  n a tu r e  and n a t u r a l  
law :
. . .  obey  t h y  p a r e n t s ;  keep  th y  w o r d 's  J u s t i c e ;  
sw ea r  n o t ;  commit n o t  w i th  m an 's  sworn sp o u se ;  
s e t  n o t  t h y  sw ee t  h e a r t  on p ro u d  a r r a y .
( I l l , i v , 8 0 -8 3 )
Now L e a r ' s  own o rirae , t h e  one w hich h as  to rm e n te d  him 
th ro u g h o u t  t h e  p l a y ,  i s  a  orlm e a g a i n s t  t h e  " n a tu r e "  
h e  b e l i e v e s  i n :  t h e  c r im e  o f  u n - n a t u r a l l y ,  i n  t h e  s e n s e  
o f  t h e  C h r i s t i a n  n a t u r a l  law , r e j e c t i n g  C o r d e l i a ;  and 
h i s  r e f u g e  from  t h i s  c r im e  a l l  t h e  t im e  he  was s a n e ,  and 
i n  making t h e  l a s t  g r e a t  s t e p  i n t o  i n s a n i t y ,  h a s  been  
s e l f - p i t y  o v e r  b e in g  u n - n a t u r a l l y  t r e a t e d  by Regan and 
G o n e r i l .  And now i n  m adness , when E dgar h a r p s  on
^Shakespeare's Dootrlne of Nature, pp. 20-43.
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v i o l a t i o n s  o f  n a t u r a l  la w , L ea r  r e s p o n d s  by  v i t u p e r a t i n g  
t h e  u n - n a t u r a l  t r e a t m e n t  w hich  E d g a r ,  "unaccommodated m a n ," 
( I I I , i v , 1 0 9 )  h as  r e c e i v e d .
D abby 's  comments on " n a tu r e "  a r e  a g a in  o f  v a lu e  
r e s p e c t i n g  "unaccommodated man"; a s  he  show s, i t  was 
o o n o e iv ed  a s  p a r t  o f  m an 's  s t a t u s  i n  G od 's  n a t u r e  t h a t  he  
b e  b e t t e r  accommodated th a n  t h e  a n im a l s ,  an  accom m odation 
w h ich  G o n e r i l  and Regan h ave  r e f u s e d  L ear  by n o t  a l lo w in g  
him  h i s  aooustom ed c o m fo r ts  as  sy m b o liz e d  by  h i s  t r a i n . M 
I t  may p e r t i n e n t l y  b e  added t o  D an by 's  rem arks  t h a t  L e a r  
c o n v e r s e ly  h as  d e n ie d  aocom m odatloh t o  C o r d e l i a ,  and i s  
i n  t h i s  way, t o o ,  g u i l t y  o f  t h e  same t h i n g s  a s  G o n e r i l  
and  Regan.
When E dgar v o i c e s  t h e  am azing c o n f e s s io n  o f  u n n a tu r a l  
g u i l t ,  a  c o n f e s s io n  w h ich  fo l lo w s  im m e d ia te ly  upon h i s  
r e c i t a t i o n s  o f  t h e  i n j u n c t i o n s  o f  n a t u r a l  law , L e a r  
r e s p o n d s  w i t h  a  lam en t  o v e r  t h e  t e r r i b l e  s t a t e  o f  "un­
accommodated m an," i,.,e. h i m s e l f ,  u n d e r  t h e  p e r s e c u t i o n  
o f  h i s  d a u g h te r s ,  w hioh  i s  what E dgar r e p r e s e n t s  t o  
L e a r :
Thou w e r t  b e t t e r  i n  a  g ra v e  t h a n  t o  answ er  w i t h  
t h y  u n c o v e r 'd  body t h i s  e x t r e m i ty  o f  t h e  s k i e s .
I s  man no more t h a n  t h i s ?  C o n s id e r  him w e l l  . . .  
unaccommodated man i s  no more b u t  su c h  a  p o o r ,  
b a r e ,  f o rk e d  a n im a l  a s  th o u  a r t .
(103-111)
And, em p h a s iz in g  d r a m a t i c a l l y  t h a t  i t  i s  h im s e l f  whom h e  
v iew s a s  "unaooommodated m an," L e a r  c o n c lu d e s  t h i s  s p e e c h
2gIbld.. pp. 27-30,
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by  t e a r i n g  o f f  h i e  own c l o t h e s .
Thus w h i le  I n s a n e  L e a r  I s  s t i l l  r e s p o n d in g  to  t h e  
th o u g h t  o f  g u i l t  J u s t  as  he  had done when s a n e ,  e x c e p t  
t h a t  e v e r y th in g  i s  now e x a g g e ra te d ,  and t h a t  t h e r e  I s  
now no c o n sc io u s  r e c o g n i t i o n  o f  g u i l t  on h i s  p a r t .  At 
f i r s t  L e a r ' s  e r r o r  and g u i l t  w ere  v o ic e d  by t h e  Fool 
o r ,  b r i e f l y ,  by h i s  own c o n sc io u s  rem a rk :  " I  d id  h e r  
w rong"; and a t  f i r s t  h i s  r e s p o n s e  was to  d w e l l  on 
wrongs done t o  "so k in d  a  f a t h e r . " Now t h e  g u i l t  i s  
v o i c e d  c o n t i n u a l l y  i n  t h e  r a v in g s  o f  E d g a r ,  and L ea r  
i s  overwhelm ed w i t h  p i t y  f o r  h im s e l f  and  E d g ar .  L e a r  
a s s e r t s  h i s  in s a n e  s e l f - p i t y  to  t h e  f u l l  by  c o n d u c t in g  
a  t r i a l  t o  condemn G o n e r i l  and R egan. T h is  t r i a l  
o c c u p ie s  t h e  second  mad so en e  ( I I I , v i ) .
T h is  i n t e r p r e t a t i o n  o f  L e a r ' s  and E d g a r 's  b e h a v io r  
i n  t h e  f i r s t  two mad s c e n e s  h as  t h e  a d v a n ta g e  t h a t  i t  
p r o v i d e s  a  h i t h e r t o  n o n - e x i s t e n t  e x p la n a t i o n  f o r  E d g a r 's  
i n t e n s e  p r e o c c u p a t io n  w i t h  g u i l t ,  i n  te rm s  o f  L e a r ' s  
b e h a v i o r  th ro u g h o u t  t h e  p r e v io u s  s c e n e s  o f  t h e  p l a y  
( th o u g h  w i t h  c h a r a o t e r i s t i o  S h a k e sp e a re a n  i r o n y  t h e  
g u i l t  i s  assum ed m e re ly  by ohanoe, so f a r  a s  E dgar i s  
o o n o e rn e d ) .  T h is  i n t e r p r e t a t i o n  a l s o  p r o v id e s  a  con­
n e c t i o n  b e tw ee n  L e a r ' s  madness and h i s  o r i g i n a l  t r a g i c  
e r r o r  o f  i n j u s t i o e ,  i n  te rm s  o f  t h e  k i n g ' s  t r a g i c  f l a w  
o f  e v a s iv e  b l in d n e s s  t o  u n c o m fo r ta b le  t r u t h .
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The n e x t  s i g n i f i c a n t  i n o id e n t  i n  t h e  o a r e e r  o f  
t h e  k i n g ' s  madness f a l l s  i n t o  t h i s  same p a t t e r n  o f  b e ­
h a v i o r .  I n  one o f  h i s  c l e a r e r  moments he  i s  b r o u g h t  
t o  t h e  o p p o r t u n i t y  o f  s e e i n g  C o r d e l i a  h e r s e l f  ( I V , i l l ) .
To go by t h e  p a t t e r n  a l r e a d y  e s t a b l i s h e d ,  L e a r  m ight 
b e  e x p e c te d  (1) t o  a v o id  t h e  s i g h t  and  th o u g h t  o f  h e r ,  
and  (2) t o  r e t r e a t  as  b e f o r e  i n t o  an o u t r a g e d  and re v e n g e ­
f u l  s e l f - p i t y  w hich  b lam es e v e r y th in g  on G o n e r i l  and 
Regan. T h is  i s  e x a c t l y  w hat h a p p e n s .  As Kent s a y s ,
W e ll ,  s i r ,  t h e  p o o r  d i s t r e s s e d  L e a r ' s  i ' t h ' t o w n ;  
Who som etim es , i n  h i s  b e t t e r  t u n e ,  remembers 
What we a r e  come a b o u t ,  and by  no means 
W il l  y i e l d  t o  s e e  h i s  d a u g h te r .
( I V , i l l , 39 -42 )
When a sk ed  why, Kent e x p l i c i t l y  p o i n t s  o u t  t h e  t h i n g s  
w h ich , a s  h a s  b een  s e e n  i n  t h i s  a n a l y s i s ,  have  p r e v e n te d  
L e a r  from  f a c i n g  t h e  th o u g h t  o f  C o r d e l i a  a l l  th ro u g h  
t h e  p l a y :
A s o v e r e ig n  shame so  elbows h im : h i s  own u n k in d ­
n e s s ,
T h at s t r i p p ' d  h e r  from h i s  b e n e d i c t i o n ,  t u r n 'd  
h e r
To f o r e i g n  c a s u a l t i e s ,  gave  h e r  d e a r  r i g h t s  
To h i s  d o g - h e a r t e d  d a u g h te r s ,  t h e s e  t h i n g s  s t i n g  
H is  mind so  venom ously  t h a t  b u r n in g  shame 
D e ta in s  him from  C o r d e l i a .
( I V ,1 1 1 ,4 3 -4 7 )
T here  i s  no r e a s o n  t o  b e l i e v e  t h a t  L e a r  h im s e l f  would 
e x p l i c i t l y  avow t h e  u n k in d n e s s  Kent sp e ak s  o f ,  s i n c e  
nowhere i n  t h e  p l a y  up t o  t h i s  p o i n t  does he  f o r  more 
t h a n  an i n s t a n t  adm it h i s  own g u i l t ;  and i n  t h e  mad 
sc e n e s  he  d o es  n o t  even  to u c h  on h i s  g u i l t ,  muoh l e s s
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a d m it  i t ,  e x c e p t  I n  t h e  s e n s e  t h a t  E dgar*s b a b b l in g  
r e p r e s e n t s  t h e  c o n t i n u a l  p r e s e n c e  o f  s u p p r e s s e d  g u i l t  
somewhere I n  L e a r ' s  d e ra n g e d  m ind. K en t,  who from  t h e  
f i r s t  s c e n e  h a s  d i s p l a y e d  I n s i g h t  I n t o  t h e  m o tiv e s  o f  
t h e  o t h e r  c h a r a c t e r s ,  h a s  s i z e d  up L e a r ' s  m e n ta l  c o n d i­
t i o n  a s  B o l ln g b ro k e  do es  R i c h a r d 's :
The shadow o f  y o u r  so rro w  h a th  d e s t r o y 'd
The shadow o f  y o u r  f a c e  . . .
( I V ,1 ,2 9 2 -9 3 )
B o l ln g b ro k e  s e e s  what R ic h a rd  h im s e l f  I s  u n c o n sc io u s  o f 
I n  h i s  own b e h a v io r ,  and R ic h a rd  s h i e s  away from  ad m it­
t i n g  t o  h im s e l f  t h e  t r u t h  o f  B o l ln g b r o k e 1s a s s e r t i o n ,  
th o u g h  he I s  so c ru s h e d  by I t  t h a t  h e  can n o t  c o n t in u e  
h i s  a t t e m p t  t o  d o m in a te  t h e  a b d i c a t i o n  s c e n e .  And I t  
w ould b e  I n c o n s i s t e n t  w i th  a l l  t h e  r e s t  o f  L e a r ' s  b e ­
h a v i o r  f o r  him t o  adm it  t o  Kent a t  l e n g t h  t h a t  h e  has  
b e en  so u n k in d  to  C o r d e l i a  t h a t  he  I s  ashamed t o  f a o e  
h e r .  J u s t  a s  an  ex trem e  u n - s e l f - c o n s c l o u s n e s e ,  so  f a r  
a s  h i s  own m o tiv e s  a r e  c o n c e rn e d ,  o h a r a o t e r l z e s  R ic h a rd ,  
so  does i t  c h a r a c t e r i z e  L e a r :  "He h a t h  e v e r  b u t  s l e n d e r l y  
known hlms e l f . "
But I f  a  c o n s c io u s  a d m iss io n  o f  h i s  m o tiv e  f o r  
r e f u s i n g  to  s e e  C o r d e l i a  i s  I n c o n s i s t e n t  w i th  h i s  o t h e r  
b e h a v i o r ,  L e a r  d i s p l a y s  an  e x tre m e ly  t y p i c a l  r e s p o n s e  
i n  h i s  n e x t  a p p e a ra n c e  on t h e  s t a g e ;  i n  t h i s  so en e  (IV , 
v i ) ,  h e  i s  even  more v i o l e n t l y  r e v e n g e f u l  and s e l f -  
p i t y i n g  t h a n  e v e r :
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Ha I G o n e r i l  w i t h  a  w h i te  b e a r d T h e y  
f l a t t e r e d  me l i k e  a  dog .
(9 7 -9 8 )
L e t  c o p u la t i o n  t h r i v e ;  f o r  G l o u c e s t e r 'a  
b a s t a r d  son  
Was k i n d e r  to  h i s  f a t h e r  t h a n  ray d a u g h te r s  
Got ' tw e e n  t h e l a w f u l  s h e e t s .
(1 1 7 -1 9 )
And when I  have  s t o l ' n  upon t h e s e  s o n - i n - l a w s ,  
Then k i l l ,  k i l l ,  k i l l ,  k i l l ,  k i l l ,  k i l l J
(188 -8 9 )
I n  t h i s  s c e n e ,  r e s p o n d in g  to  t h e  most v i o l e n t  s t r e s s  so 
f a r  a p p l i e d  t o  h i s  d e t e r m i n a t i o n  to  evade  h i s  g u i l t ,
L e a r  p a s s e s  on from  a  p a r t i c u l a r  condem nation  o f  G o n e r i l  
and  Regan t o  a  g e n e r a l  condem nation  o f  m o r t a l i t y ' s  
b a s e n e s s  and o f  a l l  i n s t i t u t i o n a l i z e d  J u s t i c e ,  J u s t  as  
R ic h a r d ,  f a c e d  w i th  h i s  g u i l t  i n  t h e  form  o f  Northum­
b e r l a n d ' s  e x p l i c i t  w r i t t e n  s t a te m e n t  o f  c r im es  to  b e  
r e a d  to  P a r l i a m e n t ,  r e s p o n d s  by  a o c u s in g  ev ery o n e  i n  
s i g h t :
Nay, a l l  o f  you t h a t  s t a n d  and lo o k  upon 
W h ils t  t h a t  my w re tc h e d n e s s  d o th  b a i t  m y s e l f ,  
Though some o f  you w i t h  P i l a t e  wash y o u r  h a n d s ,  
Showing an o u tw ard  p i t y ,  y e t  you P l l a t e s  
Have h e re  d e l i v e r ' d  me t o  my s o u r  c ro s s  
And w a te r  can n o t wash away y o u r  s i n .
( I V ,1 ,2 3 7 -4 2 )
T h is  p a r a l l e l  be tw een  R i c h a r d 's  and L e a r ' s  b e h a v io r  
when t h u s  a t  l a s t  b ro u g h t  f a c e  t o  f a c e  w i t h  t h e i r  g u i l t ,  
t o g e t h e r  w i t h  a n o th e r  im p o r ta n t  p a r a l l e l  w h ich  w i l l  be 
i n t r o d u c e d  be low , h e lp s  c l e a r  up t h e  m eaning o f  t h e  f i n a l  
mad so e n e ,  w hich  h as  e i t h e r  met w i th  s l l e n o e  fro m  c r i t i o s  
o r  has been  v iew ed , a s  i n  t h e  Hudson t r a d i t i o n  re v ie w e d  
i n  G hap ter  One, a s  t h e  f i n a l  s t e p  i n  a  m ora l  re a w a k en in g
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o f  t h e  k i n g  th ro u g h  a  r e k i n d l i n g  o f  h i s  I m a g in a t io n .
G r a n v i l l e - B a r k e r ,  H eilm an , and L o th i a n ,  w o rk in g  i n  t h e
Hudson t r a d i t i o n , ^ 4  t a k e  L e a r ' s  r a v i n g  condem nation  o f
a l l  i n s t i t u t i o n a l i z e d  J u s t i c e  as  t h e  c u lm in a t io n  o f  t h i s
m o ra l  re a w a k e n in g ,  and a p p la u d  a s  a  f i n a l  a t t a i n m e n t  o f
s e r e n i t y  t h e  k i n g ' s  m o m e n ta r i ly  s t o i c a l  a t t i t u d e ,  e x p re s s e d
i n  t h e s e  l i n e s  spoken  t o  t h e  w eep ing  G lo u c e s t e r :
Thou must be  p a t i e n t ;  we came c r y in g  h i t h e r :
Thou k n o w 's t  t h e  f i r s t  t im e  t h a t  we s m e l l  t h e  a i r  
We wawl and c r y .  I  w i l l  p r e a c h  t o  t h e e :  m ark . . . .  
When we a r e  b o r n ,  we c r y  t h a t  we a r e  come 
To t h i s  g r e a t  s t a g e  o f  f o o l s .
( I V , v i , 1 8 0 -8 5 )
Even J .  S. H. Bransom, who b r i e f l y  n o t i c e s  t h e  e lem en t
o f  g u i l t  i n  L e a r ' s  r e t r e a t  from r e a l i t y ,  succumbs to  t h e
i n f l u e n c e  o f  t h i s  same t r a d i t i o n :
He r e a l i z e s  t h a t  G l o s t e r ,  l i k e  h i m s e l f ,  i s  
s u f f e r i n g .  T h a t  i s  t h e  p o i n t ;  and h e  goes 
on to  p e r s u a d e  him t o  w hat h i s  own b i t t e r  
e x p e r i e n c e  had  t a u g h t  him was th e  t r u e  need ;
Thou must be  p a t i e n t ;  we came c r y in g  h i t h e r .
He th e n  s t a r t s  to  p r e a c h  to  him a  l i t t l e  serm on, 
w h ich  he  n e v e r  f i n i s h e s ,  on i n f a n t  w eep ing :
When we a r e  b o r n ,  we c r y ,  t h a t  x*e a r e  come 
To t h i s  g r e a t  s t a g e  o f  f o o l s .
I t  i s  a  r e m a rk a b le  sermon and . . .  r e m a rk a b ly  
c h a r a c t e r i s t i c  o f  L e a r ' s  i n t e l l e o t .  . . .  Hie 
i n t e l l e c t  was v e ry  l i k e  S h a k e s p e a r e 's  own.
I t  p e n e t r a t e d  to  t h e  h e a r t  o f  t h i n g s  a s  few  
i n t e l l e c t s  h ave  done . . . :  t h e  w o r ld  i s  a  
s t a g e ,  a  p l a c e  t o  p l a y  i n ,  and t h e  c h i l d r e n ,  
p o o r  l i t t l e  f o o l s ,  a r e  c r y in g  b e c a u se  th e y
24See G hap ter  One, p a g es  4 8 -5 5 .
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w ould  r a t h e r  n o t  be  t h e r e .  The serm on, 
i n  a l l  p r o b a b i l i t y ,  would have  gone on to  
I n t r o d u c e  t h e  n eed  o f  p a t i e n c e ,  man’ s t r u e s t  
need  on t h i s  s t a g e  o f  l i f e  . . .  .2 5
A l l  t h e s e  c r i t i c s  a r e  f o r c e d  to  I g n o r e  t h e  f a c t  t h a t
t h i s  " s t o i c a l "  sp e e c h  I s  co n c lu d ed  by  t h e  most I n s a n e ly
r e v e n g e f u l  l i n e s  I n  t h e  w hole  p l a y .  The k i n g ' s  " s to i c i s m "
comes a s  o n ly  one o f  a  l o n g  s e r i e s  o f  s h i f t i n g  moods and
o c c u r s  i n  t h e  m id d le  o f  a  sp e ec h  w hich  i t s e l f  b e g in s
w i t h  s e l f - p i t y :  " I f  th o u  w i l t  weep my f o r t u n e s ,  t a k e  my
ey es"  (1 7 8 ) ,  and w hich  ends w i th  a  r e s u m p tio n  o f  h i s
d e t e r m i n a t i o n  t o  r e v e n g e  t h e  w rongs done him. The
k in g ,  h e r e  a s  e ls e w h e re  i n  h i s  m adness , i s  e v a d in g  h i s
own g u i l t .  I t  i s  h e ,  n o t  t h e  g e n e r a l  human i n j u s t i c e
t h a t  he  h a s  been  b e r a t i n g  a l l  t h r o u g h  th e  so e n e ,  t h a t
i s  t h e  c a u se  o f  t h e  m i s e r i e s  he  e n d u re s ,  th o u g h  L ea r
makes n o t  t h e  s l i g h t e s t  h i n t  o f  s e l f - a c c u s a t i o n ;  and
m oreover, J u s t  b e f o r e  t h i s  l a s t  b u r s t  o f  m adness he
h a s  r e f u s e d  sh a m e fa c e d ly  t o  s e e  t h e  C o r d e l i a  who embodies
h i s  own i n j u s t i c e .  I t  i s  h a r d l y  f a i r ,  c o n s i d e r i n g  a l l
t h e s e  t h i n g s ,  to  say  t h a t  L ea r  h a s  now a o h ie v e d  ca lm ness
and  p e n e t r a t i o n ;  he  i s  s t i l l  h i d i n g  from  h im s e l f  as  he
h a s  done a l l  a lo n g .
L e a r ' s  recom m endation  o f  s t o i c i s m  when he  s e e s  
G lo u c e s t e r  w eep ing  f o r  him i s  e x t r e m e ly  r e m in i s c e n t  o f  
R i c h a r d 's  recom m endation  and avowal o f  a  s t o i c a l  a t t i t u d e
25The Tragedy of King Lear, pp. 126-27.
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when, a t  a  s i m i l a r  p o i n t  i n  t h e  p l a y ,  t h e  Queen la m e n ts
o v e r  h i s  d o w n f a l l :
J o i n  n o t  w i t h  g r i e f ,  f a i r  woman, do n o t  s o ,
To make my end to o  su d d en : l e a r n ,  good s o u l ,
To t h i n k  o u r  fo rm e r  s t a t e  a  happy  dream;
From w hich  awaked, t h e  t r u t h  o f  what we a r e  
Shows u s  b u t  t h i s :  I  am sw orn b r o t h e r ,  sw e e t ,
To g rim  N e c e s s i t y ,  and he  and I  
W il l  keep  a  l e a g u e  t i l l  d e a t h .
(V ,1 ,1 6 - 2 2 )
R ic h a rd  h e r e  i s  r e s p o n d in g  as  he a lw ays  does t o  t e a r s :  
h e  i s  c a r r i e d  away by  momentary co m p ass io n , b u t  i t  I s  
h i s  own d o w n f a l l ,  "my; e n d ,"  t h a t  he  I s  p r i n c i p a l l y  c o n ce rn e d  
w i t h ,  J u s t  a s  w i th  L e a r  t h e  main c o n ce rn  I s  h i m s e l f :  " I f  
you w i l l  weep my f o r t u n e s ,  t a k e  my e y e s " ;  and R ic h a rd ,  
l i k e  L e a r ,  i s  soon l a m e n t in g  h i s  t r o u b l e s  once  more and 
n o t  r e a l l y  s t o i c a l  a t  a l l .  R i o h a r d - l l k e ,  L ea r  r e s p o n d s  
w i t h  momentary com pass ion  t o  G l o u c e s t e r ' s  t e a r s ,  b u t  
h e  i s  n o t  l o n g  co n ce rn e d  w i t h  G l o u c e s t e r ,  and n o t  s t o i o a l .  
T h is  i s  n o t  t o  s a y  t h a t  L e a r  h a s  no com pass ion  i n  h i s  
makeup; b u t  i n  h i s  m adness he  g iv e s  f u l l  r e i n ' ,  t o  th e  
R i c h a r d - l i k e  s i d e  o f  h i m s e l f ,  w hioh i s  c o m p le te ly  s e l f -  
c e n t e r e d .
L e a r ' s  m ora l b l i n d n e s s ,  u n l i k e  R i c h a r d ' s ,  i s  f i n a l l y  
ended , and i n  a  m anner b e f i t t i n g  L e a r ' s  muoh g r e a t e r  
o an d o r;  b u t  t h e  m anner o f  h i s  c u re  i s  a l s o  v e ry  r e m i n i s c e n t  
o f  R i c h a r d 's  u l t i m a t e  f a i l u r e  t o  f a c e  t h e  t r u t h .  When, 
a t  l a s t ,  L e a r  has  t h o r o u g h ly  e x h a u s te d  h i m s e l f ,  and h as  
s l e p t ,  he  f i n a l l y  b r i n g s  h im s e l f  to  f a c e  h i s  g u i l t ,  
w hioh a  seco n d  t im e  i s  p r e s e n t e d  to  him i n  t h e  l i v i n g
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fo rm  o f  h l a  wronged d a u g h te r .  He makes one f i n a l ,
h a l f - h e a r t e d  a t t e m p t  t o  r e t r e a t  i n t o  s e l f - p i t y :
I  am m ig h t i ly  a b u s 'd .  I  s h o u ld  e ' e n  d i e  w i t h  p i t y  
To s e e  a n o th e r  t h u s ,  I  know n o t  what to  s a y .
( I V , v i i , 53 -54 )
Then he  g iv e s  way to  t h e  h u m i l i t y  w hioh  h e  h as  abandoned
th r o u g h o u t  h i s  m adness , f i r m l y  a p p r e c i a t e s  h i s  own
g u i l t  i n s t e a d  o f  p u t t i n g  i t  o f f  on o t h e r s ,  and i s  c u re d :
P r a y ,  do n o t  mock me:
I  am a  v e ry  f o o l i s h  fon d  o l d  man . . .
And, to  d e a l  p l a i n l y ,
I  f e a r  I  am n o t  i n  my p e r f e c t  m ind. . . .
p r a y ,  now, f o r g e t  and f o r g i v e :  I  am o ld  and f o o l i s h .
(6 0 -8 4 )
H ere  h i s  s u p e r i o r i t y  t o  R ic h a rd  becomes m a n i f e s t .  He 
becomes hum ble, as  R ic h a rd  co u ld  n e v e r  have  d o n e .  And, 
s i g n i f i c a n t l y ,  th e  m usic  p la y e d  as  L e a r  i s  c u re d  sym­
b o l i z e s  h i s  new -found m e n ta l  c o n co rd ;  w hereas R ic h a rd ,  
a lw ays u n a b le  to  f a c e  t h e  t r u t h  o f  h i s  own g u i l t ,  s a y s  
o f  t h e  d i s c o r d a n t  m usic  o u t s i d e  h i s  c e l l ,
T h is  m usio mads me; l e t  i t  sound no m ore.
( V ,v ,61)
R i c h a r d 's  d i s c o r d a n t  m usic  sy m b o liz e s  t h e  fu n d a m e n ta l  
d i s c o r d  o f  a  mind w hich  oan n e v e r  b r i n g  i t s e l f  to  f a o e  
t h e  t r u t h .
Yet L e a r ' s  m e n ta l  b e h a v io r ,  i n  o h i l d i s h l y  a s s e r t i n g  
h i s  l o v e  o f  pomp; h i s  o r u e l t y  and v i o l e n c e  i n  p u n i s h in g  
t h o s e  c l o s e  t o  him who p e r s i s t  i n  t e l l i n g  him t r u t h s  he  
d o es  n o t  want to  h e a r ;  and  h i s  a d o p t io n  o f  a  p e r s e c u t i o n  
com plex to  a v o id  f a c i n g  t r u t h  when i t  p u r s u e s  h im : a l l
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t h e s e  a r e  so  much l i k e  R i c h a r d 's  b e h a v i o r ,  and a r e  
p o r t r a y e d  I n  su ch  s i m i l a r  f a s h i o n ,  t h a t  t h e y  can  h a r d l y  
be  a c c i d e n t s .  R ic h a rd  i s ,  i n  a  v e ry  g ran d  way, a  
s c h o o lb o y  e x e r c i s e  o f  t h e  p o e t ' s  l i t e r a r y  nonage; h e  i s  
a  s t e p p i n g - s t o n e  to  L e a r ,  and a  key  t o  t h o s e  p a r t s  o f 
L e a r ' s  p e r s o n a l i t y  w hich  a r e  e x h i b i t e d  when h e  I s  
i n d u lg i n g  h i s  a p p e t i t e s  and when h e  i s  f l e e i n g  from  
t r u t h .  O th e r  h i n t s  o f  L e a r  —  t h e  k in d n e s s  w h ich  R ic h a rd  
shows h i s  groom, t h e  charm he  e x e r t s  on  h i s  w i f e  and 
f o l l o w e r s ,  t h e s e  f u r t h e r  mark R ic h a rd  as  an a n t i c i p a t i o n  
o f  t h e  g r e a t  t r a g i c  k in g ;  b u t  t h e r e  i s  n o th in g  i n  R ic h a rd  
o f  t h a t  " a u t h o r i t y "  w h ich  Kent p a y s  t r i b u t e  t o ,  o r  o f  t h e  
g e n u in e  c o n c e rn  f o r  o t h e r s '  f e e l i n g s  t h a t  L e a r  shows 
t o  th e  P o o l  on t h e  h e a t h  b e f o r e  he  goes mad. L e a r ,  
a g a i n ,  b e t r a y s  o n ly  i n c l p l e n t l y  t h e  c o m p le te  l a c k  o f 
c o n s i s t e n t  t h i n k i n g  w h ich  i s  e x h i b i t e d  i n  R i c h a r d 's  
b e h a v io r  t h r o u g h o u t ,  and  exposed  a t  l e n g t h  i n  t h e  p r i s o n  
s o l i l o q u y .  F o r  th o u g h  g iv e n  to  r a s h n e s s ,  L e a r  a l s o  
em bodies a u t h o r i t y ,  and h i s  p e r s o n a l i t y  i s  i n  t h e  l a s t  
a n a l y s i s  an  i n t e g r a t e d  o n e .  I t  i s  i n t e g r a t e d  a ro und  
h i s  fu n d a m e n ta l  h o n e s ty  o f  m ind, and h i s  lo v e  f o r  h i s  
s u b j e c t s  and h i s  f a m i ly ,  w h ereas  R ic h a rd  d i s p l a y s  t h e  
c o m p le te  l a c k  o f  i n t e g r i t y  of a  p e r s o n a l i t y  c o m p le te ly  
g iv e n  o v e r  to  s e l f - l o v e  and s e l f - i n d u l g e n c e .  T h is  i s ,  
p e r h a p s ,  t h e  fu n d a m e n ta l  d i f f e r e n c e  b e tw een  t h e  two 
p e r s o n a l i t i e s ,  w hich  th o u g h  so muoh a l i k e  i n  t h e  d e t a i l s
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o f  t h e i r  p o r t r a y a l  a r e  so  u n l i k e  I n  t h e  t o t a l  Im p re s s io n  
t h e y  make on t h e  a u d ie n c e .
R ich a rd  I I  I s  n o t  o n ly  an e x e r c i s e  I n  t h e  s o r t  o f  
c h a r a c t e r  p o r t r a y a l  employed I n  King L e a r , b u t  a l s o  i n  
t h e  t e c h n iq u e s  o f  d r a m a t i c  im agery  u se d  I n  t h e  l a t e r  p l a y .  
P r e v io u s  c r i t i c a l  s t u d i e s  have  n o t  r e c o g n iz e d  t h a t  t h e  
Im agery  o f  e i t h e r  p l a y  i s  i n t e g r a t e d  a roun d  t h e  t r a g i c  
m is ta k e  o f  i n j u s t i c e .  Now t h a t  t h e  c l o s e  p a r a l l e l s  i n  
t h e  t r a g i c  f l a w s  and th e  r e s u l t i n g  t r a g i c  m is ta k e s  o f  t h e  
two k in g s  h av e  been  shown, t h i s  s tu d y  may move on to  ex­
am ine t h e  image t e c h n iq u e s  o f  R ic h a rd  I I  and to  show how 
e x t e n s i v e l y  t h e s e  t e c h n iq u e s  a n t i c i p a t e  t h o s e  i n  King 
L e a r .
CHAPTER III
IMAGERY AND KING RICHARD'S JUSTICE
R ic h a rd  D. A l t i o k  h a s  d e m o n s tra te d  how p e r v a s i v e l y  
S h a k e sp e a re  u se s  I t e r a t i v e  words and im ages i n  R ic h a rd  
I I . 1 A l t i c k  s e e s  t h i s  w o rd -u sag e  a s  a  s o r t  o f  e x te n s io n  
o f  S h a k e s p e a r e 's  e a r l i e r  p u n n in g  w o r d - p la y ,  i n  t h e  d i r e c ­
t i o n  o f  t h e  image t e c h n iq u e  o f  t h e  g r e a t  t r a g e d i e s .  He 
s i n g l e s  o u t  a  number o f  w ord-them es w hioh a r e  r e i t e r a t e d  
i n  v a r i o u s  c o m b in a t io n s  th r o u g h o u t  t h e  p l a y ;  and  he  
rem ark s  t h a t  th ro u g h  t h e s e  them es t h e  p o e t  h a s  a o h ie v e d  
a  u n i t y  o f  to n e  w hioh few  o f  t h e  p l a y s  a t t a i n .  The 
c o n c lu s io n  o f  A l t i o k 1s a r t l o l e  r e a d s ,  i n  p a r t ,  a s  f o l lo w s
. . .  from  b e g in n in g  to  end R lo h a rd  I I  i s ,  i n  a  
d o u b le  s e n s e  o f  w hioh S h a k e sp e a re  would have  
a p p ro v e d ,  a  p l a y  on w ords . As c o u n t l e s s  
w r i t e r s  have  a f f i r m e d ,  i t  i s  e n t i r e l y  f i t t i n g  
t h a t  t h i s  sh o u ld  b e  s o .  K ing R ic h a rd ,  a  p o e t  
manqu£, lo v e d  words more d e a r l y  t h a n  h e  d i d  
h i s  kingdom, and h i s  t r a g e d y  i s  made t h e  more 
moving by  t h e  s t y l e ,  h a l f  r h e t o r i c a l ,  h a l f  
l y r i c a l ,  i n  w hioh  i t  i s  t o l d .  S p le n d id  w o rd s , 
c o l o r f u l  m e ta p h o rs ,  p r e g n a n t  p o e t i c  sym bols 
i n  t h i s  dram a p o s s e s s  t h e i r  own p e o u l i a r  i r o n y .
But th e  la n g u a g e  o f  R lo h a rd  I I , r e g a r d e d  from  
t h e  v ie w p o in t  I  h ave  a d o p te d  i n  t h i s  p a p e r ,  h a s  
a n o th e r  s l g n l f l o a n o e ,  e n t i r e l y  a p a r t  from  i t s
^"Sym phonic Im agery  i n  R lo h a rd  I I . 11 PMLA, LXII 
(1 9 4 7 ), 3 3 9 -6 5 .
a p p r o p r i a t e n e s s  to  them e. I t  s u g g e s t s  a  
v i t a l  r e l a t i o n s h i p  be tw een  two l e a d in g  
c h a r a o t e r i s t i c s  o f  S h a k e s p e a r e 's  p o e t i c  
s t y l e :  t h e  u n c o n t r o l l e d  in d u lg e n c e  o f  
v e r b a l  w i t  i n  t h e  e a r l i e r  p l a y s  and t h e  
u s e  o f  g r e a t  im age them es i n  t h e  p l a y s  
o f  h i s  m a t u r i t y .  As I  s u g g e s t e d  i n  t h e  
b e g in n in g ,  w o rd -p la y  and i t e r a t i v e  im agery  
a r e  b u t  two d i f f e r e n t  m a n i f e s t a t i o n s  o f  a  
s i n g l e  f a o u l t y  i n  t h e  c r e a t i v e  i m a g in a t io n  
—  an  e x c e e d in g ly  w e l l - d e v e lo p e d  s e n s e  o f  
a s s o c i a t i o n .  In  R ich a rd  I I  we s e e  t h e  
c r u c i a l  i n t e r m e d i a t e  s t a g e  i n  t h e  d e v e lo p ­
m en t, o r  p e rh a p s  t h e  u t i l i z a t i o n ,  o f  
S h a k e s p e a r e 's  p e c u l i a r  a s s o c i a t i v e  g i f t .
. . .  When we s t a n d  back  and v iew  t h e  p l a y  
a s  a  w hole , i t s  s e p a r a t e  movements bound 
so c l o s e l y  t o g e t h e r  by image them es , we 
a r e  e n a b le d  to  a n t i c i p a t e  t h e  f u t u r e  
developm en t o f  S h a k e s p e a r e ' s  a r t .  The 
t e c h n iq u e  t h a t  i s  em erging in  R ic h a rd  I I  
i s  t h e  t e c h n iq u e  t h a t  e v e n t u a l l y  w i l l  Have 
i t s  p a r t  i n  p r o d u c in g  t h e  p o e t r y  o f  L e a r  
and M acbeth and O t h e l l o . H ere  we h av e  t h e  
methocT* tKe t r i c k s  o f  r e p e t i t i o n ,  o f  
c u m u la t iv e  e m o t io n a l  e f f e c t ,  o f  i n te r w e a v in g  
and r e c i p r o c a l  c o l o r a t i o n .  What i s  y e t  to  
come i s  t h e  f u l l  m a s te ry  o f  t h e  a r t i s t i o  
p o s s i b i l i t i e s  o f  su c h  a  t e c h n i q u e .  T ru e ,  
th a n k s  to  i t s  t i g h t l y  in te rw o v e n  im agery  
R ic h a rd  I I  h a s  a  p o e t i c  u n i t y  t h a t  i s  
u n s u r p a s s e d  i n  any  o f  t h e  g r e a t  t r a g e d i e s ;  
so  f a r  fts s t r u c t u r e  i s  c o n o e rn e d ,  S h a k e sp e a re  
h a s  l e v i e d  from  i t e r a t i v e  la n g u a g e  ab o u t 
a l l  th e  a id  t h a t  i t  w i l l  g i v e .  The g r e a t  
Improvement w i l l  come i n  a n o th e r  r e g i o n .
Taken i n d i v i d u a l l y ,  i n  R lo h a rd  I I  S h a k e sp e a re  
im ages l a c k  t h e  q u a l i t i e s  w hich  th e y  w i l l  
p o s s e s s  i n  t h e  l a t e r  p l a y s .  They a r e ,  
many o f  them , to o  c o n v e n t io n a l  f o r  o u r  t a s t e s  
t h e y  b e a r  to o  many l i n g e r i n g  t r a c e s  o f  
S h a k e s p e a r e 's  a f f e o t l o n  f o r  words f o r  w o rd s ' 
s a k e .  The u l t i m a t e  c o n d e n s a t io n ,  t h e  com­
p r e s s i o n  o f  a  u n i v e r s e  o f  m eaning  i n t o  a  
s i n g l e  b o ld  m e ta p h o r ,  re m a in s  t o  be  a c h ie v e d .
2Ibld.t pp. 364-65.
139
A c a r e f u l  c o n s i d e r a t i o n  o f  A l t i o k ' s  ap p ro a o h  w i l l  
r e v e a l  t h a t  w h i l e  he  h a s  made an Im p o r ta n t  c o n t r i b u t i o n  
t o  t h e  u n d e r s t a n d in g  o f  S h a k e s p e a r e 's  image t e c h n iq u e s  
and o f  R ic h a rd  I I  I t s e l f ,  he  s t i l l  h a s  n o t  t a k e n  th e  
f i n a l  and p e rh a p s  t h e  most im p o r ta n t  s t e p s  i n  l a y i n g  
b a r e  t h e  p o e t ' s  t e c h n iq u e s  i n  t h i s  p l a y .  A l t i o k  has  
n o t  shown why t h e  mere r e p e t i t i o n ,  a s s o c i a t i o n ,  and 
in te r w e a v in g  o f  them e i d e a s  s h o u ld  g iv e  t h e  p l a y  
p o e t i c  u n i t y .  Drama i s  n o t  m u s ic ,  and  o n ly  a  v e ry  
m e o h a n io a l  s o r t  o f  u n i t y  i s  t o  b e  a c h ie v e d  by m e re ly  
r e p e a t i n g  and  a s s o c i a t i n g  theme i d e a s  u n l e s s  t h o s e  
them e i d e a s  have  some fu n d a m e n ta l  u n i t y  w hich i s  e n t i r e l y  
in d e p e n d e n t  o f  t h e  in te r w e a v in g  p r o c e s s .  A l t i c k  p o i n t s  
o u t  no su ch  fu n d a m e n ta l  u n i t y ,  and  i t  seems u n l i k e l y  
t h a t  he  e v e r  would be  a b l e  t o  do so u n t i l  he  had  aban­
doned  t h e  c o n c e p t  o f  R ic h a rd  a s  a  "p o e t  manque. " To v iew  
R lo h a rd  a s  a  p o e t ,  and h i s  p r o f u s e  im ag ery  a s  a  p o e t ' s  
i r o n i o a l  comments on h i s  own d o w n f a l l ,  i s  t o  m isunderstand 
n o t  o n ly  R lo h a rd  b u t  t h e  d ra m a t io  im ag ery  a s  w e l l ,  f o r  t h e  
g e n u in e  u n i t y  o f  to n e  l i e s  i n  t h e  f a c t  t h a t  a l l  t h e  
d r a m a t i c a l l y  s i g n i f i c a n t  image them es a r e ,  i n  one way 
o r  a n o th e r ,  b a s e d  i n  t h e  t r a g i o  f l a w  o f  t h e  m ain  c h a r a o t e r ;  
and  th e  t r a g i o  f l a w  i s  c o n s i d e r a b ly  o b s c u re d ,  i f  n o t  
t o t a l l y  c o n c e a le d ,  i f  R ic h a rd  i s  v iew ed  as  a  " p o e t  m an qu£ ."
T h is  i s  one r e a s o n  why A l t io k  h a s  n o t  g iv e n  
S h a k e sp e a re  n e a r l y  enough o r e d i t  f o r  h a v in g  a l r e a d y  w orked
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o u t  t h e  p r i n o l p a l  t e c h n iq u e s  o f  t h e  g r e a t  t r a g e d i e s .
The b a s i c  t e c h n iq u e s  w ere  n o t  m e re ly  "em erg ing"  i n  R ic h a rd  
I I : t h e y  had  em erged. A n o th e r  r e a s o n  why A l t i c k  does n o t  
r e c o g n iz e  t h i s ,  b e s i d e s  t h e  p re m is e  o f  a c c e p t in g  R ic h a rd  
a s  a  p o e t ,  i s  t h a t  he  r e l i e s  so  h e a v i l y  on  t h e  m ere f a c t
o f  r e p e t i t i o n  t h a t  he  o v e r lo o k s  many im p o r ta n t  f u n c t i o n s
o f  t h e  im ages i n  t h i s  p l a y .  I t  i s  t r u e  t h a t  h e  h i n t s  a t
t h e  im p o r ta n c e  o f  im agery  a s  a  f o r e b o d in g  d e v i c e ,  and 
makes some i l l u m i n a t i n g  rem arks a b o u t  t h e  d ra m a t io
*r
e f f e c t i v e n e s s  o f  S h a k e s p e a r e 's  a s s o c i a t i v e  g i f t .  But 
h i s  c h i e f  t o o l  i s  t h e  t h e o r y  t h a t  r e p e t i t i o n  o f  words 
and  im ages a t  s t r a t e g l o  p o i n t s  t i e s  t h e  p l a y  t o g e t h e r  
l i k e  a  symphony. T h is  i s  an  e x c e l l e n t  t o o l ,  b u t  i t  i s  
a  l i m i t e d  o n e ,  n o t  o n ly  b e c a u se  i t  f a i l s  to  r e a c h  t h e  
h e a r t  o f  t h e  p l a y ' s  d r a m a t i c  u n i t y ,  b u t  a l s o  b e c a u s e  i t  
makes A l t i c k  o v e r lo o k  many o f  t h e  e x tre m e ly  v a r i e d  u s e s  
t o  w hich  images a r e  p u t  i n  t h e  p l a y .
I t  w i l l  be  v e ry  h e l p f u l ,  h o w ever ,  to  make a  b r i e f  
summary o f  A l t i c k ' s  f i n d i n g s .  He p o i n t s  o u t  a  s e r i e s  
o f  w ords w hioh  o o c u r  f r e q u e n t l y  i n  t h e  p l a y :  (1 )  e a r t h  
and  a s s o c i a t e d  te rm s  l i k e  l a n d  and g ro u n d , a l l  o f  them 
o l o s e l y  a s s o c i a t e d  w i t h  t h e  g a rd e n  im agery  o f  I I I , i v ;
(2 )  b lo o d : (3 ) p a l l o r : (4 ) s u n ; (5 ) t e a r s ;  (6 ) to n g u e :
(7 )  i n f e o t l o n : (8) b l o t : (9) s o u r n e s s  and s w e e tn e s s :
5Ibid., pp. 361, 339-40, 364.
141
(10 ) g e n e r a t i o n :  (11) .1 ewele and c ro w ns. He t h e n  rem arks  
t h a t  t h e s e  Images seem t o  o c c u r  most f r e q u e n t l y  a t  emo­
t i o n a l  c l im a x e s  o f  t h e  p l a y ,  e . g . ,  John  o f  G a u n t 's  d e a th b e d  
sp e e c h  ( 1 1 ,1 ) ,  R i c h a r d 's  r e t u r n  from  I r e l a n d  ( I I I , 1 1 ) ,  and 
t h e  sc e n e  a t  F l i n t  C a s t l e  ( I I I , 1 1 1 ) . 5 F i n a l l y  he  n o te s  
t h a t  sp e eo h e s  c a r r y i n g  a  l a r g e  number o f  im ages have  been  
p r e p a r e d  f o r  by an  i n t r o d u c t i o n ,  a t  e a r l i e r  p o i n t s  i n  t h e  
p l a y ,  o f  t h e  v a r io u s  them es employed i n  t h e  Im ag e-packed  
sp e ec h es .®
These f i n d i n g s  a r e  o n ly  p r e l i m i n a r i e s  t o  an  e x p l i ­
c a t i o n  o f  t h e  d ra m a t io  f u n c t i o n s  and  s i g n i f i c a t i o n s  o f  
t h e  image th em es ,  and  suoh  an e x p l i c a t i o n  A l t i o k  n e v e r  
m akes, e x c e p t  t o  rem ark  t h a t  t h e  im a g e ry  o f  b lo o d
. . .  does u n d e r s c o r e  t h e  b a s i o  i d e a  o f  t h e  p l a y ,  
t h a t  v i o l a t i o n  o f  t h e  law s o f  b lo o d  d e s c e n t  
l e a d s  b u t  t o  t h e  s p i l l i n g  o f  p r e o io u s  E n g l i s h  
b lo o d .  T hat i s  t h e  m eaning o f  t h e  word a s  i t  
p u l s e s  from b e g in n in g  to  end , m ark ing  th e  
e m o tio n a l  rhy thm  o f  t h e  p l a y . 7
T h is  p e rh a p s  i s  n o t  t h e  b a s i c  i d e a  o f  t h e  p l a y ,  n o r  t h e
m eaning  o f  t h e  word b l o o d ; b u t  i t  s h o u ld  be  conceded  t h a t
h e r e ,  a t  any  r a t e ,  A l t i c k  goes beyond t h e  mere f a c t s  o f
r e p e t i t i o n  and  a s s o c i a t i o n .
4 I b i d . ,  p p .  3 4 0 -5 9 .
^ I b l d . . p p .  3 5 9 -6 1 .
6 I b i d . , pp . 3 6 1 -6 4 .
7Ibld., p. 346.
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The n e x t  s t e p  I n  t h e  p r e s e n t  s t u d y  I s  an  e x a m in a t io n  
o f  t h e  image them es m en tio n ed  by  A l t i c k ,  and o t h e r  them es 
n o t  m en tio n ed  by him , to  se e  how t h e y  s e r v e ,  i n  v a r io u s  
w ays, t o  f u r t h e r  t h e  p o e t ' s  d r a m a t i c  p u r p o s e s .  Whereas 
m ere r e p e t i t i v e  o c c u r r e n c e  a p p e a rs  t o  have  some im p o r ta n c e ,  
o f  much more s i g n i f i c a n c e  a r e  su c h  a s p e c t s  a s  w ere  con­
s i d e r e d  i n  d e a l i n g  w i t h  t h e  t e a r s  and m usio im ages i n  t h e  
p r e v i o u s  c h a p t e r .  Such q u e s t io n s  a s  t h e  f o l lo w in g  a r e  
p e r t i n e n t :  w hat a r e  th e  m e ta p h o r ic a l  I m p l i c a t i o n s  o f  t h e
im age , and how do th e y  b e a r  on t h e  d r a m a t i c  i s s u e s  o f  t h e  
p l a y ?  What i s  t h e  i d e a  s y m b o l ic a l l y  t i e d  i n  w i t h  a  p a r ­
t i c u l a r  r e p e t i t i v e  im age , and how i s  t h a t  i d e a  r e l a t e d  t o  
t h e  p a r t i c u l a r  s i t u a t i o n  i n  w hich  t h e  image o c c u r s ?  Does 
t h e  image h e lp  p o r t r a y  t h e  mind o f  t h e  p e r s o n  who speak s  
i t ,  and i f  s o ,  how? I s  t h e  theme i d e a  o f  t h e  image 
somehow b a s e d  in  th e  m ain  t r a g i c  i s s u e  o f  t h e  p l a y ?  The 
answ ers  t o  su o h  q u e s t io n s  r e v e a l  t h a t  some o f  t h e  them es 
m en tio n ed  by A l t i o k  h av e  much more d r a m a t ic  s i g n i f i c a n c e  
t h a n  o t h e r s ;  f u r t h e r m o r e ,  t h e  s i g n i f i c a n t  d r a m a t i c  
image them es a r e  r e l a t e d  t o  one a n o th e r  i n  a  more o r g a n i ­
c a l l y  u n i f i e d  way th a n  A l t i c k  s u s p e c t e d .  I n  b r i e f ,  
S h a k e s p e a re  was much o l o s e r  t o  h i s  m a tu re  image t e c h n iq u e s  
i n  w r i t i n g  R ic h a rd  I I  th a n  e i t h e r  A l t i o k  o r  Clemen® w i l l  
a l lo w .  T hese  two c r i t i c s  a r e  o o r r e c t  i n  s a y in g  t h a t  t h e
®The Development of Shakespeare's Imagery, pp. 53-
62.
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p l a y  shows more o f  a  te n d e n c y  to  r e v e l  I n  w ords and 
Images f o r  t h e i r  own s a k e  th a n  such  p l a y s  a s  M acbeth  
and  L e a r . But t h e  most s i g n i f i c a n t  deve lopm en t i n  
S h a k e s p e a r e ’ s image t e c h n iq u e  be tw een  R ic h a rd  I I  and 
L e a r , p r o b a b l y ,  i s  m e re ly  t h e  more e x p e r t  p l a c i n g  and 
em phasis  u se d  i n  th e  seco n d  p l a y .  At any  r a t e ,  im ages 
a r e  u se d  i n  a s  many w ays, and o f t e n  a s  s u b t l y ,  i n  
R ic h a rd  I I  a s  th e y  a r e  i n  King L e a r .
i i
W hile i t  would n o t  be  c o r r e c t  to  say  t h a t  S h a k e sp e a re  
makes any f i n a l ,  d i d a c t i c  s t a t e m e n t s  on k in g s h ip  i n  
R ic h a rd  I I , anyone who r e a d s  o r  s e e s  t h e  p l a y  w i l l  a g re e  
t h a t  th e  p l a y w r ig h t  seems o b s e s s e d  w i t h  t h e  e t h i o a l  
p ro b le m s  o f  k i n g s h i p .  The c h i e f  d r a m a t i c  i s s u e ,  i n  f a c t ,  
i s  R i c h a r d ’ s t r a g i c  m i s c a r r i a g e  o f  J u s t i c e  and i t s  d i s a s ­
t r o u s ,  f a r - r e a c h i n g  c o n seq u en ces  b o th  on t h e  k i n g  h im s e l f  
and on t h e  c o u n try  a s  a  w h o le .  Even t h e  new a c t i o n s  a t  
t h e  end o f  t h e  p l a y ,  nam ely B o l in g b r o k e 's  k i n g s h i p  and  
t h e  r e b e l l i o n s  he f a c e s ,  w hich  seem p a r t l y  i r r e l e v a n t  
t o  t h e  c a r e e r  o f  t h e  m ain f i g u r e ,  a r e  d i r e c t  r e s u l t s  o f  
R i c h a r d ’ s t r a g i c  m is ta k e  o f . i n j u s t i c e ,  and t h u s  a r e  
d i r e c t l y  r e l a t e d  to  t h e  c e n t r a l  d r a m a t i c  i d e a .  T h is  
d r a m a t i c  i d e a  o f  i n j u s t i c e  a l s o  u n i f i e s  t h e  s i g n i f i c a n t  
im age them es o f  t h e  p l a y .
I t  w i l l  be remembered t h a t  t h e  k e y  p a s s a g e  f o r  t h e  
t e a r s  im ag ery  i s  g iv e n  i n  a  s h o r t  s c e n e ,  I I , i i ,  w here
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n e i t h e r  R ic h a rd  n o r  B o l in g b ro k e  a p p e a r s .  T h ere  a r e  o t h e r  
s u c h  c h o ru s  s c e n e s ,  among them I I I ,  l v .
T h is  s c e n e  I s  a s s o c i a t e d  w i th  t h e  t e a r s  them e, f o r
t h e  Qjueen weeps th r o u g h o u t ,  a s  sh e  had done i n  I I ,  11;
and t h e  s c e n e  c lo s e s  on t h e  s u b j e c t  o f  t h e  Q u een 's  t e a r s .
But t h e  sc e n e  i s  more im p o r ta n t  a s  t h e  key  t o  t h e  e a r t h -
g a rd e n  Im agery  o f  th e  p l a y .  The g a r d e n e r s '  c o n v e r s a t io n ,
w h ic h  i s  o v e rh e a rd  by  th e  Qjueen, b e g in s ,
S e r v . : Why s h o u ld  we in  t h e  compass o f  a  p a l e  
keep  law  and fo rm  and due p r o p o r t i o n ,
Show ing, a s  i n  a  m odel, o u r  f i r m  e s t a t e ,
When o u r  s e a - w a l l e d  g a rd e n ,  t h e  w hole  l a n d ,
I s  f u l l  o f  w eed s , h e r  f a i r e s t  f lo w e r s  choked u p , 
H er f r u i t - t r e e s  a l l  u n p ru n e d , h e r  h ed g es  r u i n ' d ,  
H er k n o ts  d i s o r d e r ' d  and h e r  wholesome h e rb s  
Swarming w i th  c a t e r p i l l a r s ?  
g a r d e n e r ; Hold t h y  p e a c e :
He t h a t  h a th  s u f f e r ' d  t h i s  d i s o r d e r ' d  s p r i n g  
H ath  now h i m s e l f  met w i t h  t h e  f a l l  o f  l e a f :
The weeds w h ich  h i s  b r o a d - s p r e a d in g  l e a v e s  d id  
s h e l t e r ,
T h at seem 'd  i n  e a t i n g  him to  h o ld  him up ,
Are p l u c k 'd  up r o o t  and a l l  by  B o l in g b ro k e ,
I  mean t h e  E a r l  o f  W i l t s h i r e ,  Bushy, G reen .
( I l l , l v , 4 7 -5 3 )
T h is  so  c l e a r l y  sy m b o l iz e s  R i c h a r d 's  and E n g la n d 's  r u i n
a t  th e  hands o f  t h e  f l a t t e r e r s  whom R ic h a rd  h a s  u n j u s t l y
in d u lg e d ,  t h a t  C a r o l in e  Spurgeon  o a l l s  i t  h e a v y -h a n d e d ,
g
an  a p p e l l a t i o n  w hich  i s  p r o b a b ly  J u s t i f i e d .  R ic h a rd  
A l t i c k  p o i n t s  o u t ,  how ever, t h a t  t h e  v a r i o u s  r e f e r e n c e s  
th ro u g h o u t  t h e  p l a y  to  w eeds, c a t e r p i l l a r s ,  w i th e r e d  
t r e e s ,  and e a r t h  a r e  c l e a r l y  l i n k e d ,  by  a s s o c i a t i o n ,  to
^Shakespeare's Imagery, p. 222.
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t h i s  I d e a  o f  E ng land*s e a r t h  a s  an  unkempt g a rd e n ;  and 
t h e  f i n a l  l o g i c a l  s t e p  would be  t o  s a y  t h a t  t h e s e  r e f e r ­
e n ce s  t o  I l l - k e p t  g a r d e n s ,  a s  w e l l  a s  t h e  p e r v a s i v e  Id e a  
o f  r o y a l t y  f a l l i n g  t o  e a r t h ,  w ere  I n te n d e d  by t h e  p o e t  
t o  be  a s s o c i a t e d  w i th  t h e  g a r d e n e r ' s  sy m b o lic  p i c t u r e  
o f  R ic h a rd  a s  a  w i th e r e d  and t o t t e r i n g  t r e e  whose s t r e n g t h  
and h e a l t h  h ave  been  sap ped  by p a r a s i t e s .  I t  i s  s i g n i f i c a n t ,  
f o r  I n s t a n c e ,  t h a t  B o l in g b ro k e  c a l l s  Bushy and Bagot " th e  
c a t e r p i l l a r s  o f  t h e  commonwealth" ( 1 1 ,1 1 1 ,1 6 6 ) ,
But I f  B o l in g b ro k e  to  some e x t e n t  c h a r a c t e r i z e s  
Bushy and Bagot when h e  c a l l s  them o a t e r p i l l a r s ,  t h e  
e a r t h - g a r d e n  theme f o r  t h e  most p a r t  h a s  an e x c l u s i v e l y  
sy m b o lic  f u n c t i o n ;  t h a t  i s ,  i t  do es  n o t  p l a y  n e a r l y  t h e  
p a r t  i n  c h a r a c t e r i z a t i o n  t h a t  t h e  t e a r s - i m a g e r y  d o e s .
As u se d  by  t h e  g a r d e n e r s ,  t h e  e a r t h - g a r d e n  f i g u r e  u n i f i e s  
two p a r a l l e l  sym bols: t h e  b l i g h t e d  o r  p a r a s i t e - l n f e o t e d
g a rd e n ,  and t h e  Im p re s s iv e  o b j e c t  t o t t e r i n g  o r  c r a s h i n g  
t o  t h e  e a r t h .  The I d e a  o f  E ng land  a s  a  g a rd e n  h as  b e en  
in t r o d u c e d  e a r l y  i n  t h e  p l a y  I n  t h e  famous d e a th b e d  sp e eo h  
o f  John o f  (Jaunt:
T h is  o t h e r  Eden, d e m l - p a r a d l s e
( 1 1 ,1 ,4 2 )
and th e  i d e a  o f  t h e  f l a t t e r e r s  a s  g a r d e n - p a r a s l t e s  i s
I n t r o d u c e d  in  t h e  same a c t  by B o l in g b ro k e :
The o a t e r p i l l a r s  o f  t h e  commonwealth 
Whloh I  have  sw orn to  weed and o lu c k  away.
‘ (1 1 ,1 1 1 ,1 6 6 -6 7 )
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The I d e a  o f  f a l l i n g  r o y a l t y  i s  i n t r o d u c e d  i n  t h e  
om inous s c e n e  I I , i v :
Ah, R ic h a rd ,  . . ,
I  s e e  t h y  g l o r y  l i k e  a  s h o o t i n g  s t a r  
F a l l  to  t h e  b a s e  e a r t h  from  t h e  f i rm a m e n t .
(1 8 -2 0 )
Though t h i s  i s  n o t  a  g a rd e n  im age, t h e  i d e a  o f  an Im pres­
s i v e  o b j e c t  f a l l i n g  to  e a r t h  h as  d e a r  a s s o c i a t i o n s  w i th  
t h e  t o t t e r i n g  t r e e  o f th e  g a rd e n  im age .
Yet w h i l e  t h e  v a r i o u s  images a s s o c i a t e d  w i th  t h e  
g a rd e n  theme a r e  in t r o d u c e d  e a r l y  i n  t h e  p l a y  and a r e  
echoed o f t e n  enough to  keep  th e  i d e a  o f  R ic h a rd » s  c o l l a p s e  
i n  t h e  a tm o sp h e re ,  t h e  theme does  no t have  t h e  same 
e x t e n s i v e  f u n c t i o n s  o u t s i d e  i t s  own oho ru s  s c e n e  t h a t  
t h e  t e a r s  image and s e v e r a l  o t h e r  im ages h a v e .  And 
s i n c e  many o f  t h e  g a rd e n  r e f e r e n c e s  g iv e n  by A l t i c k  
seem to  f i t  b e t t e r  i n t o  t h e  b lo o d sh e d  theme d l s o u s s e d  
be low  ( e . g . .  I l l , i i , 4 2 -4 4 ;  1 1 1 ,1 1 1 ,9 5 -1 0 0 ;  IV ,1 ,1 3 6 -3 8 ;  
V , v i , 4 5 - 4 6 ) ,  i t  seems u n n e c e s s a r y  and u n d e s i r a b l e  to  
p u r s u e  t h e  e a r t h - g a r d e n  theme f u r t h e r .  R e fe re n c e s  to  
t h e  i d e a  o f  r o y a l t y  f a l l i n g  to  e a r t h  have  been  c a ta lo g u e d  
b y  P a u l  J o rg e n s e n  i n  h i s  " V e r t i c a l  P a t t e r n s  i n  R io h ard  I I " ;  
sam ple  p a s s a g e s  a r e  1 1 1 ,1 1 ,1 4 5 ;  I I I , i i , 153; I I I , i i i , 1 7 8 ;
I V , i , 164; IV ,1 , 1 8 1 . 10 J o rg e n s e n  a c o e p ts  th e  p o p u l a r  
t h e o r y  o f  B o l in g b ro k e  and R ic h a rd  a s  M ach lave l and a o t o r -  
enigm a, r e s p e c t i v e l y ,  and  s u f f e r s  from  h i s  l a c k  o f  a
•^Shakespeare Association Bulletin, XXIII (1948),
119-34.
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c o g e n t  v iew  o f  R i c h a r d 's  p e r s o n a l i t y ;  b u t  t h e  p a p e r  
i s  a  u s e f u l  su pp lem en t t o  what A l t i c k  has  d one .
I l l
The b a s i c  id e a s  xrtiich t h e  p l a y w r ig h t  a s s o c i a t e s  w i t h  
t h e  t e a r s  im ag ery  and t h e  e a r t h - g a r d e n  im agery  a r e  s e t  
f o r t h  i n  ch o ru s  s c e n e s .  How e f f e c t i v e  suoh  s c e n e s  a r e  
i n  a  f a s t - m o v in g  dram a i s  a  p o i n t  f o r  d e b a te ;  i t  w i l l  
be  fo u n d  t h a t  S h a k e sp e a re  p a r t i a l l y  abandoned t h e  i d e a  
i n  K ing L e a r . O th e r  image them es i n  R ic h a rd  I I ,  w h ich  
a r e  no l e s s  d r a m a t ic  i n  f u n c t i o n  t h a n  t h e  t e a r s  Im ag ery , 
h av e  no c h o ru s  so e n es  d e v o te d  to  a  d e f i n i t i o n  o f  t h e i r  
m ean ing . Some o f  t h e s e  images must be  exam ined b e f o r e  
o t h e r  ch o ru s  s c e n e s  a r e  t a k e n  up .
These them es f a l l  i n  w ith  a  fu n d a m e n ta l  p a t t e r n  
a l r e a d y  e s t a b l i s h e d  —  t h e  o v e r a l l  p a t t e r n  o f  i n j u s t i o e .  
The t e a r s  im age h as  been  se en  to  sy m b o liz e  R i c h a r d 's  
t r a g i c  f l a w  I t s e l f ,  h i s  e v a s iv e  r e f u s a l  to  s e e  o r  to  
f a c e  a n y th in g  u n c o m fo r ta b le .  In  t h i s  t r a g i c  f l a w  i s  
b a s e d  t h e  t r a g i o  m is ta k e  o f  i n j u s t i c e .  The e a r t h - g a r d e n  
im agery  sy m b o liz e s  an  e f f e c t  stem m ing from  th e  t r a g i c  
f l a w ,  f o r  i t  i s  R i o h a r d 's  u n j u s t  abandonm ent o f  f a c t  
i n  f a v o r  o f  h i s  a p p e t i t e  f o r  m e n ta l  com fo rt  w h ic h  c a u se s  
him to  p e rm i t  t h e  " c a t e r p i l l a r s  o f  t h e  commonwealth" t o  
d e s t r o y  t h e  g a rd e n  o f  E ng land . Thus t h e s e  im ages have  
a  d r a m a t ic  u n i t y  much more o r g a n ic  t h a n  co u ld  be  accom­
p l i s h e d  by m e re ly  t y i n g  them es t o g e t h e r  a t  o r u o i a l  p o i n t s .
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T hese  Images a r e  t i e d  d i r e c t l y  t o  t h e  c e n t r a l  d r a m a t i c  
i d e a  o f  t h e  p l a y ,  w hich i s  t h e  fu n d a m e n ta l  I n j u s t i c e  
o f  a  s e l f - i n d u l g e n t  mind which w i l l  s a c r i f i c e  b o th  
s u b j e c t s  and kingdom to  a v o id  d i s c o m f o r t .
The im age them es now t o  be c o n s id e r e d  a r e  t h e  su n ,  
r o y a l - b a lm ,  and  C h r i s t  th em es .  They to o  s y m b o l iz e ,  i n  
v a r i o u s  w ays, R ic h a rd » s  t r a g i c  m i s c a r r i a g e  o f  J u s t i c e  
and  i t s  d i s a s t r o u s  c o n seq u en ces  to  h im s e l f  and h i s  
n a t i o n .  But t h e  same im ages h a v e ,  l i k e  t h e  t e a r s  im age, 
o t h e r  f u n c t i o n s  b e s i d e s  th e m a t i c  sym bolism ; and t h e  c h i e f  
o f  t h e s e  o t h e r  u s e s  i s  t h e  r e v e l a t i o n  o f  R io h a r d 's  
s l i p s h o d  and e v a s iv e  m e n ta l  p r o o e s s e s .
The im age o f  t h e  su n  a s  a  sym bol f o r  k i n g s h ip  p e rv a d e s  
t h e  p l a y . ^  I t  i s  i n t r o d u c e d  i n  t h e  ominous c h o ru s  s c e n e  
I I , i v :  "Thy sun  s e t s  w eep ing  i n  th e  lo w ly  w e s t"  ( 2 1 ) ,  
w here I t s  a s s o c i a t i o n s  w i t h  t h e  d e c l i n e  o f  t h e  s o r r o w f u l  
k in g  a r e  to o  c l e a r  t o  need  e x p l i c a t i o n .  R io h a rd  u s e s  t h e  
im age h im s e l f  two sc e n e s  l a t e r  when Aumerle rem in d s  him 
t h a t  h i s  p r e p a r a t i o n s  f o r  d e a l in g  w i th  B o l in g b ro k e  a r e  
n o t  so v ig o r o u s  a s  t h e y  oou ld  b e :
^■Samuel K L iger p o i n t s  o u t  most o f  t h e s e  im ages i n  
h i s  p a p e r  "The S u n -Im ag ery  i n  R ic h a rd  I I , "  S t u d i e s  i n  
P h i l o l o g y . XLV (1 9 4 8 ) ,  1 9 6 -2 0 2 , He a s s o c i a t e s  t h e  sun  
images w i th  c e r t a i n  h e a t - a n d - c o l d  im ages i n  t h e  p l a y  
and s a y s  t h a t  t h e  them e " c o n t r i b u t e s  t o  t h e  t r a g i o  form  
by  a r o u s i n g  . . .  p i t y  and t e r r o r "  (p .  1 9 7 ) .  He s e e s  l i g h t  
a s  sy m b o l iz in g  k i n g s h i p ,  and d a r k n e s s ,  b a n is h m e n t .  He 
makes no c o n n e c t io n  b e tw ee n  t h e  im ag ery  and any  c e n t r a l l y  
im p o r ta n t  d ra m a t lo  i d e a ,  how ever, and he  does  n o t  a n a ly z e  
t h e  im ages i n d i v i d u a l l y  f o r  t h e i r  p o e t i o a l  i m p l i c a t i o n s .
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D is c o m fo r ta b le  c o u s i n J  K now 's t  th o u  n o t  
T hat when t h e  s e a r c h i n g  eye o f  h eaven  i s  h i d ,
B ehind  t h e  g l o b e ,  t h a t  l i g h t s  t h e  lo w e r  w o r ld ,
Then t h i e v e s  and  r o b b e r s  r a n g e  a b ro a d  u n se en  
I n  m urders  and i n  o u t r a g e ,  b o l d l y  h e r e ;
But when from  u n d e r  t h i s  t e r r e s t r i a l  b a l l  
He f i r e s  t h e  p ro u d  to p s  o f  t h e  e a s t e r n  p i n e s  
And d a r t s  h i s  l i g h t  th ro u g h  e v e ry  g u i l t y  h o l e ,
Then m u rd e rs ,  t r e a s o n s  ana  d e t e s t e d  s i n s ,
The c lo a k  o f  n i g h t  b e in g  p l u c k 'd  from  o f f  t h e i r  
b a c k s ,
S tan d  b a r e  and n aked , t r e m b l i n g  a t  th e m s e lv e s ?
So when t h i s  t h i e f ,  t h i s  t r a i t o r ,  B o l in g b ro k e ,
Who a l l  t h i s  w h i l e  h a t h r e v e l l ' d  i n  t h e  n ig h t  
W h ils t  we w ere  w a n d e r in g  w i t h  t h e  a n t i p o d e s ,
S h a l l  s e e  us r i s i n g  i n  o u r  t h r o n e ,  t h e  e a s t ,
H is t r e a s o n s  w i l l  s i t  b l u s h i n g  i n  h i s  f a c e ,
Not a b le  t o  e n d u re  t h e  l i g h t  o f  day ,
But s e l f - a f f r i g h t e d  t r e m b le  a t  h i s  s i n .
(1 1 1 ,1 1 ,3 6 -5 3 )
The b e a u ty  o f  t h i s  im age s h o u ld  n o t  o b s c u r e  t h e  f a c t  t h a t  
so m e th in g  i s  n o t  q u i t e  r i g h t  h e r e .  Anyone who h as  r e a d  
o r  se e n  what has  gone b e f o r e  i n  t h e  p l a y  m igh t be  e x p e c te d  
t o  t a k e  i s s u e  w i th  R i c h a r d 's  co n o ep t  h e r e  o f  h i s  p o s i t i o n  
i n  t h e  c o sm o lo g ic a l  s t r u g g l e  o f  good and e v i l .  He makes 
h i m s e l f  t h e  good whose v e ry  p r e s e n c e  confounds e v i l  a s  
t h e  sun  confo und s  d a r k n e s s ;  a  v e r y  c l e a r  and d e f i n i t e  
avow al o f  d i v i n e  r i g h t ,  w i t h  a l l  t h e  i m p l i c a t i o n s  o f  
u n sw erv in g  J u s t l o e  w hioh  a  d i v i n e  s te w a rd  m igh t be  ex­
p e c t e d  t o  show. The d i f f e r e n c e  b e tw ee n  t h i s  c o n c e p t  o f  
h i m s e l f  and t h e  way he  h a s  a c t u a l l y  a d m in i s t e r e d  J u s t i c e  
i n  E ng land  shows t h i s  image f o r  what i t  r e a l l y  i s ;  a  
t y p i c a l l y  s e l f - d e l u s i v e  f a n c y  by w h ich  he  p r e s e r v e s  h i s  
p l e a s a n t  o p in io n  o f  h i m s e l f  and b l i n d s  h im s e l f  t o  uncom­
f o r t a b l e  t r u t h .  But t h e  image i s  to o  e l a b o r a t e ,  and i t s  
echoes i n  t h e  r e s t  o f  t h e  p l a y  to o  num erous, f o r  t h e  c r i t i c
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t o  t h i n k  t h a t  S h a k e sp e a re  meant I t  m e re ly  a s  a n o th e r  
I n s t a n c e  o f  s e l f - d e l u s i o n .  I t  means a  g r e a t  d e a l  m ore, 
a s  t h e  f i r s t  o f  a  s e r i e s  o f  su n - im ag e s  r e l a t i n g  to  th e  
k i n g ' s  o b l i g a t i o n  t o  h i s  s u b j e c t s .
R io h a rd  has  made h im s e l f  o u t  t o  be  t h e  f i e r y  sun
who w i l l  f r i g h t e n  B o l in g b ro k e  i n t o  su b m is s io n ;  b u t  when
h e  i s  a t  t h e  o t h e r  end o f  h i s  w i ld  v a c i l l a t i o n  be tw een
o v e rc o n f id e n c e  and d e s p a i r  he  m o m e n ta r i ly  b r u s h e s  upon
a  muoh more J u s t  c o n c e p t  o f  h i m s e l f ,  w i th o u t  p u r s u i n g
i t s  i m p l i c a t i o n s :
D is c h a rg e  my f o l l o w e r s :  l e t  them  h ence  away 
From R i c h a r d 's  r . lg h t  to  B o l in g b r o k e ’s f a i r  d a y .
( I l l , i i , 217 -1 8 )
S i g n i f i o a n t l y ,  B o l in g b ro k e  u se s  t h e  sun  image h im s e l f  
when he f i r s t  s e e s  R ic h a rd  on t h e  b a t t l e m e n t s  o f  F l i n t  
C a s t l e :
S e e ,  s e e ,  K ing R ic h a rd  d o th  h im s e l f  a p p e a r  
As d o th  t h e  b l u s h i n g  d i s c o n t e n t e d  sun 
From o u t  t h e  f i e r y  p o r t a l  o f  t h e  e a s t ,
VJhen he  p e r c e i v e s  t h e  e n v io u s  c lo u d s  a r e  b e n t  
To dim h i s  g l o r y  and to  s t a i n  th e  t r a c k  
Of h i s  b r i g h t  t>assage to  t h e  O c c id e n t .
( I l l , i l l , 6 2 -6 7 )
As u s u a l ,  E o l l n g b r o k e 's  e l a b o r a t e  im age i s  more a c c u r a t e  
th a n  t h e  l o n g  sun  image spoken  by  R ic h a r d .  F o r  t h e  n o b le s  
h av e  no i n t e n t i o n  o f  t o l e r a t i n g  any  l o n g e r  t h e  k in d  o f  
g l o r y  —  I . e . ,  a b s o l u t e  and  c a l l o u s  ty r a n n y  —  whioh 
R io h ard  s e e s  as  h i s  r i g h t .  T h is  i n t r o d u c e s  t h e  n o t io n ,  
a l r e a d y  i m p l i c i t  i n  R i o h a r d 's  i r o n i o a l l y  w arped  su n  image 
q u o te d  a b o v e ,  t h a t  t h e  k in g  to  p r e s e r v e  h i s  p o s i t i o n  a s  
C o d 's  r e p r e s e n t a t i v e  i n  t h e  c o s m o lo g ic a l  o r d e r  i s  e x p e c te d
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t o  a c t  a c c o r d i n g l y  — a  s o r t  o f  e t h i c a l  n o b le s s e  o b l i g e , 
t o  w hich  R ic h a rd  i s  t o t a l l y  b l i n d ,  a s  he  i s  to  so many 
t h i n g s  w h ich  a r e  u n c o m fo r ta b le  t o  h im .
T h is  image does n o t  Im ply t h a t  B o l in g b ro k e  i n t e n d s  
t o  d ep ose  R ic h a rd ;  t h e  f o r e g o in g  l i n e s  (35 -6 1 )  o u t l i n e  
a  r e a s o n a b le  s e t  o f  te r ra s  and c a r e f u l l y  deny any  i n t e n t  
t o  "wash t h e  balm o f f  an a n o in te d  k i n g . "  The Image 
s im p ly  im p l i e s  t h a t  B o l in g b ro k e  a s  a  n o b le  r e o o g n iz e s  h i s  
r i g h t ,  and h i s  pow er, t o  demand J u s t i c e  from  t h e  k i n g .
Toward t h e  end o f  t h e  same sc e n e  R io h a rd  u s e s  t h e
su n  Image a g a in ,  when a f t e r  h y s t e r i c a l l y  r e f u s i n g  to
go th ro u g h  w i th  h i s  m omentary c o n c e s s io n  o f  J u s t i c e  to
B o l in g b ro k e ,  he c o n v in c e s  h im s e l f  i n s t e a d  t h a t  he  i s
b e in g  d ep o sed  by  c r i m i n a l s :
Down, down, I  come; l i k e  g l i s t e r i n g  P h a e th o n ,  
W anting t h e  manage o f  u n r u ly  J a d e s .
(178-79)
A gain  R ic h a rd  t w i s t s  h i s  v iew  o f  t h i n g s  t o  s u i t  h i s  
f a n c y :  p h a e th o n  was n o t  t h e  v lo t im  o f  " u n ru ly  J a d e s "
e x c e p t  i n  t h e  s e n s e  t h a t  he  w asn (t  t h e  man to  r u l e  them; 
t h e  Ja d es  had  ru n  a l l  r i g h t  f o r  a  com peten t d r i v e r ,  and 
t h e  n o b le s  had  made no move to  r e v o l t  u n t i l  R io h a rd  h ad  
o u t r a g e o u s l y  ab used  h i s  o f f i o e .  But l i k e  P h a e th o n  he  
does  come down th r o u g h  h i s  own i r r e s p o n s i b l e  f o o l i s h n e s s ,  
and  i n  t h i s  s e n s e  R io h a rd  h as  c h a r a c t e r i z e d  h i s  s i t u a t i o n  
p e r f e c t l y .  R ic h a rd  does  h ave  a  way o f  u n o o n s c io u s ly  s i z i n g  
h im s e l f  up; b u t  i t  i s  a lw ays u n c o n s c io u s .
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Thus t h e  P h a e th o n  Image f a l l s  i n  w i th  t h e  two lo n g  
su n  im ages q u o te d  a b o v e ,  i n  im p ly in g  some o b l i g a t i o n  i n  
t h e  k in g  to  d e s e rv e  h i s  p o s i t i o n  i n  G o d 's  o r d e r .
I n  t h e  a b d i c a t i o n  s c e n e  R ic h a rd  u se s  t h e  image a g a i n ,
i n  t h e  p l a i n t i v e  b u t  s a r o a s t i c  sp e eo h  w here  he  la m e n ts
h i s  i n a b i l i t y  to  r e s i g n  h i s  d i v i n e l y  a p p o in te d  o f f i c e ;
and  a g a in  he  u n c o n s c io u s ly  and i r o n i c a l l y  l im n s  h i s
t r u e  p o s i t i o n .  The im age , a l r e a d y  q u o te d  i n  c o n n e c t io n
w i t h  R i c h a r d 's  s e l f - p i t y ,  i s ,
0 t h a t  I  w ere  a  m ockery k in g  o f  snow 
S ta n d in g  b e f o r e  t h e  sun o f  B o l in g b ro k e  
To m e l t  m y se lf  away i n  w a te r - d r o p s  I
( IV ,1 ,2 6 0 -6 2 )
T h is  sa rca sm  i s  i n t e n d e d  by R ic h a rd  t o  em phasize  t h e  f a c t  
t h a t  an  a n o in t e d  k in g  re m a in s  t h e  r i g h t f u l  k in g  r e g a r d ­
l e s s  o f  h i s  own w i l l  i n  t h e  m a t t e r ,  o r  anyone e l s e ' s  w i l l ;  
b u t  as  i n  t h e  P h a e th o n  im age, R io h a rd  i n  a  way h i t s  on 
t h e  t r u t h :  he  i s  a  m ockery k i n g  who m e l t s  h i m s e l f  away
i n  t e a r s  o f  f a l s e  so r ro w ; and B o l in g b ro k e  a s  k in g  i s  a  
g r e a t  d e a l  c l o s e r  t o  t h e  s u n - l i k e  i d e a l  o f  J u s t i c e  and 
d i g n i t y  t h a n  R ic h a rd  e v e r  i s ,  a s  i s  shown i n  t h e  lo n g  
s e r i e s  o f  c h a l l e n g e s  and c o u n te r - c h a l l e n g e s  w h ich  
B o l in g b ro k e  p r e s i d e s  o v e r  a t  t h e  b e g in n in g  o f  t h i s  s o e n e .  
B o l in g b r o k e 's  s t r i o t  J u s t i o e  i s  to  be  c o n t r a s t e d  w i t h  
R i c h a r d 's  fu m b lin g ,  p a r t i a l  t r e a t m e n t  o f  t h e  e a r l i e r  
a p p e a l  be tw een  Mowbray and B o l in g b ro k e  i n  I , i .
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The e x p l i c a t i o n  o f t h e  sun  Im agery  in o lu d e d  a  r e f e r e n c e  
t o  R i c h a r d 'a  r o y a l  ba lm , t h e  o f f i c i a l  symbol o f  d i v i n e  
a p p r o b a t io n  o f  a  k in g .  R ic h a rd  i s ,  o f  c o u r s e ,  t h e  a n o in t e d  
k i n g ,  a s  0-aunt r e c o g n iz e s  i n  I , l i ,  when he  r e f e r s  t o  
R ic h a rd  a s  " th e  d e p u ty  a n o in t e d  i n  H is  s i g h t "  ( l i n e  3 8 ) .
The s u b j e c t  o f  r o y a l  balm  form s a  s e p a r a t e  image p a t t e r n ,  
one  whose s i g n i f i c a n c e  i s  o u t  o f  p r o p o r t i o n  w i t h  t h e  r e l a ­
t i v e l y  s m a l l  number o f  t im e s  t h e  image o c c u r s .  I n t r o d u c e d  
i n  I , l i  by G aunt, t h e  image i s  u s e d  by R ic h a rd  as  a  p a r t  
o f  h i s  lo n g ,  u n j u s t  a c c u s a t i o n  o f  B o l in g b ro k e  a t  t h e  be­
g in n in g  o f  I I I , i i :  "Not a l l  t h e  w a te r s  i n  th e  ro u g h  ru d e  
s e a  /  Can wash t h e  balm  o f f  an  a n o in t e d  k in g "  (5 4 -5 5 ) .
At t h e  c l im a x  o f  t h e  p l a y ,  B o l in g b ro k e  echoes t h e  p h r a s i n g  
o f  R i c h a r d 's  balm im age, and c o n t r a d i c t s  i t :  "Be he  t h e
f i r e ,  I ' l l  b e  t h e  y i e l d i n g  w a t e r ; /  The r a g e  be  h i s ,  w h i l s t  
on  t h e  e a r t h  I  r a i n  /  My w a te r s ;  on t h e  e a r t h ,  and  n o t  
on h im " ( I I I , l i i , 5 8 - 6 0 ) .
The l a s t  o c c u r r e n c e  o f  t h e  image comes i n  t h e  a b d i ­
c a t i o n  so e n e ,  w here  R io h a rd ,  a s  a  p a r t  o f  h i s  s p i t e f u l  
a t t e m p t  t o  s t e a l  t h e  show from  B o l in g b ro k e ,  r e v e r s e s  h i s  
f o r m e r  f i g u r e  and t h i s  t im e  t e l l s  t h e  t r u t h ,  th o u g h  un­
c o n s c i o u s ly ,  a s  u s u a l :
W ith  m ine own t e a r s  I  wash away my ba lm .
( I V ,1 ,2 0 7 )
T hroughou t t h i s  soene  R ic h a rd  i s  s a r c a s t i c a l l y  t r y i n g  t o  
d e m o n s tr a te  t h e  i m p o s s i b i l i t y  o f  r e s i g n i n g  a  d i v i n e l y
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a p p o in t e d  o f f i c e ,  and t h i s  m en tio n  o f  r o y a l  balm  c o n ta in s  
a  h i n t  o f  t h e  same sa rc a sm ; b u t  I t  I s  t h e  l i t e r a l  m eaning  
and n o t  t h e  sa rca sm  w h ich  h as  p o e t i c  a c c u ra c y ,  f o r  h i s  
b l i n d i n g  t e a r s  o f  f a l s e  so rro w  a r e  e x a o t ly  what have  
w ashed away h i s  ba lm , a l th o u g h  R ic h a rd  can n o t  f a c e  t h e  
f a c t .
The r o y a l  balm them e I s  s i g n i f i c a n t  as  one  o f  a
number o f  ways In  whloh S h a k e sp e a re  conveys t h e  e g o t i s t i c a l
w a rp in g  o f  R i c h a r d 's  m ind . T h is  f u r t h e r  c a l l o u s  avowal
o f  d i v i n e  ap p o in tm en t  and  p r i v i l e g e  on R i c h a r d 's  p a r t  I s
e x te n d e d  i n  a n o th e r  and  s t i l l  more o u t r a g e o u s ly  t w i s t e d
s e r i e s  o f  Images and sym bols w hich  w i l l  be  c a l l e d  t h e
C h r i s t  th em e. T h is  them e i s  I n t r o d u c e d  i n  t h e  same lo n g
sp e e c h  In  w hich  R ic h a rd  f i r s t  u s e s  t h e  su n  image and th e
r o y a l  balm im age:
The b r e a t h  o f  w o r ld ly  men c a n n o t  d epose  
The d e p u ty  e l e c t e d  by t h e  L o rd :
F o r  e v e ry  man t h a t  B o l in g b ro k e  h a t h  p r e s s ' d  
To l i f t  shrewd s t e e l  a g a i n s t  o u r  g o ld e n  crown,
Qod f o r  h i s  R io h a rd  h a t h  i n  h e a v e n ly  pay  
A g l o r i o u s  a n g e l :  t h e n ,  i f  a n g e l s  f i g h t  
Weak men must f a l l ,  f o r  h e a v e n  s t i l l  g u a rd s  
t h e  r i g h t .
(1 1 1 ,1 1 ,5 6 -6 2 )
T h is  i s  no l e s s  t h a n  an  a l l u s i o n  t o  S a t a n ' s  t e m p t a t io n  
o f  C h r i s t ,  w here  S a ta n  rem inds J e s u s  t h a t  He i s  g u a rd e d  
by  a n g e ls  ( S t .  Matthew 4 : 6 ) .  I t  i s  no l e s s  t h a n  b lasp hem y , 
c o n s i d e r i n g  R i o h a r d 's  d e l i b e r a t e  r e f u s a l  t o  s e e  t h a t  J u s t i c e  
and law  p r e v a i l  i n  h i s  kingdom .
I f  t h i s  w ere  o n ly  an  a c c i d e n t a l  I d e n t i f i c a t i o n  w i th
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C h r i s t ,  o r  I f  R ic h a rd  w ere  a t  a l l  d e s e r v i n g ,  i t  m ight 
be  to o  s e v e r e  t o  a c c u s e  t h e  k in g  o f  b lasph em y . A r e c e n t  
p a p e r  by I .  B. C au then , J r . ,  makes a  c o m p e l l in g  argum ent 
a g a i n s t  condemning R io h a rd  f o r  r e f e r r i n g  to  C h r i s t  and  
h im s e l f  i n  t h e  same b r e a t h . - 1-^ But C au th en 1 s p a p e r  o v e r ­
lo o k s  t h e  image J u s t  q u o te d ,  and a l s o  o v e r lo o k s  t h e  c o m p le te  
a n t i t h e s i s  be tw een  R ic h a rd  and C h r i s t  i n  t h e  o t h e r  u s e s  o f  
t h e  theme; and m oreov er  t h e  p a p e r  i s  b a se d  on t h e  p re m is e  
t h a t  t h e  im age them es i n  t h e  p l a y  a r e  in te n d e d  l a r g e l y  to  
g a in  sym pathy f o r  a  p o e t  and r o y a l  m a r ty r .  T h e r e fo r e  i t  
i s  w o r th  w h i l e  to  exam ine t h e  theme a f r e s h  t o  s e e  w h e th e r  
i t  a c c o rd s  w i th  t h e  o t h e r s  as  an in d e x  o f  R i c h a r d ’s i n ­
j u s t i c e  and e g o tism .
R io h ard  u se s  th e  image a g a in  when he v i t u p e r a t e s  
w hat he t h i n k s  i s  t r e a c h e r y  on t h e  p a r t  o f  h i s  p a r a s i t e s ;
0 v i l l a i n s ,  v i p e r s ,  damn’ d w i th o u t  r e d e m p t i o n ’. . . .
T h ree  J u d a s e s ,  e a c h  one t h r i o e  w orse  th a n  Ju d a s
Would th e y  make p e a c e ?  t e r r i b l e  h e l l  make war
Upon t h e i r  s p o t t e d  s o u l s  f o r  t h i s  o f f e n c e  i
(1 1 1 ,1 1 ,1 2 9 -3 4 )
N eed le ss  t o  s a y ,  R io h a rd  i s  so m e th in g  l e s s  t h a n  C h r i s t l l k e  
i n  t h i s  t e r r i b l e  condem nation  o f  h i s  s y c o p h a n ts .  He 
to u c h e s  on t h e  them e a g a i n  i n  h i s  d i a l o g u e  on t h e  b a t t l e ­
m ents o f  F l i n t  C a s t l e ,  when he i m p l i e s  t h a t  he  i s  no t  
m ere ly  "o f  b lo o d  and b o n e ” ; and c h a r a c t e r i s t i c a l l y  he
^ " R lc h a rd  I I  and t h e  Image o f  t h e  B e t r a y e d  C h r i s t , "  
R e n a is s a n c e  P a p e rs  Tcfolumbia: The U n i v e r s i t y  o f  S ou th  
C a r o l i n a ,  1 9 3 4 ) ,  p p .  4 5 -4 8 .
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d e l i n e a t e s  h i s  own p o s i t i o n  w h i le  a c c u s in g  o t h e r s :
. . .  show us t h e  hand  o f  Sod 
T hat h a t h  d i s m i s s ’d u s  from  o u r  s t e w a r d s h ip :
F o r  w e l l  we know, no hand  o f  b lo o d  and bone  
Can g r i p e  t h e  s a o r e d  h a n d le  o f  o u r  s c e p t r e  
U n le ss  he  do p r o f a n e ,  s t e a l ,  o r  u s u r p .
( I l l , l i i , 7 7 -8 1 )
And u s u r p ,  s t e a l ,  and p r o f a n e  a r e  e x a c t l y  what R ic h a rd  
do es  w h i le  he  " g r ip e s  t h e  s c e p t r e , "  th o u g h  h e  I n t e n d s  
t h e s e  words f o r  t h e  n o b le s .  He u s u r p s  B o l in g b r o k e ’ s 
r i g h t s ,  s t e a l s  B o l in g b r o k e 's  p r o p e r t y ,  and p r o f a n e s  h i s  
own r o y a l  d i g n i t y .  W itn ess  h i s  words a s  he  e n t e r s  P a r ­
l i a m e n t  f o r  t h e  a b d i c a t i o n :
. . .  I  w i l l  remember 
The f a v o u r s  o f  t h e s e  men: w ere  th e y  n o t  mine?
Did t h e y  n o t  som etim e c r y ,  ' a l l  h a l l '  t o  me?
So Ju d a s  d id  t o  C h r i s t :  b u t  he  i n  tw e lv e  
Found t r u t h  i n  a l l  b u t  one ;  I ,  i n  tw e lv e  th o u s a n d ,  
none.
God sa v e  t h e  k in g  I
( I V ,1 ,1 6 7 -7 2 )
I t  i s  h a rd  t o  e x p re s s  t h e  c a l l o u s l y  p o o r  t a s t e  R ic h a rd  
d i s p l a y s  i n  a  s t a t e m e n t  l i k e  t h i s .  I t  seems a  l i t t l e  
u n j u s t  to  S h a k e sp e a re  to  s a y  t h a t  h e  would p u t  words 
l i k e  t h e s e  i n t o  t h e  mouth o f  a  man whom h e  v iew ed  as  
a  p o e t  and a  m a r ty r .  R io h a rd  i s  no r o y a l  m a r ty r ,  b u t  a  
r o y a l  b la s p h e m e r  who, a s  S h a k e sp e a re  i n t e n d e d ,  f u l l y  
d e s e r v e s  t h e  f a t e  he  b r i n g s  on h i m s e l f .  C o n s id e r  t h e  
I m p l i c a t i o n s  o f  R i c h a r d 's  sp e e c h :  he  may b e ,  l i k e
C h r i s t ,  a  d i v i n e l y  a p p o in te d  k in g  ( C h r i s t  i n  H is  human 
n a t u r e ) ,  b u t  h i s  b e h a v io r  i s  a n t i p o d a l  from  C h r i s t ' s .
F o r  R ic h a rd ,  w i th  J u d a s ,  h a s  s o ld  h i s  t r u s t  f o r  money.
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Once more in  t h e  same s c e n e ,  u n d e r  t h e  p r e s s u r e
o f  N o r th u m b e r la n d 's  a t t e m p t  t o  g e t  him  to  r e a d  h i s  c r im es
a lo u d ,  R io h a rd  r e s o r t s  t o  t h e  I d e n t i f i c a t i o n  o f  h im s e l f
w i t h  C h r i s t :
Nay, a l l  o f  you t h a t  s t a n d  and lo o k  upon 
W h ils t  t h a t  my w re tc h e d n e s s  d o th  b a i t  m y s e l f ,
Though some o f  you w i th  P i l a t e  wash y o u r  hands 
Showing an o u tw a rd  p i t y ;  y e t  you P i l a t e s  
Have h e r e  d e l i v e r ' d  me to  my s o u r  c r o s s ,
And w a te r  can n o t  wash away y o u r  s i n .
(2 3 7 -4 2 )
I t  i s  a g a in  c h a r a c t e r i s t i c  t h a t  i n  d e s p e r a t i o n  R ic h a rd  
sh o u ld  a c c u s e  ev e ry o n e  i n  s i g h t .  The d l s o r e p a n o y  b e tw een  
h i s  v iew  o f  h im s e l f  and t h e  r e a l i t y  o f  t h e  s i t u a t i o n  i s  
h e r e  more m a n i f e s t  th a n  e v e r :  h a v in g  d e l i v e r e d  h im s e l f
i n t o  t h i s  s i t u a t i o n ,  and  h a v in g  s p e n t  t h e  w hole  p l a y  
w ash ing  h i s  hands o f  h i s  own g u i l t ,  he  beoomes h i s  own 
P i l a t e ,  a s  w e l l  a s  h i s  own J u d a s .
v
T hree  s u b s i d i a r y  image them es have  now b e en  c o n s id e r e d .  
A l l  t h r e e ,  t h e  su n ,  t h e  r o y a l  ba lm , and  C h r i s t ,  sy m b o liz e  
o r  d i r e c t l y  r e l a t e  t o  t h e  p o s i t i o n  o f  t h e  k in g  i n  t h e  
t r a d i t i o n a l  C h r i s t i a n  h i e r a r c h y :  G o d 's  s t e w a r d ,  w i th  h i s
o b l i g a t i o n  to  a d m i n i s t e r  s t r l o t  J u s t i c e  t o  h i s  s u b j e o t s .
I f  t h e r e  was any  doub t b e f o r e  abou t S h a k e s p e a r e ' s  a t t i t u d e  
to w ard  k in g s h ip  as  i t  i s  se en  i n  R ic h a r d ,  t h e r e  s h o u ld  be  
none now: d i v i n e  r i g h t  o f  k in g s  i s  by d e f i n i t i o n  r i g h t ,
o r  e l s e  n o n - e x i s t e n t ;  and  a  k in g  who c a l l o u s l y  a r r o g a t e s
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t o  h i m s e l f  t h e  r i g h t s  o f  k in g s h ip  w i th o u t  p e r f o r m in g  
t h e  c o r re s p o n d in g  d u t i e s  i s  h im s e l f  a  u s u r p e r  and f i t  
o n l y  to  h e  d e p o se d .  But su ch  a  k in g  i s  a  t r a g i c  f i g u r e  
i n  t h e  s e n s e  t h a t  he  n o t  o n ly  d e s t r o y s  h im s e l f  h u t  l a y s  
h i s  s u b j e c t b , in n o c e n t  and g u i l t y  a l i k e ,  open to  t h e  
h o r r o r s  o f  c i v i l  w a r .
The t r a g i c  i m p l i c a t i o n s  o f  R i c h a r d 's  i n j u s t i c e  a r e  
t h e  h u rd en  o f  a n o th e r  image them e, t h e  b lo o d sh e d  them e, 
w h ich  i s  n u m e r ic a l ly  t h e  most e x t e n s i v e  o f  a l l  t h e  
s i g n i f i c a n t  image th em es .  B a r t l e t t ' s  c o n co rd an ce  l i s t s  
t h e  word "b loo d"  a s  a p p e a r in g  t h i r t y - e i g h t  t im e s  i n  
R ic h a rd  I I , e x a c t l y  t h e  same number o f  t im e s  a s  t h e  a l l -  
p e r v a s i v e  word " n a tu r e "  o c c u rs  i n  L e a r . And w h i le  
m ere  f r e q u e n c y  o f  o c c u r r e n c e  i s  no a c c u r a t e  g u id e  to  
t h e  s i g n i f i c a n c e  o f  an  i t e r a t i v e  im age, t h e  s t r i k i n g  
q u a l i t y  o f  t h e  i n d i v i d u a l  b lo o d sh e d  im ages and t h e i r  
s t r a t e g i c  l o c a t i o n  i n  t h e  p l a y  l e a d  one to  s u s p e c t  t h a t  
some o v e r - r i d i n g  s i g n i f i c a n c e  i s  t i e d  i n  w i th  t h i s  them e. 
T h is  them e, even more th a n  th e  ones  a l r e a d y  c o n s id e r e d ,  
i s  b a se d  i n  and l e n d s  em phasis  t o  R i c h a r d 's  t r a g i c  
m is ta k e  o f  i n j u s t i o e .
The key  to  t h e  w ho le  s e r i e s  o f  b lo o d sh e d  im ages , 
so  f a r  a s  t h e y  a r e  t i e d  i n  w i th  t h e  m ain t r a g i c  b u rden  
o f  t h e  p l a y ,  i s  i n  t h e  f i r s t  two im p o r ta n t  o c c u r r e n c e s
1 3 j 0hn  B a r t l e t t ,  A Complete C oncordance o f  
S h a k e sp e a re  (New Y ork: S t .  M a r t i n ' s  P r e s s ,  1 § 5 3 ) ,  p p .  
1 3 0 -3 1 , 1067 .
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o f  t h e  them e. The f i r s t  o f  t h e s e  two i s  i n  B o l in g b r o k e 1s
a o o u s a t io n  o f  Mowbray a s  t h e  s l a y e r  o f  G lo u c e s t e r :
. . .  h e  d id  p l o t  th e  Duke o f  G l o u c e s t e r ' s  d e a th ,  
S u g g e s t  h i s  s o o n - b e l i e v in g  a d v e r s a r i e s ,
And c o n s e q u e n t ly ,  l i k e  a  t r a i t o r  coward,
S lu i c e d  o u t  h i s  in n o c e n t  s o u l  th ro u g h  s t r e a m s  
o f  b lo o d ;
Whioh b lo o d ,  l i k e  s a c r i f i c i n g  A b e l ' s ,  c r i e s  
Even from  t h e  t o n g u e l e s s  c a v e rn s  o f  t h e  e a r t h ,
To me f o r  J u s t i c e  and ro u g h  c h a s t i s e m e n t .
( I , i , 100 -1 06 )
T h is  sp e e c h  i n i t i a t e s  an i d e a  w hich  i s  c l a r i f i e d  i n  t h e  
su b s e q u e n t  ch o ru s  s c e n e ,  I , i i .  I t  i s  n o t  so much th e  
a c c u s a t i o n  o f  Mowbray, b u t  r a t h e r  t h e  d e a t h  o f  G l o u c e s t e r ,  
w h ich  i s  s i g n i f i c a n t ;  f o r  M owbray's e x a c t  g u i l t  o r  in n o ­
cen ce  o f  i m p l i c a t i o n  i s  n e v e r  d e te r m in e d ,  s i n c e  he  d i e s  
i n  e x i l e .  The s i g n i f i c a n t  p o i n t  i s  t h a t  R ic h a rd  h im s e l f
i s  somehow r e s p o n s i b l e  f o r  t h e  d e a t h  o f  h i s  u n c l e ,
G l o u c e s t e r .  T h is  i s  made c l e a r  i n  t h e  ch o ru s  s c e n e ,  
where G l o u c e s t e r ' s  widow p ic k s  up B o l in g b r o k e 's  e a r l i e r  
b lo o d sh e d  im age. To Gaunt she  s a y s ,
H ath  lo v e  i n  th y  o ld  b lo o d  no l i v i n g  f i r e ?
E dw ard 's  seven  s o n s ,  w he reo f  t h y s e l f  a r t  one ,
Y7ere a s  sev en  v i a l s  o f  h i s  s a c r e d  b lo o d  
Or se v en  f a i r  b ra n c h e s  s p r i n g i n g  from  one r o o t :  
Some o f  th o s e  se v en  a r e  d r i e d  by  n a t u r e ' s  c o u r s e ,  
Some o f  t h o s e  b ra n c h e s  by t h e  D e s t i n i e s  o u t ;
But Thomas, my d e a r  l o r d ,  ray l i f e ,  my G lo u c e s t e r ,  
One v i a l  f u l l  o f  E dw ard 's  s a c r e d  b lo o d  . . .
I s  o r a c k 'd  and a l l  t h e  p r e c i o u s  l i q u o r  s p i l t  . . .
What s h a l l  I  s a y ?  To s a f e g u a r d  t h i n e  own l i f e
The b e s t  way i s  t o  venge my G l o u c e s t e r ' s  d e a t h .
( 1 ,1 1 ,1 0 - 3 6 )
To t h i s  Gaunt r e p l i e s ,
G o d 's  i s  th e  q u a r r e l ;  f o r  G o d 's  s u b s t i t u t e ,
H is d e p u ty  a n o in t e d  i n  H is s i g h t ,
H ath  cau sed  h i s  d e a th :  t h e  w h ich  i f  w r o n g f u l ly ,
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L e t  heav en  r e v e n g e ;  f o r  I  may n e v e r  l i f t  
An a n g ry  arm a g a i n s t  H is m i n i s t e r .
(3 7 -4 1 )
T h is  se co n d  o c c u r r e n c e  o f  t h e  b lo o d sh e d  Im age, 
em phasized  by  I t s  a p p e a ra n c e  I n  a  c h o ru s  s c e n e ,  r e f l e c t s  
t h e  most Im p o r ta n t  I m p l i c a t i o n s  o f  t h e  f i r s t  o n e .  B e fo re  
t h e  second  image I s  d e a l t  w i th ,  how ever, i t  w i l l  be  
h e l p f u l  t o  examine t h e  q u a r r e l  w i th  w hich  i t  d e a l s .  By 
show ing  t h a t  R ic h a rd  i s  g u i l t y  o f  i n s t i g a t i n g  G l o u c e s t e r ’ s 
m u rd e r ,  t h i s  c o n v e r s a t io n  be tw een  Gaunt and h i s  widowed 
s i s t e r - i n - l a w  n o t  o n ly  h e l p s  t o  c l e a r  up t h e  k i n g ' s  a t t e m p t  
( 1 ,1 )  to  s i l e n c e  t h e  c h a rg e s  a g a i n s t  Mowbray, b u t  h e lp s  
p r e p a r e  f o r  R i c h a r d ’ s d e c i s i o n  (1 ,1 1 1 )  t o  s to p  t h e  j o u s t i n g .  
F o r  a s  G a u n t 's  and th e  Duchess o f  G l o u c e s t e r ' s  sp e e c h e s  
s u g g e s t ,  R io h a rd  w i l l  s t a n d  to  l o s e  r e g a r d l e s s  o f  t h e  
outcom e o f  t h e  t r l a l - b y - c o m b a t .  I f  B o l in g b ro k e  s u r v i v e s ,  
R ic h a rd  w i l l  be l e f t  a lo n e  to  f a c e  r e p r i s a l s  f o r  
G l o u c e s t e r ' s  m urder;  i f  Mowbray s u r v i v e s ,  R ic h a rd  w i l l  
s t i l l  f a o e  t h e  p o s s i b i l i t y  o f  b e in g  a sk ed  to  i n v e s t i g a t e  
t h e  c rim es  c h a rg e d  to  Mowbray. Thus i t  i s  no s u r p r i s e  
t o  f i n d  t h e  k in g ,  r e g a r d l e s s  of J u s t i c e ,  d e e p ly  I n t e r e s t e d  
i n  g e t t i n g  r i d  o f  b o th  c o n t e s t a n t s .
To r e t u r n  t o  t h e  b lo o d sh e d  im age , i t  i s  i t s  o c c u r ­
r e n c e  i n  t h e  c o n v e r s a t io n  be tw een  Gaunt and t h e  Duchess 
t h a t  b e g in s  to  r e v e a l  t h e  f a r - r e a c h i n g  i m p l i c a t i o n s  o f  t h e  
f i r s t  b lo o d s h e d  image v o ic e d  by B o l in g b ro k e .  I n  t h e  f i r s t ,  
B o l in g b ro k e  sp e a k s  o f  G l o u c e s t e r ' s  b lo o d  " l i k e  s a c r i f i c i n g  
A b e l ' s , "  o r y ln g  from  t h e  e a r t h  f o r  j u s t i c e ;  i n  t h e  se co n d ,
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I t  ‘becomes c l e a r  t h a t  R ic h a rd ,  t h e  s u c c e s s o r  t o  G l o u c e s t e r ' s  
b r o t h e r ,  l i k e  Cain h a s  s p i l l e d  t h e  b lo o d  upon t h e  e a r t h .
The b lo o d sh e d  them e, th e n ,  I s  c l o s e l y  t i e d  i n  w i t h  R i c h a r d 's  
f l o u t i n g  o f  J u s t i c e  I n  h i s  kingdom — c l o s e l y  r e l a t e d ,  
t h e r e f o r e ,  t o  t h e  t h r e e  s u b s i d i a r y  Image them es J u s t  
c o n s id e r e d ,  a s  w e l l  a s  t h e  o t h e r  m a jo r  them es .
I t  re m a in s  now to  t r a c e  t h e  more s i g n i f i c a n t  o c c u r ­
r e n c e s  o f  t h e  b lo o d sh e d  im age, w hioh  sy m b o liz e s  R i c h a r d 's  
s e l f -d a m n in g  i n j u s t i c e  t o  h i s  s u b j e c t s ,  from  h i s  own u n c le  
on down. As i n  t h e  o t h e r  them es , R i c h a r d 's  own u s e  o f  
t h e  image i s  Gwlsted i n  a c c o rd a n c e  w i th  h i s  s e l f - d e l u s i v e  
p o i n t  o f  v iew .
The b lo o d sh e d  im ages a l r e a d y  c i t e d  have  b e e n  named 
as  t h e  f i r s t  two s i g n i f i c a n t  o c c u r r e n c e s  o f  t h e  them e. 
R io h a rd ,  how ever, h im s e l f  u se s  t h e  image i n  s c e n e  o n e , 
i n  a  way t h a t  d e s e r v e s  p a s s i n g  m e n t io n .  In  t r y i n g  to  
s u p p r e s s  t h e  q u a r r e l  b e tw een  Mowbray and B o l in g b ro k e  
h e  s a y s ,
W ra th -k in d le d  g e n tle m e n ,  be  r u l e d  by  me;
L e t ' s  p u rg e  t h i s  o h o le r  w i th o u t  sh e d d in g  b lo o d :
T h is  we p r e s c r i b e ,  th o u g h  no p h y s i c i a n ;
Deep m a lio e  makes to o  deep i n c i s i o n ;
F o r g e t ,  f o r g i v e ;  co n c lu d e  and  be  a g re e d ;
Our d o c to r s  sa y  t h i s  i s  no m onth to  b l e e d ,
( 1 ,1 ,1 5 2 - 5 7 )
T h is  a n a lo g y  w i th  t h e  d i s e a s e  o f  e x o e ss  c h o l e r  i s  an echo 
o f  R i c h a r d 's  c h a r a c t e r i z a t i o n  o f  t h e  a p p e l l a n t s  a t  t h e  
b e g in n in g  o f  th e  s c e n e :
H lgh-s tom aohed  a r e  t h e y  b o t h ,  and f u l l  o f  i r e ,
In  r a g e  d e a f  a s  t h e  s e a ,  h a s t y  as f i r e .
(1 8 -1 9 )
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The c h a r a c t e r i z a t i o n  o f  B o l in g b ro k e  h e r e ,  a s  u s u a l l y  
o c c u r s  I n  R ic h a r d ’ s s p e e c h e s ,  I s  n o t  v e ry  J u s t ;  B o l in g ­
b ro k e  p ro v e s  to  be  a n y th in g  b u t  c h o l e r i c :  p h le g m a t ic  
r a t h e r .  But on t h e  te m p o ra ry  p r e m is e  t h a t  b o th  men a r e  
c h o l e r i c  I n  tem p eram en t,  R ic h a r d ’ s s p e e c h  (1 5 2 -5 7 )  may 
be  exam ined f o r  f u r t h e r  s ig n s  o f  h i s  u s u a l  h a z y  g ra s p  
o f  r e a l i t y .  As m ight have  b e en  s u s p e c t e d  from  h i s  
h a n d l in g  o f  t h e  im ages a l r e a d y  c o n s id e r e d  ( a l th o u g h  t h i s  
i s  h i s  f i r s t  chance  i n  t h e  p l a y  to  t w i s t  an im a g e ) ,  he  
makes an  unhappy a n a lo g y  i n  f i x i n g  t h e  b lam e f o r  t h e  
q u a r r e l  on c h o le r ;  f o r  t h e  s o l u t i o n  h e  h a s  i n  m ind, 
namely, t o  a v o id  b l o o d l e t t i n g ,  d i r e c t l y  c o n t r a d i c t s  
a c c e p te d  m e d ic a l  p r o c e d u r e  f o r  d e a l i n g  w i th  v i o l e n t l y  
c h o l e r i c  p a t i e n t s .  The s t a n d a r d  t r e a t m e n t  i n  su c h  
o a se s  was b l o o d l e t t i n g . 14 An a l t e r n a t e  rem edy, u s u a l l y  
a p p l i e d  i n  l e s s  v i o l e n t  c a s e s ,  was p u r g a t i o n ;  b u t  
R ic h a rd ,  th o u g h  he  m en tio n s  p u r g i n g ,  o f f e r s  no p u r g e .
An i n v e s t i g a t i o n  and a  r o y a l  Judgment m igh t p o s s i ­
b l y  b e  a n a lo g o u s  to  p u r g a t i o n ;  R io h a rd ,  how ever, f a i l s  
t o  s u g g e s t  any  such  a l t e r n a t i v e .  Thus he  a g a in  does 
v i o l e n c e  to  h i s  m e d ic a l  a n a lo g y ,  f o r  he l e a v e s  t h e  
p a t i e n t s  J u s t  as  th e y  w ere  — no b l o o d l e t t i n g  and no
l ^ S e e  w. A. H e ld e l ,  H ip p o c r a t lo  M e d ic in e , I t s  
S p i r i t  and Method (New Y ork: Columbia U n i v e r s i t y  P r e s s ,  
1 9 4 1 ) , ’ p. 134 , and The Genuine Works o f  H i p p o c r a t e s , 
t r a n s .  F r a n c i s  Adams (B a l t im o r e :  W il l ia m s  and W ilk in s ,  
1 9 3 9 ) ,  p .  8 1 .
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p u r g a t i o n .  At t h e  end o f  t h e  s c e n e  h i s  m e d ic a l  a n a lo g y  
f l i e s  hack  In  h i s  f a c e  when he  I s  f o r c e d ,  a f t e r  a l l ,  to  
p e r m i t  b l e e d in g  — t h e  p r o p e r  m e d ic a l  t r e a t m e n t :
T here  s h a l l  y o u r  swords and l a n c e s  a r b i t r a t e
The s w e l l i n g  d i f f e r e n c e  o f  y o u r  s e t t l e d  h a t e .
(200-2 0 1)
T h is  i s  a  r a t h e r  bad  s t a r t  f o r  a  k in g  who i s  su p p o sed  t o  
b e  S h a k e s p e a r e 's  i d e a  o f  a  p o e t ;  and  a s  h a s  r e p e a t e d l y  
been  s e e n ,  he  seldom  do es  b e t t e r  anyw here I n  t h e  p l a y ,  
e x c e p t  by a c c i d e n t .  T h is  im agery  d o e s ,  how ever, s e r v e  
im p o r ta n t  d r a m a t i c  p u r p o s e s ;  i t  h e l p s  e s t a b l i s h  R ic h a rd  
from  t h e  v e r y  f i r s t  a s  a  man w i l l i n g  t o  do any s o r t  o f  
v i o l e n c e  b e f o r e  p e r m i t t i n g  t h e  f u l f i l l m e n t  o f  J u s t i c e  
when J u s t i c e  in v o lv e s  d i s c o m f o r t  o r  em barrassm en t f o r  
h i m s e l f .  I t  shows, t o o ,  a s  he  h im s e l f  u n c o n s c io u s ly  
p o i n t s  o u t ,  t h a t  h e  i s  "no p h y s i o l a n "  o f  human a f f a i r s  
( 1 ,1 ,1 5 4 ) ;  h i s  mind i s  to o  wedded to  I t s  own com fo rt  
t o  be a b le  t o  f l i r t  much w i th  h a r s h  r e a l i t y .  He i s  
n e i t h e r  a  p o e t  n o r  a  man o f  a f f a i r s .
The n e x t  s i g n i f i c a n t  a p p e a ra n c e  o f  t h e  b lo o d sh e d  
im age t a k e s  p l a c e  i n  R i c h a r d 's  t r iu m p h a n t  sp eeo h  when 
h e  h a s  d e c id e d  t o  b a n i s h  b o th  a p p e l l a n t s  i n  t h e  J o u s t i n g ,  
C o n o e a lin g  h i s  own d e e p ly  p e r s o n a l  i n t e r e s t  i n  g e t t i n g  
b o t h  c o m b a tan ts  o u t  o f  t h e  re a lm ,  R ic h a rd  a t t r i b u t e s  t h e  
s e n te n c e s  o f  e x i l e  to  h i s  d e s i r e  f o r  p e a c e  and h i s  r e ­
v u l s i o n  a g a i n s t  f r a t r i c i d e :
Draw n e a r ,
And l i s t  what w i t h  o u r  c o u n c i l  we h ave  do n e .
F o r  t h a t  o u r  k in g d o m 's  e a r t h  s h o u ld  n o t  be  s o i l ' d
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W ith  t h a t  d e a r  b lo o d  w hich  I t  h a th  f o s t e r e d ;
And f o r  o u r  ey es  do h a t e  th e  d i r e  a s p e c t  
Of c i v i l  wounds p l o u g h 'd  up w i t h  n e ig h b o u rs*  
sw ord; . . .
T h e r e f o r e ,  we b a n i s h  you o u r  t e r r i t o r i e s .
(1 ,1 1 1 ,1 2 3 -3 9 )
T h is  sp e e c h  s h o u ld  sound v e ry  h o l lo w  I n  t h e  e a r s  o f  an
a u d ie n c e  w h ich  h as  J u s t  l e a r n e d  o f  R i c h a r d 's  i m p l i c a t i o n
i n  G l o u c e s t e r ' s  d e a t h .  And t h e  h o l lo w n e s s  o f  R i c h a r d 's
p re ten d ed  concern over bloody " c i v i l  wounds" r e v e rb e ra te s
i n  th e  very  next scene , where he r e jo ic e s  over (Jaunt's
imm inent d e a t h  and makes p l a n s  t o  s t e a l  B o l in g b r o k e 's
i n h e r i t a n c e :
Now p u t  i t ,  God, i n  th e  p h y s i c i a n ' s  mind 
To h e lp  him / S a u n t /  to  h i s  g ra v e  im m e d ia te ly  I 
The l i n i n g  o f  h i s  c o f f e r s  s h a l l  make c o a t s  
To deck  o u r  s o l d i e r s  f o r  t h e s e  I r i s h  w a r s .
( I , i v , 5 9 - 6 2 )
I n  t h e  f i r s t  s c e n e  o f  Act Two, w here  R i c h a r d 's
to u o h y  r e g a r d  f o r  h i s  own d i g n i t y  u p s e t s  h i s  show o f
c o n c e rn  o v e r  G a u n t 's  c o n d i t i o n ,  t h e  b lo o d sh e d  image i s
p ick ed  up ag a in . F urious a t  be ing  reprimanded by Gaunt,
R ichard  say s ,
Now, by  my s e a t ' s  r i g h t  r o y a l  m a je s ty ,
W ert th o u  n o t  b r o t h e r  to  g r e a t  E dw ard 's  so n ,
T h is  to ngu e  t h a t  ru n s  so ro u n d ly  i n  t h y  h ead  
S h o u ld  ru n  th y  head  from th y  u n r e v e r e n t  s h o u l d e r s .
( 1 1 ,1 ,1 2 0 - 2 3 )
To t h i s  Gaunt r e p l i e s ,
0 ,  s p a r e  me n o t ,  my b r o t h e r  E dw ard 's  so n ,
F o r  t h a t  I  was h i s  f a t h e r  E dw ard 's  son ;
T h at b lo o d  a l r e a d y ,  l i k e  t h e  p e l i o a n ,
H ast  th o u  t a p p 'd  o u t  and d ru n k e n ly  c a r o u s e d :
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My b r o t h e r  G l o u c e s t e r ,  p l a i n  v fe ll-m ean in g  s o u l ,  . . .
May be  a  p r e c e d e n t  and w i tn e s s  good
T hat th o u  r e s p e c t ' s t  n o t  s p i l l i n g  E d\*ard 's  b lo o d .
(1 2 4 -31 )
I n s t e a d  o f  m aking any a t t e m p t  to  r e f u t e  t h i s  c h a rg e  o f
m u rd e r ,  R ic h a r d  g u i l t i l y  dodges i t :
And l e t  them d i e  t h a t  age  and  s u l l e n s  hav e ;
F o r  b o t h  h a s t  th o u ,  and b o t h  become t h e  g r a v e .
(1 3 9 -4 0 )
O b v io u s ly  b o t h  Gaunt and G l o u c e s t e r ' s  d u ch ess  h ave  b e e n
i n t r o d u c e d  i n t o  t h i s  p l a y  l a r g e l y  f o r  t h e  p u rp o s e  o f
commenting on R i c h a r d 's  a c t i o n s ,  and  b o th  h ave  u se d  t h e  
b lo o d s h e d  image t o  c a s t i g a t e  R i c h a r d 's  C a i n - l i k e  d i s r e ­
g a rd  f o r  J u s t i c e  i n  s p i l l i n g  h i s  k i n d r e d ' s  b lo o d .  Y ork, 
who th r o u g h o u t  th e  p l a y  i s  d e v o te d  t o  t h e  b e s t  i n t e r e s t s  
o f  t h e  s t a t e  r e g a r d l e s s  o f  h i s  p e r s o n a l  f e e l i n g s ,  now 
p i c k s  up t h e  same image i n  h i s  b i t t e r ,  l o y a l  m e d i t a t i o n  
on R i c h a r d 's  i n j u s t i c e .  He speak s  o f  R i c h a r d 's  f a t h e r ,  
t h e  B laok p r i n c e :
H is hands w ere  g u i l t y  o f  no k in d r e d  b lo o d ,
But b lo o d y  w ere  t h e  enem ies o f  h i s  k i n ,
0 R ic h a rd  1 York i s  to o  f a r  gone w i th  g r i e f ,
Or e l s e  he  n e v e r  would compare b e tw een .
(182 -8 5 )
I t  s h o u ld  b e  p o i n t e d  o u t ,  i n  r e c o g n i t i o n  o f  th e  
d a n g e rs  in v o lv e d  i n  b a s i n g  c r i t i c a l  p ro nou ncem en ts  p u r e l y  
on  th e  f r e q u e n c y  w i th  w h ioh  an  image o c c u r s ,  t h a t  t h e  word 
b lo o d  i s  o f t e n  m en tio n ed  i n  t h e  p l a y  w i th o u t  any a p p a r e n t  
r e f e r e n o e ,  o r  r e l e v a n c e ,  t o  t h e  b lo o d s h e d  them e; b u t  
w h e re v e r  b lo o d s h e d  comes up i n  c o n n e c t io n  w i t h  R ic h a r d ,  
i t  i s  u sed  i n  suoh a  way a s  t o  r e i t e r a t e  h i s  r e s p o n s i b i l i t y ,
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a s  t h e  m u rd e re r  o f  G l o u c e s t e r ,  f o r  t h e  b lo o d sh e d  w h ich  
i s  t o  e n g u l f  E ngland  a f t e r  t h e  h o u se  o f  L a n c a s t e r  comes 
t o  th e  t h r o n e .
T h is  i s  t r u e  even w here  t h e  image i s  u se d  by  members 
o f  R i c h a r d ' s  p a r t y  o t h e r  t h a n  h i m s e l f .  C a r l i s l e ,  l i k e  
Mowbray and A um erle , h a s  b een  r e n d e r e d  f a n a t i c a l l y  l o y a l  
by  R i c h a r d 's  p e r s o n a l  m agne tism . He p i c k s  up R i c h a r d 's  
" p a r t y  l i n e , "  and i n  t h e  f a c e  o f  R i c h a r d ' s  c a l l o u s  d i s ­
r e g a r d  f o r  t h e  J u s t i o e  r e q u i r e d  o f  G od 's  m i n i s t e r ,  w i t h  
t r a g i c  i r o n y  c o r r e c t l y  p r o p h e s i e s  t h e  consequ en oes  w hich  
w i l l  f o l l o w  t h e  c row ning  o f  B o l in g b ro k e :
My L ord  o f  H e r e f o rd  h e r e ,  whom you o a l l  k in g ,  
i s  a  f o u l  t r a i t o r  to  p ro u d  H e r e f o r d 's  k in g :
And i f  you crown him l e t  me p ro p h e s y :
The b lo o d  o f  E n g l i s h  s h a l l  manure t h e  g round  
And f u t u r e  a g es  g ro a n  f o r  t h i s  f o u l  a c t .
( I V ,1 ,1 3 4 -3 8 )
I t  i s  s i g n i f i c a n t  t h a t  C a r l i s l e  im m e d ia te ly  e n t e r s  i n t o  
a  c o n s p i r a c y  t o  u n s e a t  t h e  new k i n g ,  and  th u s  t a k e s  
upon  h i m s e l f  th e  same r e s p o n s i b i l i t y  f o r  i n t e r f e r i n g  
w i t h  d i v i n e  o r d e r  a s  he  p l a c e s  upon t h e  o p p o s in g  p a r t y .
I t  h a s  b e en  s e e n  r e p e a t e d l y  e m p h a s iz e d , th ro u g h  t h e  
b lo o d s h e d  im a g e ry ,  t h a t  t h e  fo r th c o m in g  c a rn a g e  o f  t h e  
c i v i l  w ars  h a s  i t s  i n s t i g a t i o n  i n  R io h a rd  h i m s e l f .  
C a r l i s l e ' s  sp e e o h ,  how ever, does  p o i n t  up th e  i r o n i c a l  
t r u t h  t h a t  i n j u s t i c e  i n  a  k i n g  h a s  w ide  and t r a g i o a l  
c o n seq u e n ce s  because ;  D iv in e  J u s t i o e  can  th e n  be r e - e s t a b ­
l i s h e d  o n ly  t h r o u g h  t h e  agency  o f  t h e  i r a p e r fe o t  men who 
h av e  b e e n  wronged by t h e  k i n g .
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The t r a g i c  c u lm in a t io n  o f  t h e  b lo o d sh e d  Im agery 
o c c u r s  i n  t h e  l a s t  two s c e n e s ,  w here  B o l in g b ro k e  h im s e l f  
i s  drawn i n t o  t h e  b lo o d y  i n j u s t i c e  begun by  R ic h a rd .  
E x ton , o v e r h e a r in g  t h e  v e r y  n a t u r a l  la m e n ts  o f  B o l in g ­
b ro k e  o v e r  t h e  c o n t i n u a l  t h r e a t  p o se d  by R ic h a rd  w h i le  
s t i l l  a l i v e  ( V , l v ) ,  t a k e s  i t  upon h im s e l f  t o  m urder t h e  
dep o sed  m onarch .
When he  has  been  f a t a l l y  wounded, R ic h a rd  w i th  l a s t -  
d i t c h  8 e l f - r i g h t e o u s n e s s  j o i n s  t h e  r e m o r s e f u l  E xton i n  
p ro p h e s y in g  f u t u r e  d i s a s t e r  f o r  E ngland  i n  te rm s  o f  t h e  
b lo o d s h e d  im age:
K. R i c h . :  . . .  E x to n , th y  f i e r c e  hand
H ath  w i th  t h e  k i n g ' s  b lo o d  s t a i n ' d  t h e  k i n g ' s  
own l a n d .  . . .
E x to n ; As f u l l  o f  v a lo u r  a s  o f  r o y a l  b lo o d :  
iBoth have  I  s p i l l ' d :  0 would t h e  deed w ere  good '. 
F o r  now t h e  d e v i l ,  t h a t  t o l d  me I  d id  w e l l ,
Says t h a t  t h i s  deed  i s  c h r o n i c l e d  i n  h e l l .
( V ,v ,109-116 )
S i g n i f i c a n t l y ,  when E o l in g b ro k e  h e a r s  o f  R io h a r d 's  m urder
h e  n e i t h e r  d e n ie s  t h a t  h e  i s  r e l i e v e d  by E x to n 's  a c t  n o r
i s  t h a n k f u l  t h a t  a  l a m e n t in g  w ish  h a s  th u s  become a
r e a l i t y ;  I n s t e a d  he  u s e s  h i s  own Cain  image o f  t h e  v e ry
f i r s t  sc en e  i n  t h e  p l a y  to  l a b e l  E x to n 's  u n e x p e c te d  d e ed :
The g u i l t  o f  c o n s c ie n c e  t a k e  th o u  f o r  t h y  l a b o u r ,  
But n e i t h e r  my good word n o r  p r i n c e l y  f a v o u r :
W ith Cain go w ander th o ro u g h  sh a d es  o f  n i g h t ,
And n e v e r  show t h y  head  by day  n o r  l i g h t .
L o rd s ,  I  p r o t e s t ,  my s o u l '  i s  f u l l  o f  woe,
T hat b lo o d  s h o u ld  s p r i n k l e  t h u s  t o  make me grow.
•  •  •
I ' l l  make a  voyage  to  t h e  Holy Land,
To wash t h i s  b lo o d  o f f  from  my g u i l t y  han d .
( V ,v l , 4 1 -5 0 )
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Thus B o l in g b ro k e ,  who n e v e r  showed any p u rp o s e  o f  s e i z i n g  
t h e  t h r o n e  when he  oame t o  demand J u s t i c e  o f  R lo h a rd ,  now 
do es  n o t  deny h i s  own r e s p o n s i b i l i t y  f o r  R i c h a r d 's  d e a th  
even th o u g h  he  made no d e l i b e r a t e  p l o t .  On t h e  c o n t r a r y ,  
h e  i s  f u l l y  c o n sc io u s  o f  h i s  i n d i r e c t  g u i l t  i n  t h i s  
m u rd e r ,  w h ich  c o m p le te s  t h e  t r a g i c  c y c l e  o f  b lo o d sh e d  
w h ich  had begun w i t h  R i c h a r d 's  m urder o f  G l o u c e s t e r .
The b lo o d sh e d  im a g e ry ,  t h e n ,  l i k e  t h e  o t h e r  image 
them es exam ined i n  t h i s  p l a y ,  t a k e s  i t s  s i g n i f i c a n c e  from  
and i n  tu rn ,  l e n d s  a  p e rm e a t in g  im m ediacy and o o n o r e te n e s s  
t o  R i c h a r d 's  t r a g i c  i n j u s t i c e ,  w hich  f i r s t  a p p e a rs  i n  
t h e  m urder o f  G l o u c e s t e r ,  i s  r e a s s e r t e d  tw ic e  i n  t h e  
b a n ish m e n t  and i n  t h e  c o n f i s c a t i o n  s c e n e s ,  and a t  l a s t  
n o t  o n ly  c ru s h e s  R ic h a rd  h im s e l f  b u t  s e t s  up a  t r a i n  
o f  m is f o r tu n e  i n v o lv in g  ev eryo ne  i n  t h e  p l a y .  The 
b lo o d sh e d  them e, l i k e  t h e  o t h e r  th e m e s ,  h e lp s  make c l e a r  
what i s  o th e r w i s e  l i k e l y  t o  be o b s c u r e d  by R i c h a r d 's  
p e r s o n a l  a t t r a c t i v e n e s s :  nam ely , t h a t  t h e  i n i t i a l  t r a g i c  
c r im e  i s  com m itted  by R ic h a rd ,  n o t  B o l in g b ro k e ,  th o u g h  
t h e  l a t t e r  i s  soon d ra g g e d  i n .
v i
A l t i c k  em phasizes  t h e  p o i n t  t h a t  t h e  i t e r a t i v e  words 
and sym bols i n  t h i s  p l a y  o c c u r  most f r e q u e n t l y  a t  e m o tio n a l  
c l im a x e s ,  and c i t e s  a s  exam ples G a u n t 's  famous d e a th b e d  
sp e e c h  ( 1 1 , 1 ) ,  R i c h a r d 's  r e t u r n  from  I r e l a n d  ( I I I , i i ) ,  and
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t h e  s c e n e  b e f o r e  F l i n t  C a s t l e  (1 1 1 ,1 1 1 ) .  I t  s h o u ld  be 
n o t i c e d ,  how ever, t h a t  t h e r e  I s  an Im p o r ta n t  d i f f e r e n c e  
I n  Image u sa g e  I n  th e  f i r s t  o f  t h e s e  and th e  o t h e r  tw o.
I n  G aunt*s sp e e c h ,  w hich  I s  a  " s e t  sp e ec h "  a p p e a l in g  to  
t h e  p a t r i o t i s m  o f  th e  a u d ie n c e  r a t h e r  th a n  a  c o m p le te ly  
I n t e g r a l  p a r t  o f t h e  p l a y ,  t h e  Image themes a r e  m ere ly  
b ro u g h t  up one by one and no t u se d  w i t h  t h e  m u l t i p l e  
d r a m a t i c  s i g n i f i c a n c e s  w hich  th e y  b e a r  i n  111,11, and 
1 1 1 ,1 1 1 .  G-aunt's s p e e c h ,  in d e e d ,  c o n t a in s  t h e  s o r t  o f  
Im agery  w hich  Clemen a s s o c i a t e s  w i th  t h e  e a r l y  p l a y s :  
one c o m p ar iso n  o r  m e tap h o r  t a c k e d  on a f t e r  a n o th e r ,  
se em in g ly  w i th  t h e  i n t e n t  o f  e x e r c i s i n g  th e  p o e t ' s  i n ­
g e n u i ty  i n  f i n d i n g  a p t  c o m p a r iso n s .  I n  t h e  o t h e r  two 
sc e n e s  t h e  p o e t ' s  a r t  i s  a p p ro a c h in g  m a t u r i t y ;  f o r  t h e  
im ag ery  i s  p ack ed  w i th  d ra m a t ic  s i g n i f i c a n c e s  and , th o u g h  
s t i l l  somewhat more e x t e n s i v e  and c o n sp ic u o u s  i n  i t s e l f  
t h a n  i t  w ould  have  b e en  i f  th e  p l a y  h ad  been  w r i t t e n  
l a t e r ,  i s  c a r e f u l l y  s u b o r d in a te d  t o  and worked i n  w i t h  
t h e  main d r a m a t i c  i d e a .
The sp e e c h e s  a t  F l i n t  C a s t l e  a r e  p a r t i c u l a r l y  rem ark­
a b le  f o r  t h e  way i n  w hich  th e  im agery  i s  i n t e g r a t e d .  A 
c o n v e n ie n t  way o f  sum m ariz ing  and r e a s s e r t i n g  t h e  o r g a n ic  
u n i t y  o f  a l l  t h e  them es so f a r  c o n s id e r e d  i s  t o  show how, 
one  by o n e ,  t h e y  t a k e  p a r t  i n  t h e  s p e e c h e s  w h ich  o o c u r  a t  
t h e  h e ig h t  o f  t h e  t r a g i c  c o n f l i c t .  What t h e  p o e t  does  i s  
t o  u se  a n o th e r  i t e r a t i v e  them e, t h e  te m p e s t - th e m e ,  to  weave
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t h e  them es t o g e t h e r ;  and a l l  a r e  r e f e r r e d  to  t h e  I d e a  o f  
I n j u s t i c e .
The te m p e s t  theme I s  I n t r o d u c e d  I n  t h e  c h o ru s  sc e n e  
I I , i v ,  w here S a l i s b u r y  a t t e m p ts  to  p e r s u a d e  a  Welsh c a p t a i n  
t o  keep  h i s  l o y a l  t r o o p s  t o g e t h e r  u n t i l  R i c h a r d 's  r e t u r n .  
The c a p t a i n  I n  r e p l y  v o i c e s  a  p a s s a g e  o f  t y p i c a l l y  Shake­
s p e a r e a n  omens o f  d i s a s t e r :
The b a y - t r e e s  I n  o u r  c o u n try  a r e  a l l  w i t h e r 'd  
And m e teo rs  f r i g h t  t h e  f i x e d  s t a r s  o f  heaven ;
The p a l e - f a c e d  moon lo o k s  b lo o d y  on t h e  e a r t h  
And l e a n - l o o k 'd  p r o p h e t s  w h is p e r  f e a r f u l  change; 
R ich  men lo o k  sa d  and r u f f i a n s  dance  and l e a p ,  . . .  
T hese  s ig n s  f o r e r u n  t h e  d e a t h  and f a l l  o f  k i n g s .
(8 -15 )
T h is  p a s s a g e  o b v io u s ly  a n t i c i p a t e s  two e x tre m e ly  s i m i l a r ,  
b u t  muoh b e t t e r  known, p a s s a g e s  o f  d r a m a t ic  f o r e b o d in g  
i n  J u l i u s  C a e s a r . F i r s t  Casca s a y s ,
0 C ic e ro ,
I  h av e  se e n  te m p e s ts  when t h e  s c o ld in g  w inds 
Have r i v e d  t h e  k n o t t y  o a k s ,  and  I  have  s e e n  
The a m b i t io u s  o cean  s w e l l  and r a g e  and foam . . .
But n e v e r  t i l l  t o n i g h t ,  n e v e r  t i l l  now,
Did I  go th ro u g h  a  te m o e s t  d ro p o in g  f i r e .
* ( I , i i i , 4 - 1 0 )
and a  moment l a t e r  C a s s iu s  say s  o f  t h e  s t r a n g e  phenomena
o b s e rv e d  i n  Rome,
. . .  i f  you w ould  c o n s i d e r  t h e  t r u e  o au se  
Why a l l  t h e s e  f i r e s ,  why a l l  t h e s e  g l i d i n g  g h o s t s ,  
Why b i r d s  and b e a s t s  from  q u a l i t y  and k in d ,
Why o ld  men f o o l  and c h i l d r e n  c a l c u l a t e
. . .  you s h a l l  f i n d  
T hat Heaven h a t h  i n f u s e d  them w i th  t h e s e  s p i r i t s  
To make them in s t r u m e n t s  and w arn in g  
Unto some m o n s tro u s  s t a t e .
(62 -71)
Suoh omens o f  d i s a s t e r  a r e  a  s t a n d a r d  p a r t  o f  w hat G. W. 
K n ig h t c a l l s  S h a k e s p e a r e 's  " s to rm -s y m b o l l s m ," w hich
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th ro u g h o u t  t h e  t r a g e d i e s  i s  u se d  to  f o r e b o d e  and to  
sy m b o liz e  a  t r a g i c  c o n f l i c t . T h e  omens q u o te d  from  
R ic h a rd  I I  a r e  f o l lo w e d  i n  th e  n e x t  sp e e c h  by  more 
omens w h ich  s p e c i f i c a l l y  f o re b o d e  t e m p e s t s :
Ah, R io h a rd  . . .
I  s e e  t h y  g l o r y  l i k e  a  s h o o t i n g  s t a r  
F a l l  t o  t h e  b a s e  e a r t h  from  t h e  f i rm a m e n t .
Thy su n  s e t s  w eep ing  i n  t h e  lo w ly  w e s t ,
W i tn e s s in g  s to rm s  to  come, woe and u n r e s t .
(18 -22 )
The u n i f y i n g  i d e a  o f  t h e  two p a s s a g e s  i s  t h e  f o r e b o d in g  
o f  a  t r a g i c  d i s a s t e r  t o  come, a  d i s a s t e r  sy m b o liz ed  i n  
t h e  word " s t o r m s . 1 A l l  t h e  o t h e r  omens l e a d  up to  t h e  
w ords " s to rm s  to  come"; and t h e  s to rm  o r  t e m p e s t ,  w hich  
so  e x t e n s i v e l y  sy m b o liz e s  t r a g i c  c o n f l i c t  i n  S h a k e s p e a re ,  
d o m in a te s  t h e  c r u c i a l ,  c l i m a o t l c  c o n f l i c t  be tw een  R ic h a rd  
and B o l ln g b ro k e .
The s to rm  symbol t u r n s  up a g a i n ,  how ever, b e f o r e  t h e  
c lim ax  o f  t h e  p l a y .  I n  I I I , 11 , t h e  s c e n e  w hich  s e t s  
f o r t h  t h e  g r a d u a l  d i s s o l u t i o n  o f  R i c h a r d 's  hopes  o f  
f i n d i n g  some m i l i t a r y  s u p p o r t  w h ich  w i l l  e n a b le  him to  
c o n t in u e  h i s  m is r u le  o f  E ng lan d , t h e  s to rm  image o c o u rs  
i n  t h e  c r u s h in g  announcem ent by Scroop  t h a t  a l l  E ngland 
h a s  t a k e n  arras i n  s u p p o r t  o f  B o l ln g b r o k e 's  demand f o r  
J u s t i c e :
• ^ The S h a k e sp e a re a n  Tempest (London: O xfo rd  U n iv e r ­
s i t y  p r e s s ,  1 9 4 0 ) ,  p p .  1 - 1 9 ,  18&-81)'.
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L ik e  an u n s e a s o n a b le  s to rm y  d ay ,
Which makes t h e  s i l v e r  r i v e r s  drown t h e i r  s h o r e s ,  
As i f  t h e  w o rld  w ere  a l l  d i s s o l v e d  to  t e a r s ,
So h ig h  above h i s  l i m i t s  s w e l l s  t h e  r a g e  
Of B o l ln g b ro k e ,  c o v e r in g  y o u r  f e a r f u l  l a n d  
W ith  h a rd  b r i g h t  s t e e l  and  h e a r t s  h a r d e r  th a n  
s t e e l .
(106-111)
T h is  image s e r v e s  to  echo t h e  omens o f  I I , i v ,  and to  
p o i n t  fo rw a rd  to  t h e  s to rm  im agery  i n  t h e  c l i m a c t i c  
s o e n e ,  1 1 1 ,1 1 1 .  As I I I , l i i , o p e n s  B o l ln g b ro k e  l e a r n s  
t h a t  R ic h a rd  i s  i n  F l i n t  C a s t le  and s a y s ,
N oble l o r d s ,
Go to  t h e  ru d e  r i b s  o f  t h a t  a n c i e n t  c a s t l e
. . .  and th u s  d e l i v e r :
Henry B o l ln g b ro k e
On b o th  h i s  k n e e s  d o th  k i s s  K ing R i c h a r d 's  hand  
And se n d s  a l l e g i a n c e  and t r u e  f a i t h  o f  h e a r t  
To h i s  most r o y a l  p e r s o n ,  h i t h e r  come 
Even a t  h i s  f e e t  to  l a y  my arms and pow er,
P ro v id e d  t h a t  my ban ish m en t r e p e a l ’ d
And l a n d s  r e s t o r e d  a g a in  be  f r e e l y  g r a n t e d .
(31 -41)
The c o n d i t i o n s  h a v in g  th u s  been  s t a t e d ,  t h e  s to rm  im agery
commences, f i r s t  i n  term s- o f  t h e  b lo o d sh e d  them e:
I f  n o t ,  I ' l l  u s e  t h e  a d v a n ta g e  o f  my pow er
And l a y  th e  sum m er's  d u s t  w i t h  show ers o f  b lo o d
R a in 'd  from  t h e  wounds o f  s l a u g h t e r ' d  E ng lishm en .
(42 -44 )
The b lo o d sh e d  theme th e n  g iv e s  way t o  t h e  e a r t h - g a r d e n  
them e:
The w h ich , how f a r  o f f  from t h e  mind o f  B o l ln g b ro k e  
I t  i s ,  su ch  c r im so n  te m p e s t  s h o u ld  b e d re n c h  
The f r e s h  g re e n  l a p  o f  f a i r  K ing  R i c h a r d 's  l a n d  
My s to o p in g  d u ty  t e n d e r l y  s h a l l  show.
Go, s i g n i f y  a s  much, w h i le  h e r e  we maroh 
Upon t h e  g r a s s y  o a rp e t  o f  t h i s  p l a i n .
(45—50)
To u n d e r l i n e  h i s  own w i l l i n g n e s s  t o  h av e  p e a o e ,  B o l ln g b ro k e
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s a y s  t o  h l a  men w h i le  N orthu m berlan d  l e a v e s  w i t h  t h e  
m essag e .
L e t ' s  march w i th o u t  t h e  n o i s e  o f  t h r e a t e n i n g  drum, 
T h at from  t h i s  c a s t l e ' s  t a t t e r e d  b a t t l e m e n t s  
Our f a i r  a p p o in tm e n ts  may be  w e l l  p e r u s e d .
(51 -53 )
M using to  h im s e l f  o v e r  h i s  m e e tin g  w i th  R ic h a rd ,  B o l ln g ­
b ro k e  b r i n g s  h i s  sp e e c h  to  a  c l im ax  w i th  an Image o f  
l i g h t n i n g ,  w h ich  i s  f o l lo w e d  by r e f e r e n c e s  to  t h e  r o y a l  
ba lm  theme and t h e  e a r t h  them e:
M eth inks  King R ic h a rd  and m y s e lf  sh o u ld  meet 
W ith  no l e s s  t e r r o r  th a n  th e  e lem en ts  
Of f i r e  and w a t e r ,  when t h e i r  th u n d e r in g  shock 
At m e e t in g  t e a r s  t h e  c lo u d y  cheek  o f  h e a v e n .
Be he  t h e  f i r e ,  I ' l l  be  t h e  y i e l d i n g  w a te r ;
The r a g e  be  h i s ,  w h i l s t  on th e  e a r t h  I  r a i n  
My w a te r s ;  on t h e  e a r t h ,  and n o t  on h im .
(5 4 -6 0 )
Though he  may be  g r a n t e d  an i r o n i c a l  r e f e r e n c e  t o  R i c h a r d 's  
c h o l e r i c  d i s p o s i t i o n ,  B o l ln g b ro k e  h e r e  c a r e f u l l y  p l a c e s  
h i m s e l f  below  R ic h a rd  i n  t h e  n a t u r a l  h i e r a r c h y  o f  e le m e n ts  
(w a te r  y i e l d s  to  f i r e ) ;  and he  s p e c i f i c a l l y  d e n ie s  t h a t  
h e  i n t e n d s  t o  do what R ic h a rd  h a s  im p l i e d  t h a t  he  would — 
t h a t  i s ,  u s e  h i s  “w a te r s "  to  wash o f f  t h e  r o y a l  ba lm .
The im age o f  l i g h t n i n g ,  w hich  o o c u rs  a p p ro x im a te ly  
a t  th e  o e n te r  o f  t h e  s to rm  im agery  i n  t h i s  s c e n e ,  s e r v e s  
two d r a m a t i c  p u r p o s e s :  f i r s t ,  t h e  s t r a i g h t f o r w a r d  p u rp o se  
o f  d e c l a r i n g  B o l ln g b r o k e 's  u n e q u iv o c a l  i n t e n t i o n  o f  ob­
s e r v i n g  t h e  t r a d i t i o n a l  f e u d a l  h i e r a r c h y  i f  he  i s  a l lo w e d
^®See E. M. W. T i l l y a r d ,  The E l i z a b e th a n  World 
P i c t u r e  (New York: M aom illan , 1 9 4 4 ) ,  p .  28.
t o  do so  —  A.*.®*# i f  he  iB a l lo w e d  to  p le d g e  a l l e g i a n c e  
and  i s  g r a n t e d  I n  r e t u r n  h i s  r i g h t f u l  I n h e r i t a n c e  In  
f e a l t y  to  t h e  k i n g .  Second , t h e  Image s e r v e s  a s  a  d r a ­
m a t i c  symbol o f  a  t r a g i c  c o n f l i c t  o f  p e r s o n a l i t i e s ;  f o r  
R ic h a rd ,  s t i l l  u n w i l l i n g  to  f a c e  t h e  d i s c o m f o r t a b l e  
th o u g h t  t h a t  he  i s  f a l l i b l e ,  i s  u n a b le  t o  meet B o l in g -  
b r o k e 1 s r e a s o n a b l e ,  a lm o s t  c h a r i t a b l e  te rm s  — s i n c e  
t h e s e  te rm s  in v o lv e  t h e  t a c i t  a d m is s io n  t h a t  he  has  
b e en  u n j u s t  and u n k in g ly  i n  h i s  p r e v i o u s  d e a l i n g s  w i th  
B o l ln g b ro k e .  T h is  t r a g i c  c o n f l i c t  i s  t h e  c l im ax  o f  t h e  
p l a y ;  a f t e r  t h e  m e e t in g ,  t h e  d e s c e n d in g  a c t i o n  — 
B o l ln g b r o k e 1s a c c e s s i o n ,  t h e  r e b e l l i o n s  a g a i n s t  h im , and 
R i c h a r d ^  d e a t h  — o c c u p ie s  t h e  s t a g e .
The s to rm  im ag ery , w hich  s y n t h e s i z e s  th e  o t h e r  d r a ­
m a t i c a l l y  s i g n i f i c a n t  them es a t  t h e  h e ig h t  o f  t h e  p l a y ,  
h a s  been  f o l lo w e d  to  i t s  c l im a x  i n  t h e  l i g h t n i n g  im age. 
When R ic h a rd  f i r s t  a p p e a r s  on th e  b a t t l e m e n t s  o f  t h e  
c a s t l e ,  B o l ln g b ro k e  c o n t in u e s  t h e  te m p e s t  im ag ery  l h  
te rm s  o f  t h e  sun  them e:
S e e ,  s e e ,  King R lo h a rd  d o th  h im s e l f  a p p e a r  
As d o th  t h e  b l u s h i n g  d i s c o n t e n t e d  sun*
From o u t  t h e  f i e r y  p o r t a l  o f  t h e  e a s t ,
When he  p e r c e i v e s  t h e  e n v io u s  c lo u d s  a r e  b e n t  
To dim h i s  g l o r y  and to  s t a i n  th e  t r a o k  
Of h i s  b r i g h t  p a s s a g e  to  t h e  O c c id e n t .
(6 2 -6 7 )
The I m p l i c a t i o n s  o f  t h i s  image w ere  d i s c u s s e d  above i n  
t h e  s e c t i o n  on t h e  sun  im age. Thus announced t o  t h e  
a u d ie n c e  a s  t h e  " b lu s h in g  d i s c o n t e n t e d  s u n ,"  R ic h a rd  now 
t a k e s  o v e r  t h e  te m p e s t  sym bol. Making a  show o f  empty
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b ra v a d o  b e f o r e  he  has  h e a rd  t h e  t e r m s ,  he b e g in s  to  t a l k  
o f  h i s  d i v i n e  s t e w a r d s h ip ,  b r i n g in g  I n  t h e  C h r i s t  theme 
by  h i s  i m p l i c a t i o n  t h a t  he  i s  n o t  o f  "b lood  and b o n e ,"  (7 9 ) ,  
and s p e a k in g  o f  s u p e r n a t u r a l  p r o t e c t i o n ,  i n  th e  form  o f  
an  O ld -T es ta m e n t  v i s i t a t i o n :
. . .  my m a s te r ,  Cod o m n ip o te n t ,
I s  m u s te r in g  i n  h i s  c lo u d s  on o u r  b e h a l f  
Armies o f  ■ o e s t i le n c e  . . .
(85 -87 )
Then he  to o  u se s  th e  b lo o d sh e d  image and th e  e a r t h - g a r d e n  
im age, w i t h  o v e r to n e s  o f  B o l ln g b ro k e ' s "cr im so n  te m p e s t"  
p a s s a g e :
. . .  he  / B o l l n g b r o k e /  i s  come to  ope 
The p u r p l e  t e s t a m e n t - o f b l e e d i n g  war;
But e re  t h e  crown he  lo o k  f o r  l i v e  i n  p e a c e  
Ten th o u sa n d  b lo o d y  crowns o f  m o th e r ’ s sons  
S h a l l  i l l  become t h e  f l o w e r  o f  E n g la n d 's  f a o e ,
Change th e  com plex ion  o f  h e r  m a id -p a le  p e a c e
To s c a r l e t  i n d i g n a t i o n  and bedew
Her o a s t u r e s ' g r a s s  v /lth  f a i t h f u l  E n g l i s h  b lo o d .
(93-100)
W hile  N o rthum berland  d e l i v e r s  t h e  te rm s  and R ic h a rd  
m o m e n ta r i ly  a o c e p ts  them , t h e  s to rm  im ag ery  c e a s e s .  But 
when R ic h a rd  h y s t e r i c a l l y  b l i n d s  h im s e l f  t o  t h i s  o p po r­
t u n i t y  b e c a u s e  he  w i l l  b e  r e q u i r e d  to  f a c e  t h e  t r u t h  and 
a d m it  h i s  g u i l t ,  and i n s i s t s  i n s t e a d  t h a t  he  i s  t o  be  
d e p o se d ,  t h e  te m p e s t  sym bol e n t e r s  one l a s t  t im e ,  
a p p r o p r i a t e l y  i n  te rm s  o f  th e  t e a r s  im age:
W e ' l l  make f o u l  w e a th e r  w i t h  d e s p i s e d  t e a r s ;
Our s ig h s  and t h e y  s h a l l  lo d g e  t h e  summer c o rn ,
And make a  d e a r t h  i n  t h i s  r e v o l t i n g  l a n d .
(161-63)
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Thus t h e  t e a r s  Im age, th e  b lo o d s h e d  im age, t h e  
e a r t h - g a r d e n  im age, t h e  su n  im age, t h e  r o y a l  balm  im age, 
and  t h e  C h r i s t  image a l l  e n t e r  i n t o  t h e  te m p e s t  sym bolism  
a t  t h e  c ru x  o f  t h e  t r a g e d y ,  and l e n d  to  t h e  te m p e s t  
symbol th e  e m o t io n a l  f o r c e  of a l l  t h e i r  a s s o c i a t e d  sym­
b o l i c  i d e a s ,  each  one g rounded  i n  o r  c l o s e l y  r e l a t e d  to  
t h e  i n j u s t i c e  w h ich  g iv e s  th e  te m p e s t  symbol I t s e l f  t r a g i c  
s i g n i f i c a n c e  i n  t h i s  p l a y  — t h e  t r u t h - e v a d i n g  i n j u s t i c e  
o f  R i c h a r d 's  m ind, w hich makes th e  k i n g ' s  e n c o u n te r  w i th  
B o l ln g b ro k e  a  t r a g i c  o n e .
v i i
V a r io u s  image them es a l l  c e n t e r i n g  a b o u t  R i c h a r d 's  
i n j u s t i c e  have  now b e e n  exam ined. I t  has b een  s e e n  t h a t  
t h e y  a r e  a l l  t i e d  t o g e t h e r  a t  t h e  c l im a x  o f  t h e  t r a g e d y ,  i n  
I I I , H i .  T here  i s ,  how ever, one more im p o r ta n t  image them e 
i n  which t h e  Images a r e  so  l a r g e  i n  scop e  t h a t  t h e y  a r e  
l i k e l y  t o  b e  o v e r lo o k e d  a l t o g e t h e r  i n  an  a n a l y s i s ,  
a l t h o u g h  t h e y  p o w e r f u l ly  d o m in a te  t h e  p l a y  on t h e  s t a g e .  
T hese  im ages a r e  s p e c i f i c a l l y  c o n c e rn e d  w i th  i n j u s t i o e  
and w i th  t h e  m ach in e ry  o f  J u s t i c e  and  i n j u s t i c e ,  and may 
b e . s a i d  to  b e  by f a r  t h e  most Im p o r ta n t  Images o f  t h e  
p l a y .  S e v e r a l  o f  them t a k e  up w ho le  s c e n e s ,  and th e y  a r e  
sp a c e d  th ro u g h  t h e  p l a y  so a s  to  s e r v e  a s  a  f i n a l  r e i n ­
fo rc e m e n t  t o  t h e  c o n t r a s t  be tw een  t h e  i n j u s t i c e  o f  R ic h a rd  
and  t h e  c o m p a ra t iv e  J u s t i c e  o f  B o l ln g b ro k e .  T hese  im ages 
a r e  t h e  f i v e  s c e n e s  i n  w hich  r o y a l  J u s t i c e  i s  a d m i n i s t e r e d .
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The f i r s t  i s  l , i ,  w here  Mowbray and B o l ln g b ro k e  aoouse  
e ac h  o t h e r  o f  h ig h  t r e a s o n .  I t  I s  a  m ockery o f  J u s t i c e ,  
f o r  R ic h a rd  f a v o r s  Mowbray th r o u g h o u t ,  and does h i s  b e s t  
t o  s i l e n c e  t h e  a p p e a l s ,  even  th o u g h  t h e  i s s u e  i s  t h e  
m u rd er  o f  a  p r i n c e .  The secon d  t r i a l  sc e n e  i s  t h e  
t r i a l - b y - c o m b a t  ( I , i i i ) ,  w here R ic h a rd  c o n t in u e s  h i s  
i n j u s t i c e  f i r s t  by t r i u m p h a n t l y  b a n i s h in g  b o th  c o n t e s t a n t s  
f o r  h i s  own p e r s o n a l  b e n e f i t ,  t h e n  by c a p r i c i o u s l y  r e d u c ­
in g  B o l ln g b r o k e 's  s e n t e n c e  b e c a u se  o f  t h e  t e a r s  i n  ( J a u n t 's  
eyes  J u s t  a f t e r  r e f u s i n g  clem ency to  Mowbray. The o t h e r  
t h r e e  t r i a l s ,  i n  sh a rp  c o n t r a s t ,  d i s p l a y  i n  B o l ln g b ro k e  
t h e  p r i n c e l y  v i r t u e s  w hich  R ic h a rd  l a c k s .  The f i r s t ,
I V ,1 ,1 - 1 0 6 ,  shows B o l ln g b r o k e 's  f i r m  i m p a r t i a l i t y  i n  
h a n d l in g  a  lo n g  s e r i e s  o f  a p p e a ls  r e m in i s c e n t  o f  h i s  own 
a p p e a l  a g a i n s t  Mowbray i n  I , i .  I n  t h e  second  ( V , l l i ) ,  
B o l ln g b ro k e  g r a n t s  c lem ency  to  A um erle , even th o u g h  t h e  
l a t t e r  h a s  made a  p l o t  on th e  new k i n g ' s  l i f e .  This 
c lem ency r e v e a l s  B o l ln g b r o k e 's  e s s e n t i a l  h u m an ity ,  a  
q u a l i t y  w h ich  many com m enta tors  h av e  o v e r lo o k e d .  The 
l a s t  t r i a l  sc en e  (V ,v l )  d e m o n s t r a te s  t h a t  B o l ln g b ro k e  i s  
n e i t h e r  v i n d i c t i v e  to w a rd  h i s  enem ies no r  u n c o n sc io u s  
o f  h i s  d u ty  t o  be J u s t :  h e  g r a n t s  c lem ency to  t h e  g ra n d
c o n s p i r a t o r  C a r l i s l e  ( l in e s -  1 9 - 2 9 ) ,  b u t  b a n is h e s  E xton  
f o r  t h e  u n a u th o r i z e d  m urder  o f  R ic h a r d .
These im ages o f  i n j u s t i c e  and J u s t i c e  i n  t h e  form  
o f  t r i a l  s c e n e s  a r e  t h e  f i n a l  huge  i t e r a t i v e  them e.
They sy m b o liz e  and , i n  t h e  oase  o f  t h e  J u s t  t r i a l s ,  p l a c e
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I n  r e l i e f  by  c o n t r a s t ,  t h e  t r a g i c  I n j u s t i c e  w h ich  h a s  
a l s o  s e r v e d  a s  t h e  f o c a l  p o i n t  f o r  t h e  s e r i e s  o f  l e s s e r  
Image them es p r e v i o u s l y  c o n s id e r e d .  The p e r v a s i v e n e s s  
o f  t h e  t o p i c  o f  i n j u s t i c e  shows t h a t  S h a k e sp e a re  c o n c e iv e d  
and  e x e c u te d  t h e  w hole  p l a y  i n  te rm s  o f  t h e  t r a g i c  m is­
t a k e ,  and r e i n f o r c e s  t h e  c o n c lu s io n  a l r e a d y  a r r i v e d  a t  
i n  C h a p te r  Two t h a t  S h a k e s p e a r e 's  c o n c e p t io n  o f  R ic h a rd  
was a  c o n s i s t e n t  one th ro u g h o u t  t h e  p l a y .  The u s e  o f  
t h e  k i n g ' s  i n j u s t i o e  a s  a  s t r u c t u r a l  p r i n c i p l e  a l s o  
r e i n f o r c e s  t h e  c o n c lu s io n  t h a t  R ic h a rd  I I  was a  s t e p p in g -  
s t o n e  to  K ing L e a r ; f o r  L e a r ' s  i n j u s t i o e  p r o v e s  t o  b e ,  
i n  a  v e ry  s i m i l a r  way, t h e  co m preh ens iv e  s t r u c t u r a l  
p r i n o i p l e  f o r  t h e  image p a t t e r n s  i n  t h e  l a t e r  p l a y .
v i i l
S om eth ing  rem a in s  t o  be  s a i d  o f  t h e  i t e r a t i v e  them es 
m en tio n ed  by  A l t l c k  b u t  n o t  a n a ly z e d  i n  t h e  d i s c u s s i o n  
a b o v e .  T hese  a r e  t h e  them es o f  p a l l o r , to n g u e , i n f e c t i o n , 
b l o t , s o u rn e s s  and s w e e tn e s s , g e n e r a t i o n , and Je w e ls  and 
c row ns. A l l  t h e s e  them es a r e  more o r  l e s s  r e l a t e d  to  
t h e  c e n t r a l  d r a m a t ic  i d e a ,  R i c h a r d 's  i n j u s t i c e ;  b u t  f o r  
one  r e a s o n  o r  a n b th e r  none o f  them seems a s  s i g n i f i c a n t  
and a s  c l e a r l y  a  p a r t  o f  t h e  d r a m a t i c  s t r u c t u r e  a s  t h e  
ones  d i s c u s s e d  a t  l e n g t h  ab o ve . P a l l o r  seems to  sy m b o liz e  
p e a c e ,  i n  su c h  a  p a s s a g e  a s  t h i s ;
Ten th o u sa n d  b lo o d y  crowns o f  m o th e r 's  sons
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S h a l l  . . .
Change t h e  com plex ion  o f  h e r  m a id -p a le  p e a c e  
To s c a r l e t  i n d i g n a t i o n .
( I l l , i i i , 9 6 -9 9 )  
And i t  may sy m b o liz e  a  p a s s i n g  s t a t e  o f  p e a c e  i n
The p a l e - f a c e d  moon lo o k s  b lo o d y  on t h e  e a r t h .
( I l , l v , 1 0 )
But i t  d o es  n o t  seem t o  h av e  t h e  same s i g n i f i c a n c e  i n  
t h e s e  p a s s a g e s :
A l u n a t i c  l e a n - w i t t e d  f o o l  
P re su m in g  on an  a g u e 's  p r i v i l e g e  
D a re s t  w i th  t h y  f r o z e n  a d m o n i t io n  
Make p a l e  o u r  c h e e k ,  c h a s in g  t h e  r o y a l  b lo o d  
W ith  f u r y  from  h i s  n a t i v e  r e s l d e n o e .
(1 1 ,1 ,1 1 5 -1 9 )
But now th e  b lo o d  o f  tw e n ty  th o u sa n d  men 
Did t r iu m p h  i n  my f a c e ,  and t h e y  a r e  f l e d ;
And, t i l l "  so much b lo o d  h i t h e r  come a g a in ,
Have I  not reason to l o o k  Dale and dead?
( I I , 1 1 ,7 6 -8 0 )
The second  p a s s a g e ,  th o u g h  i t  em phasizes  R i c h a r d 's  i n ­
a b i l i t y  to  wage w ar ,  a l s o  em phasizes  h i s  i n a b i l i t y  to  
h o ld  t h e  a l l e g i a n c e  o f  h i s  kingdom and th u s  to  p r e v e n t  
c i v i l  w ar.
S i m i l a r  a m b i g u i t i e s  seem to  p e rv a d e  t h e  them es o f  
i n f e c t i o n  and to n g u e ;  and t h e  them es o f  b l o t , s o u rn e s s  
and  s w e e tn e s s , g e n e r a t i o n , and Je w e ls  and crowns do n o t  
seem t o  c a r r y  t h e  same wfelght o f  p o e t i c  and d r a m a t ic  
m eaning  a s  t h e  J u s t i c e ,  t e m p e s t ,  g a rd e n ,  b lo o d s h e d ,  su n ,  
r o y a l  ba lm , and C h r i s t  th em es .  Hence th e y  have  b een  
o m i t t e d  from  t h e  d i s c u s s i o n .  I n  K ing L e a r , t h e  number o f 
them es i s  c o n s i d e r a b ly  l i m i t e d ,  and  a l l  them es h av e  a 
c l e a r  r e f e r e n c e  t o  t h e  c e n t r a l  d r a m a t i c  i d e a .  The p o e t
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seems t o  h av e  r e a l i z e d  t h a t  t h e  v e r y  p r o f u s i o n  o f  Image 
them es I n  R ic h a rd  I I  makes th e  p l a y  somewhat b e w i ld e r in g ,  
and t h a t  them es n o t  c a r e f u l l y  and d r a m a t i c a l l y  r e f e r r e d  
t o  t h e  c e n t r a l  I d e a  s im p ly  c o n fu se  t h e  a u d ie n c e .
l x
A lth o u g h  t h e  most p e r v a s i v e  u s e  o f  t h e  im ages exam ined 
I n  t h i s  c h a p t e r  would c o r re s p o n d  to  Miss E l l l s - F e r m o r ' s  
second  c a t e g o r y ,  i n  w hich  sh e  p l a c e s  th e m a t i c  sym bolism , 
a  v a r i e t y  o f  o t h e r  u s e s  h a s  a p p e a re d  a s  w e l l ,  s u c h  a s  
(1 )  t h e  r e v e l a t i o n  o f  R i c h a r d 's  e v a s iv e n e s s  o f  mind i n  
s u b t l e r  ways t h a n  would be  a c h ie v e d  m e re ly  by  a s s o c i a t i n g  
t e a r s  w i th  f a l s e  so rro w ; (2 ) t h e  r e v e l a t i o n  o f  o t h e r  
a s p e c t s  o f t h e  m ain c h a r a c t e r s '  m e n t a l i t y ,  su c h  a s  R i c h a r d 's  
lo v e  o f  t h e  d r a m a t ic  and , I n c i d e n t a l l y ,  B o l ln g b r o k e 's  
a o u te n e s s  o f  i n t e l l e c t ;  (3 ) d ra m a t io  fo re s h a d o w in g ;  (4) 
h e i g h t e n i n g  o f  t h e  t r a g i c  c o n f l i c t  by t h e  u se  o f t h e  
s p e c t a c u l a r  s to rm  im a g e ry ,  c u lm in a t in g  i n  t h e  l i g h t n i n g  
im age; (5 ) h e i g h t e n i n g  o f  t h e  t r a g i c  c o n f l i c t  by com­
b i n i n g  a l l  t h e  m ain th e m e s ,  w i t h  t h e i r  a s s o c i a t i o n s  o f 
t h e  v a r i o u s  a s p e o t s  o f  R i c h a r d 's  e v a s iv e n e s s  and i n j u s ­
t i o e ,  i n t o  t h e  s to rm  im agery ; (6 )  co n v ey in g  a  p a r t i c u l a r  
s t a t e  o f  m ind, a s  when t h e  d i s c o r d a n t  m usic  sy m b o liz e s  
R i c h a r d 's  m e n ta l  d i s c o r d .  F u r th e rm o re ,  t h e  m usic  s e r v e s  
a s  a  s o r t  o f  i n t e r l o c u t o r ,  i n  t h a t  i t  g iv e s  R ic h a rd  
so m eth in g  t o  t a l k  a b o u t .
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But when a l l  t h e s e  v a r io u s  f u n c t i o n s  have  b e en  
a n a ly z e d ,  t h e r e  s t i l l  rem a in s  t h e  q u e s t i o n  o f  o v e r a l l  
d r a m a t i c  e f f e c t i v e n e s s .  One p o i n t  I s  c l e a r :  su c h  an 
e x tre m e ly  heavy  lo a d  o f  p o e t i c  m eaning  can h a r d l y  be 
a p p re h en d e d  a t  a  s i n g l e  p e r fo rm a n c e  even  by t h e  b e s t -  
equ ip p ed  members o f  t h e  a u d ie n c e .  T h is  i s  no a rgum ent 
a g a i n s t  t h e  d r a m a t ic  e f f e c t i v e n e s s  o f  t h e  im a g e ry ,  so 
lo n g  as  t h e  im agery  I t s e l f  i s  n o t  m is l e a d in g ,  f o r  w e l l -  
d e s ig n e d  and s t r a t e g i c a l l y  p l a c e d  sym bols s h o u ld  have  
t h e  e f f e c t  o f  a r o u s in g  t h e  d e s i r e d  i d e a s  i n  t h e  b e h o l d e r ' s  
mind w i th o u t  any c o n s c io u s n e s s  o f  how t h e  i d e a s  g o t  t h e r e ,  
and t h e  more of t h e s e  sym b o ls ,  t h e  more chance  t h a t  t h e  
a u d ie n c e  w i l l  be p r o p e r l y  r e c e p t i v e ,  a t  l e a s t  up to  a  
c e r t a i n  p o i n t .  A gain , R i c h a r d 's  t w i s t e d  Im agery  sh o u ld  
e s t a b l i s h  him as  a  p e r s o n  o f  s l i p s h o d  m e n ta l  p r o c e s s e s  
w i th o u t  t h e  v ie w e r  b e in g  c o n sc io u s  o f  t h e  p o e t i c  d e v lo e s  
u s e d .  In  f a c t ,  i t  i s  e s s e n t i a l  t o  t h e  d r a m a t ic  p r o c e s s  
t h a t  i d e a s  be  conveyed w i th o u t  to o  much r e f l e c t i o n  on 
t h e  p a r t  o f  t h e  a u d ie n o e ;  and t h e  s h e e r  volume o f  s i g ­
n i f i c a n t  im a g e ry ,  a l l  b e a r i n g  on t h e  same e s s e n t i a l  
d ra m a t io  i d e a  o f  i n j u s t i o e ,  sh o u ld  make t h i s  p l a y  a  
c l e a r  and e f f e c t i v e  o n e .
But su c h  i s  n o t  t h e  c a s e .  N o th in g  can  be  c l e a r e r  
t h a n  t h a t  R ic h a rd  I I  i s  n o t  a  c o m p le te ly  s u c c e s s f u l  
dram a, even th o u g h  i t  i s  p o p u l a r  enough n o t  to  have  
d i s a p p e a r e d  e n t i r e l y  from  t h e  s t a g e .  P ro b a b ly  t h e  o h ie f
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h a n d ic a p ,  b e s i d e s  t h e  t e d i o u s  l e n g t h  o f  some o f  t h e  
s p e e c h e s ,  i s  t h a t  i n  s p i t e  o f  h i s  l o v e  o f  t h e  d r a m a t i c ,  
K ing R ic h a rd  s im p ly  i s  n o t  a  s u i t a b l e  t r a g i c  h e ro  b e c a u se  
o f  h i s  ex trem e  a m b ig u i ty .  He a t t r a c t s  and r e p e l s  a t  t h e  
same t im e ,  so  t h a t  t h e  a u d i e n c e 's  sym pathy i s  s p l i t  from  
t h e  o u t s e t .  Even w i th  a l l  t h e  p o e t i c  d e v ic e s  w h ich  p o i n t  
up and em phasize  h i s  u n f a i r n e s s  and e g o tism , h i s  p e r s o n a l  
charm i s  ov e rw helm ing . No one can  d w e l l  on R i c h a r d 's  
i n f u r i a t i n g  s e l f i s h n e s s  when he  s a y s  t o  t h e  m u s ic ia n ,
Yet b l e s s i n g  on h i s  h e a r t  t h a t  g iv e s  i t  me I
F o r  ' t  i s  a  s i g n  o f  l o v e .
( V ,v ,6 4 -6 5 )
But t h e r e  a r e  o t h e r  r e a s o n s  why t h e  p l a y  i s  d r a m a t i c a l l y  
am biguous. R i c h a r d 's  im a g es ,  th o u g h  u n p o e t l c  i n  t h e  
e s s e n t i a l  s e n s e  t h a t  t h e y  seldom  g e t  a t  t h e  t r u t h  o f  a  
s i t u a t i o n ,  a r e  u n d e n ia b ly  b e a u t i f u l ;  and so t h e  images 
th e m s e lv e s  a r e  ambiguous i n  e f f e c t .  The b e a u ty  o f 
M a c b e th 's  im ages s u p p o r t s  r a t h e r  t h a n  c o n t r a d i c t s  th e  
a g o n iz e d  s t r u g g l e  i n  h i s  mind; b u t  R lo h a r d 's  o u t r a g e o u s ly  
u n f a i r  a c c u s a t i o n s  a g a i n s t  B o l ln g b ro k e  a r e  e i t h e r  so 
s t r i k i n g  o r  so  b e a u t i f u l  t h a t  t h e  in a c c u r a c y  o f  what 
R ic h a rd  sa y s  i s  n e v e r  n o t i c e d :
H igh-s tom aohed  a r e  th e y  b o t h ,  and f u l l  o f  i r e ;
In  r a g e  d e a f  a s  t h e  s e a ,  h a s t y  a s  f i r e .
( 1 ,1 ,1 8 - 1 9 )
B o l ln g b r o k e 's  f e l i c i t o u s  s p e e c h e s ,  on th e  o t h e r  hand , a r e  
so  few t h a t  he  i s  s im p ly  o v e rb o rn e ,  so f a r  a s  t h e  a u d ie n c e  
i s  c o n c e rn e d ,  by t h e  volume o f  R i c h a r d 's  a c c u s a t i o n s .
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I n  t h e  o r i g i n a l  p r o d u c t i o n ,  no d o u b t ,  t h e  p o e t  to o k  c a r e  
t h a t  t h e  a c t o r s  made R ic h a rd * s  p e t t i n e s s  and B o l ln g b ro k e * s  
m a s t e r ly  I n c i s i v e n e s s  c o m p le te ly  c l e a r  t o  t h e  a u d ie n c e .
A c a s t  so  I n s t r u c t e d  c o u ld  go a  lo n g  way tow ard  c l e a r i n g  
up t h e  d r a m a t i c  a m b ig u i ty  w hich  h a s  h e lp e d  p r e v e n t  R ic h a rd  
I I  from  b e in g  a  h i g h l y  p o p u l a r  s t a g e  p l a y .
A f u r t h e r  r e a s o n  f o r  t h e  d r a m a t i c  i n e f f e c t i v e n e s s  o f  
t h e  p l a y ,  and one w hich  can  h a r d l y  be rem ed ied  w i th o u t  . 
d e s t r o y i n g  t h e  Image th em es ,  i s  t h e  h a n d l in g  o f  t h e  ch o ru s  
s c e n e s .  The p l a y  i s  f i l l e d  w i th  s u b - a c t i o n s  d e s ig n e d  to  
comment on t h e  main a c t i o n  by  g i v i n g  keys  t o  t h e  main 
th e m e s ;  Gaunt and th e  Duchess o f  G lo u c e s t e r  c l a r i f y  t h e  
b lo o d s h e d  them e I n  1 ,1 1 ;  t h e  Queen and Bushy d e f i n e  t h e  
t e a r s  them e i n  1 1 ,1 1 ;  S a l i s b u r y  and  a  W elsh c a p t a i n  d e f i n e  
t h e  te m p e s t  im agery  i n  I I , i v ;  th e  Queen r e a p p e a r s  i n  t h e  
somewhat t e d i o u s  g a rd e n  sc e n e  ( I I I , l v ) ,  and h e a r s  t h e  
g a r d e n e r s  d e f i n e  t h e  g a rd e n  im a g e ry .  To have  so many 
s u b - a o t i o n s  i n e v i t a b l y  l e s s e n s  t h e  c l a r i t y  and e f f e c t i v e ­
n e s s  o f  t h e  comments t h e y  make on t h e  main a c t i o n ;  and 
t h u s  t h e  a l l - i m p o r t a n t  key s  to  t h e  m ost s i g n i f i c a n t  
im age p a t t e r n s  a r e  b u r l e d .  Even w o rs e ,  a  d i r e c t o r  t r y i n g  
t o  t i g h t e n  up t h e  p l a y  would  p r o b a b ly  be te m p te d  to  l e a v e  
t h e s e  s c e n e s  o u t  b e f o r e  c u t t i n g  t h e  s c e n e s  w here  t h e  m ain 
c h a r a c t e r s  a p p e a r .
King L e a r  shows t h e  b e n e f i t  o f  t h e s e  m i s t a k e s .  In  
L e a r  t h e r e  I s  b u t  a  s i n g l e  s u b - a c t i o n ,  w hich  p a r a l l e l s  th e  
m ain  a c t i o n  th r o u g h o u t ;  and  t h e  two p l o t s  a r e  so  m a n ip u la te d
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t h a t  th e  image themes a re  defined  a t  some peak of d ra ­
m a tic  I n t e r e s t  r a th e r  th an  in  low -vo ltage  chorus scenes 
l i k e  th o se  in  Richard I I . To tak e  a s in g le  example, th e  
s ig n i f i c a n c e  of th e  p e rv a s iv e  s ig h t -a n d -b l in d n e s s  theme 
i s  de fined  in  a b r u t a l l y  dram atic  way when G lo u c e s te r ’s 
eyes a re  p u t out as a d i r e c t  r e s u l t  of h is  i n a b i l i t y  to  
p e rc e iv e  th e  t r u t h  about h is  c h i ld re n .
Yet i t  i s  only  in  th e  e f f e c t iv e n e s s  o f  d ram atic  
emphasis, and th e  in c re a se d  b r e v i ty  and economy of Imagery, 
t h a t  th e  p o e t i c  tech n iq u e  of Lear d i f f e r s  from t h a t  of 
Rlohard I I . The m u l t ip le  p o e t ic  Im p lic a t io n s  of th e  
Images in  L e a r , o f te n  thought to  be a mark of S hakespeare’ s 
complete m a tu r i ty ,  had a l re a d y  been accomplished in  th e  
e a r l i e r  p la y .
CHAPTER IV
IMAGERY AND KING LEAR'S JUSTICE
L ik e  t h e  t r a g i o  f l a w s  o f  t h e  m ain  c h a r a c t e r s  i n  
R ic h a rd  I I  and King L e a r ,  t h e  image s t r u c t u r e s  o f  t h e  
two p l a y s  b e a r  a  r e m a rk a b le  s i m i l a r i t y .  T h is  l a t t e r  
f a c t ,  a p p a r e n t l y  u n s u s p e o te d  h e r e t o f o r e ,  h a s  p r o b a b ly  
b e e n  o b s c u re d  b o th  by  m is o o n o e p t io n s  o f  R i c h a r d 's  
p e r s o n a l i t y  and by t h e  w id e sp re a d  b e l i e f  t h a t  t h e  
b a s i o  image t e c h n iq u e s  o f  t h e  g r e a t  t r a g e d i e s  emerged 
a f t e r  R ic h a rd  I I  was w r i t t e n .  R o b e r t  H e i lm a n 's  e x te n d e d  
s t u d y  o f  t h e  p a t t e r n s  i n  King L ear '*' m igh t have  b e n e f i t e d '  
g r e a t l y  had  h e  r e c o g n iz e d  t h e  p a r a l l e l s  i n  t h e  two p l a y s ,  
f o r  i t  m igh t t h e n  have  b e e n  c l e a r  t h a t  t h e  t r a g i c  m is ta k e  
o f  i n j u s t i c e  i n  King L e a r  i s  t h e  s t r u c t u r a l ,  p o e t i o ,  and 
d r a m a t io  c o o r d i n a t o r  o f  t h e  p l a y .  T h i s ,  a lo n g  w i t h  t h e  
p a r a l l e l s  i n  t h e  m ain c h a r a c t e r s  and  t h e  e x te n s iv e  
e v id e n c e  t h a t  R ic h a rd  I I  i s  n o t  S h a k e s p e a r e ' s  i d e a  o f  a  
p o e t ,  c a s t s  v e ry  s t r o n g  doub t upon H e i lm a n 's  c o n c lu s io n  
t h a t  L e a r  i n  th e  f i n a l  mad sc e n e  beoomes a  p o e t  w i th  a  
p e n e t r a t i n g  v i s i o n  o f  t h e  m ora l u n i v e r s e .
^ T h is  G re a t  S t a g e .
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T h is  c h a p t e r ,  b e s i d e s  p o i n t i n g  o u t  v a r i o u s  s p e c i f i c  
p a r a l l e l s  I n  t h e  Image t e c h n iq u e  o f  t h e  two p l a y s ,  
a t t e m p t s  a  more co g en t  i n t e r p r e t a t i o n  o f  t h e  image 
s t r u c t u r e  i n  King L e a r  t h a n  i s  f u r n i s h e d  i n  H e i lm a n 's  
b ook . I t  i s  r e c o g n iz e d  h e r e  t h a t  H eilm an makes many 
d i s c o v e r i e s  and o b s e r v a t i o n s  w h ich  seem p e r f e c t l y  v a l i d .  
T h is  s tu d y  i s  in d e b te d  t o  t h o s e  o b s e r v a t i o n s  and d i s ­
c o v e r i e s ,  They a r e  sum m arized a t  a p p r o p r i a t e  p o i n t s  i n  
t h e  p r e s e n t  c h a p t e r ,  and  no a t t e m p t  i s  made t o  r e p e a t  
i n  d e t a i l  w hat Heilm an h a s  a l r e a d y  done so  w e l l ,
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T h is  G re a t  S ta g e  h a s  met w i th  h o s t i l i t y  from  r e ­
v ie w e rs  b e lo n g in g  to  d i v e r s e  l i t e r a r y  camps. T h is  h o s ­
t i l i t y  seems c h i e f l y  c o n c e rn e d  w i t h  t h r e e  i s s u e s ;  f i r s t ,  
w h e th e r  H eilm an makes a  s u f f i c i e n t l y  s e l e o t l v e ,  im a g in a ­
t i v e ,  and c r i t i c a l  i n t e r p r e t a t i o n  o f  t h e  v a r io u s  im ages ; 
s e c o n d ,  w h e th e r  i t  i s  c o r r e c t  f o r  Heilm an to  v iew  L e a r  
a s  e s s e n t i a l l y  a  p h i l o s o p h i c a l  poem r a t h e r  t h a n  a  d r a ­
m a t ic  one; and t h i r d ,  w h e th e r  i t  i s  p o s s i b l e  t o  J u s t i f y  
H e i lm a n 's  c l o s i n g  a rg u m e n t,  w here  L e a r ' s  su p p o sed  ca lm n ess  
and  s t o i c i s m  a f t e r  g a in i n g  "Reason i n  Madness" i s  demon­
s t r a t e d  from  t h e  most v i o l e n t l y  r e v e n g e f u l  sp e eo h  i n  t h e  
p l a y .
T hese  a r e  im p o r ta n t  i s s u e s ,  b u t  i t  i s  h a r d  n o t  t o  
f e e l  t h a t  i n  some i n s t a n c e s  H eilm an h a s  been  to o  s e v e r e l y
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o r i t i c i z e d .  The hook h a s  I t s  s h a r e  o f  c r i t i c a l  f l a w s ,  
h u t  even so  I t  i s  an e x tre m e ly  im p o r ta n t  c o n t r i h u t l o n  
t o  S h a k e sp e a re a n  c r i t i c i s m ,  and d e s e r v e s  r e s p e c t .
The f o l lo w in g  e x c e rp t  from  a  r e v ie w  hy R. G. Cox 
w i l l  show t h e  s e v e r i t y  t o  which H eilm an  has  heen  sub­
j e c t e d ;
P r o f e s s o r  H eilm an has  so m e th in g  o f  i n t e r e s t  
to  s a y  on a l l  t h e  main ^ / T t e r a t i v e /  them es . . .  
and a  c r i t i c a l  r e a d e r  c o u ld  d e r i v e  u s e f u l  
h i n t s  from m ost c h a p t e r s .  But t h e  ' s c i e n t i f i c 1 
th o ro u g h n e s s  u l t i m a t e l y  d e f e a t s  i t s  own o b j e c t ;  
i n s u f f i c i e n t l y  c o n t r o l l e d  hy  s e n s i t i v e n e s s  o f  
r e s p o n s e ,  i t  c a t a lo g u e s  a l l  r e f e r e n c e s  t o  a  
them e w i th o u t  a d e q u a te  a t t e n t i o n  t o  t h e i r  
v a r y i n g  d e g re e s  o f  s i g n i f i c a n c e .  'M e a n in g , '  
i n  f a c t ,  comes to  he  to o  much a  m a t t e r  o f  
s e n s e  a lo n e ,  and  t h e  a n a l y s i s  does n o t  a l lo w  
f o r  t h e  f a c t  t h a t  one r e f e r e n c e  t o  a  them e 
may h e  more im p o r ta n t  th a n  a n o t h e r . 2
T h is  d i a g n o s i s  sh o u ld  he  o a r e f u l l y  compared w i th  H e i lm a n 's
i n o l s i v e  comments on t h e  a n im a l  im a g e ry ,  p p .  9 3 -1 0 5 ,  o r
w i t h  t h e  a n a l y s i s  o f  t h e  s i g n i f i c a n c e  o f  Edmund's " N a tu re ,"
p p .  1 1 5 -3 0 .  H e i lm a n 's  c o n c lu s io n s  a b o u t  "N a tu re"  e x a c t l y
p a r a l l e l  t h e  c o n c lu s io n s  o f  John  P . Danby, whose
S h a k e s p e a r e 'a D o c t r i n e  o f  N a tu re  seems to  f u r n i s h  a
d e f i n i t i v e  p ronouncem en t on t h e  m eanings o f  t h e  word
*1
so  o f t e n  r e p e a t e d  i n  K ing L e a r .
2iiT h is  G re a t  S t a g e , " S c r u t i n y , XVI (1 9 4 9 ) ,  7 . 
^ S h a k e s p e a r e 's  D o c t r in e  o f  N a tu r e , p p .  2 0 -4 3 .
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I f  H eilm an  goes a s t r a y  I t  I s  n o t  b e c a u se  o f  a  
f a i l u r e  t o  re s p o n d  s e n s i t i v e l y  t o  I n d i v i d u a l  Im ages , 
b u t  b e c a u s e  o f  t h e  way h e  has  s y n t h e s i z e d  h i s  f i n d i n g s .
H is  s y n t h e s i s ,  b a se d  on a  m is c o n c e p t io n  o f  L e a r ' s  t r a g i c  
m is t a k e ,  does  a t  t im e s  seem o v e r - l a b o r e d  and f o r c e d ;  
and  t h e  most s i g n i f i c a n t  o b j e c t i o n s  t o  T h is  g r e a t  S ta g e  
seem to  be r a i s e d  a g a i n s t  symptoms o f  t h i s  In a d e q u a te  
s y n t h e s i s .  T hese o b j e c t i o n s ,  I t  I s  t r u e ,  a r e  a l s o  couched  
i n  t h e  o v e r - s e v e r e  la n g u a g e  w hich  c h a r a c t e r i z e s  many o f  
t h e  re v ie w s  o f  t h i s  b ook . F o r  i n s t a n c e ,  0 .  J .  Campbell 
b e l a b o r s  H eilm an f o r  s l i g h t i n g  t h e  p l a y w r i g h t ' s  d r a m a t ic  
i n t e n t i o n s :
. . .  t h e  a u th o r  d i s c o v e r s  I n  King L e a r  v a r i o u s  
sy s te m s  o f  im ag es :  t h o s e  r e l a t i n g  t o  s i g h t ,
t o  o l o t h e s ,  t o  a n im a ls ,  t o  s e x ,  t o  n a t u r e ,  
t o  a g e ,  and t o  J u s t i c e ,  each  o f  w hich  con­
s t i t u t e s  an Im agery  g ro u p .  T hese  v a r i o u s  
g ro u p s  combine t o  convey t h e  e s s e n t i a l  m eaning  
o f  L e a r ' s  c a r e e r .  Viewed from  t h i s  p o i n t  o f  
v a n ta g e ,  L e a r ' s  t r a g e d y  o e a s e s  to  be  t h e  
c a t a s t r o p h e  o f  a  f i g u r e  o f  h e r o i c  s i z e  and 
becomes a  g e n e r a l  p h i l o s o p h i c a l  s t a te m e n t  ab o u t  
t h e  n a t u r e  o f  human e x p e r i e n c e .4
R. W. Baboock a d d s ,
H ere  i s  a  book w r i t t e n  a b o u t  a  S h a k e sp ea rea n  
p l a y ,  w r i t t e n  i n  i t s  t u r n  f o r  an a u d ie n c e  —  
and a  s p e c i a l  t y p e  o f  a u d ie n o e ,  a t  t h a t , h i s -  
t o r i o a l l y  —  and y e t  Mr. H eilm an  n e v e r  once  
m e n t io n s  t h e  word a u d ie n c e  anyw here i n  h i s  
book  I He s u b s t i t u t e s  t h e  word r e a d e r  and 
s t u d e n t  p e r s i s t e n t l y :  Nor d o e s  h e  u s e  t h e
word a c t o r  i n  t h e  book, and o n ly  o c c a s i o n a l l y
4"This great Stage." J. E. g. P., XLVIII (1949),
406.
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t h e  word c h a r a o t e r  I n  i t s  no rm al s e n s e  I n  a  
p l a y .  He p r e f e r s  words l i k e  m e ta p h y s ic s  o r  
m e t a p h y s i c a l , d ic h o to m y , p h i lo s o p h ic ? . . . .  
i n  s h o r t ,  t h i s  i s  n o t  a  r e g u l a r  d r a m a t ic  
c r i t i c i s m  o f  a  S h a k e sp e a re a n  p l a y . 5
Yet I f  H eilm an does  n o t  spend  muoh t im e  d i s c u s s i n g  s t a g e
t e c h n iq u e  and t h e  e f f e c t s  o f  t h e  p l a y  on a  t h e a t r e
a u d ie n c e ,  h e  n e v e r t h e l e s s  I s  c e n t r a l l y  c o n ce rn e d  w i th  what
h e  s e e s  a s  t h e  t r a g i c  f l a w ;  and h e  e n d e a v o rs  to  show
t h a t  t h e  v a r i o u s  Image p a t t e r n s  a r e  u n i f i e d  to  e x h i b i t
t h e  d e v a s t a t i n g  and i r o n i c a l  e f f e c t s  o f  a  c e r t a i n  t r a g i c
m is ta k e  on t h e  h e ro  and t h e  h e r o ’ s w o r ld .  I f  T h is  g r e a t
S ta g e  does  n o t  h a v e  t h e  p r im a ry  e f f e c t  o f  e l u c i d a t i n g
t h e  p o e t ’ s  d ra m a t io  i n t e n t i o n s ,  p e r h a p s  t h e  r e a s o n  i s
m e re ly  t h a t  H eilm an h a s  m is re a d  L e a r ' s  t r a g i c  f l a w  and
h i s  t r a g i c  m is ta k e ,  and t h u s  h a s  p u t  an  e r ro n e o u s  and
m is le a d in g  i n t e r p r e t a t i o n  on t h e  p a s s a g e  w hich  u n i f i e s .
a l l  t h e  im age them es w i t h  overw helm ing  d ra m a t io  f o r c e .
T h is  p a s s a g e  i s  L e a r ' s  l o n g  mad sp e e c h  to  E dgar and
G l o u c e s t e r  ( 1 7 ,v i ,8 4 - 1 8 9 ) ,  a  sp e e c h  w hich  Heilm an s e e s
a s  t h e  l a s t  s t e p  i n  L e a r ' s  c u r a t i v e  m adn ess .  He s a y s
t h a t  L e a r  i n  t h i s  sp e e o h  shows a  “d e v a s t a t i n g  i n s i g h t
i n t o  t h e  m ora l  r e a l i t y  o f  t h e  w o r l d , " and  t h a t  a t  t h e
end o f  t h e  p a s s a g e  t h e  k i n g  h as  a o h ie v e d  t h e  oa lm ness o f
r e s i g n a t i o n  and wisdom.® On t h i s  i n t e r p r e t a t i o n  W ill iam
5 "Mr. Heilman on  King L e a r , " S h a k e sp e a re  
A s s o c i a t i o n  B u l l e t i n , XXlVa9?§T7 126-2*?.
®This g r e a t  S t a g e , p p .  1 9 8 , 213 .
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Empson comments,
Mr. Heilm an goes on t o  s a y  t h a t  L e a r  h a s  'p u t  
t h e  w o rld  t o g e t h e r  a g a i n '  I n  t h e  trem endous p a s s a g e  
t h a t  ends w i t h  t h i s  g r e a t  s t a g e , and t h a t  t h e  
p r o c e s s  p u rg e s  him  so t h a t  h e  no l o n g e r  w an ts  
r e v e n g e .  T h is  I s  n o n se n se ,  I  t h i n k ;  t h e  v e ry  
t r a i n  o f  th o u g h t  Mr. H eilm an I s  q u o t in g  I s  b ro k en  
by a  scream f o r  re v e n g e  w i th  " K i l l  I” s i x  t im e s  
r e p e a t e d .  Among t h e  l a s t  w ords b e f o r e  L e a r  d i e s ,  
f o r  t h a t  m a t t e r ,  he  s a y s  ' a  p l a g u e  upon you ,
m u rd e re r s ,  t r a i t o r s  a l l '  . , . 7
H e i lm a n 's  c o n te n t i o n  I s  t h a t  L e a r  g a in s  i n s i g h t  and wisdom
th ro u g h  t h e  k i n d l i n g  o f  h i s  I m a g in a t io n  w h ich  madness
p r o v i d e s .  Though t h i s  i d e a  s tem s from  H. H. Hudson, as
was shown i n  th e  I n t r o d u c t i o n  o f  t h e  p r e s e n t  s t u d y ,
Heilm an g iv e s  i t  a  r a t i o n a l  b a s i s  b y  s a y in g  t h a t  L e a r ' s
t r a g i c  f l a w  i s  a  f a i l u r e  o f  im a g in a t io n :
/S p e a k in g  o f  t h e  f l a t t e r y  c o n t e s t  among t h e  
d a u g h te r s  I n  Act One, H eilm an  sa y s  o f  L e a r , /
He assum es . . .  t h a t  t h e r e  a r e  (1 ) v e r b a l  sym bols 
and (2 )  p r o p e r t y  sym bols w h ich  can  d e n o te  
q u a n t i t y  o f  l o v e ;  he s e e k s  an exchange 
e q u iv a le n t  w hich  by  i t s  n a t u r e  i s  n o t  m a rk e t ­
a b l e .  He w an ts  t o  make a  t r a d e  w here t h e r e  can 
be  none. He f o r g e t s  t h a t  l o v e ,  I f  i t  i s  t o  
p r o v e  i t s e l f ,  c a n n o t  p ro v e  i t s e l f  i n  a  way 
a l i e n  to  I t s  v e r y  n a t u r e .  He t r e a t s  l o v e  a s  i f  
i t  w ere  a  m a t e r i a l  quantum o f  a  o e r t a i n  s i z e  
and w e ig h t ;  i n  h i s  i n t e l l e c t u a l  c o n fu s io n  he  
f o r g e t s  t h a t  d e ed s  and n o t  w ords a r e  t h e  sym bols 
o f  l o v e .  T h is  o o n fu s io n  may be  d e s c r i b e d  q u i t e  
l i t e r a l l y  a s  a  f a i l u r e  o f  im a g in a t io n ;  l o v e  must 
be  ap p reh en d ed  by  Im ages, and  t h e  im ages a r e  
r i c h l y  a v a i l a b l e  t o  him —  n o t  i n  v e r b a l  s h o r t c u t s  
and fo rm u la e ,  b u t  in  t h e  l i v e s  o f  t h e  d a u g h te r s  
whom h e  h as  o b s e rv e d  from  I n f a n c y .  Now t h i s  k in d  
o f  e v id e n o e ,  when i t  i s  n o t  a b s t r a c t e d  by  l i t e r a r y  
a r t  from  t h e  f u l l  and r e s i s t a n t  t e x t u r e  o f  ex­
p e r i e n c e ,  i s  v a s t  and i n o h o a t e  and d i f f i o u l t ;
7"This great Stage," Kenyon Review, XI (1949), 350.
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L e a r  s h i r k s  a  dem anding t a s k  —  t h e  im a g in a ­
t i v e  a p p re h e n s io n  o f  sy m b o ls ,  we know, i s  n o t  
e a sy  — and s e e k s  an e a s y ,  r a t i o n a l i s t i c  way 
o u t .  8
At t h e  end o f  t h e  same o h a p te r  H eilm an  a d d s ,
The b a s i c  i r o n y  o f  t h e  p l a y  i s  t h a t  L e a r  h i m s e l f  
r e f u s e s  an  im a g i n a t iv e  a c t  when i t  i s  e s s e n t i a l  
and  i n t r o d u c e s  an  i n a p p l i c a b l e  r a t i o n a l i s m .  Thus 
G o n e r l l  and Regan come to  p o w er, and w i t h  them 
comes to  pow er t h e  s p i r i t  o f  c a l c u l a t i o n .  L e a r  
w an ted  t o  m easu re  l o v e ,  w h ich  i s  a  s t a t e  o f  t h e  
s o u l ,  i n  m a t e r i a l  te rm s  ( p r o p e r t y ) ;  h i s  d a u g h te r s  
w ish  to  d e a l  w i t h  a  symbol ( L e a r ' s  r e t a i n e r s ) ,  
w hich  r e p r e s e n t s  a  s t a t e  o f  t h e  s o u l ,  i n  te rm s  
o f  r a t i o n a l  n e e d .  I n s t e a d  o f  r e l y i n g  on im a g i­
n a t i v e  i n s i g h t ,  t h e y  a p p ly  t h e  t e c h n iq u e s  o f  t h e  
b a rg a in e r .®
W ill iam  Empson o b j e c t s  t h a t  L e a r ,  f a r  from  i n t r o d u c i n g  a  
s p i r i t  o f  r a t i o n a l  c a l c u l a t i o n  i n  h i s  demand f o r  f l a t t e r y ,  
h a s  a l r e a d y  a p p o r t io n e d  t h e  p r o p e r t y  and  i s  now o n ly  i n ­
d u lg in g  a  l o v e  f o r  a d u l a t i o n  and cerem ony; a n d ,  eo h o ing  
C o le r id g e ,  Empson p o i n t s  o u t  t h a t  L e a r ' s  a n g e r  s tem s from  
t h e  f a c t  t h a t  C o r d e l i a  h a s  s p o i l e d  h i s  oeremony and pub­
l i c l y  e m b a rra s se d  h im .10 T here  i s  c e r t a i n l y  n o th in g  
r a t i o n a l  a b o u t  t h e  s p i r i t  w i th  w hioh  L e a r  r e j e o t s  Cor­
d e l i a ;  and i t  s h o u ld  b e  added  to  Em pson 's comment, w i th  
r e f e r e n o e  t o  t h e  seco n d  o f  th e  two p a s s a g e s  J u s t  q u o te d  
from  H eilm an , t h a t  G o n e r i l  and Regan a r e  no more r e l y i n g  
■ ••©•n-a-'flplrit o f  p u r e  b a r g a i n i n g  when t h e y  t a k e  away L e a r ' s
®This G re a t  S t a g e , p .  161 .
® Ib ld . , p p .  1 7 0 -7 1 .
10Erapson, "T h is  G re a t  S t a g e ,"  p .  346.
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r e t a i n e r s ,  t h a n  L e a r  I s  when he  r e j e c t s  C o r d e l i a ,  They 
w an t t o  hum ble t h e i r  f a t h e r ,  and th e y  c o r r e c t l y  r e c o g ­
n i z e  t h a t  t h e  b e s t  way t o  I n s u l t  him I s  t o  remove " a l l  
t h ' a d d i t i o n  to  a  k i n g , "  a l th o u g h  h e  r e f u s e s  t o  become 
hum ble . M oreover, H e i lm a n 's  I m p l i c a t i o n  a l l  t h r o u g h  h i s  
book  t h a t  Q o n e r l l  and Regan a r e  l a c k i n g  t h e  I m a g in a t iv e  
I n s i g h t  n e o e s s a r y  to  r e c o g n iz e  su c h  " s t a t e s  o f  t h e  s o u l "  
a s  l o v e ,  seems I l l - f o u n d e d  to o ;  t h e i r  c o n v e r s a t i o n  I n  
t h e  v e r y  f i r s t  s c e n e  (2 8 3 -3 0 8 )  shows t h a t  t h e y  know 
whom L e a r  l o v e s  b e s t .
I t  may be  f u r t h e r  p o i n t e d  o u t  t h a t  I n  o r d e r  t o  h o l d  
H e i lm a n 's  p o s i t i o n  a b o u t  t h e  I m a g in a t iv e  e f f o r t  r e q u i r e d  
t o  r e c o g n iz e  l o v e ,  one w ould h ave  t o  endow c o n s i d e r a b l e  
y I m a g in a t iv e  pow er on e v e ry  human b e in g  who oan t e l l  h i s  
f r i e n d s  from  h i s  f l a t t e r e r s ,  a  p o s i t i o n  w hich vrould be  
h a r d  t o  d e fe n d .
But H eilm an  I s  o n ly  s l i g h t l y  w rong. What L e a r  
a o t u a l l y  does  I s ,  n o t  t o  c o n fu s e  s p i r i t u a l  and r a t i o n a l i s ­
t i c  v a l u e s ,  b u t  t o  s u b s t i t u t e  " u n - n a t u r a l , "  a n im a l  v a lu e s  
f o r  human v a lu e s ;  h e  I n d u lg e s  h i s  p a s s i o n  f o r  a d u l a t i o n  
t o  t h e  e x t e n t  o f  v i o l a t i n g  t h e  t r a d i t i o n a l  v a lu e s  o f  
" N a tu r e , "  w hioh  r e q u i r e  among o t h e r  t h i n g s  t h a t  c h i l d r e n  
b e  p r o t e o t e d .  T h is  I s  n o t  b a s i c a l l y  a  f a i l u r e  o f  t h e  
i m a g in a t io n ;  i t  i s  a  suocum bing t o  an  a p p e t i t e ,  t h e  
a p p e t i t e  f o r  m e n ta l  c o m fo r t ,  w hioh  L e a r  l i k e  R ic h a rd  
p o s s e s s e s  i n  a  v e r y  h i g h  d e g re e .  L e a r  makes an  e s s e n t i a l l y
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u n j u s t  demand from h i s  d a u g h te r s ,  and  p u n i s h e s  C o r d e l i a  
when sh e  w i l l  n o t  comply; from t h i s  a o t l o n  s tem  a l l  o f  
L e a r ' s  m is f o r tu n e s  and e v e ry  o t h e r  t e r r i b l e  e v e n t  o f  
t h e  p l a y .  The f l a w  i t s e l f  i s  a  d e l i b e r a t e  b l i n d n e s s  to  
u n p le a s a n t  t r u t h ,  and t h e  t r a g i c  m is ta k e  r e s u l t i n g  from  
t h i s  f l a w  i s  a  t e r r i b l e  i n j u s t i c e . The k i n g ' s  l n j u s t i o e  
i s  th e  c e n t r a l  d ra m a t lo  i d e a  o f  t h e  p l a y ,  and t h e  i d e a  
a ro u n d  whioh a l l  t h e  d ra m a t lo  im a g e ry  i s  u n i f i e d .
B ut i f  H e i lm a n 's  d i a g n o s i s  o f  t h e  t r a g i c  f l a w  be  
r e j e o t e d ,  t h e n  t h e  r e m a in d e r  o f  h i s  a rg u m en t,  w hioh  
o c c u p ie s  t h e  l a s t  f o u r  o h a p te r s  o f  h i s  book (p p .  173- 
291) c o l l a p s e s  — t h a t  i s ,  h i s  c o n c lu d in g  argum ent t h a t  
t h e  v a r i o u s  them es a r e  u n i f i e d  i n t o  a  g ran d  r e k i n d l i n g  
o f  L e a r ' s  im a g in a t io n  i n  t h e  o u lm ln a t ln g  mad s o e n e ,  w here  
t h e  t r a g i c  f l a w  o f  u n im a g in a t iv e n e s s  i s  su p p o s e d ly  
re m e d ie d .  C o n v e n ie n t ly  f o r  th e  p r e s e n t  s tu d y ,  how ever, 
H eilm an do es  no t i n t r o d u c e  t h e  i s s u e  o f  t h e  t r a g l o  f l a w  
u n t i l  a lm o s t  a l l  o f  t h e  image them es h av e  b e e n  exam ined; 
t h e r e f o r e  t h e  p rob lem  o f  rem edy ing  h i s  q u e s t i o n a b l e  sy n ­
t h e s i s  may b e  begun w i th o u t  muoh damage to  t h e  f i r s t  s i x  
o h a p te r s  o f  h i s  bobk .
I n  t h e  t a s k  o f  p e r c e i v i n g  J u s t  how t h e  p o e t  d e s ig n e d  
t h e  image s t r u c t u r e  o f  t h e  p l a y ,  t h e  e x p e r i e n c e  g a in e d  
f rom  t h e  f o r e g o i n g  e x a m in a t io n  o f  R lo h a rd  I I  i s  v e r y  
u s e f u l .  R io h a rd  and L e a r  a r e  b o t h  e v a s iv e -m in d e d ;  t h e y  
w i l l  n o t  w i l l i n g l y  f a c e  a n y th in g  u n c o m f o r ta b le ,  and  th e y
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commit t r a g i c  I n j u s t i c e s  I n  t h e i r  d e t e r m i n a t i o n  t o  I n d u lg e  
t h e i r  p l e a s a n t  whims and i n  t h e i r  d e t e r m i n a t i o n  n o t  to  
r e c o g n iz e  u n c o m fo r ta b le  t r u t h .  And t h e  im ag ery  o f  King 
L e a r  i s  c o n c e iv e d  i n  a lm o s t  t h e  same way as  t h e  im ag ery  
o f  R ic h a rd  I I , even th o u g h  th e  im age te o h n iq u e  i n  t h e  
l a t e r  p l a y  i s  much more s u c c e s s f u l  d r a m a t i c a l l y .  In  b o t h  
p l a y s  t h e  f o c a l  p o i n t  o f  a l l  t h e  s i g n i f i c a n t  im age them es 
i s  i n j u s t i c e ;  and t h e  h i n t s  d e r i v e d  from  t h e  v a r i o u s  
t e c h n iq u e s  o f  R lo h a rd  I I , combined w i t h  t h i s  g u id in g  i d e a  
o f  what was o e n t r a l  i n  S h a k e s p e a r e ' s  mind i n  t h e  e a r l i e r  
d ram a, p ro v e  t o  be  i n v a l u a b l e  a i d s  i n  a n a ly z in g  t h e  im ag ery  
o f  King L e a r .
The im age th em es ,  i n  t h e  o r d e r  o f  t h e i r  c o n s i d e r a t i o n  
h e r e ,  a r e  (1 )  s i g h t - a n d - b l i n d n e s s ;  (2 ) n a t u r e ;  (3 )  a n im a l ;  
(4 )  s e x ;  (5 )  c l o t h e s ;  (6 )  age ;  (7 )  v a l u e s ;  (8 )  i n j u s t i c e .  
The f i r s t  them e sy m b o liz e s  th e  t r a g i c  f l a w  i t s e l f ,  and 
th u s  s t a n d s  somewhat a p a r t  from  them es 3 - 7 ,  w hioh a r e  
c l u s t e r e d  a b o u t  t h e  n a t u r e  theme and can  b e s t  be  c o n s id e r e d  
a f t e r  t h e  n a t u r e  them e h a s  b e en  d l s o u s s e d .  A l l  t h e  th e m e s ,  
h o w ev er ,  t a k e  t h e i r  d r a m a t lo  s i g n i f i c a n c e  from  t h e  f a c t  
o f  L e a r ’ s i n j u s t i c e ;  h e n c e  t h e  l n j u s t i o e  theme i s  con­
s i d e r e d  l a s t ,  by  way o f  s y n t h e s i s .  The o n ly  i n d i v i d u a l  
Im ages w hioh  a r e  a n a ly z e d  m in u te ly  i n  t h i s  o h a p te r  a r e  
(1 )  t h o s e  w hioh show t y p i o a l  t e c h n iq u e s  d e r i v e d  from  
R lo h a rd  I I , and (2) t h o s e  whose I m p l i c a t i o n s ,  o v e r lo o k e d  
by  H eilm an, become c l e a r  when exam ined i n  t h e  l i g h t  o f
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w hat h a s  b e e n  l e a r n e d  from  R ic h a rd  I I .
11
Ab H eilm an shows, K ing  L e a r  l a  f i l l e d  w i t h  r e f e r e n c e s  
t o  e y e s ,  t o  s i g h t  and b l i n d n e s s ,  and  to  t h e  a s s o c i a t e d  
f a c t s  o f  l i g h t  and d a r k n e s s . T h e s e  r e f e r e n c e s  a r e  
p a r t i c u l a r l y ,  th o u g h  by no means e x c l u s i v e l y ,  a s s o c i a t e d  
w i t h  G l o u c e s t e r ,  who e x i s t s  l a r g e l y  t o  sy m b o liz e  t h e  
d i s a s t r o u s  e f f e c t s  o f  m o ra l  and s p i r i t u a l  b l i n d n e s s .
Heilm an o b s e r v e s  t h a t  when G lo u c e s t e r  c lu t c h e s  a t  Edmund’ s 
c o u n t e r f e i t  l e t t e r  from  E dgar, t h e  o ld  man s a y s  " L e t ’ s  s e e , "  
t h r e e  t im e s  ( I , 1 1 ,3 4 ,4 4 )  and " i f  i t  b e  n o th in g ,  I  s h a l l  
n o t  need  s p e c t a c l e s "  (3 4 - 3 5 ) .  I r o n i c a l l y ,  G lo u c e s t e r  
f a l l s  t o  s e e  t h e  t r u t h .  When he  a t t e m p t s  t o  a p p reh en d  
E dgar, h e  comes " w ith  t o r c h e s "  ( 1 1 , 1 ,3 7 ) ,  b u t  a g a in  h e  
f a i l s  to  s e e  t h e  t r u t h  o f  t h e  m a t t e r .  When he  p u t s  i n  
an  a p p e a ra n c e  i n  t h e  f i r s t  mad s c e n e ,  t h e  P o o l  s e e s  him 
i n  t h e  d i s t a n c e  a s  "a w a lk in g  f i r e " '  ( I I I , i v ,  1 1 7 ) .
G lo u c e s t e r  e n t e r s  w i t h  a  t o r c h ,  s t i l l  b l i n d  t o  t h e  t r u t h  
a b o u t  h i s  so n s ;  i n  f a o t ,  h e  has  J u s t  r e v e a l e d  to  Edmund 
( I I I , i i i , 1 -2 2 )  t h e  l e t t e r  from D over. These a r e  m ere ly  
t y p i c a l  exam ples o f  im ages a s s o c i a t e d  w i th  s i g h t  and
• ^ T h ls  G re a t  S t a g e , p p .  4 1 -6 4 .  H e i lm a n 's  a n a l y s i s  
i n  some r e s p e c t s  p a r a l l e l s  t h e  s e c t i o n  on " G l o u c e s t e r ' s  
Eyes"  i n  P a u l  V. K r e i d e r ' s  R e o e t i t l o n  i n  S h a k e s p e a re , 
p p .  1 9 4 -2 1 4 . Heilman c i t e s  K r e id e r  b u t- s a y s  th a t"  h i s  own 
a n a l y s i s  had  been  made b e f o r e  h e  knew o f  K r e l d e r ' s  d i s ­
c u s s io n  (T h is  G re a t  S t a g e , p p .  3 0 3 -3 0 4 ) .
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s e e i n g  w h ich  o c c u r  I n  c o n n e c t io n  w i t h  l a c k  o f  i n s i g h t ;  
t h e r e  a r e  many o t h e r s .  And a t  t h e  v e r y  h e i g h t  o f  t h e  
p l a y ,  G l o u c e s t e r ’ s eyes  a r e  p u t  o u t ,  a  d i r e c t  r e s u l t  o f  
h i s  m ora l  "b lindn ess  and o f  h i s  b l i n d n e s s  t o  t h e  p e r s o n a l i ­
t i e s  o f  h i s  s o n s .  T h e r e a f t e r  w hen ev er  G lo u c e s t e r  a p p e a r s ,  
o r  i s  even m en tio n ed  ( I V ,1 ,1 7 -7 9 ;  I V ,1 1 ,7 0 -8 1 ;  I V ,v ,9 -1 4 ;  
I V , v l , 1 -2 8 7 ;  V ,1 1 1 ,1 6 9 -2 1 8 ) ,  t h e r e  i s  c o n t i n u a l  r e f e r e n c e  
t o  h i s  b l i n d n e s s .  Most s i g n i f i c a n t  o f  a l l ,  h e  i s  on hand 
t o  p r o v i d e  t h e  c h i e f  t o p i c  o f  c o n v e r s a t io n  when t h e  mad 
L e a r ,  s t i l l  t r a g l o a l l y  b l i n d  to  h i s  own i n j u s t i c e ,  makes 
t h e  f i n a l  mad sp e e c h  w hioh  t i e s  a l l  t h e  im age them es t o ­
g e t h e r  ( I V ,v l , 8 4 - 1 8 9 ) .
E xcept f o r  t h e  a s s e r t i o n  t h a t  L e a r  i s  s t i l l  b l i n d  
t o  h i s  i n j u s t i c e  th r o u g h o u t  I V ,v l ,  a l l  o f  t h i s  e v id e n c e  
i s  p r e s e n t e d  i n  H e i lm a n 's  c h a p t e r  " I  S tum bled  When I  Saw" 
(p p .  4 1 - 6 4 ) ,  The s i g h t - a n d - b l i n d n e s s  im age, t h e n ,  i s  
l u r k i n g  w h e re v e r  t h e  p l a y  exh ib its  m o ra l  o r  s p i r i t u a l  
b l i n d n e s s ,  J u s t  a s  t h e  im age o f  t e a r s  was s e e n  i n  C h a p te r  
Two to  b e  l u r k i n g  w h e re v e r  R ic h a rd  in d u lg e s  i n  s e l f - d e l u -  
s i v e  e m o t io n s .  And i n  v iew  o f  t h e  f a c t  t h a t  L e a r ' s  
s p e c i f i c  t r a g i c  f l a w  i s  h i s  e v a s iv e  b l i n d n e s s  t o  any 
u n c o m f o r ta b le  t r u t h ,  i t  may be  c o n f i d e n t l y  added t h a t  
t h e  s i g h t - a n d - b l i n d n e s s  them e sy m b o l iz e s  t h e  t r a g i o  f l a w .  
T h is  t r a g i o  f l a w  l e a d s  t o  L e a r ' s  I n i t i a l  i n j u s t i c e ,  and 
h e n o e  t o  a l l  t h e  i n j u s t i o e s  i n  t h e  p l a y .
The p o e t i o a l  m echan ics  o f  t h e  s i g h t - a n d - b l i n d n e s s  
them e c o n s i s t s  i n  a s s o c i a t i n g  a  p a r t i c u l a r  s i g n a l  (a
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r e f e r e n c e  t o  e y e s ,  s i g h t ,  o r  b l i n d n e s s )  w i t h  a  p a r t i c u l a r  
human c h a r a c t e r i s t i c  ( l a c k  o f  i n s i g h t ) ,  and  m aking  t h e  
a s s o c i a t i o n  so  c o n t i n u a l l y  t h a t  soon  t h e  mere a p p e a ra n c e  
o f  t h e  s i g n a l  w i l l  a ro u s e  t h e  th o u g h t  o f  s p i r i t u a l  
b l i n d n e s s ,  w i th o u t  any  n e c e s s a r y  a w a re n e ss  on t h e  p l a y g o e r ' s  
p a r t  o f  how t h e  th o u g h t  was a ro u s e d .  T h is  f u n c t i o n  o f  
I t e r a t i v e  im agery  h a s  o f  c o u rs e  b e e n  o b s e rv e d  a l l  t h ro u g h  
t h e  p r e s e n t  s tu d y ;  b u t  t h e  c l im a x  o f  t h e  s i g h t - a n d -  
b l i n d n e s s  them e, i n  c o n t r a s t  w i t h  t h e  t e a r s  them e i n  
R lo h a rd  I I , i s  a  c l e a r ,  s im p le ,  and  su p re m e ly  d r a m a t i c  
a c t i o n ,  t h e  b l i n d i n g  o f  G l o u c e s t e r ,  w h ich  makes u n m is ta k ­
a b l e  t h e  m ean ing  o f  t h e  sym bolism  and a t  t h e  same t im e  
c l e a r l y  d e f i n e s  t h e  d i s a s t r o u s  e f f e o t s  o f  m ora l  and 
s p i r i t u a l  b l i n d n e s s  i n  t h e  t r a g i c  w o r ld .  H ere  more t h a n  
a lm o s t  anyw here  e l s e  i n  t h e  p l a y  t h e  p r o g r e s s  o f  
S h a k e s p e a r e ' s  d r a m a t ic  a r t  may be  s e e n ;  f o r  t h e  key  to  
t h e  t e a r s  them e i n  R lo h a rd  I I  i s  b u r i e d  i n  a  c o m p a r a t iv e ly  
u n d ra m a tio  oh o ru s  s c e n e ,  and t h e  s i g n i f i c a n c e  o f  t h e  theme 
i s  d e f in e d  i n  te rm s  so  c o m p l ic a te d  (shadows o f  so rro w ) 
t h a t  t h e y  h av e  gone p r a c t l o a l l y  u n re c o g n iz e d  th r o u g h o u t  
t h e  h i s t o r y  o f  t h e  p l a y .  T h is  i s  n o t  n e c e s s a r i l y  a  
g o e t i o  w e ak n e ss ,  f o r  R i c h a r d 's  m e n ta l  b e h a v io r  i s  o u t l i n e d  
w i t h  g r e a t  e x a c tn e s s  and  s u b t l e t y ;  b u t  i t  i s  a  d ra m a t lo  
w e a k n e ss ,  n o n e t h e l e s s .  Yet t h e  a r t l s t i o  p r o g r e s s  i s  a  
m a t t e r  o f  more e x p e r t  p l a o l n g  and em phasis  i n  t h e  l a t e r  
p l a y .  A l l  t h e  m e c h a n ic a l  e le m e n ts  o f  t h e  sym bolism  w ere
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p r e s e n t  I n  R lo h a rd  I I .
I t  m ust be  em phasized  t h a t  th o u g h  G l o u c e s t e r ' s  
b l i n d n e s s  I s  p a r t l y  due t o  s t u p i d i t y ,  L e a r ' s  r e f u s a l  to  
r e o o g n lz e  u n c o m fo r ta b le  t r u t h  I s  d e l i b e r a t e ,  even  th o u g h  
I t  I s  p e r f e c t l y  I n  a c c o rd  w i th  h i s  R i c h a r d - l i k e  l o v e  o f  
m e n ta l  c o m fo r t .  F o r  K en t ,  F r a n c e ,  and  C o r d e l i a  h e r s e l f  
I n  t h e  f i r s t  s c e n e ,  and l a t e r  t h e  F o o l  (a s  t h e  v o ic e  o f  
L e a r ' s  b e t t e r  s e n s e )  c o n t i n u a l l y  p r e s e n t  t h e  t r u t h  f o r  
him to  s e e  I f  he  o n ly  w ould; b u t  L e a r  J u s t  a s  c o n t i n u a l l y  
b l i n d s  h im s e l f  t o  t h e  t r u t h  and o c c u p ie s  h im s e l f  I n s t e a d  
w i t h  h i s  o u t r a g e d  d i g n i t y .
H e i lm a n 's  a t t i t u d e  tow ard  th e  s i g h t - a n d - b l i n d n e s s  
im ag ery  i s  somewhat d i f f e r e n t .  He h o ld s  t h a t  i t  sym­
b o l i z e s  a  p a ra d o x  ab o u t  p r a c t i c a l  and  i n p r a o t i c a l  human 
b e i n g s . ^  He d i v i d e s  t h e  main c h a r a c t e r s  i n t o  (1 )  t h o s e  
who, th o u g h  b l i n d  i n  p r a c t i c a l  m a t t e r s ,  g r a d u a l l y  a t t a i n  
s p i r i t u a l  i n s i g h t  — L e a r ,  E dgar ,  and G lo u c e s te r ;  and (2) 
t h o s e  who s e e  v e r y  c l e a r l y  I n  p r a c t i c a l  m a t t e r s ,  b u t  
i r o n i c a l l y  h av e  no I n s i g h t  a t  a l l  i n t o  s p i r i t u a l  t h i n g s ,  
and  s im p ly  u se  t h e i r  p r a o t i o a l  c l e a r - s i g h t e d n e s s  a s  a  
means o f  s e l f - a d v a n c e m e n t .  I t  I s  d e a r  t h a t  S h a k e sp e a re  
m eant some s u c h  o p p o s i t i o n  to  e x i s t  b e tw een  t h e  two s e t s  
o f  c h a r a c t e r s ,  b u t  i t  i s  d o u b t f u l  w h e th e r  Heilm an h a s  made 
s u f f i c i e n t  e x p l a n a t i o n .  The d i f f e r e n c e  be tw een  Edmund, on
l&Thls Great Stage, pp. 28-29, 57-64, 225-53.
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t h e  one h a n d ,  and E dgar o r  K en t, on  t h e  o t h e r ,  i s  n o t  
a  d i f f e r e n c e  be tw een  c l e a r - s i g h t e d n e s s  and b l i n d n e s s  I n  
p r a c t i c a l  a f f a i r s .  The d i f f e r e n c e  seem s, r a t h e r ,  t o  b e  
c l o s e l y  p a r a l l e l  t o  t h e  c e l e b r a t e d  d i f f e r e n c e  b e tw ee n
t h e  s o p h i s t s  and S o c r a t e s .  The s o p h i s t ,  a s  J a o q u e s
13M a r i t a l n  s k i l l f u l l y  p o i n t s  o u t ,  v e r y  muoh re se m b le d  
t h e  s e l f - s e e k i n g ,  power-mad "man o f  v i r t u "  o f  t h e  
R e n a is s a n o e  (whom Edmund h im s e l f  so  c l o s e l y  r e s e m b l e s ) :  
t h e  s o p h i s t  lo v e d  know ledge f o r  t h e  pow er i t  gave  him , 
and d e l i g h t e d  i n  s u b t l e  u se s  o f  h i s  know ledge; b u t  h e  
s im p ly  was n o t  i n t e r e s t e d  i n  t h e  t r u t h ,  p a r t i c u l a r l y  I f  
I t  s to o d  i n  t h e  way o f  p e r s o n a l  a d v a n ta g e  and c o m fo r t .  
S o c r a t e s ,  on t h e  o t h e r  h an d , r e c o g n iz e d  t h e  e s s e n t i a l  
d e p r a v i t y  o f  t h e  s o p h i s t  a t t i t u d e  and d e v o te d  h im s e l f  t o  
a t t a i n i n g  t h e  t r u t h .  The p r e s e n t  s tu d y  h as  shown a t  
l e n g t h  t h a t  L ea r* s  m adness i s  t h e  f i n a l  r e s u l t  o f  a  
c o n f l i c t  i n  h i s  mind be tw een  a  d e s i r e  f o r  h i s  own ad­
v a n ta g e  and oom fort r e g a r d l e s s  o f  t h e  t r u t h  ( s o p h i s t  
a t t i t u d e )  and a  r e l e n t l e s s  c o n v i c t i o n ,  sy m b o liz ed  by 
t h e  P o o l ' s  p o i n t e d  re m a rk s ,  t h a t  p a ram ou n t im p o r ta n c e  
a t t a o h e s  to  t r u t h ,  J u s t i o e ,  and a l l  t h e  o t h e r  o b l i g a t i o n s  
o f  t h e  N a tu r a l  Law w hioh  he  r e j e c t e d  when he  r e j e c t e d  
C o r d e l i a .  As th e  P o o l  s a y s ,  i n  a  w o r ld  d o m in a ted  by
l^A n i n t r o d u c t i o n  t o  P h i lo s o p h y ,  t r a n s .  E. 1 . 
W atk in  (New York: Sheed ancHWard, n . d . ) ,  p p .  6 4 -7 3 .
200
s e l f i s h n e s s  " T r u t h 's  a  dog  must t o  k e n n e l " ;  and I t  I s  
L e a r ' s  a t t e m p t  t o  k e n n e l  t h e  h o r r i b l e  t r u t h  o f  h i s  I n ­
j u s t i c e  t o  C o r d e l i a  w h ioh  d r i v e s  him mad. The d i f f e r e n c e  
b e tw een  t h e  p r o t a g o n i s t s  o f  t h e  p l a y ,  o t h e r  t h a n  L e a r ,  
and  t h e  v i l l a i n s ,  I s  t h e  same a s  t h e  d i f f e r e n c e  b e tw een  
t h e  two a t t i t u d e s  f i g h t i n g  f o r  o o n t r o l  o f  L e a r ' s  m ind, 
Edmund, G o n e r i l ,  and Regan, I n  te rm s  o f  t h e  sym bolism  
o f  t h e  p l a y ,  a r e  by  n a t u r e  b l i n d  i n  t h e  same r e s p e c t  as  
L e a r  i s  d e l i b e r a t e l y  b l i n d  u n t i l  he  f i n a l l y  c o n s e n ts  to  
s e e  t h e  t r u t h ;  t h i s  b l i n d n e s s  i s  a  f a i l u r e  to  b e  con­
c e rn e d  w i t h  t r u t h ,  J u s t i c e ,  o r  a n y th i n g  e l s e  w h ich  i n t e r ­
f e r e s  w i t h  p e r s o n a l  a d v a n ta g e  and c o m fo r t ,  C o r d e l i a ,
K e n t ,  and  E dgar a r e  c o n c e rn e d  p r i m a r i l y  w i th  J u s t i o e  and  
t r u t h ,  and t h e r e f o r e  a r e  c l e a r - s i g h t e d  I n  t h e  te rm s  o f  
t h e  p l a y ' s  sym bolism . The f a u l t ,  t h e n ,  o f  a l l  t h e  v i l l a i n s  
i n o lu d i n g  Oswald i s  a  b a s i c ,  f u n d a m e n ta l  l n j u s t i o e :  t h e y  
d i r e c t  a l l  t h e i r  e n e r g i e s  to w ard  s e l f - a d v a n c e m e n t ,  and  
a r e  u n o o n ce rn ed  w i t h  a n y th in g  e l s e .
I t  seems b e t t e r  t o  v iew  t h e  v i l l a i n s  t h i s  way th a n  
s im p ly  t o  a s s e r t  t h a t  t h e  o l e a r - B ig h t e d  p r a c t i o a l  man h as  
no m o ra l  o r  s p i r i t u a l  i n s i g h t ;  f o r  th o u g h  Edmund, G o n e r i l ,  
and  Regan a r e  d e a r - s i g h t e d  and i n t e l l i g e n t  i n  w o r ld ly  
a f f a i r s ,  Oswald i s  s im p ly  a  f o o l ;  and  a l l  s u f f e r  from  t h e  
same b a s i o  b l i n d n e s s ,  E d g a r ,  on t h e  o t h e r  h an d , th oug h  
h e  i s  p o r t r a y e d  as  so m e th in g  o f  a  f o o l  i n  h i s  f i r s t  a p p e a r ­
a n c e ,  i s  a  g e n iu s  i n  t h i n g s  p r a c t i o a l  when h e  i s  ro u s e d
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t o  a c t i o n ;  y e t  no one would ao o u se  him o f  l a c k i n g  I n s i g h t  
8Im ply b e o a u se  he  h a s  s k i l l  I n  p r a c t i o a l  a f f a i r s .
T hroughou t t h e  p l a y ,  t h e n ,  b l i n d n e s s  may be  v iew ed  as  
s y m b o l iz in g  a  f a i l u r e  t o  s e e  o r  to  be  ooncern ed  w i t h  t r u t h  
and  w i t h  t h e  m ora l  o b l i g a t i o n s  w hioh  a r e  r e c o g n iz e d  by a  
p e r s o n  d e v o te d  to  t h e  t r u t h ;  and s i g h t  sy m b o liz e s  t h e  de­
v o t i o n  t o  t r u t h  and J u s t i c e  w h ich  C o r d e l i a ,  K en t ,  and E dgar 
d i s p l a y  from  t h e  f i r s t  and whioh L e a r  b r i e f l y  a t t a i n s ,  when 
h e  i s  c u re d  o f  h i s  m adness . The sym bols a r e  o f t e n  u se d  
w i t h  d r a m a t i c  i r o n y ;  f o r  exam ple, when E dgar sa y s ,  " I  s e e  
t h e  b u s i n e s s " ( 1 ,1 1 ,1 8 9 ) ,  a o t u a l l y  h e  I s  b e in g  I n s a n e l y  
b l i n d ,  i n  t h e  m anner o f  t h e  s e l f - s e e k i n g  s o p h i s t s  whom 
S o c r a t e s  condemned. A ga in , t h e  sym bolism  must be  r e c o g ­
n i z e d  a s  a  g e n e r a l i z a t i o n  w hioh does n o t  a t t e m p t  t o  de­
l i n e a t e  a l l  t h e  s u b t l e t i e s  o f  t h e  I n d i v i d u a l s  In v o lv e d :  
G l o u c e s t e r ' s  b l i n d n e s s  I s  p a r t l y  a  d e l i b e r a t e  r e f u s a l  t o  
s e e  t h e  v a l i d i t y  and t r u t h  o f  m o ra l  o b l i g a t i o n s ,  a s  may 
b e  s e e n  i n  h i s  a t t i t u d e  to w a rd  a d u l t e r y ,  and p a r t l y  mere 
s t u p i d i t y  —  he  i s  by  no means t h e  i n t e l l e c t u a l  e q u a l  o f  
L e a r ,  Edmund, G o n e r i l ,  Regan, A lbany , o r  K ent.
I t  m ust n o t  b e  r e g a r d e d  a s  a  d r a m a t lo  f l a w  t h a t  t h e  
sym bolism  i s  n o t  a s  s u b t l e  a s  t h e  o h a r a o t e r i z a t l o n ,  and 
t h a t  G l o u c e s t e r ,  who i s  q u i t e  d i f f e r e n t  from  L e a r  i n  
m e n ta l  c o n s t i t u t i o n ,  i s  n e v e r t h e l e s s  t h e  o h a r a c t e r  whose 
b l i n d n e s s  sy m b o liz e s  L e a r ' s  f l a w ,  R ic h a rd  I I  shows t h e  
d i s a d v a n ta g e s  o f  o v e r s u b t l e  sym bolism ; t h e  m ean ing  o f  
t h e  t e a r s  symbol i s  so  c o m p l ic a te d  t h a t  i t  i s  h a r d  to
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f o l l o w .  The Im p o r ta n t  t h i n g  I n  L e a r ,  so  f a r  a s  t h e  s i g h t -  
a n d - b l i n d n e s s  sym bolism  i s  c o n c e rn e d ,  i s  t h a t  b l i n d n e s s  
t o  t r u t h  and  to  m oral o b l i g a t i o n s  l e a d s  t o  d i s a s t r o u s  
l n j u s t i o e .  As f o r  t h e  d i f f e r e n c e s  b e tw een  t h e  f a t h e r s  
( L e a r  i s  b l i n d  t o  h i s  d a u g h t e r s 1 p e r s o n a l i t i e s  and to  
o t h e r  t h i n g s  l a r g e l y  b e o a u se  h e  d e s i r e s  co m fo rt  o f  m ind, 
w h i l e  G lo u c e s t e r  i s  b l i n d  p a r t l y  b e o a u se  o f  p l a i n  s t u ­
p i d i t y ) ,  t h e s e  may b e  v iew ed  a s  S h a k e s p e a r e ’ s way o f  
r e c o g n i z i n g  t h a t  human f a i l i n g s  may s u b t l y  d i f f e r  from  
one  a n o th e r  and s t i l l  h a v e  a  common b a s i c  r e f e r e n c e  — 
nam ely , t h e  o b l i g a t i o n s  o f  t r a d i t i o n a l  " n a t u r a l  l a w . "
Yet i t  i s  o n ly  i n  t h e  o v e r a l l  p a t t e r n  t h a t  t h e  
im ag ery  h a s  been  s i m p l i f i e d ;  t h e  s u b t l e t y  o f  i n d i v i d u a l  
im ages r e m a in s ,  and t o  t h e  s u b t l e t y  i s  added t h e  com­
p r e s s i o n  w hioh  so many o f  t h e  im ages i n  R ic h a rd  I I  con­
s p i c u o u s l y  l a c k .  T h ere  i s  n e v e r  any  d a n g e r  i n  L e a r  t h a t  
t h e  image i t s e l f  w i l l  s t e a l  t h e  a u d ie n c e ’ s a t t e n t i o n  
away from  t h e  d r a m a t ic  e f f e c t  w hioh  t h e  image i s  I n te n d e d  
t o  p ro d u o e .
N
An e a r l y  o c c u r r e n c e  o f  t h e  s i g h t - a n d - b l i n d n e s s  theme 
may be  u se d  to  d e m o n s t r a te  t h e  c o m p re ss io n  w hioh i n  L e a r  
p r e v e n t s  t h e  im ages th e m s e lv e s  from  b e in g  o v e r - o o n s p io u o u s .  
I t  w i l l  be  r e c a l l e d  t h a t  King R lo h a rd ,  w i t h  c h a r a c t e r i s t i c  
b l i n d n e s s  t o  h i s  own p o s i t i o n ,  d e s c r i b e s  h im s e l f  i n  te rm s  
o f  t h e  su n ,  whioh p u t s  d a rk n e s s  t o  c o n f u s io n .  T h is  sp e e o h  
r e a d s  i n  p a r t ,
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K now 'st  th o u  n o t  
T h a t  when t h e  s e a r c h i n g  eye o f  h eav en  i s  h i d ,  . . .  
Then t h i e v e s  and ro b b e r s  r a n g e  ab ro ad  u n se e n  
I n  m urder and i n  o u t r a g e ,  b o l d l y  h e re ;
But when from  u n d e r  t h i s  t e r r e s t r i a l  b a l l  
He f i r e s  t h e  p ro u d  to p e  o f  t h e  e a s t e r n  p i n e s  . . .  
Then m u r d e r s ,* t r e a s o n s ,  and d e t e s t e d  s i n s  . . .
S ta n d  b a re  and n aked , t r e m b l i n g  a t  th e m s e lv e s ?
(1 1 1 ,1 1 ,3 6 -4 6 )
T h is  image i s  so  lo n g  t h a t  i t  s low s down t h e  p l a y ,  and so
b e a u t i f u l  t h a t  i t s  i r o n y  i s  p a r t i a l l y  l o s t ;  t h e  s p e c t a t o r
i s  l i k e l y  t o  f o r g e t  t h a t  R ic h a rd  i s  t h e  t h i e f  and m u rd e re r .
I n  L e a r  a  s i m i l a r  i r o n y  i s  e s t a b l i s h e d  i n  a  few  w o rd s .
When Kent t e l l s  L e a r  t o  " s e e  b e t t e r "  ( 1 ,1 , 1 5 8 ) ,  t h e  k in g
sw ea rs  by t h e  most i n a p p r o p r i a t e  o f  a l l  m y th o lo g ic a l  gods ,
t h e  god o f  t h e  sun  and o f  l i g h t :  "Now, by A p o llo  — " (1 6 0 ) ;
and  Kent d r i v e s  t h e  i r o n y  home: "Now, by A p o l lo ,  k i n g ,  /
Thou s w e a r ' s t  t h y  gods i n  v a in "  (1 6 0 - 6 1 ) .  L ik e  R ic h a rd ,
L e a r  r e v e r s e s  h i s  im agery  u n o o n s c io u s ly ,  i n  a  way t h a t
i s  b o t h  i r o n l o a l  and v e ry  r e v e a l i n g ;  f o r  l i k e  R ic h a rd  he
h a s  p e r s u a d e d  h im s e l f  t h a t  i t  i s  a c t u a l l y  he  who oan s e e
w e l l  and who r e p r e s e n t s  J u s t i o e .  H eilm an seems t o  h ave
n o t lo e d  o n ly  t h e  i r o n y  i n  t h i s  im age , and n o t  t h e  f a o t
14t h a t  i t  h e lp s  r e v e a l  L e a r ' s  p e o u l i a r  m e n t a l i t y . *
A ga in , when he  i s  a n g ry  a t  G o n e r i l ,  L e a r  w i th  a  g r e a t
show o f  r i g h t e o u s n e s s  c o n ju r e s  t h e  e le m e n ts  t o  p u n i s h  h e r :
You n im ble  l i g h t n i n g s ,  d a r t  y o u r  b l i n d i n g  f lam es  
I n t o  h e r  s c o r n f u l  e y e s .  I n f e o t  h e r  b e a u ty ,
You f e n - s u c k e d  f o g s ,  drawn by  t h e  p o w e r fu l  sun  
To f a l l  and b l a s t  h e r  p r i d e .
( I I , i v , 16 7 -7 0 )
14Thls great Stage, p. 54.
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The c h i e f  t e o h n i c a l  d i f f e r e n c e  be tw een  t h i s  sp e eo h  and
a  s i m i l a r  c o n j u r a t i o n  i n  R ic h a rd  I I  i s  c o m p re ss io n .
R io h a rd  a d d r e s s e s  t h e  e a r t h  o f  E n g lan d :
Feed n o t  t h y  s o v e r e i g n ' s  f o e ,  my g e n t l e  e a r t h ,
Nor w i t h  t h y  sw e e ts  co m fo rt  h i s  rav e n o u s  s e n s e ;
But l e t  t h y  s p i d e r s ,  t h a t  suok  up th y  venom,
And h e a v y - g a i t e d  to a d s  l i e  i n  t h e i r  way,
Doing annoyanoe t o  t h e  t r e a c h e r o u s  f e e t  
Which w i th  u s u r p i n g  s t e p s  do t r a m p le  t h e e .
Y ie ld  s t i n g i n g  n e t t l e s  t o  m ine enem ies ,
And when t h e y  from  t h y  bosom p lu c k  a  f l o w e r ,
Guard i t ,  I  p r a y  t h e e ,  w i t h  a  l u r k i n g  a d d e r  
Whose d o u b le  to n g u e  may w i t h  a  m o r ta l  to u c h  
Throw d e a th  upon th y  s o v e r e i g n ' s  enem ies .
(111,11,12-22)
The two p a s s a g e s  a r e  g r e a t l y  s i m i l a r  i n  i r o n i c a l  d r a m a t lo  
i n t e n t ,  f o r  i t  i s  L e a r  whose s c o r n f u l  eyes w i l l  be  p u n is h e d  
by  l i g h t n i n g ,  and i t  i s  R ic h a rd  whose " raven ous  s e n s e "  
w i l l  f i n a l l y  be  p u n is h e d  by t h e  E ng land  he  has  w ronged.
And b o th  p a s s a g e s  h ave  a  s i m i l a r  p u rp o s e  o f  co n v ey in g  
t h e  u n - s e l f - c o n s c i o u s n e s s  o f  t h e  s p e a k e r ,  who b l i n d s  h im s e l f  
c o m p le te ly  t o  t h e  v e ry  sh o r tc o m in g s  i n  h im s e l f  w hioh  he  
condemns i n  o t h e r s .
At l e a s t  t h r e e  r e m a rk a b le  Im provem ents h av e  been  n o te d  
i n  th e  h a n d l in g  o f  t h e  s i g h t - a n d - b l i n d n e s s  them e a s  com­
p a r e d  w i th  t h e  t e a r s  them e o f  R lo h a rd  I I . F i r s t ,  t h e  
s i g n i f i c a n c e  o f  t h e  sym bolism  i s  made muoh s i m p le r  and 
c l e a r e r .  Second , t h e  key  p a s s a g e ,  w h ich  d r i v e s  home t h e  
m eaning  o f  t h e  sym bol, i s  p l a c e d  i n  a  much more c o n sp ic u o u s  
and d r a m a t ic  p o s i t i o n .  T h i rd ,  t h e  i n d i v i d u a l  im ages a r e  
muoh s h o r t e r  and l e s s  o b t r u s i v e  i n  th e m s e lv e s .  The b a s i c  
image t e c h n iq u e s ,  how ever, a r e  t h e  sam e. F i r s t ,  t h e  them es
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o f  t e a r s  and o f  s i g h t - a n d - b l i n d n e s s  a r e  b o t h  c l e a r l y  
o r i e n t e d  to w a rd  t h e  t r a g i c  m is ta k e  whose con seq uenoes  
fo rm  t h e  c e n t r a l  d r a m a t i c  s u b j e c t  o f  t h e  p l a y .  The 
im ages i n  b o th  th em es ,  t a k e n  t o g e t h e r ,  have  an  i t e r a t i v e ,  
sym bo lio  f u n o t i o n ,  d e f i n e d  i n  a  k e y  p a s s a g e ;  b u t  t a k e n  
s e p a r a t e l y  t h e y  s e r v e  b o th  t o  c h a r a c t e r i z e  t h e  s p e a k e r  
and  to  e s t a b l i s h  d r a m a t i c  i r o n y .  A n o th e r  f u n o t i o n  o f  
im a g e ry  i n  R lo h a rd  XI, t h a t  o f  d r a m a t i c  f o r e b o d in g ,  
a p p e a r s  i n  t h e  n a t u r e  p a t t e r n ,  w h ich  i s  c o n s id e r e d  n e x t .
i i i
W ith t h e  s i n g l e  e x c e p t io n  o f  t h e  i n j u s t i c e  theme 
i t s e l f ,  t h e  them es re m a in in g  t o  be  c o n s id e r e d  i n  King 
L e a r  do n o t  h av e  su ch  s p e c i f i c  c o u n t e r p a r t s  i n  R lo h a rd  I I  
a s  t h e  s i g h t - a n d - b l i n d n e s s  theme h a s .  These  o t h e r  th em es , 
how ever, show t h e  d eve lopm en t o f  c e r t a i n  t e c h n iq u e s  o f  
o v e r a l l  im age s t r u c t u r e  w hich  a p p e a r  i n  R lo h a rd  I I ;  and 
t h e y  a l s o  show t h a t  some a p p a r e n t l y  a b o r t i v e  t e c h n iq u e s  
o f  t h e  e a r l i e r  p l a y  h av e  b e en  aban don ed , o r  a t  l e a s t  
s u p p r e s s e d .  R ic h a rd  I I  c o n ta in s  a l l  s o r t s  o f  ambiguous 
image p a t t e r n s  w h ic h  do n o t  seem to  f a l l  i n  w i t h  t h e  main 
p a t t e r n s .  I t  i s  o f  c o u r s e  n o t  c e r t a i n  t h a t  t h e s e  o t h e r  
p a t t e r n s  do n o t  h av e  some u n i t y  w h ich  h a s  been  o v e r lo o k e d  
i n  t h e  p r e s e n t  s tu d y ;  b u t  se e m in g ly  t h e y  a r e  c o n t r a d i c ­
t o r y  w i t h i n  th e m s e lv e s ,  a s  was s u g g e s te d  i n  t h e  s e o t i o n  
d e v o te d  to  t h e s e  e x t r a n e o u s  p a t t e r n s  i n  C h a p te r  T h re e .
I f  i t  i s  t r u e  t h a t  t h e y  h av e  no o r g a n io  f u n c t i o n  r e l a t e d
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t o  t h e  c e n t r a l  d r a m a t ic  I d e a  o f  t h e  p l a y ,  t h e n  t h e y  a r e  
m ere c l u t t e r ,  f d r  R lo h a rd  I I  I s  a l r e a d y  so o v e r lo a d e d  
w i t h  t h e  p o e t i c  f r e i g h t  o f  t h e  s i g n i f i c a n t  p a t t e r n s  t h a t  
t h e  a c t i o n  d rags*  m o reov er ,  t h e  c e n t r a l  I s s u e  I s  o f t e n  
o b so u re d  by  t h e  b e a u ty  o f  t h e  Im ag e ry . That t h e  p o e t  
d i d  f e e l  t h a t  th e  e a r l i e r  p l a y  was u n n e c e s s a r i l y  c l u t t e r e d  
w i t h  Im agery  seems l i k e l y  when one c o n s id e r s  t h e  compara­
t i v e l y  few I t e r a t i v e  them es In  L e a r : and t h i s  Im p re s s io n  
I s  d e ep en ed  by th e  f a c t  t h a t  each  them e I n  t h e  l a t e r  p l a y  
I s  c l e a r l y  r e l a t e d  t o  I n j u s t i c e .  A lso ,  S h a k e sp e a re  
f u r t h e r  u n i f i e s  t h e  Im agery  I n  L e a r  by s u b o r d i n a t i n g  a  
w hole  s e r i e s  o f  them es t o  t h e  n a t u r e  them e, a  s t r u c t u r a l  
deve lop m en t whioh p e rh a p s  d e r i v e s  from  t h e  b lo o d sh e d ,  
su n ,  r o y a l  ba lm , and C h r i s t  them es I n  R lo h a rd  I I . The 
word n a t u r e , w h ich  s e r v e s  a s  a  c o o r d i n a t o r  and r e f e r e n c e  
f o r  t h e  a n im a l ,  s e x ,  c l o t h i n g ,  a g e ,  and  v a lu e s  them es I n  
L e a r , c o r r e s p o n d s  I n  t h e  f r e q u e n c y  o f  I t s  o c c u r r e n c e  
t o  t h e  word b lo o d  I n  R lo h a rd  I I ; and w h i le  t h e  b lo o d sh e d  
Image h a s  no c o r r e s p o n d in g  f u n c t i o n  a s  a  r e f e r e n c e  f o r  
o t h e r  Im ages , t h e r e  do es  e x i s t  a  s e r i e s  o f  Images I n  
t h e  e a r l i e r  p l a y  w h ich  a r e  a l l  c l o s e l y  a s s o c i a t e d  w i t h  t h e  
I d e a  o f  t h e  d i v i n e  h i e r a r c h y :  t h e  su n ,  r o y a l  balm , and 
C h r i s t  th em es .  Seem ing ly  t h e  p o e t  i n  w r i t i n g  L e a r  
combined t h e  t e c h n iq u e s  o f  an a l l  p e r v a s i v e  them e and o f  
a s s o c i a t i n g  images a ro u n d  t h e  i d e a  o f  t h e  d i v i n e  h i e r a r o h y ,  
and t h e  r e s u l t  i s  t h e  n a t u r e  them e, w i t h  i t s  s u b o r d i n a t e s .
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Danby1s S h a k e s p e a r e 1e D o c t r in e  o f  N a tu re  makes a  
c o m p e l l in g  and a p p a r e n t l y  an  u n d e n ia b le  c a se  f o r  t h e  
p o s i t i o n  t h a t  "N a tu re"  t o  t h e  p r o t a g o n i s t s  I n  L e a r  means 
t h e  t r a d i t i o n a l  h l e r a r o h y  o f  b e in g s  a s s o c i a t e d  w i t h  th e  
C h r i s t i a n  t h e o lo g y  o f  t h e  t im e ,  t o g e t h e r  w i t h  t h e  h l e r ­
a ro h y  o f  r i g h t s  and d u t i e s  a s  p r e s c r i b e d  I n  C h r i s t i a n
15" n a t u r a l  law " (p ages  2 0 - 4 3 ) .  In  t h e  h l e r a r o h y  o f  
N a tu re ,  a s  u n d e rs to o d  by E l i z a b e th a n s  and Ja o o b e a n s  who 
s t i l l  a d h e re d  to  t r a d i t i o n a l  I d e a s ,  man h a s  to p  p o s i t i o n  
among t h e  c r e a t u r e s  o f  t h e  v i s i b l e  w o r ld ,  and a s  su ch  
may r e g a r d  a s  h i s  due o e r t a l n  "accom m odations"  beyond 
t h e  m ere b a r e  n e c e s s i t i e s  o f  l i f e  w h ich  a n im a ls  h a v e .
On t h e  o t h e r  hand , he  h a s  c e r t a i n  o b l i g a t i o n s .  He must 
sub due  h i s  a n im a l  p a s s i o n s  o f  p u r e  r a p a c i t y  and l u s t ,
I n  ao co rd an o e  w i th  t h e  p r e o e p t s  o f  n a t u r a l  la w . And 
h e  must r e s p e o t  age  and p a re n th o o d .  The o b l i g a t i o n s  
a r e  an e s s e n t i a l  p a r t  o f  m an 's  e l e v a t e d  p o s i t i o n ,  and 
t o  r e j e c t  o r  I g n o r e  t h e s e  o b l i g a t i o n s  r e d u c e s  man t o  t h e  
l e v e l  o f  t h e  a n im a ls  b e n e a th  him i n  t h e  d i v i n e  o r d e r .
C e r t a in  p o i n t s  may b e  added w h ich  D anby '8 a n a l y s i s  
to u o h e s  on b u t  does n o t  em p hasize , and w hich  Heilm an
2-5D anby 's  b a s i o  p o s i t i o n  a g r e e s  w i th  t h a t  
o u t l i n e d  i n  Theodore  S p e n o e r 's  S h a k e sp e a re  and t h e
N a tu re  o f  Man (New York: M acm illan , 1 9 4 2 ) ,  p p .  l - 2 0 ,
i 3S-S2. D an b y 's  accom plishm en t i s  t h a t  he  a o o o u n ts
f o r  su ch  t h i n g s  a s  "accom m odation" and a l s o  f i t s  
Edmund's "N a tu re "  i n t o  i t s  p l a c e .
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o v e r l o o k s .  B e s id e s  r e c e i v i n g  r e s p e c t ,  p a r e n t s  c o n v e r s e ly  
must p r o v i d e  f o r  t h e i r  o h i l d r e n  and p r o t e c t  them; a l l  ages  
h av e  a  c o m b in a t io n  o f  p r i v i l e g e  and r e s p o n s i b i l i t y  d e p en d in g  
on t h e i r  s t a g e  i n  l i f e .  The o ld  a r e  a t  t h e  to p  o f  t h e  
o r d e r  and may e x p e c t  v e n e r a t i o n ;  b u t  o h i ld r e n  m ust be 
o a re d  f o r  t o o .  A lso ,  t h e  n a t u r a l  la w  p r o v id e s  f o r  and 
r e q u i r e s  an  o r i e n t a t i o n  to w a rd  t h e  D e i ty  a t  t h e  to p  o f  
t h e  h i e r a r c h y .  T h is  a s p e c t  o f  N a tu re  becomes s i g n i f i c a n t  
i n  t h e  v a lu e s  p a t t e r n ,  w h ich  h a s  r e f e r e n c e  to  t h e  p r i o r  
c la im s  o f  t r u t h  and  l o v e  o v e r  t h e  o b j e c t s  o f  t h e  p a s s i o n s  
and  a p p e t i t e s  — a  c la im  summed up i n  t h e  f i r s t  command­
ment and i n  C h r i s t ' s  t e a c h i n g  a b o u t  God and mammon.
Danby shows t h a t  N a tu re  f o r  Edmund r e p r e s e n t s  
so m e th in g  v e r y  c lo s e  t o  t h e  n a t u r e  c o n c e iv e d  l a t e r  by 
Thomas Hobbes: a  n a t u r e  g overned  e n t i r e l y  by t h e  an im al 
im p u lse s  w h ich  t h e  t r a d i t i o n a l  n a t u r a l  law  i s  d e s ig n e d  
t o  cu rb  i n  human b e in g s .  When Edmund s a y s ,  "Thou, N a tu re ,  
a r t  my g o d d e ss ;  t o  th y  law  /  My s e r v i c e s  a r e  b o u n d ,"  
h e  i s  d e n y in g  a l l e g i a n c e  t o  t r a d i t i o n a l  n a t u r a l  law  and 
a n n o u n c in g  h i s  i n t e n t i o n  t o  s a t i s f y  h i s  im p u lse s  and 
a p p e t i t e s  r e g a r d l e s s  o f  t h e  "p la g u e  o f  c u s to m ."
Heilm an c a t a lo g u e s  v a r i o u s  r e f e r e n c e s  t o  N a tu re  in  
t h e  p l a y  and  shows t h e i r  a l ig n m e n t  w i th  t h e  two N a tu re s ,  
w hioh h e  i n t e r p r e t s  i n  t h e  aame way a s  Danby a l th o u g h  
h e  makes no r e f e r e n c e  to  Edmund a s  an a n t i c i p a t o r  o f  
Hobbes, and does  n o t  m en t io n  t h e  t h e o r y  o f  "accom m odation" 
s p e c i f i c a l l y  ( th o u g h  he  r e f e r s  to  su c h  a  d u ty ,  p p .  1 39 , 1 4 3 ) .
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I t  seems l i k e l y  t h a t  t h e  two c r i t i c s  d e v e lo p e d  t h e i r  
i d e a s  ab o u t  Edmund’ s N a tu re  in d e p e n d e n t ly ,  w h i l e  a d o p t in g  
t h e  id e a s  o f  T heodore S p e n c e r  on t h e  b e n ig n ,  t r a d i t i o n a l  
N a tu re  o f  t h e  p r o t a g o n i s t s .
Danby s e e s  C o r d e l i a  a s  an a l l e g o r i c a l  r e p r e s e n t a t i o n  
o f  N a tu re :  when L e a r  r e j e c t s  h e r ,  h e  r e j e c t s  t r a d i t i o n a l
N a tu re  and th u s  r e l e a s e s  t h e  v i l l a i n s  who r e c o g n iz e  o n ly  
Edmund’ 8 N a tu re .  W ith  s l i g h t  m o d i f i c a t i o n ,  t h i s  i d e a  
f i t s  i n t o  t h e  w hole  scheme o f  i n j u s t i c e  w i th o u t  r e q u i r i n g  
an  a l l e g o r i c a l  I n t e r p r e t a t i o n .  C o r d e l i a ' s  r e j e c t i o n ' i s  
a  p e r s o n a l  r e j e c t i o n  and d e n i a l  o f  t h e  code o f  N a tu re  
r e g a r d l e s s  o f  any  a l l e g o r i c a l  s i g n i f i c a n c e ,  b e c a u s e  sh e  
i s  J u s t  a s  muoh e n t i t l e d  t o  h e r  r i g h t s  u n d e r  N a t u r e ' s  law  
a s  L e a r  i s .  T h is  shows t h e  i n t e g r a t i o n  o f  t h e  N a tu re  
them e a ro u n d  t h e  t r a g i o  m is ta k e  o f  i n j u s t i c e .  L e a r ' s  
i n j u s t i c e  i s ,  s p e c i f i c a l l y ,  t o  a s s e r t  h i s  a p p e t i t e  f o r  
f l a t t e r y  w h i l e  b l i n d i n g  h im s e l f  t o  a l l  t h e  o b l i g a t i o n s  o f  
n a t u r a l  law ; t h e  o b l i g a t i o n  t o  accommodate o n e ' s  o f f s p r i n g  
and to  se ek  and r e s p e c t  t h e  t r u t h .  F o r  t h e  moment L ea r  
a c t s  i n  a c c o rd a n c e  w i t h  Edmund's N a tu re ,  whose "law " i s  
t h a t  n o th in g  s h a l l  be  a l lo w e d  to  h i n d e r  t h e  s a t i s f a c t i o n  
o f  a p p e t i t e s .  H aving  s a n c t i o n e d  suoh  an u n j u s t  " la w ,"  
h e  i n v i t e s  o t h e r s  t o  I n d u lg e  t h e i r  a p p e t i t e s  w i th o u t
^®See note 15, p. 207 above.
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r e g a r d  f o r  t r a d i t i o n a l  o b l i g a t i o n s ,  and  I s  g round  u n d e r  
when t h e y  do s o .
I t  s h o u ld  be  c l e a r  from  t h i s  I n  J u s t  w hat way H eilm an 
I s  o f f  c e n t e r  I n  s a y in g  t h a t  L e a r ' s  t r a g i c  e r r o r  I s  due 
t o  a  f a i l u r e  o f  I m a g in a t io n .  H e ilm an ’ s I m p l i c a t i o n  I s  
t h a t  L e a r  i s  b e in g  o v e r - r a t i o n a l ,  t h a t  h i s  t r a g i c  m is ta k e  
I s  t o  t r y  t o  m easu re  l o v e  I n  te rm s  o f  p r o p e r t y .  A c t u a l ly  
L e a r  do es  n o t  t r y  t o  do a n y th in g  o f  t h e  s o r t .  He m e re ly  
a s s e r t s  h i s  a p p e t i t e  f o r  f l a t t e r y  w i th o u t  r e s t r a i n t ,  w h i le  
b l i n d i n g  h i m s e l f  t o  t r u t h  and t o  t r a d i t i o n a l  o b l i g a t i o n s ,  
i n  a c c o rd a n c e  w i th  Edmund's n a t u r e .  T h is  I s  n o t  an  un­
im a g i n a t iv e  c o n fu s io n  o f  v a l u e s ,  a s  H eilm an a s s e r t s ,
L e a r ' s  e r r o r  i s  n o t  e s s e n t i a l l y  d i f f e r e n t ,  e t h i c a l l y ,  
f ro m  suooum bing t o  t h e  s e x u a l  a p p e t i t e  l l l l o i t l y .  A 
C h r i s t i a n  who does  so  no doub t b l i n d s  h im s e l f  tem p o ra ­
r i l y  t o  t h e  v a lu e s  and  o b l i g a t i o n s  i n  whioh he  b e l i e v e s ,  
b u t  t h e r e  i s  no c o n f u s io n  i n v o lv e d .  He knows what t h e  
la w  i s .
i v
H e i lm a n 's  a n a l y s i s  o f  t h e  n a t u r e  p a t t e r n  c o n c e n t r a t e s
on  t h e  t u r m o i l  i n  t h e  m o ra l  w o r ld  o f  K ing L e a r . G lo u c e s t e r
g r a p h i c a l l y  p o r t r a y s  t h i s  t u r m o i l  a s  fo l lo w s*
T hese  l a t e  e o l i p s e s  i n  t h e  su n  and moon p o r t e n d  
no good t o  u s :  th o u g h  t h e  wisdom o f  N a tu re  can
r e a s o n  i t  t h u s  and  t h u s ,  y e t  N a tu re  f i n d s  i t s e l f  
s c o u r g 'd  by  t h e  s e q u e n t  e f f e c t s .  Love c o o l s ,  
f r i e n d s h i p  f a l l s  o f f ,  b r o t h e r s  d i v i d e :  i n  c i t i e s ,  
m u t i n i e s ;  i n  c o u n t r i e s ,  d i s c o r d ;  i n  p a l a c e s ,
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t r e a s o n ;  and  t h e  bond c ra c k * d  ' t w l x t  so n  and 
f a t h e r .  T h is  v i l l a i n  o f  m ine comes u n d e r  t h e  
p r e d i c t i o n ;  t h e r e ' s  so n  a g a i n s t  f a t h e r :  t h e  
King f a l l s  from  t h e  b i a s  o f  n a t u r e ;  t h e r e ' s  
f a t h e r  a g a i n s t  o h l l d .  We h a v e  s e e n  t h e  b e s t  
o f  o u r  t im e :  m a c h in a t io n s ,  h o l lo w n e s s ,  t r e a o h e r y ,  
and a l l  r u in o u s  d i s o r d e r s  f o l lo w  us d i s q u i e t l y  
to  o u r  g r a v e s .  . . .
( 1 ,1 1 ,1 0 7 -1 2 0 )
The i r o n i c a l  r e f l e c t i o n s  o f  t h i s  s p e e c h  upon G l o u c e s t e r ' s  
own " f a l l i n g  from t h e  b i a s  o f  n a tu r e "  a r e  o b v io u s ,  and  
H eilm an p o i n t s  o u t  t h e  c l o s e  r e l a t i o n s h i p  o f  t h i s  p a s s a g e  
t o  t h e  c o n c e p t io n  o f  t r a d i t i o n a l  N a tu re  h e ld  by  a l l  t h e  
p r o t a g o n i s t s  i n  t h e  p l a y .  Heilman a l s o  s e e s  L e a r ' s  s to rm  
a s  t h e  sy m b o lic  e x p r e s s io n  o f  t h e  " c o n v u ls io n  i n  N a tu re "  
w h ich  t h e  a c t i o n  o f  t h e  p l a y  as  a  w h o le  s e t s  f o r t h ,  and 
a s  su c h  t h e  s to rm  i s  t o  Heilm an t h e  h e ig h t  o f  t h e  n a t u r e  
p a t t e r n . ^  I t  sh o u ld  b e  added , m o reo v e r ,  t h a t  G l o u c e s t e r ' s  
s p e e c h  c o n ta in s  t h e  k in d  o f  omens w h ic h  fo r e b o d e  t h e  
t r a g i c  o lim ax  o f  R lo h a rd  I I :
. . .  m e te o rs  f r i g h t  t h e  f i x e d  s t a r s  o f  h e av e n ;
The p a l e - f a c e d  moon lo o k s  b lo o d y  on t h e  e a r t h ,
And l e a n - l o o k 'd  p r o p h e t s  w h i s p e r  f e a r f u l  ohange; 
R ioh  men lo o k  s a a  and r u f f i a n s  d ance  and l e a p  . . .  
T hese  s i g n s  f o r e r u n  t h e  d e a t h  o r  f a l l  o f  k i n g s .
( I I , l v , 1 0 -1 5 )
C h a p te r  Two showed how t h i s  im agery  i n  R ic h a rd  I I  i s  a  
p a r t  o f  t h e  s to rm  p a t t e r n .  I n  s i m i l a r  f a s h i o n  G l o u c e s t e r ' s  
u t t e r a n o e ,  w i th  i t s  omens and  i t s  r e f e r e n o e s  t o  N a tu re ,  
f o r e b o d e s  t h e  s to rm  i n  L e a r ,  w hioh comes a t  t h e  h e i g h t
• ^ H e i lm a n 's  d i s o u s s i o n  o f  t h e  n a t u r e  p a t t e r n  e x te n d s  
f ro m  p .  89 t o  p .  130 i n  T h is  G re a t  S t a g e . F o r  t h e  sym bolism  
o f  t h e  s to rm ,  s e e  p p .  8 9 -9 0 .
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o f  t h e  n a t u r e  p a t t e r n .  The a to rm  I t s e l f  n o t  o n ly  
s y m b o l iz e s  t h e  " c o n v u ls io n  i n  N a tu re "  b u t  sy m b o liz e s  
t h e  c o n f l i c t  o f  t h e  two N a tu re s  i n  L e a r ' s  mind th e  
c o n f l i c t ,  m en tio n ed  above i n  t h e  a n a l y s i s  o f  t h e  b a s i c  
d i f f e r e n c e  be tw een  t h e  a t t i t u d e s  o f  t h e  p r o t a g o n i s t s  
and  t h e  v i l l a i n s ,  be tw een  h i s  d e t e r m i n a t i o n  to  r e j e c t  
t h e  t r u t h  o f  h i s  i n j u s t i c e  and h i s  r e l e n t l e s s  c o n v i c t i o n  
t h a t  h e  h a s  been  u n j u s t .  C o u n te r p o is ln g  t h e  s to rm  i s  
t h e  m usic  w hich  accom pan ies  and sy m b o l iz e s  L e a r ' s  f i n a l  
r e c o g n i t i o n  o f  h i s  i n j u s t i c e  and  h i s  a o o e p ta n o e  o f  t h e  
t r u t h .
A p p r o p r i a t e ly ,  th ro u g h o u t  t h e  s to rm  w hioh sy m b o liz e s  
t h e  c o n f l i c t  be tw een  t h e  two N a tu re s  i n  h i s  m ind, th e  
k i n g  d w e l l s  on t h e  s u b j e c t  o f  i n j u s t i c e :  h i s  d a u g h t e r s '
l n j u s t i o e  t o  h i m s e l f ,  and  h i s  own "u n d iv u lg e d  c r i m e , " 
t h e  f e a r  o f  f a o in g  whioh d r i v e s  him a t  l a s t  t o  m adness .
I t  i s  s i g n i f i c a n t  t h a t  L e a r  c a l l s  t h e  r a g in g  e le m e n ts  
" s e r v i l e  m i n i s t e r s "  o f  G o n e r i l  and  R e g a n 's  l n j u s t i o e  
( I I I , i i , 2 1 ) ;  f o r  th r o u g h o u t  h i s  m adness , whose o n s e t  
i s  s i g n a l l e d  by t h e  s to rm ,  h e  i s  o b s e s s e d  w i t h  t h e  i n ­
j u s t i c e s  done to  him , and c o n v e n ie n t ly  b l i n d  t o  t h e  b a s i c  
t r a g i o  i n j u s t i c e  o f  h i s  own. Thus t h e  h e ig h t  o f  t h e  
n a t u r e  them e, l i k e  a l l  t h e  r e s t  o f  i t ,  i s  c o n o e iv e d  i n  
te rm s  o f  i n j u s t i c e .
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H eilm an c o r r e c t l y  r e g a r d s  t h e  a n im a l  and s e x  Im agery  
o f  t h e  p l a y  a s  an  I n t e g r a l  p a r t  o f  t h e  n a t u r e  p a t t e r n ,  
su p p le m e n t in g  w i th  c o n c r e t e  im ages t h e  r e p e a t e d  u s e s  o f
T O
/  t h e  w ords ’’n a t u r e ,  ’’ " n a t u r a l ,  " and  " u n n a t u r a l .  ” Almost 
n o th in g  n eed  be  added to  h i s  a n a l y s i s  o f  t h e  e x t e n s i v e  
a n im a l  and s e x  th em es , w h ich  h e  s e e s  a s  r e p r e s e n t i n g  t h e  
a n im a l  a s p e c t s  o f  men who have  " e m a n c ip a te d "  th e m se lv e s  
f ro m  t h e  r e s t r a i n t s  o f  t r a d i t i o n a l  N a tu re .  The r e l a t i o n ­
s h i p  o f  t h e  two them es t o  l n j u s t i o e  i s  o b v io u s ,  s i n c e  i t  
i s  L e a r ’ s u n j u s t  r e j e c t i o n  o f  n a t u r a l  law  w h ic h  f r e e s  t h e  
a n im a l  p a s s i o n s  o f  t h e  v i l l a i n s .  T h is  i s  t h e  sy m b o lic  
s i g n i f i c a n c e  o f  a lm o s t  a l l  o f  t h e  e x t r e m e ly  numerous 
r e f e r e n c e s  t o  a n im a ls  i n  t h e  p l a y ,  ouoh a s  t h e  ones i n  
A lb a n y 's  sp eeo h  t o  G o n e r i l :
T i g e r s ,  n o t  d a u g h te r s ,  w hat h av e  you p e r f o r m 'd ?
A f a t h e r ,  and a  g r a c io u s  ag ed  man,
Whose r e v e r e n c e  even t h e  h e a d - l u g g 'd  b e a r  w ould  
11 ok,
Most b a r b a r o u s ,  m ost d e g e n e r a t e  I h ave  you  madded,
( IV ,1 1 ,4 0 -4 3 )
S i m i l a r  sy m b o llo  m ean ing  i n h e r e s  i n  E d g a r 's  p seudo-m ad  
anatom y o f  t h e  abandoned se rv in g m a n : "hog i n  s l o t h ,  f o x  
i n  s t e a l t h ,  w o lf  i n  g r e e d i n e s s ,  dog i n  m adness , l i o n  i n  
p r e y "  ( I I I , i v , 9 4 - 9 5 ) .
The r e f e r e n c e s  t o  a n im a ls  a r e  som etim es u s e d  a lm o s t
18Ibid.t pp. 93-105.
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w i t h o u t  I r o n y ,  a s  I n  A lbany*s an g ry  a c c u s a t i o n  o f  
G o n e r i l ,  and  a t  o t h e r  tlmeB w i th  v a r y i n g  d e g re e s  o f  I r o n y ,  
E dgar  i s  L e a r ' s  i d e a  o f  h i m s e l f  u n d e r  t h e  p e r s e c u t i o n  o f  
G o n e r i l  and Regan; y e t  E dgar i s  a l l  t h i s  t im e  c o n f e s s in g  
t h e  " u n n a tu r a l "  a n i m a l - l i k e  b e h a v i o r  w hioh  L e a r  i n i t i a t e d  
and  now c o n c e a l s  from  h i m s e l f .  A lso ,  Regan and  O o n e r l l  
u s e  a n im a l  e p i t h e t s  t o  l a b e l  a o t l o n s  a g a i n s t  th e m s e lv e s ;  
Regan s a y s  o f  G l o u c e s t e r ,  " I n g r a t e f u l  f o x  I * t l s  h e"  ( I I I ,  
v i i , 2 8 ) ;  and  to  t h e  s e r v a n t  who d e fe n d s  G -louoes te r  from  
C ornw all  sh e  s a y s ,  "How now, you dog I" (7 4 ) ,
The s e x  them e i s  i n t r o d u c e d  i n  t h e  o p e n in g  l i n e s ,  
when G l o u c e s t e r  Jo k e s  a b o u t  Edmund's b e g e t t i n g .  L ik e  t h e  
a n im a l  them e, t h e  them e o f  i l l i o i t  s e x u a l  r e l a t i o n s  sym­
b o l i z e s  t h e  v i o lo u s n e s s  and t h e  u l t i m a t e l y  s e l f - d e s t r o y ­
i n g  e f f e o t  o f  a b an d o n in g  t h e  t r a d i t i o n a l  n a t u r a l  la w . 
E d g a r 's  assum ed d e p r a v i t y  i s  d e a l t  w i t h  l a r g e l y  i n  te rm s  
o f  s e x ;  G o n e r i l  and  Regan b o th  h ave  s e x u a l  d e s ig n s  on 
Edmund, and a r e  m u tu a l ly  d e s t r o y e d  by  t h e s e  d e s i g n s ;  and 
G l o u c e s t e r ' s  b l i n d n e s s  i s  i n  e f f e c t  a  p u n ish m en t  f o r  
f l o u t i n g  t h e  n a t u r a l  la w , a s  E dg ar  rem ind s  Edmund:
The d a rk  and v i o io u s  p l a c e  w here  t h e e  he  g o t  
C ost him h i s  e y e s .
(V ,1 1 1 ,1 7 2 -7 3 )
A l l  t h e s e  i d e a s  a r e  s u b o r d in a te d  to  t h e  them e o f  n a t u r a l  
la w  and i t s  r e s t r i c t i o n s  and o b l i g a t i o n s ,  and  i n  t u r n  
t o  L e a r ' s  o r i g i n a l  i n j u s t i c e .
As H eilm an  p o i n t s  o u t ,  t h e  s e x u a l  sym bolism  i s  
c l o s e l y  a s s o c i a t e d  w i t h  t h e  i d e a  o f  an  o f f e n s i v e  o d o r ,
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19a  a t e n o h .  At t h e  h e i g h t  o f  h i e  I n s a n i t y ,  L e a r  s a y s  
o f  women,
Down from  th e  w a i s t  t h e y  a r e  C e n ta u rs ,
Though women a l l  above:
But t o  t h e  g i r d l e  do t h e  Gods I n h e r i t ,
B e n e a th  I s  a l l  t h e  f i e n d ' s ;  t h e r e ' s  h e l l ,  t h e r e ' s  
d a r k n e s s ,
T h ere  I s  t h e  s u lp h u r o u s  p i t  —  b u r n in g ,  s c a l d i n g ,  
S te n o h ,  co nsum ptio n ; f i e ,  f i e ,  f l e l p e h ,  p a h  I
( I V , l v , 1 2 6 -3 1 )
T h is  l a  p r e p a r e d  f o r  f rom  t h e  o p e n in g  l i n e s  o f  t h e  p l a y ,  
w h ere  G lo u c e s t e r  s a y s ,  r e f e r r i n g  t o  t h e  b e g e t t i n g  o f  
Edmund, "Do you s m e l l  a  f a u l t ? "  ( 1 , 1 , 1 6 ) .  The f o u l  s m e l l  
o f  "em a n c ip a te d "  human p a s s i o n  p e rm e a te s  t h e  p l a y ,  l i n k i n g  
t h e  I d e a s  o f  s e x ,  a n i m a l l t y ,  and d e g r a d a t i o n  even  more 
f i r m l y  t o g e t h e r .
v l
The n e x t  them e w h ich  h as  d i r e c t  r e f e r e n c e  to  N a tu re  
and n a t u r a l  la w  I s  t h e  o lo th e s  them e, w h ich  L e a r  i n t r o ­
d u c es  when h e  s a y s ,  " . . .  now we w i l l  d i v e s t  u s  b o th  o f  
r u l e ,  /  I n t e r e s t  o f  t e r r i t o r y ,  c a r e s  o f  s t a t e "  ( 1 , 1 , 4 9 - 5 0 ) .  
I t  i s  c a r r i e d  th ro u g h  t h e  p l a y  by  su c h  r e f e r e n c e s  a s  " th o u  
g a v ' s t  them t h e  ro d  and  p u t t ' s t  down t h i n e  own b r e e c h e s "
( I , i v , 1 8 0 -8 1 ) ;  " F a th e r s  t h a t  w ear  r a g s  /  Do make t h e i r  
o h i l d r e n  b l i n d "  ( I I , i v , 4 8 -4 9 ) ;  "on my k n e es  I  beg  /  T h at 
y o u ' l l  v o u o h sa fe  me r a im e n t"  ( I I , l v , 1 5 6 -5 7 ) ;  and  "poor 
naked  w r e tc h e s ,  w h e r e s o 'e r  you a r e "  ( I I I , i v , 2 8 ) .  The
19Ibid., p. 204.
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them e r e a c h e s  I t s  c l im a x  when L e a r  a c t u a l l y  s t r i p s  o f f
h i s  c l o t h e s :
unaccommodated man I s  no more b u t  su ch  a  p o o r ,  
b a r e ,  f o r k e d  a n im a l  a s  th o u  a r t .  O f f ,  o f f ,  
you l e n d in g s  * Come, u n b u t to n  h e r e .
(T e a r in g  o f f  h i s  c l o t h e s . ) 
( i l l ,  i v ,  109^112)
T h e re  I s  l i t t l e  room, and l e s s  n e e d ,  f o r  o r i g i n a l  comment
on t h i s  them e; f o r  Heilm an and Danby have  b o th  a n a ly z e d
t h e  s i g n i f i c a n c e  o f  L e a r ' s  s t r i p p i n g ,  w h ich  i s  o b v io u s ly
t h e  g u i d in g  symbol o f  t h e  c lo t h e s  th em e, and b o th  h ave
come to  t h e  c o n c lu s io n  t h a t  L e a r  i s  s im p ly  o a r r y i n g  to ;  a
r e l e n t l e s s l y  l o g i o a l  c o n c lu s io n  h i s  d a u g h te r s '  r e f u s a l  t o
20t r e a t  him l i k e  a  human b e in g  r a t h e r  th a n  an  a n i m a l . w
Danby does n o t  s t u d y  im agery  s p e c i f i c a l l y ,  and  does
n o t  sp eak  o f  image th em es .  But i t  i s  h i s  a n a l y s i s ,  and
n o t  H e i lm a n 's ,  w hich  shows t h a t  t h e  s t r i p p i n g  i s  d i r e c t l y
r e l a t e d  t o  t h e  t r a d i t i o n a l  c o n cep t  o f  N a tu re .  As Danby
makes c l e a r ,  i t  was a  p a r t  o f  m an 's  " n a t u r a l "  p r i v i l e g e s
t h a t  he  h ave  n o t  o n ly  t h e  b a re  n e c e s s i t i e s  o f  l i f e ,  b u t
somewhat m ore; h ence  L e a r ' s  s p e e c h
0 1 r e a s o n  n o t  t h e  need ; o u r  b a s e s t  b e g g a r s  
Are i n  t h e  p o o r e s t  t h i n g  s u p e r f l u o u s :
A llow  n o t  n a t u r e  more t h a n  n a t u r e  n e e d s ,
M an 's  l i f e ' s  a s  oheap a s  b e a s t ' s .  Thou a r t  a  l a d y ;  
I f  o n ly  to  go warm w ere g o rg e o u s ,
Why, n a tu r e  n e ed s  n o t  what th o u  g o rg eo us  w e a r ' s t ,  
Which s o a r o e ly  k e e p s  t h e e  warm.
( I I , i v , 266-72 )
20I b i d . ,  p p .  6 7 -8 7 ;  S h a k e s p e a r e 's  D o o t r ln e  o f  
N a t u r e , p p .  2 8 -3 0 .
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Thus Danby h as  s u p p l i e d  t h e  p a r t i c u l a r  l i n k  w h ich  
s u b o r d i n a t e s  t h e  c l o t h e s  p a t t e r n  t o  t h e  n a t u r e  p a t t e r n .  
Only one more s t e p  need  b e  t a k e n  h e r e ,  and t h a t  I s  t o  
show t h e  p a r t i c u l a r  a s p e c t  o f  t h e  o e n t r a l  I s s u e  o f  I n ­
j u s t i c e  w h ich  t h e  c l o t h i n g  p a t t e r n  I l l u m i n a t e s .  L e a r  
I s  n o t  o n ly  f u r i o u s  a t  G o n e r i l  and Regan f o r  f a l l i n g  
t o  "accommodate" h im .I n  a c c o rd a n c e  w i t h  n a t u r a l  law , 
b u t  I s  d e s p e r a t e l y  t r y i n g  t o  a v o id  f a c i n g  h i s  own "un­
n a t u r a l "  t r e a tm e n t  o f  C o r d e l i a ,  J u s t  b e f o r e  h e  goes mad 
h e  humbly t h i n k s  o f  t h e  "p o o r  naked  w r e tc h e s "  t o  whom he 
h e r e t o f o r e  h a s  n o t  p a i d  enough a t t e n t i o n ;  b u t  u n a b le  t o  
f a c e  t h i s  th o u g h t  f o r  lo n g ,  he  r e t u r n s  to  h i s  v i o l e n t  
p r e o o c u p a t lo n  w i t h  t h e  wrongs done to  him by  G o n e r i l  
and  Regan. T h is  I s  w here  E dgar p u t s  i n  h i s  a p p e a ra n o e .  
E dg ar ,  who r e p r e s e n t s  L e a r ' s  i d e a  o f  h im s e l f  u n d e r  t h e  
p e r s e c u t i o n  o f  G o n e r i l  and Regan, i s  a l s o  t o  b e  c l o s e l y  
a s s o c i a t e d  w i th  t h e  "p o o r  naked w re to h e s "  whom L e a r  
h a s  J u s t  b e e n  r e g r e t f u l l y  t h i n k i n g  o f .  When L e a r  s t r i p s  
t o  be  l i k e  E d gar ,  h i s  s t r i p p i n g  sy m b o l iz e s  n o t  o n ly  t h e  
p i t i f u l ,  a n im a l  s t a t e  t o  w hich  G o n e r i l  and Regan have  
re d u c e d  t h e  k i n g ,  b u t  a l s o  th e  g e n e r a l  p l i g h t  o f  anyone 
who i s  n o t  g iv e n  h i s  J u s t  " n a t u r a l "  d e s e r t s  a s  a  human 
b e in g ;  and t h e  o r i g i n a l ,  t r a g i c  I n j u s t i c e  I s  L e a r ' s  
f a i l u r e  t o  aocommodate C o r d e l i a .  C o r d e l i a ,  u l t i m a t e l y ,  
i s  t h e  "p o o r  naked w r e tc h "  t o  whom L e a r  r e f e r s  when 
h e  s a y s ,
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O i l  h a v e  ta*  en
Too l i t t l e  o a re  o f  t h i s .  Take p h y s i c ,  Pomp;
Expose t h y s e l f  t o  f e e l  what w r e tc h e s  f e e l  . . .
( I I I , l v , 3 2 -3 4 )
And I t  I s  h i s  w ish  t o  a v o id  t h e  c o n s c io u s n e s s  o f  h a v in g  
s t r i p p e d  C o r d e l i a  o f  h e r  r i g h t s  w h ich  g e n e r a t e s  t h e  mood 
o f  v i o l e n t  s e l f - p i t y  I n  w h ich  L e a r  s t r i p s  h i m s e l f .  The 
c l o t h i n g  th em e , t h e r e f o r e ,  l i k e  t h e  o t h e r  them es h e lp s  
p o i n t  up t h e  d r a m a t ic  f a c t  o f  L e a r ' s  I n j u s t i c e .
v l l
The o l o t h e s  theme h a s  a n o th e r  f u n c t i o n  b e s i d e s  
u n d e r l i n i n g  t h e  t r a g i c  I n j u s t i c e  L ea r  commits when he  
r e f u s e s  t o  accommodate C o r d e l i a  w i t h  h e r  n a t u r a l  r i g h t s  
a s  human b e in g  and d a u g h te r .  T h is  seco n d  f u n o t l o n  I s  
t h a t  o f  p o i n t i n g  up t h e  d i s a s t r o u s  f o l l y  o f  c o n c e a l in g  
i n j u s t i o e .  I n  t h e  f i r s t  sc en e  t h e  b a n is h e d  C o r d e l i a  
s a y s  t o  G o n e r i l  and Regan a s  sh e  t a k e s  h e r  l e a v e ,
Time s h a l l  u n f o ld  what p l i g h t e d  cunn ing  h i d e s ;
Who c o v e r  f a u l t s ,  a t  l a s t  shame them d e r i d e s .
( 1 ,1 ,2 8 0 - 8 1 )
" P l ig h te d "  h e r e  means f o l d e d  o r  p l e a t e d ,  and t h u s  has  
r e f e r e n c e  b o th  to  c l o t h i n g  and to  c a r e f u l  c o n c e a lm e n t .  
The most o b v io u s  d r a m a t io  a s s o c i a t i o n  o f  t h e  s t a te m e n t  
I s  w i th  t h e  shame w hioh f i n a l l y  o v e r t a k e s  t h e  cu n n in g  
G o n e r i l  and  Regan —  an a s s o c i a t i o n  w h ich  H eilm an s k i l l ­
f u l l y  p u r s u e s ,  a t  t h e  end o f  a  o h a p te r  whose p a r t i c u l a r  
em phasis  i s  on t h e  o p p o s i t e  d a n g e rs  w hich  acoompany to o
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l i t t l e  c u n n in g  i n  h i d i n g  o n e 's  t r u e  n a t u r e .  He s l i g h t s  
one  a p p a r e n t  i m p l i c a t i o n  o f  th e  th em e, how ever, w h ich  i s  
t h a t  L e a r  h i m s e l f  i s  g u i l t y  o f  c u n n in g ly  h i d i n g  h i s  f a u l t  
o f  i n j u s t i c e .  Hence t h e  ex trem e i r o n y  o f  h i s  v i o l e n t  
o u t b u r s t  i n  t h e  f i n a l  mad s c e n e ,
T hrough t a t t e r ' d  c lo t h e s  s m a l l  v i c e s  do a p p e a r ;
Robes and f u r r ' d  gowns h i d e  a l l .  P l a t e  s i n  w i th  
g o ld ,
And t h e  s t r o n g  l a n c e  o f  J u s t i o e  h u r t l e s s  b r e a k s ;
Arm i t  i n  r a g s ,  a  p ig m y 's  s t r a w  does p i e r o e  i t .
( I V , v l , 1 6 8 -7 1 )
The t e n o r  o f  t h i s  w hole  sp e e c h  i s  b i t t e r n e s s  a t  t h e  i n ­
j u s t i c e  o f  t h e  whole w o r ld ;  b u t  L e a r  h im s e l f  i s  a  p a l ­
p a b l e  c o n t r a d i c t i o n  o f  what he  i s  a s s e r t i n g ,  f o r  th o u g h  
h e  wore " f u r r ' d  ro b e s "  when he  was u n j u s t  t o  C o r d e l i a ,  
r e t r i b u t i o n  came i n e x o r a b ly ;  and J u s t i o e  w i l l  s h o r t l y  
b e  d e l i v e r e d  to  Edmund, G o n e r i l ,  and Regan as  w e l l .  Thus 
i t  i s  wrong t o  s a y ,  a s  Heilm an d o e s ,  t h a t  L e a r  i n  t h i s  
s p e e c h  h a s  a  " d e v a s t a t i n g  i n s i g h t  i n t o  t h e  m ora l r e a l i t y  
o f  t h e  w o r ld " ;  f o r  he  i s  w h o l ly  c y n i c a l ,  and  does  n o t  
o n c e  r e c o g n i z e  t h e  a l l - i m p o r t a n t  f a o t  t h a t  he  h im s e l f  i s  
t o  b lam e f o r  t h e  w hole  a f f a i r ,  and t h a t  r e g a r d l e s s  o f  
who may s u f f e r  u n j u s t l y ,  t h e  w o r ld  he  l i v e s  i n  i s  a t  
l e a s t  th o ro u g h  i n  p u n i s h i n g  i n j u s t i c e s .  I t  I s  t h i s  f a o t ,  
t h e  f a o t  o f  L e a r ' s  own i n j u s t i o e ,  w h ich  makes t h e  p l a y  
a  t r a g e d y .  The seco nd  f u n c t i o n  o f  t h e  c l o t h i n g  them e, 
t h e n ,  i s  t o  em phasize  t h a t  L e a r ,  no l e s s  t h a n  G o n e r i l ,  
Regan, and Edmund, h i d e s  h i s  f a u l t  and i s  t h e r e b y  b r o u g h t  
t o  m is e ry .
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H e i lm a n 's  c h a p t e r  " I f  You Do Love Old Men" (pp . 1 3 3 -  
51) c a t a l o g u e s  t h e  numerous r e f e r e n c e s  t o  age I n  t h e  p l a y ,  
and d e f t l y  e s t a b l i s h e s  t h e  r e s p e c t  t o  w hich  age  i s  ob­
v i o u s l y  e n t i t l e d  i n  t h e  t r a d i t i o n a l  N a tu re .  A l l  t h e  p r o ­
t a g o n i s t s  a c c o rd  t h i s  r e s p e o t  t o  a g e ,  w h i le  G o n e r i l ,
R egan, and Edmund s im p ly  v iew  t h e  o l d  a s  a  n u i s a n c e .
Thus t h e  i d e a  o f  o l d  age  i s  a n o th e r  sym bolof t h e  d a u g h te r s '  
j f l o u t i n g  o f  t r a d i t i o n a l  d u t i e s .  An o l d  p e r s o n  i s  even
m ore e n t i t l e d  t o  l o v e  and  r e s p e o t  t h a n  t h e  r e s t  o f  o n e ' s  
f a m i l y .  But h e r e  a s  e ls e w h e re  i t  i s  n e o e s s a r y  t o  p o i n t  
o u t  t h a t  t h e  them e i s  d i r e c t l y  r e l a t e d  to  L e a r ' s  t r a g i c  
m is ta k e  o f  i n j u s t i c e .
In  t h e  f i r s t  s c e n e  L e a r  p resu m es  upon t h e  p r e r o g a ­
t i v e s  o f  o l d  age  to  t h e  p o i n t  o f  m ooking t h e  o b l i g a t i o n s  
o f  t h e  same n a t u r a l  law  w hich  e s t a b l i s h e s  t h e s e  p r e r o g a ­
t i v e s .  T h e re  i s  no d i s r e g a r d  o f  n a t u r a l  lav; m e re ly  i n  
h i s  d e s i r e  t o  g iv e  up h i s  r e s p o n s i b i l i t i e s ;  age  i s  
d e s e r v i n g  o f  e a se  and h o n o r ,  u n d e r  n a t u r a l  la w , r e g a r d l e s s  
o f  com pe tence . But when h e  I n d u lg e s  h i s  p r e r o g a t i v e s  to  
t h e  p o i n t  o f  i n j u r i n g  h i s  own d a u g h te r  f o r  t e l l i n g  t h e  
t r u t h ,  he  r e j e c t s  t h e  v e r y  code w hich  e s t a b l i s h e s  h i s  
r e s p e o t e d  p o s i t i o n .  And e v e ry  r e f e r e n c e  to  t h e  r e s p e c t  
due  to  a g e ,  i n  so  f a r  a s  t h e s e  r e f e r e n c e s  may b e  c o n s id e r e d  
an  i t e r a t i v e  sym bol, u n d e r l i n e s  t h e  f a o t  t h a t  L e a r  h a s
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p e r s o n a l l y  and d e l i b e r a t e l y  r e j e c t e d  t h e  v e ry  p r e r o g a ­
t i v e s  w hich  h e  so l o u d l y  demands from  G o n e r i l  and  Regan.
i x
The r e f e r e n c e s  I n  K ing L e a r  t o  what I s  " d e a r , " l ._e.
21v a l u a b l e ,  fo rm  what H eilm an c a l l s  t h e  " v a lu e s "  p a t t e r n .
G lo u c e s t e r  s a y s  E dgar I s  "no d e a r e r "  t h a n  Edmund ( 1 , 1 , 2 0 ) ;
G o n e r i l  s a y s  L e a r  I s  "D e a re r  th a n  e y e s i g h t ,  s p a c e  and
l i b e r t y ;  /  Beyond w hat can  be  v a lu e d  r i c h  o r  r a r e "  ( 1 ,1 ,
5 6 -5 7 ) ;  L e a r  la m e n ts  t h a t  h e  h a s  l e t  f o l l y  I n  and h i s
" d e a r  Judgment o u t"  ( I , l v , 2 8 0 -8 1 ) ;  and so on th ro u g h
t h e  p l a y .  T h is  I s  an Im p o r ta n t  them e, I n  t h e  s e n s e  t h a t
v a lu e s  a r e  a lw ays im p o r ta n t  I n  t r a g e d y ;  a s  Heilm an s a y s ,
The w hole p l a y ,  o f  c o u r s e ,  a c t s  v a lu e s ;  I t  I s  a  
m e tap h o r  f o r  t h e  v a lu e s  o f  human e x p e r i e n c e .  
B e s id e s ,  eaoh  deed  I s  a  v a lu e  Judgm ent, f o r  I t  
shows t h e  k in d  o f  c h o ic e  a  c h a r a c t e r  m akes,22
Yet I t  I s  wrong to  say  t h a t  t h i s  p a t t e r n  I s  t h e  one most
c e n t r a l  t o  t h e  t r a g i c  f l a w ,  as  H eilm an does —  on t h e
p r e m is e  t h a t  t h e  f l a w  I s  a  f a i l u r e  o f  L e a r ' s  I m a g in a t iv e
g ra s p  o f  v a l u e s .  The f l a w ,  ho w ever, i s  b l i n d n e s s  t o
u n c o m f o r ta b le  t r u t h ,  and i t  I s  sy m b o liz ed  I n  t h e  s l g h t -
a n d - b l i n d n e s s  p a t t e r n .  The v a lu e s  them e, m o reo v e r ,
I s  d e v e lo p e d  f a r  l e s s  e x t e n s i v e l y  t h a n  most o f  t h e  o t h e r
p a t t e r n s  examined so  f a r .  I t  h a s  no such  dom inan t Images
^ T h l s  G re a t  S t a g e , p p .  1 5 3 -7 1 .  
g2 I b l d . , p .  15 3 .
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a s  t h e  s i g h t - a n d - b l i n d n e s s ,  t h e  n a t u r e ,  o r  t h e  c l o t h e s  
p a t t e r n ,  w h ich  a r e  c l im ax e d  r e s p e c t i v e l y  by t h e  b l i n d i n g  
s c e n e ,  t h e  t e m p e s t ,  and t h e  s t r i p p i n g  o f  L e a r .  And 
oompared w i t h  t h e  huge s e r i e s  o f  im a g es ,  i n  t h e  fo rm  o f  
t r i a l s ,  a c c o rd e d  to  t h e  i n j u s t i c e  th em e , t h e  v a lu e s  
p a t t e r n  seems r a t h e r  I n s i g n i f i c a n t ,  p e rh a p s  i t  i s  w is e  
t o  v iew  t h e  v a lu e s  them e a s  m e re ly  a  f a o e t  o f  t h e  n a t u r e  
them e, t h e  f a o e t  w h ich  d e a l s  w i th  t h e  commandment "Thou 
s h a l t  have  no o t h e r  gods b e f o r e  me"; t h a t  i s ,  i t  d e a l s  
w i t h  t h e  q u e s t i o n  o f  w hat t h e  f i n a l  o b j e o t  o f  o n e ’ s en­
d e a v o rs  s h o u ld  b e .  The t r a d i t i o n a l ,  " n a t u r a l "  v iew  i s  
t h a t  t h e  D e i ty  i s  t h e  o b j e o t  o f  o n e ’s e n d e a v o rs ,  and t h a t  
a l l  o t h e r  v a lu e s  a r e  t o  b e  o r i e n t e d  a c c o r d i n g l y .  Man 
o r i e n t s  h i s  a c t i o n s  to w a rd  t h e  D e i ty  s p e o l f l o a l l y  by 
s e e k in g  t r u t h  and a o t i n g  c h a r i t a b l y ;  t r u t h  and lo v e  h av e  
p r i o r  o la im  o v e r  e v e r y t h in g  e l s e .  What G o n e r i l ,  Regan, 
and  Edmund do i s  t o  d e i f y  t h e  o b j e o t s  o f  t h e i r  p a s s i o n s ,  
w h i l e  n e g a t i n g  t r u t h  and  l o v e ;  and  i n  a l lo w in g  h i s  
p a s s i o n a t e  a p p e t i t e  f o r  f l a t t e r y  and  h i s  p a s s i o n a t e  
p r i d e  to  b l i n d  him to  t r u t h  and  l o v e ,  L e a r  ooraralts h i s  
t r a g i c  i n j u s t i c e  t o  C o r d e l i a .  But even  th o u g h  a l l  t h e  
a o t i o n s  i n  t h e  p l a y  h a v e  some b e a r i n g  on v a l u e s ,  t h e  
v a lu e  a s p e c t  o f  L e a r ’ s m is ta k e  i s  m e re ly  a  p a r t  o f  t h e  
w hole  i n j u s t i c e ,  a t  l e a s t  i n  t h e  te rm s  i n  w hioh t h e  image 
p a t t e r n s  a r e  c o n s t r u c t e d .  F a l s e  v a l u e s  a r e  a  p a r t  o f  t h e  
new N a tu re ,  and t r u e  v a l u e s  a  p a r t  o f  t r a d i t i o n a l  N a tu re ;
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b u t  i t  i s  N a tu re  a s  a  w hole  w h ich  L e a r  r e j e c t s ,  and h i s  
r e j e c t i o n  o f  i t  i s  c a u se d  by  t h e  fu n d a m e n ta l  i n j u s t i c e  
o f  a  mind w h ich  r e f u s e s  t o  s e e  a n y th in g  u n c o m fo r ta b le .  
I n j u s t i c e  i s  t h e  image them e w h ich  d o m in a te s  t h e  d ra m a t io  
a c t i o n  o f  t h e  p l a y ,  n o t  o n ly  b e c a u se  t h e  t r a g i c  m is ta k e  
and  t h e  c e n t r a l  d r a m a t i c  i d e a  o f  t h e  p l a y  a r e  L e a r ' s  i n ­
j u s t i c e ,  b u t  b e o a u se  t h e  i n j u s t i c e  them e h as  t h e  most 
im p o s in g  s e t  o f  im ages and  s e r v e s  a s  t h e  r e f e r e n c e  f o r  
t h e  o t h e r  th e m e s ,  an d , f i n a l l y ,  b e c a u s e  t h e  i d e a  o f  i n ­
j u s t i c e  i s  t h e  means by whioh a l l  t h e  o t h e r  them es a r e  
u n i t e d  i n  L e a r ' s  f i n a l  mad so e n e .  T h is  mad so e n e  ( I V , v i ) ,  
w h ich  H eilm an  c a l l s  t h e  s y n t h e s i s  s c e n e  an d-w hioh  h as  
a  f u n c t i o n  c u r i o u s l y  l i k e  t h e  s c e n e  a t  F l i n t  C a s t l e  i n  
R ic h a rd  I I  ( i n , i l l ) ,  s h o u ld  now be  c o n s id e r e d .
I n  h i s  c h a p t e r  "Reason i n  M ad n ess ,"  Heilm an s a y s ,
I n  I V .v l  we h av e  t h e  o lim ax  o f  t h e  G lo u c e s t e r  
p l o t  and t h e  o l im a x  o f  t h e  L e a r  p l o t ;  G lo u c e s t e r ,  
won from  d e s p a i r  by E dg ar ,  r e a c h e s  h i s  p h i l o ­
s o p h ic  h e i g h t s ,  and  L ea r  comes to  h i s  most 
p e n e t r a t i n g  v i s i o n .  Not o n ly  a r e  t h e i r  ex­
p e r i e n c e s  p a r a l l e l ,  b u t  t h e  men a r e  b r o u g h t  
t o g e t h e r  p h y s i c a l l y  — a  d r a m a t i c  i n d i c a t i o n  
o f  t h e  u n i f y i n g  f u n o t io n  o f  t h e  s c e n e .  I t  
i s  J u s t  a f t e r  G l o u c e s t e r  h a s  p ro m ise d  E dgar 
t o  " b e a r  /  A f f l i c t i o n  t i l l  i t  do c ry  o u t  i t s e l f "  
t h a t  L ea r  e n t e r s ,  crowned w i t h  w eeds, a n d ,  w i th  
G lo u c e s t e r  and E dgar a s  a u d ie n c e ,  sp e a k s  abou t 
one h u n d red  l i n e s  —  h i s  most Im p o r ta n t  i n  t h e
p l a y .
I n  t h e s e  l i n e s  t h e r e  a r e  few  i r r e l e v a n c i e s ;  
a lm o s t  e v e ry  p h r a s e  o f  L e a r ' s  r e l a t e s  i n  some 
s i g n i f i c a n t  f a s h i o n  to  t h e  e x p e r i e n c e s  whioh 
h e  h a s  h a d .  What we become aw are  o f  f i r s t  i s
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t h e  I r o n y  o f  h i s  d e m o n s t r a t in g  a  k in d  o f  " u n d e r­
s t a n d in g "  o f  t h e  v e ry  w o rld  w hich  had  b e en  to o  
much f o r  him when h e  was i n  p o s s e s s i o n  o f  h i s  
m ind; b e f o r e ,  h e  c o u ld  b u t  e x c la im  i n  a n g u is h ,  
now he  i n c i s i v e l y  goes to  t h e  h e a r t  o f  t h e  
G o n e r l l -R e g a n  w o r ld ,  o f  a l l  human e v i l  a s  i t  i s  
i n c a r n a t e  i n  them , and even a p p a re n t  i n  him­
s e l f .  O u ts id e  t h e  l i m i t s  o f  ev e ry d ay  r a t i o n ­
a l i t y  he  d i s p l a y s  immense Im a g in a t iv e  r e s o u r c e s  
and f i n d s  e x a c t  fo rm s f o r  h i s  d e v a s t a t i n g  i n s i g h t  
i n t o  t h e  m o ra l  r e a l i t y  o f  t h e  w o r ld ,  a n d ,  by 
i m p l i c a t i o n ,  i n t o  h im s e l f  and t h e  s i t u a t i o n  o f  
m ankind g e n e r a l l y . 23
H eilm an goes on t o  rem a rk  t h a t  t h i s  lo n g  sp e e c h  by  L e a r
t a k e s  on f u r t h e r  s t r e n g t h  and Im p o r ta n c e  b e c a u se  i t  i s
t h e  p o i n t  o f  J u n c t io n  f o r  a l l  t h e  m ain image p a t t e r n s
o f  t h e  p l a y .
T h is  l a s t  i s  an i n v a l u a b l e  d i s c o v e r y  ab o u t
S h a k e s p e a r e ' s  t e o h n iq u e ,  b u t  H e i lm a n 's  i n t e r p r e t a t i o n
o f  t h e  so e n e  sh o u ld  be  c h a l le n g e d ;  f o r  L e a r ' s  a t t i t u d e
to w a rd  t h e  w o r ld  i n  t h i s  s c e n e  i s  w h o l ly  c y n i c a l .  I f
L e a r  i s  i n t e n d e d  to  be  d i s p l a y i n g  I n s i g h t  i n t o  t h e  m ora l
r e a l i t y  o f  t h e  w o r ld ,  t h e n  S h a k e s p e a r e 's  v iew  o f  m oral
r e a l i t y  i s  b l e a k  in d e e d ,  and o o n t r a d l o t s  t h e  v e r y  i d e a
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o f  t r a g e d y ,  w h ich  demands a  p o s i t i v e  s e n s e  o f  v a l u e s .
I n  no i n s t a n c e  does  L e a r  g ra sp  t h e  c e n t r a l l y  im p o r ta n t  
m o ra l  f a o t  o f  t h e  w o r ld  o f  t h e  p l a y ,  w hioh  i s  t h a t  h e  
i s  h im s e l f  t r a g i c a l l y  g u i l t y .  I t  m ust b e  r e c a l l e d  t h a t  
t h i s  s c e n e  f o l lo w s  s h o r t l y  a f t e r  h i s  e n c o u n te r  w i t h  
C o r d e l i a ,  whom he  r e f u s e s  to  s e e .  H ere  a s  b e f o r e  when
23I b i d . , p p .  1 9 7 r9 8 .
2 4 se e  t h e  c h a p t e r  on t r a g e d y  i n  A. C. B r a d l e y 's  
S h a k e s p e a re a n  T ra g e d y , p p .  4 -3 9 .
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f a c e d  w i t h  t h e  f a c t  o f  h i s  i n j u s t i c e ,  L e a r  r e t r e a t s  i n t o  
s e l f - p i t y  and b e g in s  b e l a b o r i n g  G o n e r i l  and Regan. T h is  
sp e e c h  i n  I V ,v i  i s  In d e e d  th e  nexus o f  a l l  t h e  image 
p a t t e r n s ;  i t  i s  a  summary o f  a l l  t h e  a s p e c t s  i n  w hich  
L e a r ' 8 t r a g i c  m is ta k e  o f  i n j u s t i c e  h a s  d r a m a t i c  im p o r ta n c e  
i n  t h e  p l a y .  F i r s t ,  t h e r e  i s  t h e  b a s i c  a s p e o t  o f  h i s  
d e l i b e r a t e  b l i n d n e s s  t o  u n c o m fo r ta b le  t r u t h  ( t h e  s i g h t -  
b l i n d n e s s  p a t t e r n ) .  Then, a s  a  r e s u l t  o f  t h i s  b l i n d n e s s ,  
t h e r e  i s  h i s  c o n t r a d i c t o r y ,  u n j u s t  a t t i t u d e  to w a rd  N a tu re  
and  i t s  p r e r o g a t i v e s  and  o b l i g a t i o n s :  i t s  p r e r o g a t i v e
o f  "accomm odation" ( c l o t h e s  p a t t e r n )  w h ich  L ea r  h a s  
r e f u s e d  C o r d e l i a  b u t  h a s  demanded o f  G o n e r i l  and  Regan; 
i t s  d u ty  o f  r e p r e s s i n g  a n im a l  p a s s i o n s  (a n im a l ,  s e x  
p a t t e r n s ) ,  w h ich  L e a r  f a i l e d  to  o b s e r v e  i n  n o t  r e s t r a i n i n g  
h i s  r a g e  a g a i n s t  t r u t h f u l  C o r d e l ia ;  i t s  s p e c i a l  p r e ­
r o g a t i v e s  a c c o rd e d  to  age  (age p a t t e r n ) ,  w hich  L e a r  
demands l o u d l y  b u t  i n  f a c t  f o r f e i t e d  when he  u n j u s t l y  
r e j e c t e d  C o r d e l i a  and crowned t h e  " e m a n c ip a te d "  G o n e r i l  
and  Regan, who r e c o g n iz e  none o f  t h e  o b l i g a t i o n s  o f  N a tu re ;  
and f i n a l l y ,  i t s  o b l i g a t i o n  to  v a lu e  t r u t h  and l o v e  above 
t h e  o b j e c t s  o f  t h e  a p p e t i t e s  ( v a lu e s  p a t t e r n ) ,  w hich  
L e a r  f a i l e d  t o  do i n  dem anding p l e a s a n t ,  c o m fo r ta b le  
f l a t t e r y  and r e j e c t i n g  u n c o m fo r ta b le  t r u t h ,
S in o e  L e a r ' s  f i n a l  mad sp e e c h  sums up and r e a s s e r t s  
a l l  t h e s e  f a u l t s ,  and i n s t e a d  o f  show ing a  hum ble a cc ep ­
t a n c e  o f  g u i l t ,  e x p r e s s e s  a  g i a n t  s e l f - p i t y  w h i l e
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condem ning  a l l  h u m an ity  e x c e p t  h i m s e l f ,  i t  i s  i n c o r r e c t  
t o  say  t h a t  t h e r e  i s  i n s i g h t  h e r e  i n t o  m o ra l r e a l i t y .  
I n s i g h t  i n t o  m ora l r e a l i t y ,  i n  t h e  te rm s  i n  w hich  th e  
p l a y  i s  c o n c e iv e d ,  would c o n s i s t  i n  t h e  hum ble a d m is s io n  
t h a t  he  h a s  been  f l a g r a n t l y  u n j u s t  h i m s e l f ,  and u n j u s t  
i n  t h e  f a o e  o f  an  overw helm ing  o b l i g a t i o n ,  a s  k in g  and  
f a t h e r ,  to  be  J u s t .  The c o h e s iv e  f o r c e  i n  t h e  s y n t h e s i s  
s p e e c h  i s  t h e  i r o n i c a l  f a c t  t h a t  L e a r  i s  in d e e d  o b s e s s e d  
w i t h  t h e  i d e a  o f  i n j u s t i c e :  w i th  e v e r y o n e 's  i n j u s t i c e
b u t  h i s  own. An a n a l y s i s  o f  t h e  sp e e c h  w i l l  show how 
t h e  s u b j e o t  o f  i n j u s t i c e  weaves t o g e t h e r  a l l  t h e  o t h e r  
p a t t e r n s .
As t h e  k in g  r u s h e s  i n  upon E d g ar  and G l o u c e s t e r ,  h e  
i s  u n d e r  t h e  d e l u s i o n  t h a t  h e  h a s  b e en  ch a rg ed  w i th  
c o u n t e r f e i t i n g :  "No, t h e y  can n o t  to u c h  me f o r  c o in in g ;
I  am t h e  k in g  h im s e l f "  ( I V , v l , 8 3 - 8 4 ) ,  T h is  s u g g e s t s  
t h e  v a lu e s  p a t t e r n ,  and  a l s o  s u g g e s t s  t h a t  L e a r  h a s  
a g a i n  r e t r e a t e d  i n t o  h i s  p e r s e c u t i o n  complex a f t e r  t h e  
r e f u s a l  t o  s e e  C o r d e l i a  r e c o u n te d  b y  Kent ( I V , H i , 3 9 - 4 8 ) .
As b e f o r e ,  L e a r  d e n ie s  u n j u s t  b e h a v i o r .  K enneth  M uir 
rem ark s  t h a t  " o o ln ln g "  o f t e n  had  a  s e x u a l  s i g n i f i c a n c e  
i n  c o n te m p o ra ry  p l a y s ;^  henoe t h e  p o s s i b i l i t y  t h a t  L e a r ' s  
m ind i s  d w e l l i n g  on h i s  o f f e n s e  a g a i n s t  N a tu re  a l s o  a p p e a rs  
h e r e .  T h is  f i r s t  s e n t e n c e  o f  L e a r ' s ,  how ever, i s  p r e ­
l i m i n a r y  t o  t h e  main s y n t h e s i s  p a s s a g e .  The im p o r ta n c e
25Klng Lear, p. 174.
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o f  t h e  f i r s t  rem ark  i s  t h a t  he  b e g in s  t a l k i n g  on  t h e  
same n o te  o f  p e r s e c u t i o n  he  h a s  c o n t i n u a l l y  u s e d  when 
f l e e i n g  from  h i s  i n j u s t i c e  t o  C o r d e l i a ,
The f i r s t  e x te n d e d  p r o s e  s p e e c h ,  l i n e s  8 6 -9 7 ,  i s  
l a r g e l y  n o n s e n s i o a l ,  th o u g h  i t  i s  p l a i n  t h a t  L e a r  t h i n k s  
h e  i s  t r a i n i n g  s o l d i e r s  f o r  a  cam paign , an i d e a  w hich 
k e e p s  t u r n i n g  up th r o u g h o u t  t h e  so e n e  and t o  w hioh  h e  
r e t u r n s  a t  t h e  end o f  t h e  s y n t h e s i s  p a s s a g e  i n  h i s  
c r y  f o r  r e v e n g e  upon h i s  " s o n s - i n - l a w , 11 p re su m a b ly  t h e  
commanders o f  G o n e r i l 1s and Regan*s f o r c e s .  The s y n t h e s i s  
p a s s a g e ,  t h e n ,  i s  begun and ended on  t h e  same n o t e  a s  i s  
so u n d ed  i n  a l l  t h e  r e s t  o f  t h e  k i n g ' s  m adness; p e r s e c u ­
t i o n  and  r e v e n g e .
The n e a r e s t  L ea r  comes t o  g e n u in e  i n s i g h t  i n  t h e  
so e n e  i s  t h e  r e c o g n i t i o n  t h a t  h i s  i m a g in a t io n  i s  d i s e a s e d ,  
and  i n  need  o f  " s w e e te n in g ,"  E d g a r ,  t h e  one p e r s o n  i n  
t h e  s c e n e  who h as  r e a l  m o ra l  I n s i g h t ,  g iv e s  t h e  p a ssw o rd  
"sw ee t m arjo ram " ( 9 4 ) ,  w hereupon L e a r  s a y s ,  " p a s s "  (9 5 ) ;  
l a t e r  L ea r  s a y s ,  "Give me an ounce  o f  c i v e t  , . ,  /  To 
sw e e te n  my im a g in a t io n "  (1 3 2 -3 3 ) ,  A l l  t h e  r e s t  o f  t h e  
s y n t h e s i s  p a s s a g e  l e n d s  w e ig h t  t o  t h i s  acknow ledgem ent 
t h a t  h i s  im a g in a t io n  n e ed s  s w e e te n in g ;  f o r  L e a r  m oves, 
l i k e  R io h a rd  i n  t h e  a b d i c a t i o n  s c e n e ,  from  a  cond em nation  
o f  h i s  c h i e f  enem ies t o  an  u n w a r ra n te d  condem natio n  o f  
t h e  v e ry  w o r ld  w hioh  h e  h im s e l f  h a s  th ro w n  i n t o  a  t u r m o i l .
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H aving  h e a rd  G l o u c e s t e r  sp e a k  f o r  t h e  f i r s t  t im e ,
L e a r  s a y s ,  "H a l  G o n e r i l  w i th  a  w h i t e  b e a rd  I" ( 9 7 ) ,  
and  s t a r t s  b e r a t i n g  h i s  d a u g h te r s  f o r  g i v in g  t h e  v e ry  
f l a t t e r y  w h ich  he  had  demanded o f  them . Then, a t  l i n e  
1 1 0 ,  he  p a r t i a l l y  r e c o g n i z e s  G l o u c e s t e r ,  and  ohanges from  
p r o s e  i n t o  t h e  v e r s e  w h ioh  b e g in s  t h e  m ain  p a r t  o f  t h e  
s y n t h e s i s  p a s s a g e .  H is  f i r s t  rem ark s  i n  v e r s e  a r e  a  
p a r d o n  o f  G l o u c e s t e r ' s  a d u l t e r y  i n  b e g e t t i n g  Edmund:
Ay, e v e ry  i n c h  a  k in g :
When I  do s t a r e ,  s e e  how t h e  s u b j e c t  q u a k e s .
I  p a rd o n  t h a t  m a n 's  l i f e .  What was t h y  c au se?  
A d u l te ry ?
Thou s h a l t  n o t  d i e :  d i e  f o r  a d u l t e r y  I No:
The w ren  goes t o ' t ,  and th e  s m a l l  g i l d e d  f l y  
Does l e c h e r  i n  my s i g h t .
L e t  c o p u l a t i o n  t h r i v e ;  f o r  G l o u c e s t e r ' s  
b a s t a r d  so n  
Was k i n d e r  to  h i s  f a t h e r  t h a n  my d a u g h te r s  
Got ' tw e e n  t h e  l a w f u l  s h e e t s .
(110 -119)
T h is  p a s s a g e ,  r e n d e re d  i n  te rm s  o f  t h e  s i g h t ,  s e x ,  and  
a n im a l  th e m e s ,  i s ,  o f  c o u r s e ,  p a t h e t i o a l l y  l r o n i o  b e c a u s e  
G l o u c e s t e r  knows t h a t  Edmund was no t i m e r  t h a n  G o n e r i l  
and  Regan. Thus t h e  s p e e c h  em p h as ize s  t h e  d i s a s t r o u s  
b l i n d n e s s  t o  th e  r e a l  n a t u r e  o f  t h e i r  o h i l d r e n  w h ich  b o th  
men h av e  s u f f e r e d  f ro m . But t h e r e  i s  no new i n s i g h t  h e r e ;  
b e f o r e  h e  w ent mad L e a r  was a l r e a d y  d e n o u n c in g  t h e  c r u e l t y  
and  i n j u s t i c e  o f  G o n e r i l  and Regan. The s i g n i f i c a n t  p o i n t  
i s  t h a t  L e a r  1b o o n so io u s  o f  no g u i l t  on h i s  own p a r t ;  
i n s t e a d ,  h e  condemns t h e  i n j u s t i c e  o f  a  w o rld  i n  w hioh he  
i s  p u n is h e d  e q u a l ly  w i t h  t h o s e  whom h e  c o n s i d e r s  w ro ngd oers  
u n d e r  t r a d i t i o n a l  N a tu re*  C y n i c a l l y ,  he  h i n t s  t h a t  a l l
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m ankind m ust s im p ly  b e  v iew ed  a s  a n im a l s :  "The wren goes 
t o ' t ;  . . .  l e t  c o p u la t i o n  t h r i v e . "
The s u c c e e d in g  l i n e s  c o n t in u e  t h e  a n im al  and sex  
th e m e s ,  t h e  them es w hioh most p a r t i c u l a r l y  em phasize  t h e  
b e s t i a l i t y  w hich  L e a r ' s  unacknow ledged i n j u s t i c e  h a s  r e ­
l e a s e d  upon t h e  l a n d .  The p a s s a g e  c o n c lu d e s  w i th  h i s  
v i c i o u s l y  c y n ic a l  condem nation  o f  women:
Down from  t h e  w a i s t  th e y  a r e  C e n ta u r s ,
Though women a l l  above:
But to  t h e  g i r d l e  do t h e  Gods i n h e r i t ,
B e n e a th  i s  a l l  t h e  f i e n d ' s :  t h e r e ' s  h e l l ,  t h e r e ' s  
d a r k n e s s ,
T h ere  i s  t h e  s u lp h u ro u s  p i t  —  b u r n in g ,  s c a l d i n g ,  
S te n c h ,  consum ption :  f i e ,  f i e ,  f i e  I p a h ,  p a h  I
(1 2 6 -31 )
T h is  a r ra ig n m e n t  o f  women i n  g e n e r a l  i s ,  o f  c o u r s e ,  u n j u s t  
i n  te rm s  o f  t h e  w o rld  o f  t h e  p l a y .  When one c o n s id e r s  
t h a t  su ch  p e o p le  a s  C o r d e l i a  e x i s t  i n  t h e  p l a y ,  and r e f l e c t s  
t h a t  C o r d e l i a  and o t h e r  m o ra l  p e o p le  have  been  d i s a b l e d  
o n ly  by  t h e  b l i n d  f o o l i s h n e s s  o f  L e a r  and h is .  c o u n te r p a r t  
G l o u c e s t e r ,  i t  seems u n f a i r  t o  s a y  t h a t  t h i s  s p e e c h  r e v e a l s  
i n s i g h t  i n t o  m oral r e a l i t y ;  i t  i n d i c a t e s ,  r a t h e r ,  L e a r ' s  
c o n t in u e d  f a i l u r e  t o  f a o e  and adm it t h e  i n j u s t i c e  whioh 
p e r m i t t e d  su o h  C e n ta u rs  a s  G o n e r i l  and Regan to- g e t  c o n t r o l  
o f  t h i n g s .  The f a c t  t h a t  L e a r  i s  now condemning women 
i n  g e n e r a l  r a t h e r  th a n  G o n e r i l  and Regan i n  p a r t i c u l a r  
shows how h i s  p e r s e c u t i o n  complex i s  g a in in g  f o r c e .  H is 
n e x t  rem ark  w idens t h e  condem nation  t o  a l l  human­
i t y .  G lo u c e s t e r  s a y s ,  " 0 i l e t  me k i s s  t h a t  hand"
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(1 3 4 ) .  L e a r  r e p l i e s ,  "L et me w ipe  i t  f i r s t ;  I t  s m e l l s
o f  m o r t a l i t y "  (1 3 5 ) ,  Prom t h i s  p o i n t  on , h i s  c y n ic is m
i s  d i r e c t e d  to w ard  t h e  w hole  w o r ld  and a l l  t h e  i n s t i t u t i o n s
o f  J u s t i c e .  The e y e s i g h t  theme i s  r e p e a t e d  a s  h e  b e r a t e s
G lo u c e s t e r  f o r  n o t  r e c o g n i z i n g  t h e  i n j u s t i c e  o f  a  w o rld
w hich  h a s  p l a c e d  them b o th  i n  su c h  m is e r y :
What? a r t  mad? A man may s e e  how t h i s  w o r ld  
goes  w i t h  no e y e s .  Look w i t h  t h i n e  e a r s :  s e e
how yond J u s t i c e  r a i l s  upon yond s im p le  t h i e f .
H ark , i n  t h i n e  e a r :  change p l a c e s ,  an d , h an d y -  
dandy , whioh i s  t h e  J u s t i c e ,  w h ich  i s  t h e  
t h i e f ?
(1 5 1 -5 6 )
T h is  m ust be  r e c o g n iz e d  a s  c y n ic ism  t o o ,  a s  a  b a s i c
i n j u s t i c e  t o  hum an ity ; i t  shows no r e c o g n i t i o n  t h a t  such
p e o p le  a s  E d g a r ,  C o r d e l i a ,  K en t, o r  A lbany e x i s t .  T h is
sp e e c h  may r e v e a l  a  v e r y  dim r e c o g n i t i o n  t h a t  h i s  own
J u s t i o e  was somewhat l e s s  th a n  c o m p le te ,  a  r e c o g n i t i o n
w h ich  grows s l i g h t l y  c l e a r e r  when he  s a y s ,  "A d o g 's
obeyed  i n  o f f i o e . " But t h e  con dem nation  i s  more o b v io u s ly
d i r e c t e d  a t  t h e  i n j u s t i c e  o f  a  w o r ld  i n  w hich  " d o g - h e a r t e d
d a u g h te r s "  can  g e t  i n t o  o f f i c e  and be  o beyed , and a  w o rld
i n  w hich a  "p o o r  naked w re to h "  l i k e  h im s e l f  i s  p e r s e c u t e d .
As u s u a l ,  even  a  p a r t i a l  g l im p se  o f  h i s  sh o r tc o m in g s  i s
t o o  much f o r  him; and R i c h a r d - l i k e ,  h e  c o n t in u e s  t h e
o y n io ism , c o m p le te ly  d e v o id  o f  h u m i l i t y ,  w i th  w hioh he
h a s  b e en  b e l a b o r i n g  t h e  p e r s e c u t o r s  o f  naked  w re tc h e s
and  t h e i r  " sm a ll  v i o e s " :
Thorough t a t t e r ' d  c l o t h e s  s m a l l  v i c e s  do a p p e a r ;  
Robes and f u r r ' d  gowns h i d e  a l l ,  P l a t e  s i n  w i th  
g o ld
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And t h e  s t r o n g  l a n c e  o f  J u s t i c e  h u r t l e s s  b r e a k s ;  
Arm I t  I n  r a g s ,  a  pygm y 's  s t r a w  does  p i e r c e  I t .
(166-69)
The I r o n y  o f  t h i s  p ronouncem en t o f  u n i v e r s a l  I n j u s t i c e  i s  
t h a t  t h e  w ho le  movement o f  t h e  p l a y  a t  t h i s  p o i n t  i s  
to w a rd  t h e  p u n ish m en t o f  t h o s e  who p l a t e d  s i n  w i th  g o l d .  
H is  own p u n ish m en t  h a s  b e e n  i n  p r o g r e s s  e v e r  s i n c e  he  
h i m s e l f  b eg an  c o n c e a l in g  h i s  s i n ;  and  G o n e r i l 1s ,  R e g a n 's ,  
and  Edmund's s i n s  a r e  i n  t h e  p r o c e s s  o f  b e in g  p u n is h e d ,  
t o o .  Here a s  e ls e w h e re  i n  t h e  sp e e c h  L e a r  shows l i t t l e  
i n s i g h t  i n t o  m ora l r e a l i t y .  The m e n t io n  o f  g o l d ,  i n c i ­
d e n t a l l y ,  b r i n g s  i n  t h e  v a lu e s  them e a g a in ,  i n  su c h  a  
way t h a t  L e a r  i s  condem ning f a l s e  v a lu e s  w i th o u t  h im s e l f  
a d o p t in g  t r u e  o n e s .
Now comes t h e  m ost c y n i c a l  oomment o f  a l l ,  i n  w hioh 
L e a r  g iv e s  a  b l a n k e t  p a rd o n  to  a l l  men, b u t  on t h e  g rou nds  
t h a t  e v e ry o n e  i s  c o r r u p t  ( t h e  same g rou nds  a s  w ere  im p l ie d  
i n  h i s  p a r d o n in g  o f  G l o u c e s t e r ' s  a d u l t e r y ,  a  few  l i n e s  
b e f o r e ) ;
None does o f f e n d ,  none , I  s a y  none; I ' l l  a b l e  'em . 
Take t h a t  o f  me, my f r i e n d ,  who h a v e  t h e  pow er 
To s e a l  t h e  a c c u s e r ' s  l i p s .
(170-72)
T h is  p a r t  o f  h i s  s p e e c h  draws to  a  c l o s e  w i th  a n o th e r  
r e f e r e n c e  t o  G l o u c e s t e r ' s  b l i n d n e s s  —  and an  i r o n i c a l  
re m in d e r  t h a t  L e a r  h i m s e l f  i s  s t i l l  s u f f e r i n g  from  t h e  
t r a g i o  b l i n d n e s s  i n  w h ioh  he  s t a r t e d  t h e  p l a y ;
Get t h e e  g l a s s  e y es ;
And l i k e  a  s c u rv y  p o l i t i c i a n ,  seem 
To s e e  t h e  t h i n g s  th o u  d o s t  n o t .
(172-74)
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I t  I s  a t  t h i s  p o i n t  t h a t  E dgar makes h i s  famous 
comment "0 ! m a t t e r  and lm p e r t l n e n c y  m ixed; R eason i n  
m adness"  (1 7 6 -7 7 ) ,  The o c c a s io n  i s  L e a r ’s sudden  r e q u e s t  
t o  h ave  h i s  b o o ts  rem oved; b u t  E d g a r 's  rem ark  h as  a  d i r e c t  
r e l e v a n c e  t o  t h e  w hole  s p e e c h ,  w h ic h  makes a  f r i g h t e n i n g l y  
c o m p re h en s iv e  a r r a ig n m e n t  o f  t h e  k in d  o f  b e h a v io r  L ea r  
h a s  lo o s e d  upon t h e  w o r ld ,  b u t  makes t h i s  a r r a ig n m e n t  
from  an  e s s e n t i a l l y  i n s a n e  v ie w p o in t ,  f o r  L e a r  does  n o t  
s e e  h i s  own p r im a r y  r e s p o n s i b i l i t y  f o r  t h e  t h i n g s  he  
condem ns, n o r  does h e  ad m it  t h a t  su ch  a  t h i n g  a s  e t h i c a l  
b e h a v i o r  i s  p o s s i b l e  t o  p e o p le  i n  a u t h o r i t y .  H is  un~ 
a w a re n e s s  o f  h i s  g u i l t  i s  em phasized  when, s e e in g  
G lo u c e s t e r  i n  t e a r s ,  he  e x h o r t s  t h e  b l i n d  o ld  n o b le  t o  
b e  s t o i c a l ;  t h i s  i s  t h e  p a s s a g e  w h ich  c o n ta in s  t h e  
r e f e r e n c e  to  " t h i s  g r e a t  s t a g e  o f  f o o l s . "  L e a r  h im s e l f  
shows no e v id e n c e  o f  s t o i c i s m ,  how ever; and h a v in g  
a d v i s e d  s t o i c i s m  f o r  G l o u c e s t e r ,  h e  c o n c lu d e s  h i s  sp eeoh  
w i t h  a  s h o u t  f o r  re v e n g e  upon h i s  s o n s - i n - l a w .
From b e g in n in g  to  end t h e  s y n t h e s i s  sp e eo h  i s  con­
c e rn e d  w i th  i n j u s t i c e .  I t  b e g in s  upon t h e  v a lu e s  them e, 
a s s e r t i n g  t h e  i n j u s t i c e  o f  h i s  b e in g  p e r s e c u t e d  f o r  
" c o i n i n g " ;  t h e n  i t  a r r a i g n s  i n  t u r n  t h e  i n j u s t i c e  o f  
G o n e r i l  and  Regan, a l l  women, o r g a n iz e d  J u d i c i a r y  s y s te m s ,  
and  f i n a l l y  t h e  w hole  w o r ld ,  i n  te r ra s  o f  e y e s i g h t , a n im a l s , 
s e x , o l o t h e s . and v a l u e s ; and i n  t h e  p a s s a g e  "They 
f l a t t e r e d  me l i k e  a  dog , and t o l d  me I  had  t h e  w h i t e  h a i r s  
i n  my b e a r d  e r e  t h e  b l a c k  ones w ere  t h e r e "  ( 9 7 - 1 0 0 ) ,  t h e
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a g e  them e i s  b ro u g h t  i n  t o o ,  w i t h  an  i m p l i c a t i o n  o f  
i n j u s t i c e  on t h e  p a r t  o f  t h e  f l a t t e r e r s .  A p p r o p r i a t e ly ,  
i n  t h e  m id d le  o f  L e a r ' s  sp e e c h ,  G lo u c e s t e r  s a y s ,  M0 
r u i n ' d  p i e c e  o f  N a tu r e " (1 3 6 ) .
Thus a l l  t h e  image them es a r e  u n i t e d  i n  L e a r ' s  lo n g ,  
mad co ndem n ation  o f  t h e  i n j u s t i c e  w h ich  h e  i s  p l a n n i n g  
t o  r e v e n g e  h im s e l f  upon.
I r o n i c a l l y ,  J u s t  a f t e r  L e a r  h a s  f i n i s h e d  h i s  d i a t r i b e  
a g a i n s t  women, o r g a n iz e d  J u s t i c e ,  and t h e  w o r ld ,  C o r d e l i a ' s  
men a p p e a r  and t r e a t  him w i th  g r e a t  r e s p e c t  ahd k in d n e s s .  
L e a r ' s  r e s p o n s e  i s  o f  c o u r s e  i r r a t i o n a l ;  he  s im p ly  ru n s  
away.
Not u n t i l  h e  has  had  h i s  lo n g ,  c u r a t i v e  s l e e p  can 
h e  f i n a l l y  f a o e  th e  t r u t h ,  conoede i n j u s t i c e ,  and  say  
t o  C o r d e l i a ,
P r a y  now, f o r g e t  and f o r g i v e ;  I  am o l d  and f o o l i s h .
( I V , v i i , 8 4 )
I t  i s  H e i lm a n 's  c o n t e n t i o n  t h a t  L e a r ' s  e x h o r t a t i o n  
o f  s t o i c i s m  shows t h a t  L e a r  r e c o g n iz e s  i n  t h e  naked  
s u f f e r e r s  o f  t h i s  w o rld  t h o s e  who h av e  g e n u in e  s p i r i t u a l  
I n s i g h t ,  o r  t h o s e  who can  a t t a i n  i t . ^ ®  In o lu d e d  i n  t h i s  
g ro up  a r e  E dgar ,  G l o u c e s t e r ,  C o r d e l i a ,  L e a r ,  and e s p e c i a l l y  
t h e  F o o l ,  who i s  h a n d ic a p p e d  th r o u g h o u t  h i s  r o l e  and y e t  
h a s  I n s i g h t  c o n t i n u a l l y .
26This Great Stage, pp. 212-22.
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T h is  c o n t e n t i o n  f i t s  I n  w i th  H e i lm a n 's  p a ra d o x  t h a t  
t h e  s u c c e s s f u l ,  p r a c t i c a l ,  r a t i o n a l  man d e s t r o y s  h im s e l f  
th r o u g h  s p i r i t u a l  b l i n d n e s s ,  w h i le  t h e  u n p r a c t i c a l ,  lm agl' 
n a t i v e  man th ro u g h  m is e r y  comes a t  l a s t  t o  s p i r i t u a l  
i n s i g h t  and h en ce  to  s a l v a t i o n .  And i t  i s  L e a r ' s  im a g in a ­
t i v e ,  r a g g e d  m adness , i n  t h i s  v iew , w h ich  g iv e s  him 
I n s i g h t ,
The f a u l t s  o f  t h i s  v iew  a r e  t h a t  (1) E dgar comes n o t
o n ly  t o  s p i r i t u a l  i n s i g h t  b u t  a l s o  to  g r e a t  p r a c t i c a l
\
s k i l l ;  (2 )  G o n e r i l ,  Hegan, and Edmund a r e  n o t  m e re ly  
" r a t i o n a l i s t i c " ;  t h e y  h a v e  some i n s i g h t s  o f  t h e  s o r t  
w hioh H eilm an d e f i n e s  a s  im a g in a t iv e  —  t*he a b i l i t y
t o  s e e  t h a t  E dgar i s  n o b le  (1 ,1 1 ,  186), and t h e  a b i l i t y  
t o  s e e  t h a t  L e a r  l o v e s  C o r d e l i a  b e s t  and t h a t  he  b e h av e s  
f o o l i s h l y  i n  o a s t i n g  h e r  o f f  ( 1 ,1 ,2 9 2 - 9 4 ) ;  and (3 )  L e a r  
d o e s  n o t  a c t u a l l y  sa y  a n y th in g  a b o u t  t h e  s p i r i t u a l  
v i r t u e  o f  b e in g  r a g g e d ,  p h y s i c a l l y  h a n d lo a p p e d ,  and 
in c o m p e te n t  i n  t h i n g s  p r a c t i c a l ;  n o r  does  he  a c t  on h i s  
p r e s c r i p t i o n  o f  s t o i c i s m .  A l l  o f  t h e s e  d i f f i c u l t i e s  a r e  
r e s o l v e d  by t h e  v iew  t h a t  L e a r ' s  t r a g i c  f l a w  i s  h i s  
d e l i b e r a t e  b l in d n e s s  t o  " d i s o o m f o r ta b le "  t r u t h  and  t h a t  
h i s  t r a g i c  m is ta k e  i s  t h e  u n j u s t  r e j e o t l o n  o f  t h e  
o b l i g a t i o n s  o f  N a tu re  w h ich  r e s u l t s  from  h i s  b l i n d n e s s .
I n  t h i s  v iew , b o th  p r a c t i c a l  s k i l l  and i m a g in a t iv e  g i f t s  
a r e  m e re ly  a c c i d e n t a l  t o  a  b a s i c  o r i e n t a t i o n  to w a rd  
t h e  o b l i g a t i o n s  o f  N a tu re  and to w a rd  t r u t h ;  and w h i l e
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a  p o w e r fu l  Im a g in a t io n  may h e lp  E d g a r ,  f o r  i n s t a n c e ,  
t o  s p i r i t u a l  i n s i g h t ,  i t  i s  t h e  b a s i c  o r i e n t a t i o n  tow ard  
t r u t h  a s  op posed  to  t h e  o b j e c t s  o f  t h e  a p p e t i t e s  w hich  
m arks th e  d i f f e r e n c e  be tw een  t h e  " s a v e d 11 and "unsav ed"  
o f  t h i s  p l a y .  W hether one i s  b r i l l i a n t  l i k e  Edmund o r  
s t u p i d  l i k e  Oswald, he  i s  s t i l l  " l o s t "  i f  h e  d e i f i e s  th e  
o b j e c t s  o f  h i s  a p p e t i t e s ;  and w h e th e r  he  i s  t a c t f u l  l i k e  
E dgar o r  b l u n t  l i k e  Kent and C o r d e l i a ,  he  i s  " sa v ed "  i f  
h e  lo v e s  th e  t r u t h  and r e s p e c t s  t h e  o b l i g a t i o n s  o f  
N a tu re .
H eilm an se e s  th e  t h e o r y  o f  s a l v a t i o n  th r o u g h  im a g i­
n a t i v e n e s s  and l a c k  o f  p r a c t i c a l i t y  a s  s e t  f o r t h  i n  t h e
27"madness" them e. F o l l y  and m adness a r e  t h e  te rm s  
a p p l i e d  by t h e  v i l l a i n s  to  t h o s e  who a c t u a l l y  h ave  
s p i r i t u a l  i n s i g h t ;  t h e  p e r c e p t i v e  F o o l  s u p p o s e d ly  t a k e s  
h i s  name from  t h i s  u n d e r ly in g  i d e a ;  and  L e a r ,  th ro u g h  
m adness , su p p o s e d ly  comes to  s p i r i t u a l  i n s i g h t .  The 
s y n t h e s i s  sp eeo h  f i t s  i n  b e c a u s e  L e a r  i s  mad when he  
v o i c e s  i t ;  h e n ce  a l l  t h e  them es a r e  s y n t h e s i z e d  i n  te rm s  
o f  t h e  m adness w hich l e a d s  to  s a l v a t i o n *
But when i t  a p p e a r s  t h a t  L e a r ’ s madness p ro d u c e s  no 
i n s i g h t ,  and  when p r a c t i c a l i t y  and i m a g in a t iv e n e s s  p r o v e  
t o  b e  m e re ly  a c c i d e n t a l  to  t h e  m ain  i s s u e s  o f  t h e  p l a y ,  
and when i n  a d d i t i o n  t h e  v a r io u s  them es a r e  s e e n  to  be
27Ibid., 173-222.
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woven t o g e t h e r  i n  te rm s  o f  i n j u s t i c e ,  th e n  t h e  m adness 
theme- seems a c t u a l l y  n o t  t o  e x i s t  i n  t h e  s e n s e  t h a t  t h e  
o t h e r  them es do . I t  i s  t r u e  t h a t  " f o o l "  and " f o l l y "  
a r e  a p p l i e d  f r e q u e n t l y  to  t h o s e  who r e s p e c t  t r u t h  and  
N a tu re  above t h e  o b j e c t s  o f  t h e  a p p e t i t e  ( I , i i , 1 8 8 ;  I I , i v ,  
78 -85 ; I V , i i , 2 8 ,3 7 ,5 4 ,5 8 ,6 1 ) ;  and t h e  P o o l  h i m s e l f ,  a s  t h e  
v o i c e  o f  L e a r ' s  s u p p r e s s e d  good s e n s e ,  i s  t h e  symbol o f  
t h i s  a t t i t u d e .  To t h i s  e x t e n t ,  H e i lm a n 's  "madness" theme 
f i t s  i n  w i th  th e  o t h e r  p a t t e r n s  by  s y m b o l iz in g  t h e  oontem pt 
i n t o  w h ich  L e a r ' s  i n j u s t i c e  p r e c i p i t a t e s  t r u t h  and th e  
o b l i g a t i o n s  o f  N a tu re .
I n  c o n n e c t io n  w i th  t h e  t h e o r y  o f  im a g in a t iv e  m adness , 
so m e th in g  s h o u ld  be  added  ab o u t  t h e  c o n je c t u r e  t h a t  L ea r  
i s  a  p o e t .  The f a o t  t h a t  L e a r  a l l  t h e  way th r o u g h  h i s  
m adness i s  s t i l l  d e l i b e r a t e l y  b l i n d i n g  h im s e l f  t o  t h e  
r e a l i t y  on w hich  t h e  p o e t  S h a k e s p e a re ,  and a l l  com peten t 
p o e t s ,  h ave  a  f i r m  g r a s p ,  makes i t  u n r e a s o n a b le  t o  o a l l  
L e a r  a  p o e t ,  J u s t  a s  i t  i s  u n r e a s o n a b le  t o  o a l l  R ic h a rd  
a  p o e t  when he  i n d u lg e s  h i s  s e l f - d e l u s i v e  f a n c i e s .  The 
o u tp o u r in g s  o f  b o t h  men a r e  s im p ly  S h a k e s p e a r e ' s  way o f  
p o r t r a y i n g  t h e s e  c h a r a c t e r s '  v i o l e n t  and w i l l f u l  d e l u s i o n s ,  
b y  w hich t h e y  a v o id  f a c i n g  t h e  t r u t h .
x i
S in c e  King L e a r ' s  t r a g i c  m is ta k e  so  c l o s e l y  p a r a l l e l s  
t h a t  o f  King R ic h a rd ,  and  s i n c e  so  many image them es i n  
b o th  p l a y s  h ave  been  s e e n  to  b e  o e n te r e d  i n  t h e  t r a g i o
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f a c t  o f  i n j u s t i c e ,  i t  i s  no s u r p r i s e  t o  f i n d  i n  King 
L e a r  a s  i n  R ic h a rd  I I  a  s e r i e s  o f  t r i a l  s c e n e s  w hich  
s e r v e  a s  huge  sym bols o f  t h e  c h i e f  d ra m a t io  i d e a .  T here  
a r e  f o u r  i n  K ing L e a r , one  i n  t h e  o p e n in g  so en e  and one 
i n  t h e  c l o s i n g  sc en e  a s  i n  R ic h a rd  I I , and  two a t  t h e  
v e r y  c e n t e r  o f  t h e  p l a y  ( I I I , v i  and I I l , v i i ) ,  c o r r e s ­
p o n d in g  ro u g h ly  to  t h e  t h r e e  o t h e r  t r i a l  s c e n e s  w hioh 
o c c u r  i n  t h e  c o u rs e  o f  t h e  e a r l i e r  p l a y .  L ik e  R lo h a rd  
I I , t h e  l a t e r  p l a y  opens on a  c o u r t  s c e n e :  i n  t h i s  
i n s t a n o e  a  m o c k - t r i a l  o f  th e  d a u g h te r s*  l o v e ,  whioh 
ends v e ry  s e r i o u s l y  w i th  t h e  s e n t e n c i n g  o f  C o r d e l i a  and 
K e n t .  In d e e d ,  t h e  p l a y w r i g h t  3eems to  h av e  s u b o r d in a te d  
e v e r y t h in g  e l s e  to  t h e  o p p o r t u n i t y  o f  making t h e  o p en in g  
s c e n e  a  g i g a n t i c  image o f  r o y a l  i n j u s t i c e ,  so  t h a t  th e  
i n t r o d u c t i o n  o f  t h e  d r a m a t i s  p e r s o n a e  and o f  t h e  v a r i o u s  
l e s s e r  d r a m a t i c  i d e a s ,  and  t h e  com m ission  o f  t h e  t r a g i c  
e r r o r  i t s e l f ,  a r e  a l l  combined i n  t h e  d r a m a t ic  image o f  
t h e  t r i a l ,  i n s t e a d  o f  b e in g  s p r e a d  o u t  i n t o  s e v e r a l  
so e n es  a s  t h e y  a r e  i n  M acbeth .
The n e x t  two t r i a l  s c e n e s  a r e  f a r o e s  w hich  o c c u r  
d u r in g  t h e  t im e  L e a r  i s  mad. L e a r ,  a  f u g i t i v e  from  h i s  
own i n j u s t i c e ,  a r r a i g n s  G o n e r i l  and Regan ( I I I , v i , 2 0 -8 3 ) ;  
C o rnw all  and  Regan, w i t h  “t h e  fo rm  o f  J u s t i c e "  ( I I I , v i i ,  
2 5 ) ,  co n d u c t  a  k a n g a ro o  c o u r t  w hioh  ends i n  t h e  b l i n d i n g  
o f  G l o u c e s t e r .  The p l a y  i s  b a la n c e d  on t h e  o t h e r  end 
w i t h  a  f i n a l  t r i a l  so e n e  ( V , i i i ) ,  w h ich  l i k e  t h e  secon d
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t r i a l  i n  R ic h a rd  I I  i s  a  t r i a l - b y - c o m b a t .  The J u s t i o e  
m eted  o u t  t o  t h e  v i l l a i n s  i n  t h i s  s c e n e  th ro w s  i n t o  
i r o n i c  r e l i e f  t h e  t r a g i c  f a c t  t h a t  t h e  conseq u en ces  o f  
L e a r* s  o r i g i n a l  i n j u s t i c e  a r e  s t i l l  o p e r a t i n g ,  when 
L e a r  a p p e a r s  w i t h  C o r d e l i a  dead  i n  h i s  a rm s .
The e n t i r e  p l a y ,  t h e n  —  t h e  t r a g i o  h e ro  h i m s e l f ,  
t h e  d r a m a t ic  them e, t h e  p l a y ' s  b a la n c e d  s t r u c t u r e ,  and 
t h e  w hole  sy s tem  o f  Im agery  — i s  c o n c e iv e d  i n  te rm s  
o f  i n j u s t i o e ,  t h e  e f f e c t s  o f  i n j u s t i c e ,  and t h e  f i n a l  
d e s t r u c t i o n  o f  t h o s e  who w ere  u n j u s t .  The t r a g i o  w o r ld  
o f  K ing L e a r , w i th  i t s  p re m is e s  o f  J u s t i o e  and n a t u r a l  
la w , u n d e rg o e s  a  g i g a n t i c  c o n v u ls io n  i n  e l i m i n a t i n g  t h e  
e le m e n ts  o f  i n j u s t i c e  w i t h i n  i t s e l f .  And i n  g e n u in e ly  
t r a g i c  f a s h i o n ,  t h e  g u i l t y  c a r r y  some of t h e  In n o c e n t  
a lo n g  w i t h  them , a t  l e a s t  to  p h y s i c a l  d e s t r u c t i o n ;  
C o r d e l i a  h e lp s  pay  t h e  p r i o e  o f  L e a r ' s  i n j u s t i o e .
The m u l t i p l e  p a r a l l e l s  i n  t h e  t e c h n iq u e s  o f  c h a ra c ­
t e r  and im agery  i n  R ic h a rd  I I  and  K ing L e a r  make i t  
a b u n d a n t ly  c l e a r  t h a t  t h e  l a t e r  p l a y  i s  a  d i r e c t  d e s ­
c en d a n t  o f  t h e  f i r s t  o n e ;  and t h e  u n i f y i n g  o f  b o th  p l a y s  
a ro u n d  t h e  t r a g i c  m is ta k e  o f  i n j u s t i c e ,  t o g e t h e r  w i th  
t h e  s e r i e s  o f  c o n s p ic u o u s ly  p l a c e d  t r i a l  so e n e s  i n  b o th  
p l a y s ,  i s  t h e  f i n a l  e v id e n c e  t h a t  R ic h a rd  I I  was th e  
d i r e o t  p a t t e r n  f o r  L e a r .
T h ere  a r e  m u l t i p l e  t e c h n i o a l  im provem ents i n  th e  
l a t e r  p l a y ,  b u t  a lm o s t  no t e c h n i c a l  i n n o v a t i o n s ;  t h e
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Im provem ents a r e  m a t t e r s  o f  r e s t r a i n t  and I n c r e a s i n g  
v i r t u o s i t y .  Images a r e  com pressed  and made l e s s  con­
s p ic u o u s  i n  th e m s e lv e s ,  ex cep t  w here  t h e y  s e r v e  a  key  
sy m b o lic  f u n c t i o n  a s  do t h e  t r i a l  s c e n e s ,  t h e  s to rm ,  
t h e  s t r i p p i n g ,  and t h e  b l i n d i n g ;  t h e  them es a r e  r e l a t e d  
more c l o s e l y  t o  one a n o th e r ;  and  k e y  sym bols a r e  s i m p l i ­
f i e d  and p l a c e d  a t  p o i n t s  o f  h ig h  d r a m a t i c  i n t e r e s t .
The most s i g n i f i c a n t  ohange i n  t h e  image t e c h n iq u e  o f  
t h e  two p l a y s  i s  a  n e g a t i v e  one :  t h e  a lm o st c o m p le te
s u p p r e s s io n  o f  i t e r a t i v e  themes w h ich  do n o t  f i t  ob­
v i o u s l y  i n t o  t h e  p a t t e r n  o f  i n j u s t i o e .  And even i n  
t h i s  i t  can  be  s e e n  t h a t  t h e  l a t e r  p l a y  b e n e f i t e d  from  
t h e  l e s s o n s  o f  t h e  fo r m e r .  R ic h a rd  I I  i s  th u s  s e e n  to  
be  an  I n v a l u a b le  s to r e h o u s e  o f  m a t e r i a l s  f o r  t h e  
t e c h n i c a l  s tu d y  o f  K ing L e a r , a  p l a y  u n i v e r s a l l y  con­
ceded to  be  among t h e  g r e a t e s t  poems o f  a l l  t i m e ; .
CONCLUSION
T h is  s tu d y  h a s  exam ined p a r a l l e l s  i n  th e  im ag ery  
and  c h a r a c t e r i z a t i o n  o f  R ic h a rd  I I  and  K ing L e a r ,  w i th  
t h e  p u rp o s e  o f  e l u c i d a t i n g  d r a m a t i c  t e c h n iq u e  by com­
p a r i n g  a  m a tu re  p l a y  w i t h  a  s i m i l a r ,  b u t  im m ature  o n e .  
The c o n c lu s io n s  o f  t h e  s tu d y  a r e  a s  f o l lo w s .  The 
c e n t r a l  d r a m a t i c  i d e a  o f  b o th  p l a y s  i s  t h e  k i n g ’ s 
t r a g i c  i n j u s t i c e ;  and t h e  v a r i o u s  t e c h n iq u e s  o f  c h a r a c ­
t e r i z a t i o n  and d r a m a t i c  im agery  a r e  l a r g e l y  o r i e n t e d  
to w a rd  t h i s  d r a m a t ic  i d e a .  The two k in g s  a r e  a p p a r e n t l y  
n o t  in te n d e d  t o  b e  th o u g h t  o f  a s  p o e t s ,  b u t  t h e y  do have  
s i m i l a r ,  a lm o s t  i d e n t i c a l  t r a g i c  f l a w s  — t h e i r  e v a s iv e  
r e f u s a l s  t o  f a c e  a n y th in g  u n c o m f o r ta b le ,  r e f u s a l s  w h ich  
s tem  from s t r o n g  a p p e t i t e s  f o r  m e n ta l  c o m fo r t .  These 
t r a g i c  f l a w s  a r e  sy m b o liz e d  by v e r y  s i m i l a r  i t e r a t i v e  
th em es :  R i c h a r d 's  by t h e  b l i n d i n g  t e a r s  o f  f a l s e  so r ro w ,
L e a r ' s  by t h e  s i g h t  and b l i n d n e s s  im a g e ry .  The t r a g i c  
m is ta k e  o f  i n j u s t i o e  i s  sy m b o liz ed  i n  b o th  p l a y s  by a  
s e r i e s  o f  t r i a l  s c e n e s  w hich  s e r v e  a s  t h e  dom inant 
im a g es ,  A group o f  l e s s e r  image themeB i n  each  p l a y  
sy m b o liz e s  v a r i o u s  a s p e c t s  o f  t h e  k i n g ' s  i n j u s t i c e ;  and 
th u s  a l l  t h e  im p o r ta n t  them es i n  b o th  p l a y s  t a k e  t h e i r  
s i g n i f i c a n c e  from  t h e  c h i e f  d r a m a t i c  i d e a .
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Im ages a r e  u se d  i n  a  number o f  d i f f e r e n t  ways i n  
t h e  two p l a y s :  a s  I t e r a t i v e  sym bo ls , a s  f o r e b o d in g  
d e v i c e s ,  a s  in d e x e s  o f  t h e  s p e a k e r s '  p e r s o n a l i t i e s ,  a s  
sym bols o f  p a r t i c u l a r  s t a t e s  o f  m ind, and a s  a  means 
o f  h e i g h t e n i n g  c l i m a c t i c  s c e n e s ,  a s  when t h e  v a r i o u s  
them es a r e  woven t o g e t h e r  i n  te rm s  o f  a  u n i f y in g  
th em e. I t  i s  p l a i n  t h a t  King L e a r  p r o f i t e d  g r e a t l y  
f ro m  t h e  e x p e r i e n c e  o f  R ic h a rd  I I ; b u t  t h e r e  i s  l i t t l e  
b a s i c  change i n  image t e c h n iq u e .  The changes a r e  m a t t e r s  
o f  v i r t u o s i t y .  F o r  i n s t a n c e ,  t h e  k e y  t o  t h e  t e a r s  theme 
i n  R lo h a rd  I I  i s  p l a c e d  i n  an  u n d ra m a t ic  s c e n e ,  and i s  
t o o  complex t o  be  g ra s p e d  q u ic k ly ;  t h e  key  to  t h e  s i g h t  
them e i n  L e a r , by c o n t r a s t ,  i s  a t  a  p e ak  o f  d r a m a t ic  
i n t e r e s t ,  and  i s  v e ry  s im p le  and c l e a r .  By l i m i t i n g  
t h e  ch o ru s  a c t i o n s  i n  L e a r  to  a  s i n g l e  s u b - p l o t ,  t h e  
d r a m a t i s t  a v o id s  a n o th e r  sh o r tc o m in g  i n  t h e  t e c h n iq u e  
o f  R ic h a rd  I I . O th e r  im provem ents a r e  t h e  r e d u c t i o n  
o f  t h e  number o f  image them es i n  t h e  second  p l a y ,  and 
t h e  g ro u p in g  o f  a lm o s t  a l l  o f  t h e  m in o r  them es a rou nd  
t h e  i d e a  o f  N a tu re  i n  a  way s i m i l a r  t o  t h e  c lo s e  r e l a ­
t i o n s h i p  o f  t h e  su n ,  b a lm , and C h r i s t  them es i n  R lo h a rd  
I I . F i n a l l y ,  by c o m p re ss in g  t h e  I n d i v i d u a l  im ages and 
m aking  them l e s s  c o n sp ic u o u s  i n  t h e m s e lv e s ,  S h a k e sp e a re  
e l i m i n a t e s  t h e  d i s t r a o t l n g  f e a t u r e s  w hich  p r e v e n t  many 
im ages i n  R lo h a rd  I I  f rom  a c c o m p l is h in g  t h e i r  p r o p e r  
f u n c t i o n s .
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The s t u d y  a s  a  w h o le  seems t o  r e v e a l  t h a t  t h e  
b a s i c  Image t e c h n iq u e s  o f  S h a k e s p e a r e ' s  g r e a t  t r a g e d i e s  
w e re  d e v e lo p e d  somewhat e a r l i e r  th a n  h a s  h i t h e r t o  been  
su p p o sed ;  t h a t  I n  t h e s e  two t r a g e d i e s , a t  l e a s t , a lm o s t  
e v e r y t h in g  i n  t h e  p l a y  i s  o r i e n t e d  to w a rd  t h e  o e n t r a l  
d r a m a t i c  i d e a ;  and t h a t  S h a k e sp e a re  was p e rh a p s  n o t  so  
much c o n c e rn e d  w i t h  t h e  n a tu r e  and t h e  p ro b lem s o f  
p o e t s  I n  a  h a s t i l e  w o r ld  a s  he  was w i th  t h e  n a t u r e  and 
p ro b le m s  o f  h u m an ity  i n  g e n e r a l .
APPENDIX
RICHARD I I ,  KINA LEIR, AND KINO- LEAR
The s i m i l a r i t i e s  n o te d  be tw een  R ic h a rd  I I  and King 
L e a r  i n  t h i s  s tu d y  l e a d  to  t h e  c o n j e c t u r e  t h a t  S h a k e sp e a re  
m ig h t  a c t u a l l y  have  had  t h e  L e a r  s t o r y  i n  mind when he  
w ro te  R io h a rd  I I ,  and m igh t have  b e en  c o n s o io u s ly  e x p e r i ­
m en tin g  w i th  d e v ic e s  f o r  h a n d l in g  t h a t  s t o r y ,  Suoh a  
c o n je c t u r e  oan n e v e r  be  p ro v e d ,  o f  c o u r s e ,  b u t  i t  i s  
i n t e r e s t i n g  t h a t  t h e r e  a r e  some r e m a rk a b le  p a r a l l e l s ,  
n o t  p r e v i o u s l y  n o t i c e d ,  be tw een  R io h a rd  I I  and The C h ron i­
c l e  H i s t o r y  o f  King L e l r ,  w h ich  was p ro d u c e d  n o t  lo n g  
b e f o r e  R io h a rd  I I  was w r i t t e n . ^  T hese  s i m i l a r i t i e s ,  w hich
a r e  q u o ted  be lo w , show t h a t  L e l r  may h av e  i n f lu e n o e d  t h e
2
e a r l i e r  S h a k e sp e a re a n  t r a g e d y  a s  w e l l  a s  t h e  l a t e r  o n e .
^-For d e t a i l s  on t h e  e s t a b l i s h m e n t  o f  t h e  d a te  o f  
L e i r ,  o a . 1594 , s e e  M u ir ,  e d , , King L e a r , p p .  x x v i - x x v i i .  
F o r  th e  d a t e  o f  R io h a rd  I I ,  o a ."T E a5 , s e e  J ,  Dover W ilson , 
e d . ,  King R ic h a rd  l l ,  by~~WllTiam S h a k e sp e a re  (Cam bridge, 
E n g la n d : Cambridge U n i v e r s i t y  P r e s s ,  1 9 3 9 ) ,  p p .  v i i - x ,  
x x x v i i i - x l l i i .
^ F o r  t h e  i n f l u e n c e  o f  L e l r  on L e a r , s e e  NThe D ate  
o f  King L e a r  and S h a k e s p e a r e 's  Use o f  E a r l i e r  V e rs io n s  o f  




(1 )  When R io h a rd  r e t u r n s  from  I r e l a n d ,  A u m e rle 's
f i r s t  rem ark  I s ,
Y ea, my l o r d .  How b ro o k s y o u r  g ra c e  th e  a i r ?
(1 1 1 ,1 1 ,2 )
When Mumford and th e  G a l l l a n  k in g  a r r i v e  I n  B r i t t a n y ,
Mumford s a y s ,
My l o r d ,  how do you b ro o k  t h i s  B r i t i s h  a i r ?
( I I , i v , l )
(2 ) In  L e l r . Mumford s a y s ,
My l e i g e ,  ' t l s  n e e d le s s  to  s p u r  a  w i l l i n g  h o r s e .
(V ,v i ,2 0 )
A v e ry  s i m i l a r  l i n e  o c c u r s  I n  R ic h a rd  I I :
How fo n d ly  d o s t  th o u  s p u r  a  fo rw a rd  h o r s e  I
( I V ,1 ,7 2 )
(3 ) The man whom Ragan p a y s  to  m u rder L e l r  s a y s ,
J u s t  b e fo r e  ab an d o n in g  th e  m u rd er,
Oh, b u t  my c o n s c ie n c e  f o r  t h i s  a o t  d o th  t e l l  
I  g e t  h e a v e n 's  h a t e ,  e a r t h 's  s c o r n ,  and p a in s  
o f  h e l l .
( I V , v l i , 203-204)
E x to n , when he  h as m urdered  R ic h a rd , e x p re s s e s  h i s  tw in g e
o f  c o n s c ie n c e  i n  a  c o u p le t  w ith  th e  same rhym e-sound  and
a  s i m i l a r  c o n v ic t io n  o f  d a m n a tio n :
F o r  now th e  d e v i l ,  t h a t  t o l d  me I  d id  w e l l ,
Says t h a t  t h i s  deed  i s  c h ro n ic le d  i n  h e l l .
(V ,v ,1 1 5 -1 6 )
(4 )  C o rd e l ia  sa y s  to  th e  K ing o f  G a l l i a ,
^ L in e  r e f e r e n c e s  a r e  to  The C h ro n ic le  H is to r y  o f  
K ing L e i r :  The O r ig in a l  o f  S h a k e s p e a r e 's  'K in g  L e a r , '  e3 . 
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Y et w e l l  I  know, you come o f  r o y a l  r a c e ,
I  s e e  such  s p a rk s  o f h o n o u r In  y o u r f a c e . 4
( I I , i v , 1 3 9 )
B o lin g b ro k e  s a y s  o f  C a r l i s l e  In  g r a n t in g  him o lem ency ,
F o r th o u g h  m ine enemy th o u  h a s t  e v e r  b e e n ,
H igh s p a rk s  o f  h o n o u r In  th e e  I  have s e e n .
( V ,v i ,2 8 -2 9 )
(5 ) L e l r  m uses a b o u t h i s  t r e a tm e n t  o f  C o rd e l ia :
My b i t t e r  w ords have  g a l l 'd  h e r  honey th o u g h ts ,  
And weed o f  r a n c o u r  c h o k 'd  th e  f lo w e r  o f  g ra c e .
(V ,1 1 1 ,7 0 -71 )
In  R io h a rd  I I , t h e s e  l i n e s  a p p e a r :
I  w i l l  go r o o t  away 
The noisom e w e e d s , w hich w i th o u t  p r o f i t  suok 
The s o i l ' s  f e r t i l i t y  from  th e  wholesom e f lo w e r s .
. . .  t h e  w hole  la n d  
I s  f u l l  o f  w eeds , h e r  f a i r e s t  f lo w e rs  choked up .
r m 7 i v ,  3 7 -4 4 )
(6 )  Ragan h y p o c r i t i c a l l y  d e s c r ib e s  h e r  f a l s e  so rro w
o v e r  L e i r 1s a b se n c e :
A l l  so rro w  i s  b u t  c o u n t e r f e i t  to  m ine,
Whose l i p s  a r e  a lm o s t s e a le d  up w ith  g r i e f :
Mine i s  th e  s u b s ta n c e , w h i l s t  th e y  do b u t  seem 
To weep th e  l o s s ,  w hich  t e a r s  can n o t redeem .
(V ,1 1 ,1 2 -1 5 )
She adds l a t e r  i n  th e  same sp e e c h ,
Oh, b u t  my g r i e f , l i k e  a  s w e l l in g  t i d e ,
Exoeeds th e  bounds o f  p a t i e n c e .
(3 4 -3 5 )
R a g a n 's  p h r a s in g  seems to  have  oome to  S h a k e s p e a re 's  mind 
when h e  shows R ic h a rd , a f t e r  a  lo n g  d i s p la y  o f  s e l f - p i t y  
i n  th e  a b d ic a t io n  s c e n e ,  t r y i n g  to  e x p la in  away B o lin g ­
b ro k e ' s  p r e c i s e  d ia g n o s is  o f  h i s  t h e a t r i c a l  f a l s e  so rro w :
4My i t a l i c s  m ark d i s t i n c t i v e  p h r a s in g  w h ich  o o o u rs  
i n  b o th  p l a y s .
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B o l . : The shadow o f  y o u r so rro w  h a th  d e s t r o y ’d
The shadow o f  y o u r  f a c e .
K. R lo h . : . . .  'T  i s  v e ry  t r u e ,  my g r i e f  l i e s
a l l  w i th in ;
And th e s e  e x te r n a l  m anners o f  lam en ts  
Are m e re ly  shadow s to  th e  u n se en  g r i e f  
T hat s w e l ls  w i th  s i l e n o e  in  t h e  t o r t u r e d  s o u l ;  
T h e re  l i e s  'th e  s u b s ta n c e .
( I V , i , 292 -99 )
(7 ) K ing R ic h a rd ’ s r h e t o r i c a l  sp e e c h  on t h e  b a t t l e ­
m en ts o f  F l i n t  C a s t le  seem s to  eoho a  p a s s a g e  in  L e l r . 
R ic h a r d ’s sp e e c h  re a d s  i n  p a r t ,
I ' l l  g iv e  my Je w e ls  f o r  a  s e t  o f b e a d s , . . .
My gay  a p p a r e l  f o r  an alm sm an1s gown,
My f ig u r e d  g o b le t s  f o r  a  d i s h  o f  wood,
My s o e p t r e  f o r  a  p a lm e r 's  w a lk in g - s t a f f , . . •
And my l a r g e  kingdom  f o r  a  l i t t l e  g ra v e  . . .
(1 1 1 ,1 1 1 ,1 4 7 -5 3 )
Compare t h e  f o l lo w in g  e x c e r p t s ,  w here  th e  k in g  o f  G a l l i a
and Mumford, d is g u is e d  a s  p a lm e rs ,  m eet th e  d i s i n h e r i t e d ,
la m e n tin g  C o rd e l ia :
C or. : T hese c o s t l y  ro b e s  i l l  f i t t i n g  my e s t a t e
I  w i l l  exohange f o r  o t h e r  m eaner h a b i t .
Mum.: Now i f  I  h ad  a  kingdom  in  my h a n d s ,
I  w ould  exchange i t  f o r  a  m ilk m a id 's  smook . . .
( I I , i v , 3 1 -3 4 )
L a t e r  i n  t h e  same sc e n e  C o rd e l ia  s a y s  to  th e  k in g ,
I ' l l  h o ld  th y  p a lm e r* s  s t a f f  w i th in  my hand 
And th in k  i t  4 s  th e  s c e p t r e  "of a  a u ee n .
(1 1 5 -1 6 )
Exam ples (6 )  and (7 )  a r e  e s p e c i a l l y  v a lu a b le  i n  t h a t  th e y  
seem to  show s y n th e s iz in g  o f  s e p a r a t e  id e a s  w h ich  a r e  
lo o a te d  f a i r l y  c lo s e  t o g e t h e r  i n  L e l r . T h is  seem s to  
r u l e  o u t t h e  p o s s i b i l i t y  t h a t  t h e  i n f lu e n c e ,  i f  an y , was 
i n  th e  o t h e r  d i r e o t i o n  —  a  p o s s i b i l i t y  w hioh i s  rem o te  
i n  any e v e n t ,  s in o e  L e l r  was n o t  a  new p la y  when i t  was
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p ro d u c e d  o a . 1594 . O th e r  p o s s ib l e  echoes o f  L e l r  in  
R ic h a rd  I I  a r e  a s  f o l l o w s :
(8 ) P e r i c l e s  sa y s  to  L e i r ,
Why, sa y  th e  w o r s t ,  th e  w o rs t  can be  b u t  d e a th ,
And d e a th  i s  b e t t e r  th a n  f o r  t o  d e s p a i r .
( V , i l l , 8 6 )
R io h a rd  a p o s t r o p h iz e s ,
Cry woe, d e s t r u c t i o n ,  r u i n ,  and d ecay ;
The w o rs t i s  d e a th ,  and d e a th  m ust have  h i s  d ay .
(1 1 1 ,1 1 ,1 0 2 -1 0 3 )
(9 ) When P e r i l l u s  comes to  co m fo rt th e  so rro w in g  L e i r ,
L e i r ' s  rem ark  i s ,
What man a r t  th o u  t h a t  t a k e s t  any p i t y  
Upon th e  w o r th le s s  s t a t e  o f  o ld  L e lr?
(1 1 1 ,1 1 1 ,5 1 -5 2 )
R ic h a rd * s  g r e e t in g  to  th e  s ta b le -g ro o m  who comes to  co m fo rt 
him  in  p r i s o n  c o n ta in s  b o th  th e  p h r a s in g  o f  L e l r ' s  q u e s t io n  
and  th e  id e a  o f  w o r th le s s n e s s :
T hanks, n o b le  p e e r ;
The c h e a p e s t  o f  u s i s  t e n  g r o a t s  to o  d e a r .
What a r t  th o u ? and how com est th o u  h i t h e r  
Where no man n e v e r  comes b u t  t h a t  sad  dog 
T h at b r in g s  me fo o d  to  make m is fo r tu n e  l i v e ?
(V ,v ,6 7 -7 1 )
(10 ) In  K ing L e l r  C o rd e l ia ,  la m e n tin g  o v e r  h e r
f a t h e r ' s  h a t r e d ,  s a y s ,
. . .  a l l  my l i f e t i m e  w ould I  s a c k c lo th  w ear 
And m o u rn in g -w ise  p o u r  d u s t  upon my h e a d .
( I V , i ,2 1 )
York d e s c r ib e s  th e  la m e n tin g  R io h a rd * s  e n t r y  i n t o  London
a f t e r  th e  a b d ic a t io n :
. . .  d u s t  was th ro w n  upon h i s  s a o re d  h e ad ;
W hich w ith  . . .  g e n t l e  so rro w  he shook o f f .
(V ,1 1 ,3 0 -3 1 )
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(11) Ragan sa y s  o f  L e l r ,
And i s  h e  now come h i t h e r ,  w i th  i n t e n t  
To s e t  d iv o rc e  b e tw ix t  my l o r d  and me? . . .
I n  C ornw all h e  h a th  made su c h  'm u t in ie s ,
F i r s t ,  s e t t i n g  o f  th e  k in g  a g a in s t  th e  q u e en :
Then s t i r r i n g  up th e  commons 1 g a in s t  th e  k in g .
( I V ,1 1 ,2 1 -3 3 )
R io h a rd  s a y s  to  N o rth u m b e r la n d 's  men,
D oubly d iv o rc e d  1 Bad men, you v i o l a t e  
A tw o fo ld  m a r r ia g e ,  ' t w i x t  my crown and me 
And th e n  b e tw ix t  me and my m a rr ie d  w i f e .
-------------------------- ---------(v,r??r-73)
In  a n o th e r  p o s s ib l e  echo o f  th e  same sp e e c h  i n  L e i r ,
B o lln g b ro k e  sa y s  to  Bushy and G reen ,
You h av e  i n  m anner w i th  y o u r  s i n f u l  h o u rs  
Made a  d iv o rc e  b e tw ix t  h i s  queen  and h im .  ( I _T ^T _X l - i 2 )
(12 ) P e r i l l u s  c a u t io n s  th e  w o u ld -b e  m u rd e re r  i n
th e s e  w ords;
Oh, b u t  b ew are , how th o u  d o s t  l a y  a  hand  
Upon th e  h ig h  a n o in te d  o f  t h e  L o rd .
( I V , v i l , 2 5 0 -5 1 )
R ic h a rd  sa y s  o f  B o l ln g b ro k e 's  f o r c e s ,
Not a l l  th e  w a te r  i n  th e  ro u g h  ru d e  s e a  
Can w ash th e  balm  o f f  from  an a n o in te d  k in g ;
The b r e a th  o f  w o r ld ly  men c an n o t d ep o se  
The d e p u ty  e le o te d  o f  th e  L o rd .
(1 1 1 ,1 1 ,5 4 -5 7 )
(1 3 ) W orried  a b o u t L e i r ' s  a b se n o e , C am bria o rg a n iz e s -  
a  s e a r c h :
Can no man t e l l  u s w h a t1s becom e o f  him  . . .  ? 
H y l o r d s ,  . . .
M yse lf w i l l  make a  s t r i c t  i n q u i r y  h e r e ,
And a l l  ab o u t o u r  c i t i e s  n e a r  a t  h an d .
(V ,1 1 ,3 -1 0 )
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B o lln g b ro k e , co n ce rn e d  a b o u t h ie  eo n , s a y a ,
Pan no mem t e l l  me o f  my u n t h r i f t y  son?
*T I s  f u l l  t h r e e  m onths s i n c e  I  d id  s e e  him l a s t :  
. . .  I  w ould  to  God, my l o r d s ,  h e  m l^tit be  fo u n d : 
I n q u i r e  a t  L ondon, 'm ongst t h e  ta v e r n s  t h e r e .
( V , i l l , 1 -5 )
T hese  p a r a l l e l s  I n  p h r a s in g  p ro v e  n o th in g , o f  c o u rs e ,  
b u t  th e y  do s u g g e s t  t h a t  S h a k e sp e a re  m igh t h a v e  had  th e  
L e a r  s t o r y  a l r e a d y  i n  m ind when h e  w ro te  R ic h a rd  I I , o r  
a t  l e a s t  t h a t  he  m ig h t h a v e  se e n  o r  r e a d  L e l r  s h o r t l y  
b e f o r e .
11
T h ere  a r e  s i m i l a r i t i e s  be tw een  R ic h a rd  I I  and K ing 
L e a r , e n t i r e l y  In d e p e n d e n t o f  th o s e  s tu d ie d  in  t h e  body 
o f  t h i s  d i s s e r t a t i o n ,  w hich  make I t  a lm o s t c e r t a i n  t h a t  
S h a k e sp e a re  had  h i s  e a r l i e r  p la y  In  m ind, c o n s c io u s ly  o r  
u n c o n s c io u s ly ,  when h e  w ro te  L e a r . The m ost c o n c lu s iv e  
e v id e n c e  t h a t  L e a r  draw s d i r e o t l y  on th e  t e x t  o f  R io h a rd  
I I  o c c u rs  i n  th e  s c e n e s  w here  A um erle and Edmund c o n c e a l  
( o r  p r e te n d  t o ,  i n  Edm und's c a s e )  l e t t e r s  from  t h e i r  
r e s p e c t iv e  f a t h e r s .  When York s e e s  th e  l e t t e r  i n  
A um erle*s bosom , t h i s  c o n v e r s a t io n  e n s u e s :
Y o rk : What s e a l  i s  t h a t  . . . ?  . . .
A um erle : My l o r d ,  » t i s  n o th in g .
Y o rk : No m a t t e r ,  th e n ,  who s e e  i t :
I  w i l l  be  s a t i s f i e d ;  l e t  me s e e  th e  w r i t i n g ,
A um erle: I  do b e s e e c h  y o u r  g ra c e  to  p a rd o n  me.
(V ,1 1 ,5 5 -6 0 )
H aving  re a d  th e  l e t t e r ,  York e x c la im s ,
T rea so n  1 f o u l  t r e a s o n  ! V i l l a i n  I t r a i t o r  s l a v e
(72)
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The c o n v e r s a t io n  b e tw een  G lo u c e s te r  and  Edmund i s  a lm o st
i d e n t i c a l  i n  w o rd in g :
G lo u c e s . : What p a p e r s  w ere  you re a d in g ?
Edmund; N o th in g , my l o r d ,
G lou. : No? . . .  L e t 's  s e e :  come, i f  i t  b e  
n o th in g ,  I  s h a l l  n o t need  s p e c t a c l e s .
Edmund: I  b e s e e c h  you , S i r ,  o a rd o n  me.
‘ ( I , i i , 3 0 -3 6 )
H aving re a d  th e  l e t t e r  and h e a rd  Edmund "d e fe n d "  E d g ar,
G lo u c e s te r  s a y s ,
0 v i l l a i n ,  v i l l a i n  1 . . .  A bhorred  v i l l a i n  \
U n n a tu ra l ,  d e t e s t e d ,  b r u t l s h  v i l l a i n  I
(7 5 -7 7 )
A gain , th e  f i r s t  c h a l le n g e  in  th e  r e s p e c t iv e  combat
sc e n e s  o f  th e  two p la y s  i s  v o ic e d  i n  v e ry  s i m i l a r  la n g u a g e .
In  R ic h a rd  I I , Mowbray s a y s  he h a s  come a g a in s t  B o lln g b ro k e
by th e  g ra c e  o f  God and t h i s  m ine arm 
To p ro v e  him . . .
A t r a i t o r  to  ray God, my k in g ,  and me.
-------------  (17111, 22- 24 )
E d g a r 's  o h a lle n g e  re a d s  i n  p a r t ,
. . .  th o u  a r t  a  t r a i t o r ,
F a l s e  to  th y  g o d s , th y  b r o t h e r ,  and th y  f a t h e r , 
C o n sp ira n t ' g a in s t  t h i s  h l g h - l l l u 8 t r i o u s ~ p r ln c e  . . .  
A m ost to a d - s p o t t e d  t r a i t o r . Say th o u  "N o ,rt 
T h is  sw ord , t h i s  arm and my b e s t  s p i r i t s  a r e  b e n t 
To p ro v e  . . .  /  Thou l i e s t .
  (V, 1 1 1 ,1 3 3 -4 1 )
The c lo s e  s i m i l a r i t i e s  b o th  in  s i t u a t i o n  and p h r a s in g  o f
t h e s e  two p a r a l l e l s  seem to  be a lm o s t c o n c lu s iv e  e v id e n c e
t h a t  R 1chard  I I  was i n  S h a k e s p e a re 's  m ind when he  w ro te
L e a r .
H i
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T h ere  I s  a t  l e a s t  one In s ta n o e  w hich  seems to
i n d i c a t e  i n f lu e n c e  o f  L e l r  on L e a r  by way o f  R io h a rd  I I .
T h is  i s  i n  th e  u se  o f  th e  word “p e l i c a n . "  K enneth  M uir
h a s  n o te d  th e  f a c t  t h a t  th e  word i n  th e  S h a k e sp ea rea n
L e a r  do es n o t have e x a c t ly  th e  same im p l i c a t io n  a s  i n
L e l r .** L e a r  sp eak s  o f  h i s  " p e l ic a n  d a u g h te r s "  ( H I , i v ,
7 5 ) ;  L e l r  s a y s ,
I  am a s  k in d  a s  i s  th e  p e l i c a n  
T hat k i l l s  i t s e l f ,  to  sa v e  h e r  young o n e s ' 
l i v e s .
(1 1 ,1 1 1 ,4 3 -4 4 )
The im p l i c a t io n s  a r e  o p p o s i te ,  f o r  i n  S h a k e sp e a re  th e
i n i t i a t i v e  i s  on th e  s i d e  o f  th e  young b i r d s .  T here  a r e
two o th e r  o c c u r re n c e s  o f  " p e l ic a n "  i n  S h a k e sp e a re , one
i n  H am le t, t h e  o t h e r  i n  R io h a rd  I I . The word i n  R io h ard
I I  h a s  a lm o s t e x a c t ly  t h e  same m eaning a s  th e  one  in  L e a r .
The d y in g  Gaunt a c c u se s  R ic h a rd  o f  m u rd e rin g  G lo u c e s te r ,
i n  whose v e in s  f lo w ed  t h e  b lo o d  o f  R ic h a r d 's  f a t h e r  and
g r a n d f a t h e r :
T hat b lo o d  a l r e a d y ,  l i k e  th e  p e l i c a n ,
H ast th o u  ta p p e d  o u t and  d ru n k e n ly  c a ro u s e d .
(1 1 ,1 ,1 2 6 -2 7 )
iv
W hile m aking a  f i n a l  oheck o f  b i b l i o g r a p h i c a l  
r e f e r e n c e s  I  oame a c r o s s  a  n o te  in  G. W. K n ig h t 's
5Klng Lear, p. 118, note 75.
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The Im p e r ia l  Theme w hich  p o in t s  o u t I n c i d e n ta l  m inor 
p a r a l l e l s  b e tw een  R ic h a r d 's  p r i s o n  s o l i lo q u y  and K ing 
L e a r  (The Im p e r la l  Theme, p p . 3 5 6 -5 7 ) , K n igh t does n o t 
a l t e r  th e  p o s i t i o n  w hich  i s  a t t a c k e d  In  C h a p te r  Two o f  
th e  p r e s e n t  s tu d y , and  he  makes no r e f e r e n c e s  to  p a r a l l e l s  
be tw een  th e  p e r s o n a l i t i e s  o f  th e  two k in g s .  I t  may b e , 
how ever, t h a t  I  was u n c o n s c io u s ly  in f lu e n c e d  by t h i s  
n o te  when I  f i r s t  c o n c e iv e d  th e  p r e s e n t  s tu d y , f o r  I  
rem em ber h a v in g  re a d  K n ig h t 's  rem ark s  s e v e r a l  y e a r s  ag o .
v
F i n a l l y ,  i t  i s  w o r th  p o in t in g  o u t th e  p a r a l l e l s  
i n  th e  p l o t s  o f  th e  two p la y s  w hich  no one seem s to  
hav e  n o te d  b e f o r e .  B oth  L ea r and R ic h a rd  I I  a r e  c e n t r a l l y  
c o n ce rn ed  w i th  a  r o y a l  m is c a r r ia g e  o f J u s t i c e ;  b o th  have  
a  t r i a l - b y - c o m b a t ,  a  b a n ish m e n t, and a  coun ter-m ovem ent 
la u n o h e d  from  F ra n c e ; and b o th  open  upon a  sc e n e  w here 
one  m onarch b l in d l y  r a i s - a d m in ls te r s  J u s t i c e ,  and  d o s e  
upon a  sc e n e  w here a n o th e r  m onarch makes an a t te m p t  to  
d i s t r i b u t e  J u s t i c e  a c c o rd in g  to  h i s  s u b j e c t s '  d e s e r t s .
SELECTED BIBLIOGRAPHY
I .  P r i n c i p a l  T ex ts
L ee , S id n ey  ( e d . ) .  The C h ro n ic le  H is to ry  o f  King 
L e l r : The O r ig in a l  o f  S h a k e sp e a re 1s K i n g  
L e a r . New Y ork: D u fT ie ld , l9 0 9 .  p p . x i i i l
TTSl.
M uir, K enneth  ( e d . ) .  K ing L e a r . The A rden E d i t io n  
o f  th e  Works o f  W illiam  S h a k e s p e a re . E ig h th  
E d i t io n .  London: M ethuen, 19i32. p p . l x i v  
/  256 .
W rig h t, W. A. ( e d . ) ,  The Works o f  W illia m
S h a k e sp e a re . The C am bridge S h a k e sp e a re . 
London: M acm illan , 1921-cSo. 6 v o l s .
I I .  Works C ite d
A lden , Raymond M. S h a k e s p e a re .  New Y ork:
D u f f i e ld ,  1922 . p p . x ix  /  377 .
A l t io k ,  R io h a rd  D .. "Sym phonic Im agery  i n  R io h a rd  
I I , "  PMLA, LX II (1 9 4 7 ) , 3 3 9 -6 5 .
A rm stro n g , Edward A. S h a k e s p e a re 's  Im a g in a t io n .
A S tudy  o f  th e  P sy c h o lo g y  of A s s o c ia t io n  and 
I n s p i r a t i o n . London: L in d sa y  Drummond, 1946".
p p . 1 § 1 .
Baboook, R, W., "Mr. H eilm an on King L e a r ,"
S h a k e sp e a re  A s s o c ia t io n  B u l l e t i n ,  XXIV (1 9 4 9 ) ,
t s s -ts o : ------------------------------------------------------
B a ile y ,  Jo h n . S h a k e sp e a re . New Y ork: Longmans, 
G reen and C o ., 192§ , p p . x i  /  208 ,
B a r t l e t t ,  Jo h n . A Com plete C oncordance o r  V e rb a l 
In d ex  to  Word~s7~~ P nrases~ and  P a s s a g e s  i n  th e  
D ram atic  Works o f  S h a k e s p e a re , w i th  a  S u p p le ­
m e n ta ry  Concordance' t o  th e  Poem s. New Y ork: 
S t .  M a r t in 's  P r e s s ,  TSbS. p p . 1 9 10 .
253
254
Bernbaum , E r n e s t .  G uide th ro u g h  th e  R om antic  
Movement. Second E d i t i o n .  New Y ork :
The R onald  P r e s s ,  c .  1949 . p p . x l  /  351 .
B ogard , T r a v i s ,  " S h a k e s p e a re ’ s Second R io h a rd ,"  
PMLA. LXX (1 9 5 5 ) , 1 9 2 -2 0 9 .
B rad b ro o k , M u rie l  C ., " F i f t y  Y ears o f  th e  C r i t i ­
cism  o f  S h a k e s p e a re 's  S t y l e :  A R e t r o s p e c t , "  
S h a k e sp e a re  S u rv e y . V II  (1 9 5 4 ), 1 -1 1 .
B ra d le y , A. C. S h a k e sp e a re a n  T rag ed y : L e c tu re s
on ' H a m le t .1 ’O th e llo T 1 rK lng L e a r , ir rM acbeth . ' 
Second E d i t i o n .  London: M acm illan , 1951 . 
p p . x l  /  4 9 8 .
B rand , Howard ( e d . ) .  The S tu d y  o f  P e r s o n a l i t y .
New Y ork: W iley , c .  1964". p p . 581,
Bransom , J .  S , H. The T ragedy  o f  K ing L e a r .
O x fo rd : B la c k w e ll ,  1 934 . p p . 227 .
B ro o k e , S to p fo rd .  Ten More P la y s  o f  S h a k e s p e a re . 
London: C o n s ta b le , l9& 5. p p . i l l  /  313.
Brown, S tep h en  J .  M. The W orld o f  Im ag e ry : M eta­
p h o r  and K in d red  Im ag e ry . London: K. P a u l ,  
T ren c h ,' T ru b n e r  and C o ., 1927 . p p .  v i  /
352.
B u c k n i l l ,  Jo h n  C a r le s .  The Mad F o lk  o f  S h a k e s p e a re . 
Second E d i t i o n .  London: M acm illan , 1867. 
p p . x l i i  /  333 .
C am pbell, L i ly  B. S h a k e s p e a r e 's  T ra g ic  H e ro e s .
New Y ork: B a rn e s , 1 9 52 . p p . x i i  /  296 .
C am pbell, O soar J .  ( e d . ) .  The L iv in g  S h a k e s p e a re . 
Tw enty-tw o P la y s  and th e  S o n n e ts . New Y ork: 
h a o m il la n , 1949 . pp • 1239•
 . "S h a k e sp e a re  and th e  'New' C r i t i c s , "
J .  j j .  Adams M em orial S tu d ie s  (W ash ing ton :
The F o lg e r  L ib a r a r y ,  1 9 4 8 ) , p p . 8 1 -9 6 .
____________, "T h is  G rea t S t a g e , " J o u r n a l  o f  E n g lis h
and G erm anic p h llo lo g y T  X L V lll (1949T, 40 5 -
4o£.
C au th en , I .  B . , J r . ,  "R ic h a rd  I I  and th e  Image o f 
th e  B e tra y e d  C h r i s t . "  R e n a is s a n c e  p a p e rs  
(C olum bia: The U n iv e r s i ty  o f  S o u th  C a ro l in a ,  
1 9 5 4 ) , p p . 4 5 -4 8 .
255
Cham bers, E. K. S h a k e s p e a re : A S u rv ey . London: 
S id g w ic k -Ja c k so n , 1 9 25 . p p . x  /  325 .
C h a r l to n ,  H. B. S h a k e sp ea rea n  T rag ed y . New Y ork: 
Colum bia U n iv e r s i ty  P r e s s ,  1948. p p . l x  /
246.
Clem en, W olfgang C. The D evelopm ent o f  S h a k e s p e a re ’s 
Im agery . C am bridge, M a ssa c h u se tts :"T !a rv a r3  
U n iv e r s i ty  P r e s s ,  1951 . p p . x l l  /  236.
____________  S h a k e sp e a re s  B l ld e r ,  l h r e  E n tw lck lu n g
und l h r e  F u n k tlo n e n  lm d ra m a tlso h e n  We'rk.
Bonn: P . H a n s te in , 15367 p p . v i i i  /  335.
Cox, R. G ., "T h is  G rea t S t a g e .11 S c r u t in y . XVI (1 9 4 9 ) , 
7 3 -7 4 .
C ra ig , H a rd in , ( e d . ) .  The Com plete Works o f  
S h a k e sp e a re . C hioago: S c o t t ,  Foresm an, 
o . 1951. p p . 1337.
Danby, John  P . .  S h a k e s p e a re 's  D o c tr in e  o f  N a tu re :
A S tudy  o f  ' K ing L e a r . 1 L o n d o n :P a F e r  and 
f 'a b e r ,  1 ^ ? 9 . p p . “ 235".
Dowden, Edw ard. S h a k e sp e a re , A C r i t i c a l  S tudy  o f 
h i s  Mind and A r t . NewYoFk: H a rp e r , n . a .  
p p . x v l i  ’/  3 8 6 .
D ra p e r , John  V/., "The C h a ra c te r  o f  R ic h a rd  I I , "  
P h i l o l o g i c a l  Q u a r te r ly , XXI (1 9 4 2 ), 2 2 8 -3 6 .
____________ , "The Old Age o f  K ing L e a r , " J o u rn a l
o f  E n g lis h  and G erm anic P h i lo lo g y , XXXVIII 
TT94o) ,  b'StESB.
E l l i s - P e r m o r ,  Una M. The F r o n t i e r s  o f  Drama.
T h ird  E d i t i o n .  London: M ethuen, 1948 . 
p p . v i i  /  1 5 4 .
. Some R eoent R e se a rc h  I n  S h a k e s p e a re 1s
Im ag ery . A P a p e r  Read b e fo r e  th e  S h a k e sp ea re  
A s s o c ia t io n  on M arch 1 9 , 1937 . London:
M ilfo rd , 19377 p p . 39 .
Empson, W illia m , "T h is  G re a t S ta g e , " Kenyon 
R eview , XI (15457, 3 4 2 -5 4 :
F o a k e s , R. A ., "S u g g e s tio n s  f o r  a  New A pproach to  
S h a k e s p e a re 's  Im a g e ry ,"  S h a k e sp e a re  S u rv e y ,
V (1 9 5 2 ), 8 1 -9 2 .
256
F u rn e s s ,  H. H. ( e d . ) ,  A New V ariorum  E d i t io n  o f  
S h a k e sp e a re . T en th  E d i t io n ,  P h i l a d e l p h ia ;  
L ip p in c o t t ,  o . 1880 . 15 v o l s .
G r a n v i l l e - B a r k e r ,  H a r le y . P r e f a c e s  to  S h a k e s p e a re . 
P r in c e to n :  P r in c e to n  U n iv e r s i ty  P r e s s ,  1946 .
2 v o l s .
G reg , W. W., "The D ate o f  K ing L e a r  and S h a k e s p e a r e 's  
Use o f  E a r l i e r  V e rs io n s  o f  th e  S to r y ,"  The 
L ib r a r y . 4 th  S e r i e s ,  XX (1939-40), 377-2o5.
H a l l ld a y ,  F . E. The P o e t r y  o f S h a k e s p e a re 's  P l a y s . 
London; D uckw orth , 1 9 M . p p . v i i i  /  196 .
H an k in s , John  E. S h a k e s p e a r e 's  D e riv e d  Im ag ery .
L aw rence; U n iv e r s i ty  o f  Kansas p r e s s , 1953 . 
p p . 289 .
H a r r i s ,  L a u n c e lo t  M inor, " S e n tim e n ta lism  in
S h a k e sp e a re  and E ls e w h e re ,"  Sewanee Review , 
XVII (1909), 429-47.
H a r r is o n ,  G. B. ( e d , ) .  S h a k e s p e a re , T w e n ty - th re e  
P la y s  and  th e  S o n n e ts . N ew Y ork; H a rc o u r t ,  
B race  and Co, ,  1948 .' ' p p . v i  /  1090 .
H e ld e l ,  W illiam  A r th u r .  H ip p o c ra t ic  M e d ic in e , I t s  
S p i r i t  and p r a c t i c e . New Y ork; C olum bia 
U n iv e r s i ty  P r e s s ,  1941 . p p . xv  /  149.
H eilm an, R o b e rt B, T h is  G re a t S ta g e ; Im age and 
S t r u o tu r e  i n  *Klng L e a r .1 B a ton  Rouge;
L . S . U. P r e s s ,  1§4S1 p p . x l  /  339 .
H e r fo rd , C. H. ( e d . ) .  The T ragedy  o f  K ing R ic h a rd
I I .  New Y ork; H e a th , n . d . p p . v i i  /  242 .
H ip p o o ra te s .  The G enuine Works o f  H ip p o c ra te s , 
t r a n s l a t e d  by F r a n c is  Adame. B a lt im o re ;  
W illiam s and W ilk in s , 1939 . p p .  v i i i  /
384.
H o lln sh e d , R a p h a e l. C h ro n ic le s  o f  E n g la n d ,
S c o t la n d ,  and W ales . London; W o o d fa ll,
i w n  v d i s . -----------
Holm es, E l i z a b e th .  A sp ec ts  o f  E l iz a b e th a n  Im ag e ry . 
O x fo rd ; B la c k w e ll , 1 9 ^ 5 . p p .' x  /  134 ,
H udson, H enry N. ( e d . ) .  S h a k e s p e a re 's  T ragedy  o f  
K ing L e a r . B oston ; G inn , 16)§1. p p .  &31.
257
Hyman, S ta n le y  E d g ar. The Armed v i s i o n . New Y ork: 
K nopf, 1 9 4 8 . p p . xv /  4 l ?  /  x x i i .
J o rg e n s e n , P a u l  A. " V e r t i c a l  p a t t e r n s  I n  R ic h a rd  I I , "  
S h a k e sp e a re  A s s o c ia t io n  B u l l e t i n ,  X X III (19457 , 
1 1 9 -3 4 .
K l t t r e d g e ,  G. L . ( e d . ) .  The T ragedy  o f  K ing
R io h a rd  I I , by W illia m  S h a k e sp e a re . B o sto n : 
G inn, c .  1 9 41 . p p . i x  /  217 .
K lig e r , Samuel J . , "The Sun-Im agery In R iohard I I , " 
S tu d ie s  in  P h ilo lo g y . XLV (1 9 4 8 ), 1 9 6 -2 6 2 .
K o lb e , M sgr. F r e d e r ic k  C h a r le s .  S h a k e s p e a r e ^
Way. A p s y c h o lo g ic a l  S tu d y . London: Sheed 
and W ard, 1 9 30 . p p . x i l  /  179 .
K n ig h t, G eorge W ilso n . The Im p e r ia l  Theme: F u r th e r  
I n t e r p r e t a t i o n s  o f  S h ak esp eare*  s T ra g e d ie s  
I n c lu d in g  th e  Roman P l a y s . T h ird  E d i t io n .  
London: M ethuen, 1951 . p p . x i i l  /  367 .
_________ , Myth and M ir a c le . An E ssay  on th e
M y s tic  SymbolIsm o f  S h a k e sp e a re . London:
B urrow , o . 1929 . p p . 31 .
________ . The S h a k e s p e a r ia n  T em pest. London:
O xford  U n iv e r s i ty  p r e s s ,  1246. p p . v l i  /
332.
_______  . The Wheel o f  F i r e : I n t e r p r e t a t l o n s
o f  S h a k e s p e a r ia n  T rag ed y  w ith  T h ree  New 
E s s a y s . F o u r th  E d i t i o n .  London: M ethuen,
1249 . p p . xx  /  343 .
K r e id e r ,  P a u l V . , R e p e t i t io n  I n  S h a k e s p e a re 1 s  
P l a y s . p r in o e 'to n :  P r in c e to n  U n iv e r s i ty  
PreBB, 1 9 41 . p p . i x  /  306 .
K re y s s ig , F . A. T. V o rle su n g en  d b e r  S h a k e s p e a re . 
B e r l i n :  N ic o la is c h e  V e r la g s : B uchhand lung ,
1877 . 2 v o l s .
L o th ia n ,  Jolm  M. K ing L e a r , A T ra g ic  R ead ing  o f  
L i f e . T o ro n to : C la rk e , T rw in and d o . ,  n.""cT. 
p p . v l i  /  1 0 1 .
Lowes, John  L iv in g s to n .  „ The Road to  X anadu. A 
S tu d y  I n  th e  Ways o f  t h e  I m a g in a t io n . “
B o sto n : H o u g h tb n -M if f l in , 1927 . p p . x v i i i  
/  639 .
258
M cK lllo p , A lan  D. E n g lis h  L i t e r a t u r e  from  D ryden 
to  B u rn s . New Y ork: A p p le to n -C e n tu ry -C ro f ts ,
c .  1948. p p .  x i l  /  4 4 5 .
M a r i ta ln ,  J a c q u e s .  An I n t r o d u c t io n  to  P h i lo s o p h y , 
t r a n s l a t e d  by E. I .  W atk in . New Y ork: Sneea 
and Ward, n .  d . p p . 272.
M u ir, K enneth , " F i f t y  Y ears o f  S h a k e sp e a re  C r i t i ­
cism  1 9 0 0 -1 9 5 0 ,"  S h a k e sp e a re  S u rv e y , IV (1 9 5 1 ) , 
1 -2 5 .
____________, and Sean O 'L o u g h lin . The Voyage to
I l l y r i a . London: M ethuen , 19377 p p . 24157
M urry , John  M id d le to n . C o u n tr ie s  o f  t h e  M ind,
Second S e r i e s . London: O xford” U n iv e r s i ty  
P r e s s ,  1 9 3 1 . p p , v l i  /  1 9 2 .
N ess, F r e d e r ic  W. The Use o f  Rhyme in  S h a k e s p e a re 1s 
P l a y s . New Haven: Y a le  U n lv e rsT ty  P r e s s ,  1 9 41 .
p p . 168 .
P a t e r ,  W alte r .' A p p r e c ia t io n s , w ith  an E ssa y  on 
S t y l e . London: M acm illan , 1927 . p p .  2617
R a y so r , Thomas M id d le to n  ( e d . ) .  C o le r id g e 's
S h a k e sp e a re a n  C r i t i c i s m , by Samuel T a y lo r  
b o le r id g e .  C am bridge, M a s s a c h u s e tts :  H arv ard  
U n iv e r s i ty  p r e s s ,  1 9 30 . 2 v o l s .
R lb n e r ,  I r v i n g ,  " L e a r 's  M adness i n  th e  N in e te e n th  
C e n tu r y ," S h a k e sp e a re  A s s o c ia t io n  B u l l e t i n ,
XXII (1 9 4 7 ) , 117-29."
S h ip le y ,  Jo s e p h  T . D ic t io n a r y  o f  W orld L i t e r a t u r e :  
C r i t i c i s m : Form s: T e c h n iq u e . New Y ork: The 
P h i lo s o p h ic a l  L ib r a r y ,  c . 1943 . p p .  xv /  6 3 3 .
S m ith , D. N ic h o l ( e d . ) .  K ing L e a r , by W illia m
S h a k e sp e a re . B o sto n : H ea th , o . 1 9 17 . p p . xx  
/  218.*
S p e n c e r , T h eo d o re . S h a k e sp e a re  and th e  N a tu re  o f  
Man. New Y ork: M acm illan7 1942. p p . x i i l  
jf 233.
S p u rg eo n , C a ro l in e  F . E . , "L ead in g  M o tiv es  i n  th e  
Im agery  o f  S h a k e s p e a re 's  T r a g e d ie s ,"
S h a k e sp e a re  C r i t i c i s m , ed . Anne R id le r  
(London: O xford  U n iv e r s i ty  P r e s s ,  1 9 3 6 ) ,
p p . 1 8 -6 1 .
259
____________ . S h a k e s p e a re 1s Im ag e ry , and What I t
T e l l s  Us” New Y ork: M acm illan , 1&35T p p . 
5Ev 7 “ 4o5 .
S t o l l ,  E lm er E d g a r. A rt and A r t l f l o e  I n
S h a k e s p e a re ; a  S tu d y  lr i  D ram atic  D o n tr a s t  
and I l l u s i o n ."* C am bridge, E n g lan d : Cam bridge 
U n iv e r s i ty  p reB S , 1933 . p p . xv /  1 7 8 .
. S v a r te n g re n , T o rs te n  H i ld ln g .  I n t e n s i f y i n g  
S im ile s  I n  E n g l i s h . Lund: A k t le b o la g e t  
sk&riska c e n t r a l t r y o k e r i e t , 1918 . p p . x x v i 
/  512.
T h r a l l ,  W. P . ,  and A ddison  H ib b a rd , A Handbook 
to  L i t e r a t u r e ,  w ith  an  O u t l in e  o f  L i t e r a r y  
H is to r y  E n g l is h  and A m erican . New Y ork: 
O dyssey , o . 1936 . p p . x l  /  579.
T il ly a r d ,  E. M. W. The E liz a b e th a n  World P ic t u r e . 
New York: M acm illan, a . lS 4 4 , p p . v l i  /  1 6 6 .
Van D oren, M ark. S h a k e s p e a re . New Y ork: H o l t ,  
c ,  1939 . p p . ’ v i i i  /  344 .
W a tk in s , W a lte r  B. 0 . S h a k e sp e a re  and S p e n s e r . 
P r in c e to n :  P r in c e to n  U n iv e r s i ty  P r e s s ,  i ‘950 . 
p p . I x  /  339 .
, ’’The Two T echniques in  King L e a r ,"
Review o f  E n g lish  S t u d ie s , X V IIl“ Tl94ST7"  
1 -2 6 .
W elle k , R ene, and A u s tin  W arren . T heory  o f  
L i t e r a t u r e . T h ird  E d i t i o n ,  New Y ork? 
f f a ro o u r t , B race  and C o ., o . 1949 . p p . x  
/  403 .
W e lls ,  H enry W. P o e t lo  Im ag ery , I l l u s t r a t e d  
from  E l iz a b e th a n  L i t e r a t u r e .  New Y ork : 
do iu rab ia  U n iv e r s i ty  p r e s s ,  1924 . p p . v l i  
/  231.
W h ite r , W a lte r .  Specim en o f  a  Commentary on 
S h a k e sp e a re .  C o n ta in in g ""!. N otes on
*Aa You L ik e  I t T 1 I I .  An A ttem pt t o ’
EScplaln' and  i l l u s t r a t e  V a rio u s  P a s s a g e s , 
on a  New P r i n c i p l e  o f  d ritlc ls 'm " , D e riv e d  
from  Mr. L ookers i J o o t r ln e  of th e  A s so c ia ­
t i o n  of i d e a s . London: T . U a d e i l ,  1 7 9 4 ,' 
p p .  v i i  /  256 .
260
I I I .  o t h e r  P e r t i n e n t  R e fe re n c e s  and C r i t i c a l  
M a te r i a l  B nployed i n  P r e p a r in g  t h i s  D i s s e r t a t i o n
A l t l c k ,  R ic h a rd  D ., 1,1 C onveyors ' and 'F o r tu n e ’ s 
B u c k e ts ' i n  R io h a rd  I I , "  Modern Language 
N o te s , LXI (1 9 4 6 ), 1 7 5 -8 0 .
B a lm fo r th , Ramsden. The E th i c a l  and R e lig io u s  
V alue  o f  th e  Drama. London: A lle n  and 
Unwin, 1 9 5 5 . p p . 250,
B a y f ie ld ,  M. A. A S tudy  o f  S h a k e s p e a re 's  V e rs i ­
f i c a t i o n . C am bridge, E ng land : Cam bridge 
U n iv e r s i ty  P r e s s ,  1920 . p p . x i l  /  521.
B ra n d es , G eorge. W illiam  S h a k e s p e a re : A C r i t i c a l  
S tu d y , t r a n s l a t e d  by  W illia m  A rc h e r . Wew 
Y ork: M acm illan , 1924 . 2 v o l s .
B ro o k s, C le a n th , The W ell-W rought U rn. New Y ork: 
R onald  and H itc h c o c k , 10477 p p . x l  /  270 .
C am pbell, L i ly  B. S h a k e s p e a re 's  H i s t o r i e s ;
M ir ro rs  o f  E l iz a b e th a n  P o l i c y  ^ San M arino , 
C a l i f o r n ia :  H u n tin g to n  L ib r a r y ,  1 9 47 . 
p p . x i  /  346 ,
C am pbell, O soar J . , "A Review  o f  R ecen t Shake­
s p e a r ia n  S c h o la r s h ip ,"  S h a k e sp e a re  Q u a r te r ly , 
I I  (1 9 5 1 ), 1 0 3 -1 1 0 .
____________, "The S a lv a t io n  o f  L e a r ,"  E n g lis h
L i t e r a r y  H i s to r y , XV (1 9 4 8 ) , 9 3 -1 0 9 .
Chapman, R . , "The Wheel o f  F o r tu n e  in
S h a k e s p e a re 's  H is to ry  P l a y s , "  Review  o f 
E n g lis h  S t u d i e s , N .S . I  (1 9 5 0 ), 1-V .
C ra ig , H a rd in , The E nohan ted  G la s s :  th e  E l i z a ­
b e th a n  Mind i n  L i t e r a t u r e .  New Y ork!
O xford U n iv e r s i ty  P r e s s ,  1936. p p .  i x  
? 293.
____________. An I n t e r o r e t a t l o n  o f  S h a k e s p e a re .
New Y ork: C i ta d e l  p r e s s ,  15487 p p . ix  
/  400 .
 , "S h a k esp ea re  and th e  H is to ry  P l a y ,"
J .  £ .  Adams M em orial S tu d ie s  (W ash ing ton :
•Phe F o lg e r  L ib r a r y ,  1 9 4 8 ) , p p . 6 5 -8 0 .
261
C u rry , W a lte r  C ly d e , S h a k e s p e a r e ^  P h i lo s o p h ic a l  
P a t t e r n s , B aton  iRouge: L , 5 ,  U, p r e s s ,  1937 , 
p p . x i i  /  244 ,
D ay-L ew is, C e c i l ,  The P o e t i c  Im age. London: Cape, 
1947, p p . 15r.
Dean, L eonard  P . ,  "R ic h a rd  I I :  The S t a t e  and th e  
Image o f  th e  T h e a tr e ,  "T&LA LXVTI (1 9 5 2 ) , 
2 1 1 -1 8 .
D odson, S a ra h , " C a t e r p i l l a r s ,  S ponges, H orse­
le e c h e s  i n  S h a k e sp e a re  and H o i in s h e d ," 
S h a k e sp e a re  A s s o c ia t io n  B u l l e t i n .  XIX 
(1 9 4 4 ), 4 1 -4 5 ;
D oran , M a d e le in e , "Im agery  in  R io h a rd  I I  and  H enry 
IV , " Modern Language R eview , XXXvTT (1 9 4 2 ), 
1 1 3 -2 2 ;
E b is c h , W a lte r , and L . L . S c h u c k in g . A S h a k e sp e a re  
B ib l io g r a p h y . O x fo rd ; C l a r e n d o n , p p T  
x v i i i  /  2947
 . Supplem ent f o r  t h e  Y ears 1 9 5 0 -1 9 5 5 ,
to  A 'S h a k e sp e a re  B ib l io g ra p h y . O x fo rd : 
a a ? e W r i ; i M ; -------------
Empson, W illia m . Seven Types o f  A m b ig u ity .
London: C h a tto  and W indus, 1930 . p p .  l i i  
/  325 .
  The S t r u c tu r e  o f  Complex W ords.
London: C#ha'tto and W indus, 1951 . p p . 4 4 9 .
F a l r o h i l d ,  A. H. R. S h a k e sp e a re  and t h e  T ra g ic  
Theme. U n iv e r s i ty  o f  M is s o u r i  S tu d ie s ,
m r i 9 4 ? T ;  I s :  p y r i ^ s ; ----------------------------
G i l l e t ,  L o u is , S h a k e sp e a re . L agny: G ra v in , 1936 .
p p . 126 .
Goodman, P a u l ,  The S t r u c tu r e  o f  L i t e r a t u r e .
C h icago : U n iv e r s i ty  o f  dhTcago P r e s s ,  c .  1954 .
p p . 282 .
G r a n v i l l e - B a r k e r ,  H a r le y . On D ram a tic  M ethod,
B eing  th e  C la rk  L e o tu re s  f o r  I960 '. London: 
S id g w ic k -Ja c k so n , 1 9 31 . p p . 192 .
262
Q -re e n fle ld , Thelm a N ., "The C lo th in g  M o tif  i n
K ing L e a r , 11 S h a k e sp e a re  Q u a r te r ly , V (1 9 5 4 ) ,
281-8'ST
H arh ag e , A l f r e d ,  As They L ik e d  I t ;  An E ssa y  on 
S h a k e sp e a re  ancT M o r a l i ty , New Y ork : Mac­
m i l l a n ,  1 9 47 , p p . x i l i  /  238 ,
H a r r is o n ,  G-. B. The G-enlus o f  S h a k e sp e a re . New 
Y ork; H a rp e r , 19277 p p .
H a z l i t t ,  W illiam . The C haracters o f  S h a k esp ea re 's  
P la y s ; L ectu res  on th e  E n g llsIT p o etB . London: 
Oxford U n iv e r s ity  P r e s s ,'  1329 . p p . x l  /  287 .
H eilm an , R o b e rt B .,  "The L e a r W o rld ,"  E n g lis h  
I n s t i t u t e  E s s a y s , 1948 (New Y ork: Colum bia 
U n iv e r s i ty  P r e s s ,  1 9 4 9 ) , p p . 2 9 -5 7 .
H o rn s te in ,  L i l l i a n ,  "An A n a ly s is  o f  Im ag e ry : A 
C r i t iq u e  o f  L i t e r a r y  M eth o d ,"  PMLA, LV II 
(1 9 4 2 ), 6 3 8 -5 3 .
H udson, H enry N. S h a k e s p e a re : h i s  L i f e , A r t , and 
C h a r a c te r s .  B o sto n : Q-lnn, o . 1872. 2 v o l s .
I s a a c s ,  J . , "The Im agery  o f  S h a k e s p e a re ,"  London 
Times L i t e r a r y  S u p p lem en t, S e p t .  5 , 1936 ,
pp. 7oi-7o2.
J e n k in s ,  H a ro ld , " S h a k e s p e a re 's  H is to r y  P la y s ,  
1 9 5 0 -5 1 ,"  S h a k e sp e a re  S u rv e y , VI (1 9 5 3 ) ,
1 -1 5 .
K e a s t,  W. R . , "Im agery  and M eaning I n  th e  I n t e r ­
p r e t a t i o n  o f  King L e a r ,"  M odern P h i lo lo g y ,  
XLVII ( 1 9 4 9 - 5 0 7 7 4 5 ^ ¥ . -------------------------
K irschbaum , L eo . The T rue  T ex t o f  ' K ing L e a r .1 
B a lt im o re :  The Johns H opkins p r e s s ,  1945 , 
p p . i x  /  8 1 .
M a c k a il, J ,  W. The A pproach t o  S h a k e s p e a re .
Second E d i t i o n .  O xfo rd :"“C la re n d o n , l ’S’33 . 
p p . 144 .
M axw ell, J .  C ., "The T eohn lque  o f  I n v o o a t io n  i n  
K ing L e a r ,"  Modern L anguage R eview , XLV 
T m oT 7T 42-?7;
263
M iriam  J o s e p h , S i s t e r .  S h a k e s p e a re 1s Use o f  th e
A rts  o f  L anguage. New Y ork : C olum bia U n iv e r­
s i t y  p r e s s ,  195^ . p p . x lv  /  4 2 3 .
M oulton , R. G. S h a k e sp e a re  As a  D ram a tic  A r t i s t .  
O x fo rd : C la re n d o n , 1 8 9 3 . p p . x iv  /  4?3!
M urry , John  M id d le to n . S h a k e s p e a re . London:
Cape, c .  1936 . p p . 4 4 8 .
P a lm e r , John W. P o l i t i c a l  C h a ra c te r s  o f
S h a k e s p e a re . London: M acm illan , 1 5 4 8 . 
p p 7xT r7“335.
P r i o r ,  Moody E. The L anguage o f  T rag e d y . New 
Y ork: C olum bia U n iv e r s i ty  p r e s s 7  1947 . 
p p . v i i i  /  4 1 1 .
R a l l i ,  A u g u s tu s . A H is to r y  o f  S h a k e s p e a r ia n
C r i t io i s m .  London: O xfo rd  U n iv e r s i ty  p r e s s ,  
1932 . 2 v o l s .
R ib n e r ,  I r v i n g ,  " B o lln g b ro k e , A T rue M a c h ia v e l l i a n ," 
Modern L anguage Q u a r te r ly , IX (1 9 4 8 ) , 1 1 7 -8 4 .
R ic h a rd s ,  I .  A ., P r i n c i p l e s  o f  L i t e r a r y  C r i t i c i s m . 
T h ird  E d i t io n !  L ondon: K. P a u l ,  T ren o h ,
T ru b n e r and C o ., 1928 .
R id le y ,  M. A. W illiam  S h a k e s p e a re , A Commentary. 
London: D en t, 1936"! p p .  v l i  f T95"!
R o b in so n , H e rb e r t  S p e n c e r . E n g lis h  S h a k e s p e a r ia n  
C r i t i c is m  i n  th e  E ig h te e n th  C e n tu ry . New 
Y ork: W ilso n , 1532. p p .  xx  /  Soo.
R y lan d s , G eorge H. W. Words and p o e t r y . London: 
H o g a rth , 1928 . p p . x v i  /  244!
S m ith , D. N lc h o l ( e d . ) .  E ig h te e n th  C en tu ry  E ssay s  
on  S h a k e s p e a re . G lasgow : M aoLehose, 1903”! 
p p .  l x i l i  /  558 .
____________ ( e d . ) .  S h a k e sp e a re  C r i t i c i s m : A S e le c ­
t i o n , w i th  an  I n t r o d u c t io n '! London: O xford  
U n iv e r s i ty  p r e s s ,  o . 1 9 3 6 . p p . x x x i  /  416 .
S t a u f f e r ,  D. A. S h a k e s p e a re 1s W orld o f  Im ages.
New Y ork: N o rto n , 1 9 45 . p p . 653 .
264
S te w a r t ,  J .  I .  M ., "The B lin d in g  o f  G l o u c e s t e r , "
Review o f E n g lis h  S t u d i e s , XXI (1 9 4 5 ) , 2 6 4 -7 0 .
S t i r l i n g ,  B r e n ts ,  " B o lln g b ro k e 1s D e c is io n ,"  
S h a k e sp e a re  Q u a r te r ly .  I I  (1 9 5 1 ), 2 7 -3 4 ,
S w inbu rne , A. 0 . A S tudy  o f  S h a k e sp e a re . F o u r th  
E d i t io n .  London: CnatTo and W lndus, 1902 . 
p p . i v  /  309 .
Tannenbaura, Sam uel A. S h a k e s p e re 's  K ing L e a r  (A 
Co n o is e  B ib l io g r a p h y ) . New1 Y ork: Tannenbaum, 
194b . p p . x  f 101,
T a y lo r ,  George C ., " S h a k e s p e a re ’s Use o f  th e  Id e a  
o f  th e  B e a s t I n  M an," S tu d ie s  i n  P h i lo lo g y , 
X LII (1 9 4 5 ) , 530-43 .
T l l l y a r d ,  E. M. W. S h a k e sp e a re * s  H is to r y  P l a y s . 
London: C h a tto  and W lndus, 19467 p p . v i i i  
/  336.
T uve, Rosemond, E l iz a b e th a n  and M e ta p h y s ic a l 
Im agery . C h icago , U n iv e r s i ty  o f ' 'Cnlcago 
p r e s s ,  c .  1947 . p p . x iv  /  442 .
W e ls fo rd , E n id , The F o o l : H is S o c ia l  and L i t e r a r y  
H i s to r y . London: F a b e r  and F a b e r , 193dl 
p p . xv  /  373 .
W ill ia m s , G eorge W., "The P o e tr y  o f  th e  Storm  in  
King L e a r , " S h a k e sp e a re  Q u a r te r ly , I I  (1 9 5 1 ) ,
F P 7 1 .
W ilso n , John  D over ( e d . ) .  K ing R io h a rd  I I . The 
New Cam bridge S h a k e sp e a re . C am bridge,
E n g lan d : Cam bridge U n iv e r s i ty  p r e s s ,  1939 . 
p p . x c l i l  /  250.
Y e a ts ,  W. B. Id e a s  o f  Good and E v i l . London: 
B u lle n , 1 903 . p p . v i i  /  541.
Y oder, A udrey E. Anim al A nalogy  in  S h a k e s p e a re ’ s 
C h a ra c te r  P o r t r a y a l . New Yoi^EY K ing’ s brown 
P r e s s ,  1 9 4 ^  p p . x  /  150 .
VITA
G eorge P o s te r  P r o v o s t ,  J r .  was b o rn  A ugust 1 6 , 1925 , 
I n  M a n s f ie ld ,  L o u is ia n a .  He a t te n d e d  p u b l i c  s c h o o ls  In  
C e n t e r v i l l e ,  T e n n e sse e ,a n d  B aton  Rouge, L o u is ia n a ,  and 
was g ra d u a te d  from  B aton  Rouge H igh S ch o o l In  May, 1941 . 
H is u n d e rg ra d u a te  s tu d y  was done a t  L o u is ia n a  S t a t e  
U n iv e r s i ty ,  1941-44  and 4 6 -4 7 , and he  was g ra d u a te d  B. S . 
In  C hem ical E n g in e e r in g  In  Ju n e , 1 9 47 . From A p r i l ,  1944 
u n t i l  Ju n e , 1946 he s e rv e d  in  th e  U n ite d  S t a t e s  Navy, 
a t t a i n i n g  th e  ra n k  o f  A v ia tio n  E le c t r o n i c s  T e c h n ic ia n 's  
M ate , Second C la s s .  He was em ployed by th e  S h e l l  C hem ical 
C o rp o ra t io n  I n  H ouston , Texas, d u r in g  1947 and 1 9 48 , and 
h e  s p e n t th e  y e a r s  1 9 4 8 -55  te a o h in g  and a t t e n d in g  g ra d u a te  
s c h o o l  a t  t h e  U n iv e r s i ty  o f O regon and a t  L . S . U. He 
was aw arded th e  M. A. in  E n g lis h  a t  t h e  U n iv e r s i ty  o f 
O regon i n  J u n e , 1952.
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